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Kuruar nga/ Curated by Lulzim Zeqiri

Filozofisé sé tij artistike Rron Qenai rri
gjithmoné prané, duke e formuar nga afér
karakterin bashké me veprat e tij. Nga ky
géndrim ai pérsose stilin e shprehjes figurative
dhe gasjes sé tij origjinale né pikturé. Akti
krijues brenda kornizés sé€ pélhurés, népérmjet
tregimit t€ guximshém personal synon
thellésité e pérjetimit, si pé€rvoje€, si kujtese, si
ftesé pér komunikim ndérnjerézor. Muza e tij
mbetet gjithmoné bindja e tij pér té bukurén, si
model ngai cili nuki shmangé syté.

Kapjet e momenteve ploté
jeté té pamjeve te lagjeve, té kéndeve té
qyteteve, portretet me dedikime té njerézve té
dashur, jané apriori vrojtime dhe pérceptime
té potencialit frymézues né ambientingé e
rrethon deri sa té shkéndijé magjia e frymézimit.
Eshté reflektimi elokuent karshi motivit dhe
elementeve te cilat e béjné peisazhin urban, apo
pasqgyrojné psikologjiné e portretit né punimet e
tij. Ky observim i kujdesshém i marrédhénies sé
gjaté me hapésirén dhe kohén e forcon intuitén
e tij krijuese kudo gé ai gjendet. Qasja me géllim
njohje dhe studimi mé té thellé té gjuhés sé
ngjyrave, evoluon né mjeshtéri pikturimi dhe e
pérbén sintaksén vizuele t€ pikturés sé tij.

Rrugét e Prishtinés, Berlinit,
Shkodrés, Bremenit, nuancé pas nuance
shtrohen né pélhurén e tij, pér té na shpier
né njé gjeografi gé nuk vijézon kufi, e cila na
merr me vete né udhétim pérté paré dhe
ndjeré forcén e imagjinatés dhe pasuriné e
botés sé artistit. Né kéto udhékryqe lagjesh e
metropolesh pérparési merr fryma e njeriut
té liré, njeriu i cili mezi shihet né labirinthin e
gytetit, né mes makinave dhe kaosit, por gé
e dijmé se diku pas fasadave apo nén hije té
pargeve ai vazhdon té shkruaj fatin e tij. Kétij
njeriu té liré pikturat e Rron Qenés i japin shpirt
bohemi dhe e nxjerrin jashté mbrémjeve té
dal me shokét, té hapérojné té dehur nén
ritmin e perkusioneve, udhéve dhe vendeve ku
emertimet nuk kané réndési.

Rron Qena always remains close to his artistic
philosophy; his work informing his personal life.
In this exchange, he perfected his original style
of figurative expression in painting. His creative
act within the frame of the canvas, through
bold personal narrative, aims to address the
depths of experience, as an occurrence, as
a memory, as an invitation to interpersonal
communication. His pursuit of beauty remains
his muse, a model to which he is always looking.

Capturing lively moments of
neighborhood views, city corners, portraits
dedicated to loved ones, dynamic observations
are made of the inspiring potential in the
surrounding environment, finding the spark of
magic in the everyday. His work is an eloquent
reflection of the motifs and elements that
makeup the urban landscape, or even the
psychology of the subjects in his portraits.
This careful cultivation of a meaningful
relationship with space and time strengthens
his creative intuition wherever and whenever
he is present. His study of the deep language of
colors, evolves into a particular painting style
that has come to constitute the visual syntax
characteristic of his work.

The streets of Prishtina, Berlin,
Shkodra, Bremen, shade by shade are laid
outin his paintings that lead the viewer into a
geography that does not draw upon borders,
but draws upon the power of imagination
and the painter s rich world. In these
neighborhoods and metropolitan crossroads,
the free spirit of man takes precedence, a
man who is barely visible in the city’s winding
labyrinth among the cars and industry, yet
somewhere behind the facades, orin the
shadows of the parks, we know he continues
to write his destiny, to insist on his singular
imagination amongst the chaos. Rron’s painting
gives the human spirit a bohemian quality,
one goes in the evenings to hang out with
friends, to wander drunk through a rhythmic
percussiveness, roads and places where names
are not so important.
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Benjamin Meran

Rron Qena u lind dhe u rrit né Prishtiné, Kosové,
toké kjo e plagosur nga erérat e trazuara té
historisé. Me shekuj e okupuar, kontrolli i hekurt
i komunizmit dhe lufta shkatérruese e shénuar
nga hijet e gjenocidit kané |éné gjurmé té
pashlyeshme né kété popull rezistent. Ky mjedis
i trazuar pa dyshim ka skalitur shpirtin e Rronit,
duke e formuar até né njeri me ndjeshméri té
thellé dhe veté-vézhgim té geté.

