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Introduction

The National Gallery
Oral History Project

Introduction by
Erémiré Krasniqi

This series of interviews documents the lives of artists and art professionals who
worked in Kosovo and were part of the art scene in the 1970s, and steadily gained
recognition in the Yugoslav art space over two decades. The political context that
gave rise to the visual arts came to represent Kosovo's golden age in Yugoslavia.
This period of great prosperity seemed to be at the core of institutional memory,
including that of cultural institutions. It is no wonder that the Gallery of Arts in
Pristina, today the National Gallery of Kosovo, was established in 1979, becom-
ing the first arts institution to define how works of art would be displayed and
communicated to the public.

The interviews were conducted as part of the research connected to the National
Gallery of Kosovo's collection. The collection provides a unique opportunity to
trace different genealogies of modernist formations rooted in the Yugoslav ethos,
and as such it underscores the copresence of multiple temporalities within the
narrative of modernist art in Kosovo. Little is known about the collection because
not much knowledge has been produced thus far. Therefore, to understand the
collection and to know how to read the works of art within it, an oral history
project provided a way to delve into the context that gave rise to the collection.

Whilst this series of interviews tries to discuss each artists’ working practice, it is
important that they are first-person narratives, rooting the speakers in the soci-
ety that formed them rather than isolating them within the art world. Their life
narratives are rich with references embedded in a world that is no longer visible.
The aim of these interviews is to enable Kosovo artists and art professionals to
create records of their experiences in their own words to complement, enlarge
and sometimes challenge accounts by other commentators.

The oral history video-recordings provide valuable first-hand testimonies of
events of the past. The views and opinions expressed in oral history interviews are
those of the interviewees, who describe events from their own perspectives. The
interviews are historical documents and their language, tone and content reflect
attitudes of times past in dialogue with the interviewee's current worldviews.

What we present in this book are transcripts of the video-recordings. The division
in parts encountered in the transcripts corresponds to the divisions of video-in-
terviews. The transcripts as such take note of other ways of knowing and impart-
ing knowledge, therefore it transcribes emotional responses and body language,
while footnotes are added to facilitate comprehension of cultural specificities.
This is visible, particularly in the case of English interview translations. The tran-
script follows speech patterns, which sometimes renders the transcript unread-
able.

The works of art framing each interview are part of the National Gallery of Koso-
vo's art collection. They might not always represent artists’ most iconic works of
art, but, nonetheless, they offer invaluable insight into the larger historical dy-
namics and artistic developments of the time.

The National Gallery Oral History Project was initiated in late 2016 by Oral His-
tory Initiative in collaboration with the National Gallery of Kosovo. The video-in-
terviews will be published on the Oral History Initiative online archive and the
National Gallery of Kosovo website.

Lastly, we would like to thank the artists and art professionals who sat with us and
shared their life stories, and for their kind permission to publish the interviews.
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Hyrje nga
Erémiré Krasniqi

Kjo seri e intervistave dokumenton jetérat e artistéve dhe profesionistéve t& artit
té cilét kané punuar né Kosové dhe kané gené pjesé e skenés sé artit gé nga
vitet 1970, dhe té cilét pérgjaté dy dekadave kané fituar njohje né hapésirén ar-
tistike jugosllave. Konteksti politik gé i dha formé artit pamor u bé pérfagésues
i epokés sé arté té Kosovés né Jugosllavi. Kjo periudhé e prosperitetit ishte né
thelb té secilés kujtesé institucionale, duke pérfshiré edhe institucionet kulturore.
Nuk éshté cudi gé Galeria e Arteve né Prishting, e cila sot njihet si Galeria Kom-
bétare e Kosovés, u themelua né vitin 1979, duke u béré institucioni i paré i artit
qé definonte se si punét artistike do té ekspozoheshin dhe do t'i komunikoheshin
publikut.