Né ditét e para té rrugétimit té
tij artistik, jehona e luftés dhe joshja e erréte
substancés pasqgyrohen né veprat e tij. Veprat
e tij nga kjo periudhé jané jashtézakonisht
dramatike, intensiteti i tyre éshté pothuajse
i prekshém. Ato flasin pér hidhérim té
padurueshém, dhimbje té thell€ e cila duket se
buron nga ¢do goditje dhe shénim. PErmes artit
té tij pothuajse mund té€ ndjehet barra e réndé e
pikéllimit gé mbart Rroni, njé déshmi e plagéve
té thella té shkaktuara nga e kaluara tragjike e
atdheut té tij.

Emocionii papérpunuar né
veprat e tij e fton shikuesin né thell€sité e botés
sé tij té brendshme, ku shpalosen dhimbja e té
kaluarés sé shkatérruar nga lufta dhe betejat
e demonéve personal. Né artin e Rronit jané té
ndérthurura historia e Kosovés dhe betejat e
veté artistit duke krijuar njé rréfim té fuqgishém
gé rezonon me té gjithé ata gé e hasin. Cdo
|évizje e brushés, ¢do melodi, ¢do krijim
mbart njé pjesé té zemrés sé tij, njé fragment
té shpirtit té tij. Né praniné e tij, njeriu ndjen
pérgafimin e buté té njé shpirti té aférm, shpirt
gé kupton bukuriné e thellé té botés dhe kérkon
ta ndajé até me duar dhe zemeér té hapur.

Qé né veprat e tij té para,
ményra e pikturimit t&€ Rron Qenés ka gené
gartésisht e tij. Me |évizje té forta té brushés,
ngjyra té gjalla dhe ndjenjé té sakté té
perspektivés, ai krijon vepra té cilat dallohen
menjeheré. Pikturat e tij, té cilat shpesh jané
rreth njé metér katror né madhési, shpérthejné
nga jeta dhe emocionet duke mishéruar njé
stil gé éshté vizualisht i mrekullueshém dhe
thellésisht ekspresionist.

Artii Rronit fton vizitorét té
zhyten né thellési té zemrés dhe shpirtit té
tij, ku dashuria dhe dhimbja bashkéjetojné
né harmoni té gjallé. Cdo vepér éshté njé
udhétim népér ndérlikimet e emocioneve
njerézore. Puna e tij jo vetém gé shihet por
edhe ndjehet duke rezonuar thellé me ata qé
guxojné té shikojné pértej sipérfages dhe né
thelbin e papérpunuar e té pafiltruar té genies
sé tij. Fytyrat, trupat, shfagen né kontekste
shuméngjyréshe ku emocionet jané té
prekshme. Ai shpesh pérshkruan personazhe
imagjinare duke pérfshiré sirenat pérté
mishéruar ndjenjat dhe imagjinatén e tij. Veprat
e Rronit pérfshijné edhe disa vepra abstrakte
titujt e té cilave tregojné garté synimet e artistit
pér té shprehur mendimet dhe vézhgimet.

Pas vitit 2010, Rron Qena
filloi rrugétimin transformues té detoksikimit
dhe kjo rilindje e brendshme i dha jeté artit
té tij. Veprat e tij filluan t€ ndjekin muzat dhe
miqté té cilat e frymézuan mé sé shumti duke

kapur thelbin e tyre me ndjeshméri té pashoqg.
Figura si Clara, Parlote, Rina dhe gra té tjera té
jashtézakonshme u béné subjektet gendrore
té pikturave te tij t€ gjalla duke i mbushur me
praniné e tyre pikturat e tij me energji delikate
por té fugishme.

Frymézimet e Rronit shpesh
rrjedhin nga udhétimet e tij, ku Gjermania,
Shqipéria, Magedonia dhe Franca shérbenin si
burime té pasura té€ krijimtarisé. Cdo udhétim
shtonte shtresa té reja né repertorin e tij artistik
duke shkriré peizazhet dhe kulturat né té cilat ka
hasur me kujtimet e dashurive té tij.

Gjaté késaj periudhé evoluoi
arti i Rronit duke pasqyruar qartési dhe thellési
té re. Mbetén ngjyrat e gjalla dhe goditjet e
forta té brushés, por tani ato ishin t€ mbushura
me ndjenjé té shpresés dhe rilindjes. Pikturat
e tij kapén bukuriné e lidhjes, emocionin e
zbulimit dhe ndikimin e thell€ té dashurisé duke
e shndérruar ¢do pjesé né festé té jetés dhe
mundésive té saj té pafundme.

Edhe pse mjediset ndryshojnég,
syri pérmes sé cilit Rron Qena e sheh botén
mbetet konstante duke madhéshtuar estetikén
e secilés skené té pérshkruar. Kéto peizazhe
shpesh shérbejné si prapavijé pér grupe
té larmishme té personazheve—miqve, té
panjohurve, njerézve té vérteté dhe siluetave
imagjinare. Larg enigmave abstrakte té artit
post-modern, Rroni pikturon nga zemra duke
krijuar vepra té cilat rezonojné thellé me
artdashésit né mbaré globin. Pikturat e tij tani
jané té varura népér shtépi né shumeé vende né
shumicén e kontinenteve, déshmi kjo e pélgimit
té tyre t€ pérgjitshém.

Piktura e Rronit éshté vend i
shenjté pér emocionet e tij, vendi ku ai ruan
melankoliné e tij, pasionin pér graté dhe
dashuriné pér natyrén. Cdo goditje e brushés
éshté njé ¢lirim, njé eksplorim i ndjenjave
té tij mé té thella dhe njé oferté pératagé
shohin punén e tij. Arti i tij kap ekuilibrin
delikat mes pikéllimit dhe gézimit, vetmisé dhe
marrédhénies duke krijuar tapiceri té pérvojés
njerézore qé i flet shpirtit.
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Rron Qena was born and raised in Prishtina,
Kosovo, a land scarred by the tumultuous winds
of history. Centuries of occupation, the iron grip
of communism, and a devastating war marked
by the shadows of genocide have all left indel-
ible imprints on this resilient nation. This tu-
multuous backdrop has undoubtedly sculpted
Rron’s soul, shaping him into a man of profound
sensitivity and quiet introspection.

In the early days of his artistic
journey, the echoes of war and the dark allure
of substance are reflected in his creations. His
works from this period are searingly dramatic,
their intensity almost palpable. They speak of an
unbearable bitterness, a deep-seated pain that
seems to emanate from every stroke and note.
Through his art, one can almost feel the heavy
burden of sorrow that Rron carries, a testament
to the deep wounds inflicted by his homeland'’s
tragic past.

The raw emotion in his work
invites the viewer into the depths of hisinner
world, where the pain of a war-torn past and the
struggles of personal demons are laid bare. In
Rron’s art, the history of Kosovo and the artist’s
own battles are intertwined, creating a powerful
narrative that resonates with all who encounter
it. Each brushstroke, each melody, each cre-
ation carries a piece of his heart, a fragment of
his spirit. In his presence, one feels the gentle
embrace of a kindred spirit, a soul that under-
stands the profound beauty of the world and
seeks to share it with open hands and an open
heart.

Since his very first works, Rron
Qena’s touch has been unmistakably his own.
With a strong brush, vivid colors, and a precise
sense of perspective, he crafts pieces that are
immediately recognizable. His canvases, often
around a square meter in size, burst with life and
emotion, embodying a style that is both visually
striking and profoundly expressionist.

Rron’s artinvites viewers to
plunge into the depths of his heart and soul,
where love and pain coexist in vivid harmony.
Each piece is a journey through the intricacies
of human emotion. His work is not just seen
but felt, resonating deeply with those who dare
to look beyond the surface and into the raw,
unfiltered essence of his being. Faces, bodies,
appear in colorful contexts where emotions
are palpable. He often depicts imaginary char-
acters, including mermaids, to embody his
feelings and imagination. Rron’s work also in-
cludes some abstract works whose titles clearly
tell the artist’s intentions to express thoughts
and observations.