Intervistat jané realizuar si pjesé e hulumtimit gé lidhet me koleksionin e Galerisé
Kombétare té Kosovés. Koleksioni ofron njé mundési té vecanté pér té gjurmuar
gjenealogjité e ndryshme té formacioneve moderniste té rrénjosura né karakterin
jugosllav, dhe si i tillé nénvizon praniné e kohésisé sé shuméfishté pérbrenda nar-
rativés sé artit modernist né Kosové. Shumé pak dihet pér koleksionin, sepse deri
tani nuk é&shté prodhuar shumé dije mbi té. Prandaj, pér t& kuptuar koleksionin
dhe pér té ditur si té i analizosh punét e artit gé jané pjesé e tij, projekti i historisé
gojore ka ofruar njé ményré pér t'u futur né kontekstin qé i dha formé koleksionit.

Ndérkohé qgé kjo seri e intervistave provon té flasé pér praktikén e punés sé ar-
tistéve, &shté e réndésishme se kéto jané narrativa né vetén e parg, duke i rrén-
josur té& intervistuarit né shogériné qé i ka formésuar e jo duke i izoluar ata pér-
brenda botés sé& artit. Narrativat e tyre jetésore jané té& pasura me referenca té
mishéruara né njé boté e cila nuk &shté mé e dukshme. Qéllimi i kétyre interv-
istave éshté gé t'ua mundésojmé artistéve dhe profesionistéve té artit né Kosovés
té krijojné njé dokumentim té pérvojave té tyre sipas fjaléve té tyre, pér té ploté-
suar, zhvilluar dhe nganjéheré edhe sfiduar tregimet nga komentuesit e tjeré.

Video—ingizimet e historisé gojore ofrojné prova té vlefshme té dorés sé paré nga
ngjarjet e sé shkuarés. Piképaamjet dhe géndrimet e shprehura né intervistat e
historisé gojore jané t& intervistuesve, té cilét pérshkruajné ngjarjet nga perspek-
tiva e tyre. Intervistat jané dokumente historike dhe gjuha, toni e pérmbaijtja e
tyre reflektojné géndrime t& kohés sé kaluar né dialog me géndrimet e tanishme
té té intervistuarit.

Ajo qé prezantojmé né kété libér jané transkriptet e video—intervistave. Ndarja
né pjesé e transkripteve korrespondon me ndarjen e video—intervistave. Tran-
skripti si i tillé merr shénime t& ményrave té tjera té dijes dhe kumtimit t& sqj,
prandaj transkriptohen reagimet emocionale dhe gjuha trupore, ndérkohé gé
fusnotat shtohen pér té ofruar kuptueshméri té specifikave kulturore. Kjo éshté e
dukshme, posagérisht né pérkthimin e intervistave né gjuhén angleze. Transkripti
pércjell paterna té gjuhés sé folur, gjé e cila nganjéheré e bén transkriptin té
palexueshém.

Punét artistike gqé kornizojné secilén intervisté i takojné koleksionit té& artit té
Galerisé Kombétare t& Kosovés. Ato jo medomos pérfagésojné punét artistike
mé ikonike té artistéve, por, megjithaté, ofrojné njé pasqyré t€ ¢mueshme mbi
dinamikat mé t& médha historike dhe zhvillimet artistike t& kohés.

Galeria Kombétare Projekti i Historisé Gojore &shté nisur né fund té vitit 2016
nga Iniciativa pér Histori Gojore né bashképunim me Galeriné Kombétare té
Kosovés. Video—intervistat do té publikohen né arkivin online t& Iniciativés pér
Histori Gojore dhe né web-fagen e Galerisé Kombétare té& Kosovés.

Né fund, do té donim t'i falenderojmé artistét dhe profesionistét e artit té cilét
u ulén me ne dhe ndané tregimet e tyre jetésore, dhe pér lejen e publikimit t&
intervistave.
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Agim

Rudi

Agim Rudi was born in 1947 in Gjako-
va, Kosovo. In 1977, Rudi graduated
from the Department of Sculpture,
Faculty of Figurative Arts at the Uni-
versity of Ljubljana in Slovenia, under
the mentorship of Zdenko Kalin. Upon
graduation, he worked as a scenogra-
pher for Radio Television of Pristing,
and later taught sculpture at the Fac-
ulty of Figurative Arts at the University
of Pristina. Recently, Rudi has retired.
He lives in Pristina with his family.

Agim Rudi u lind mé 1947 né Gjakové,
Kosové. Né vitin 1977, Rudi diplomoi
nga departamenti i skulpturés, Fakulte-
ti i Arteve Figurative, Universiteti i
Lublanés, Slloveni, né klasén e Zden-
ko Kalin. Pas diplomimit ka punuar
né Radio Televizionin e Prishtinés si
skenograf, dhe mé voné ligjeroi [éndén
e skulpturés né Fakultetin e Arteve Fig-
urative né Universitetin e Prishtinés. Sé
voni, Rudi éshté pensionuar. Ai jeton né
Prishtiné me familje.
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* Interview

Interview with Agim Rudi
Pristina | Date: August 25, 2017
Duration: 156 minutes

Present:

Agim Rudi (Speaker)

Erémiré Krasnigi (Interviewer)
Donjeté Berisha (Camera)
Nevryze Rudi (Agim Rudi's spouse)

Transcription notation symbols of non—verbal communication:
Emotional communication
The speaker explains something using gestures.

Other transcription conventions:

Addition to the text to facilitate comprehension

Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté

Intervisté me Agim Rudin
Prishtiné | Data: 25 gusht, 2017
Kohézgjatja: 156 minuta

Té pranishém:

Agim Rudi (I intervistuari)

Erémiré Krasnigi (Intervistuesja)
Donjeté Berisha (Kamera)

Nevryze Rudi (Bashkéshortja e Agimit)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
| intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Speaker: Agim Rudi

Interviewer: Erémiré Krasniqi

Interview
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Part One

[The interviewer asks the
speaker to introduce himself in
front of the camera. The ques-
tion was cut from the video—
interview.]

I was born on June 10, 1947.
I was born in Gjakova. Even
though my family was from
Gjakova, they lived in Mitrovi-
ca, my father had a store. Ear-
lier in Mitrovica there weren't
two stores that sold nails, dye,
henna, and fabrics. There was
one store, and it was my fa-
ther's store. And... in ‘44, it was
very problematic in Mitrovica,
a very problematic time, chet-
niks' settled near Mitrovica,
very near. They always lived
in one part of Mitrovica, they
were a lot, a few were in Mitro-
vica and a few were a bit fur-
ther away from Mitrovica, they
were always near Mitrovica,
the chetniks.

In 44, my father and his whole
family fled to Gjakova, there
were two of them, there was
one brother, two brothers, ac-
tually one was born then, there
was one brother. There were
one brother and two sisters, we
fled to Gjakova, my house was
in Gjakova because Gjakova
people go to work somewhere,
either in Ferizaj or in Gjilan, or
somewhere, they leave their
family in Gjakova but this is
how they lived, this is how they
lived in Gjakova... people of
Gjakova in Mitrovica...

When did you return to Mitro-
vica?

We returned slowly, slowly...
I'll tell you how. My father was
afraid that the communists
would declare him a ratni bo-
gatas? because when you had
a store at that time you were
observed closely by commu-
nists. He was not very fond of
communists but apparently
he did not tell anyone, | sup-
pose, and it was, it was a hard
time in Gjakova. People did
not have bread to eat, in Gja-
kova where the good... they
lived well in Gjakova, the peo-
ple mainly lived well, mainly
(coughs).

And... but we were good, our
family was well, we had food

EK
AR

EK
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on the table and then some-
time in ‘49, '48 or ‘49, | don't
know exactly but sometime
around then we came back.
He somehow found a job be-
cause it was very hard for him
to find one, to get a state job.
It was a really big problem for
Albanians, it was considered
quite a failure to work for the
government.

Can you explain?

[The documentary] shows how
Albanians work, they do not
work for the state, they run pri-
vate businesses because they
never trusted the state and
they were never close with the
state, that was absurd, absurd.
They're all under Macedonia,
under the same flag, they work
under the same constitution...
This seem to characterize
them, you know. And he had
the whole store to himself, he
knew how to run it, he knew
how to manage it, my father.

My mother had a problem, she
often told me, very often. In the
evening after all the chores,
having four children means
there are a lot of clothes to
be washed, there were no
washing machines back then
and to be clean and stuff... In
the evening when they went
to sleep it was big respon-
sibility to count the money.
That was my mother’s biggest
problem, apparently, | don't
know how much money there
was, there wasn't much. But it
was a problem for my mother,
she counted it in the evening
{explains with his hands} the
green ones [bills], the red ones,
all that was there. It was one
of the biggest problems for my
mother (laughs). And, good,
this story is over, and my fa-
ther continued alone, he was
employed by the state, at the
Granap Enterprise, in Serbian
it is Granap, the whole world
worked at Granap at the time.