After 2010, Rron Qena em-
barked on a transformative journey of detoxifi-
cation, and this inner renewal breathed fresh life
into his art. His works began to follow the muses
and friends who inspired him most, capturing
their essence with unparalleled sensitivity. Fig-
ures like Clara, Parlote, Rina and other remark-
able women became the central subjects of his
vibrant canvases, their presence infusing his
paintings with a delicate yet powerful energy.

Rron’s inspiration often flowed
from his travels, with Germany, Albania, Mace-
donia, and France serving as rich wells of cre-
ativity. Each journey added new layers to his
artistic repertoire, merging the landscapes and
cultures he encountered with the memories of
his loves.

In this period, Rron’s art
evolved, reflecting a newfound clarity and
depth. The vivid colors and strong brushstrokes
remained, but they were now imbued with a
sense of hope and rebirth. His paintings cap-
tured the beauty of connection, the thrill of dis-
covery, and the profound impact of love, trans-
forming each piece into a celebration of life and
its endless possibilities.

Although the locations change,
the lens through which Rron Qena views the
world remains constant, glorifying the aesthet-
ics of each depicted scene. These landscapes
often serve as the backdrop for a diverse array
of characters—friends, strangers, real people,
and imaginary silhouettes. Far from the abstract
enigmas of post-modern art, Rron paints from
the heart, creating works that resonate deeply
with art lovers across the globe. His paintings
now hang in homes in many countries across
most continents, a testament to their universal
appeal.

Rron’s canvas is a sanctuary for
his emotions, a place where he stores his mel-
ancholy, his passion for women, and his love of
nature. Each brushstroke is a release, an explo-
ration of his innermost feelings, and an offering
to those who view his work. His art captures
the delicate balance between sorrow and joy,
solitude and connection, creating a tapestry of
human experience that speaks to the soul.
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Eliza Hoxha

Po e nisé kété shkrim pér Rronin me njé thénie
té Simone de Beauvoir e cila thoté se “Ményra
ma e miré mé njofté qytetin éshté me ecé népér
té€”. Rroni né kété ekspozité na fton té ecim
udhéve té qyteteve qgé ai ka ecur. Ai naintrigon
se c¢faré ka prapa mureve gé rrethojné shtépité
e bukura té Shkodrés, na béné té pérjetojmé
flladin e bulevardeve té gjelbéra té€ Bremenit pér
té na sjellé né Prishtinén kaotike me ndértime
té mbivendosura me shumé makina e njeréz

té munguar. Né fakt ai sjellé para nesh tablo gé
shpesh i shohim pérdité por né pikturat e tij ka
njé pikévéshtrim té ri, té€ lirshém dhe ndryshe.
Shpesh kur u rikthehemi atyre pikturave
lexojmé dicka té re qé nuk e kishim paré dje dhe
rishtazi na duket se po zbulojmé rréfime té reja
né skutat e qyteteve gé njohén Rronin dhe ne

i njohém apo rinjohém ato pérmes tij. Prandaj
kisha me thané gé pikturén e Rronit duhet me

e pa me shtaté palé sy. Dhe kjo éshté njé nga

té bukurat e pikturave té tij sepse ai té befason
duke té lané liré njekohésisht né pérceptimin
dhe pérjetimin vetanak.

Tabloté e tij nuk jané thjeshté
kornizime hapésinore té njé situate urb-
arkitektonike e njerézore né qytet. Ai u shton
atyre mélmesa melankolie, preokupime
personale, kujtime por edhe andrra pérté
ardhmen. Késhtu ai na fton pér njé komunikm
té ri. Pér rivendosje té marrdhénies soné me
gytetin.

Me njé trajtim té tillé ai i
bashkéngjitet vargut t€ shumé artistéve népér
boté gé interesim e preokupim i kané pasur
peizazhet urbane dhe jetén e pérditshme. Dhe
né kété drité Rronin e gjej midis shprehjes sé
Pissaros dhe rréfimeve té tij pér Parisin e deri
tek Mondriani me veprén “Brodway Boogie
Woogie” karshi t€ cilés vepra e Rronit “Konfizioni
i Prishtinés” éshté edhe ma komplekse.