What sort of company was
this?

I do not know, they sold flour
and he was hesapgi,® he knew
how to write, he knew how to
write in Arabic, Serbian Cyril-
lic. I saw his writing, | did not
understand Arabic but he
wrote everything in Cyrillic. At
the time, knowing how to write

1

Cetniks, Chetniks;
Qetniks; Cetnikét—
Serbian movement
born in the begin-
ning of the Second
World War, under
the leadership of
Draza Mihailovié. Its
name derives from
&eta, anti—Ottoman
guerrilla bands. This
movement adopted
a Greater Serbia
program and was
for a limited period
an anti—occupation
guerrilla force, but
mostly engaged in
collaboration with
Nazi Germany, its
major goal remaining
the unification of all
Serbs. It was respon-
sible for a strategy of
terror against non—
Serbs during the
Second World War
and was banned after
19485. Mihailovi¢ was
captured, tried and
executed in 1946.

2

Serb.: Ratni bogatas,
describes people
who acquired wealth
during the war.

3

Turkish: Hesapgi, the
term refers to people
who know accounting.
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Pjesa e Paré

[Intervistuesja  kérkon nga
folési té flet rreth kujtimeve té
hershme t& fémijérisé. Pyetja
éshté preré nga video—interv-
ista.]

Uné jam lindé me 10 gershor,
1947. Jam lindé né Gjakové.
Familja ime edhe gé ka qené
gjakovare, ata kané jetu né
Mitrovicé, babai im ka pasé
dyqanin. Pérpara né Mitro-
vicé s'kané gené dy dyqane,
gé ka shité gozhda edhe ng-
jyré, koné, basém. Ka gené njé
dyqgan, ate e ka pasé baba
jem. Edhe... ‘44, né Mitrovicé
ka gené shumé problematike,
natyré shumé problematike,
cetnikét kané ekzistu po ngat
Mitrovicés shumé afér. Ata
gjithé kané jetu né njé pjesé né
Mitrovicé, shumé kané gené,
pak né Mitrovicé edhe pak
joné k& ma larg Mitrovicés.
Gijithnjé kané gené afér Mitro-
vicés, getnikét.

Né ‘44—tén, baba im iké me
krejt familjen né Gjakové, kané
gené dy, kané gené njé vélla,
dy véllazén, vérteté njeni lindé
mandej njé vélla ka gené. Njé
vélla ka gené edhe dy motra,
ikim né Gjakové. Né Gjakové
ka gené shpia jem, se ata gja-
kovarét shkojné me punu dika
ja né Ferizaj ja né Gjilan ja né
andej, familjen e kané loné né
Gjakové po kétu qashtu kané
jetu, késhtu kané jetu né Gja-
kové... Gjakovarét né Mitro-
vicé...

Kur u kthyet prapé né Mitro-
vicé?

Mandej jena kthy ngadalé—
ngadalé... qé veg tju tregoj
gysh. Baba jem éshté frigu qé
po e shpallin ratni bogatas' se
me pasé dygan né até kohé
té kané ndjeké kéta komuni-
stat. Ky s'i ka dashté shumé
komunistat por si duket s'i ka
kallxu kérkujt, kéta po supozoj
edhe ka gené, ka gené kohé e
véshtiré né Gjakové. Njerézit
nuk kané pasé me hongér
buké, né Gjakové ku e mira...
kané jetu miré né Gjakové,
populli ka jetu miré kryesisht,
kryesisht (kollitet).

Edhe... po ne kena gené miré,
familja joné ka gené miré ka
pasé c¢cka me hongér edhe
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mandej dikur né ‘49, ‘48 a ‘49
sakté se di, por qaty dika jena
kthy. Ky e ka gjeté dyqysh nji
puné se pér te ka gené kijamet
me gjeté, me hi né puné té
shtetit. Shqiptarét kané gené
problem shumé i madh, désh-
tim shumé i madh me hi né
puné té shtetit.