Ashtu si edhe vet Prishtina
gé éshté komplekse, e prishur dhe e ndértuar
pérséri dhe pérséri, njé mbi njé e kuti mbi
kuti, duke u rritur nén hijen e vet pa drité dhe
hapésiré pér njeriun me ecé udhéve té saj
i lirshem me pérjetu rritén e saj. Konfuze,
konfliktuoze, e zeméruar dhe zor e lexueshme
né kohé dhe hapésiré. Dhe nése kemi dégjuar
té thuhet se “Qyteti €shté pélhura né té cilin ne
i pikturojmé andrrat tona”, atéheré ¢faré jané
andrrat tona pér Prishtinén? A éshté ky gqyteti gé
e kemi andrru?

Rroni mé dashniné dhe dhimbje
pér qytetin e tij té rrités, na fton pér reflektim.
Pér njeriun e humbur nén hijet e qytetit por
pa hijen e tij... Arratisja né qytete té tjera plot
hije mund té jeté opcion, por uroj t€ mos béhet
domosdoshmeéri.

| am starting this article about Rron with a quote
from Simone de Beauvoir, which says that
“The best way to get to know the city is to walk
through it”. In this exhibition, Rron invites us to
walk the paths of the cities that he had walked.
He intrigues us what is behind the walls that
surround the beautiful houses of Shkodra, he
made us experience the breeze of the green
boulevards of Bremen and brought us to the
chaos of Prishtina with buildings on top of one
another with busy traffic and missing people.
In fact, he brings before us paintings that we
often see every day, but in his paintings there’s
a new, free and different point of view. Often
when we return to those paintings we see
something new that we haven't seen yesterday
and we seem to discover new stories in the
recesses of the cities that knew Rron and we
knew or re-know them through him. That’s why |
would say that Rron’s paintings should be seen
with seven pairs of eyes. And this is the beauty
of his paintings because he surprises you by
simultaneously immersing you in your own
perception and experience.

His paintings are not simply
spatial frames of an urban-architectural and
human situation in the city. He adds to them
notes of melancholy, personal preoccupations,
memories, but also dreams for the future. This
way he invites us to a new communication. To
restore our relationship with the city.

With such a treatment, he joins
the ranks of many artists around the world that
were interested and preoccupied with urban
landscapes and everyday life. And in this light,
| find Rron between Pissarro’s expression and
his stories about Paris, or Mondrian with the
work “Broadway Boogie Woogie”, against which
Rron’s painting “Konfizioni i Prishtinés” is even
more complex.

Just like Prishtina itself, which
is very complex, destroyed and built again and
again, one on top of another and box on box,
growing in its own shadow without light and
space for man to walk its freeways forever
growing. Confused, conflicted, angry and barely
readable in time and space.

And if we have heard a saying
that “City is the fabric on which we paint our
dreams”, then what are our dreams for Pristina?
Is this the city that we dreamed of?

With love and pain for his
hometown, Rron invites us to reflect onit. For
the man lost in the shadows of the city but
without his shadow... Escaping to other cities
where there is shade may be an option, but |
hope itwon't become a necessity.
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1
Lin & Us

68x150cm, 2023

Vaj né pélhuré/ Oil on Canvas

2

My Mother Watching Me Play
45x50cm, 2022

Vaj né pélhuré/ QOil on Canvas

3

Pérshendetja e fundit
70x60cm, 2024

Vaj né pélhuré/ Oil on Canvas

4
Dardania

45x53cm, 2024

Vaj né pélhuré/ QOil on Canvas

5

Te Hallat

70x91cm, 2023

Vaj né pélhuré/ Oil on Canvas

6

Muharrem Qena

141x81cm, 2020

Vaj né pélhuré/ Qil on Canvas
Koleksioni i GKK-sé/ Collection of NGK

7

Prishtina

153x133cm, 2023

Vaj né pélhuré/ Qil on Canvas
Koleksioni i GKK-sé/ Collection of NGK

8

Biblioteka

60x69cm, 2023

Vaj né pélhuré/ Qil on Canvas

9

Rrugés pér shtépi (Prishtina)
60x74cm, 2024

Vaj né pélhuré/ Oil on Canvas

10

Ice Hero

62x82cm, 2023

Vaj né pélhuré/ Qil on Canvas

11

View from Sunny Hill
55x96cm, 2021

Vaj né pélhuré/ Oil on Canvas

Me konsideratén e/ Courtesy of Parta Kelmendi

12

Né Muzg

64x94cm, 2024

Vaj né pélhuré/ Oil on Canvas

13

My Friends are Musicians

83x94cm, 2023

Vaj né pélhuré/ Qil on Canvas

Me konsideratén e/ Courtesy of Yll Tafarshiku

14

Fisnik Bekolli

50x36cm, 2024

Vaj né pélhuré/ Oil on Canvas

15

Jashar Mehmeti (Kaqusha)
50x36cm, 2024

Vaj né pélhuré/ Qil on Canvas

16

Dritéro Nikgi

52x39cm, 2024

Vaj né pélhuré/ Oil on Canvas

17

Park in Berlin

121x82cm, 2018

Vaj né pélhuré/ Qil on Canvas

Courtesy of/ Me konsideratén e Flaka Behra

18

Canal Saint Martin

70x100cm, 2022

Vaj né pélhuré/ Qil on Canvas

Courtesy of/ Me konsideratén e Kreshnik Hoti

19

KirchhofstraBBe

53x47cm, 2019

Vaj né pélhuré/ Qil on Canvas
Courtesy of/ Me konsideratén e
Dardan Ibrahim Daki

20

Streetin Bremen

97x47cm, 2024

Vaj né pélhuré/ Oil on Canvas

Me konsideratén e/ Courtesy of Yll Tafarshiku

21

Blue Road (Bremen)

98x116¢cm, 2024

Vaj né pélhuré/ Oil on Canvas

Courtesy of/ Me konsideratén e Eliza Hoxha

22

Richard’s Platz

100x80cm, 2020

Vaj né pélhuré/ Oil on Canvas

Me konsideratén e/ Courtesy of Valon Kotorri

23

Alter Postweg Stral3e
78x55cm, 2023

Vaj né pélhuré/ Oil on Canvas

24

Muret e Shkodrés

64x80cm, 2020

Vaj né pélhuré/ Qil on Canvas

Me konsideratén e/ Courtesy of Valon Kotorri

25

Mbrapa mureve (Shkodér)

110x120cm, 2020

Vaj né pélhuré/ Qil on Canvas

Courtesy of/ Me konsideratén e Eliza Hoxha

26

Almas House (Shkodér)

68x87cm, 2020

Vaj né pélhuré/ Oil on Canvas

Me konsideratén e/ Courtesy of Eli Gashi

27

Ghost Trees

102x85cm, 2016

Vaj né pélhuré/ Oil on Canvas

Courtesy of/ Me konsideratén e Dardan Sejdiu

28

Down to Sunny Hill
70x80cm, 2022

Vaj né pélhuré/ Oil on Canvas

29

Parts

76x73cm, 2023

Vaj né pélhuré/ Oil on Canvas

30

Siegfried StraBBe (Berlin)

48x78cm, 2019

Vaj né pélhuré/ Oil on Canvas

Me konsideratén e/ Courtesy of Flaka Behra

31

Melihate Qena

58x85cm, 2021

Vaj né pélhuré/ Oil on Canvas

32

Armata

76x87cm, 2024

Vaj né pélhuré/ Oil on Canvas

33

Drunken Friends

150x100cm, 2019

Vaj né pélhuré/ Oil on Canvas
Courtesy of/ Me konsideratén e
Lejla Sadiku

34

Hana Sleeping

42x62cm, 1997

Vaj né pélhuré/ Oil on Canvas

35

Autoportret

65x87cm, 1997-99

Vaj né pélhuré/ Oil on Canvas

36

Agim Qena

77x84cm, 2015

Vaj né pélhuré/ Oil on Canvas

37

Rrénjét

45x185cm, 2024

Vaj né pélhuré/ Oil on Canvas
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Rron Qena (1. 1979) jeton dhe punon ndérmjet
Prishting, Kosové dhe Bremen, Gjermani. Lidhja
e Qenés me pikturén fillon nga marrédhénia e
ngushté me babain e tij, Agim Qena, karikaturist
i njohur né Kosové. Puna e tij eksploron
thjeshtésiné e jetés, izolimin, ¢éshtjet globale
dhe sociale, si dhe bukuriné. Njé nga serité
e tij mé té hershme né vitet 1990, e titulluar
Gjumi, pérfshiné skicimin dhe analizimin e
anétaréve mée té afért té familjes sé tij ndérsa
ata flinin; né thelb ka kapjen e éndrrave té tyre
pérmes pikturés. Né fillim té viteve 2000, veté
akti i pikturés u bé qendror pér Qenén, duke
cuar né krijimin e ciklit My Confusion is Oh So
Clear, frymézuar nga muzikanti Tom Waits. Kjo
periudhé u karakterizua nga pérgendrimi né
proces dhe jo né temé, duke rezultuar né vepra
gé karakterizohen nga njé ndjenjé péshtjellimi.
Njé cikél tjetér domethénés Fading City, trajton
¢éshtjen e ndotjes sé ajrit né Kosove, me
piktura gé zbehen gradualisht, duke shtruar
pyetjen: Cfaré mbetet kur ngjyrat fillojné té
zhduken?

Cikli i Qenés Behind the
Walls merr frymézim nga muret e larta dhe
shuméngjyréshe té shtépive né Shkodér,
Shqipéri, té cilat ngjajné me pikturat e afreskut.
Ky cikél thellohet né temat e izolimit, mbylljes
dhe kuriozitetit pér até gé fshihet mbrapa kétyre
barrierave. Rron Qena i lidh kéto vepra me
historiné e Shkodrés dhe izolimin e Kosovés.
Praktika e tij e gjeré artistike pérfshin edhe
vepra té shumta gé nuk i pérkasin asnjé cikli.
Ato jané rezultat i pé€rvojave personale dhe
interesit kérkimor. Né kété fushé té gjeré, ka
vepra gé eksplorojné natyrén dhe karakterin
njerézor pérmes portreteve, trajtojné peizazhet
né ményreé poetike si motiv universal dhe
shfagin me guxim mjeshtériné e vizatimit si njé
pasion dhe rréfim personal. Disa nga ekspozitat
e tij pérfshijné Gjumi, Galeria Rizoma, Prishting,
Kosoveé 2006, Tears of Europe, Galerie Ardes,
Berlin, 2011, Rron Qena né Paris Coffee Gallery
Rouge, Paris, 2012, Bremen personlich, PiB,
Bremen, 2023 et;.

Rron Qena (b.1979) lives and works between
Prishting, Kosové and Bremen, Germany.
Qena'’s affection for painting was shaped by his
close relationship with his father, Agim Qena,

a renowned caricaturist in Kosova. His work
explores the simplicity of life, isolation, global
and social issues, as well beauty. One of his
earliest series in the 1990s, titled Gjumi (Sleep),
involved sketching and analyzing his closest
family members while they slept, in essence
capturing their dreams through painting. In the
early 2000s, the act of painting itself became
central to Qena, leading to the creation of the
series My Confusion is Oh So Clear, inspired
by the musician Tom Waits. This period was
characterized by a focus on the process rather
than the subject matter, resulting in works

that embodied a sense of confusion. Another
significant series, Fading City,emerged

from the issue of air pollution in Kosovo, with
paintings that gradually fade, prompting the
qguestion: What remains when the colors start to
disappear?

Qena’s series Behind the Walls
draws inspiration from the high, colorful walls
of houses in Shkodér, Albania which resemble
fresco paintings. This series delves into
themes of isolation, closure, and the curiosity
about what lies hidden behind these barriers.
Rron Qena connects these works with the
history of Shkodér and the isolation of Kosova.
His extensive artistic practice also includes
numerous works that do not belong to any
cycle. They are a result of personal experiences
and research interest. In this vast field, there
are works that explore nature and the human
characterthrough portraits, treat landscapes
in a poetic manner as a universal motive, and
boldly display the mastery of drawing as a
passion and personal narrative. Some of his
shows include Gjumi (Sleep), Rizoma Gallery,
Prishting, Kosové 2006, Tears of Europe, Galerie
Ardes, Berlin, 2011, Rron Qena in Paris Coffee
Gallery Rouge, Paris, 2012, Bremen persoénlich
PiB, Bremen, 2023 etc.
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