A mundesh me spjegu?
[Dokumentari] Po tregon kéta
shiptarét punojné, nuk puno-
jné né té shtetit, punojné pri-
vat se kurré s'i kané besu shte-
tit edhe kurré s'kané gené té
afért me shtetin ajo ka gené
absurd i madh, absurd. Krejt
né njé Magedoni joné, nén njé
flamur, njé kushtetuté puno-
jné... kjo duket karakteristiké
e madhe, a din? Edhe ky e ka
pasé gjithé dyqanin, gjithé ka
dité me udhéheqg, ka dité me
menaxhu dyqanin baba.

Nana jem, gjo e ka pasé njé
problem mé ka tregu shpesh,
shumé problem. Né mbram-
je mas krejt punéve, katér
fémijé me i pasé duhet me
la shumé tesha, magina s'ka
pasé atéhere edhe pér me
gené e pastér e sende.... E né
mramije kur joné ra me flejt ka
gené obligim shumé i madh
me ngjehé pare. Ai ka gené
problemi ma i madh i nanés
tem, si duket, nuk e di sa kané
qgené ato pare, s'’kané gené
kushedi cka, por pér nanén
time kané gené problem. | ka
ngjehé mbramje pér mbramje
{shpjegon me duar}, té gjel-
bérta, té kuge, cka kané gené.
Kané gené njé prej proble-
meve ma té médhaja té nanés
tem (qeshé&). Edhe, miré kry-
het ajo storie edhe vjen baba
vazhdon vetém éshté i puné-
sum né shtet né sipérmarr-
jen “Granap” serbisht éshté
“Granap”, té gjithé krejt bota
kané punu né “Granap” né até
kohé.

Cfaré kompanie ka gené kjo?
Se di, miell ka shité e ky ka
gené hesapgi, ka dité me shk-
ru, ka dité me shkru arabisht,
cirilicé serbisht. Ja kom pa
shkrimet e tij s’kom kuptu ara-
bisht, por cirilicé ka shkrujté
krejt. N& até kohé me dité me
shkrujté né ‘47 ka gené privi-
legj i madh, baba jem prandaj
u punésu aty.

1

Serbisht: Ratni
bogatasg, pérfitues né
kohéra té luftés.
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l intervistuari: Agim Rudi

Intervistuesja: Erémiré Krasniqi
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Speaker: Agim Rudi

Interviewer: Erémiré Krasniqi

Interview
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in ‘47 was a huge privilege,
that’s why my father was em-
ployed there.

How did he know, did he get an
education or what kind of edu-
cation existed at that time?

He did go, he did go... in Gja-
kova he attended that school,
just do not ask me which ed-
ucation. | do not know exact-
ly, it was an education where
they were taught to write. The
small Madrasas,* mejtep®
were those high schools, | do
not know how to call them.
That is a story on its own you
know, I'm not going to go there.
But that was the beginning of...
when he died, his last words to
my mother, he died early, | was
six years old when he died, my
brother was four years old, he
did not know, he was playing,
stopping him from playing was
a problem. So when he died
his amanet® to my mother was
that, “All the gold, everything
has to go towards... just finish
school, finish school because
only school brings out the
good,” he said to my mother.
Then my mother brought up
five children on her own, she
was very young, it was hard.

I know this as well, that at that
time you couldn’t study without
a scholarship, if you did not
have a scholarship. And they
could not get a scholarship
because you could not get a
scholarship if you had land, we
had shares, the brothers had
shares of land, they had land
and stores and everything. She
[my mother] sold everything,
she signed with the municipal-
ity, someone bought the land,
someone bought the store,
someone this and that. And
then you could get it, my moth-
er was obsessed, “We have to
sell everything, sell everything.
You should study, without a
scholarship you cannot study.”
And we all studied.

| definitely know now how
the story goes. For example
it happened to me, | went...
there was a movie, Era dhe
Lisi” and we went to ask for
permission, when he [a man
there] said, “Who are you?”
“I work for television.” “What's
your name?” “Agim Rudi.” “This
was your father’s store.” Imag-

EK

ine what value that moment
had... I would say to myself,
“Oh God... God!” Maybe this
is not relevant. But | just want
to show how the desire for
education, how it started, it
started through my father and
was passed down to my moth-
er and then to all three of us,
the sons, two sons, actually the
three sons and two sisters, we
were all educated, we were the
family in which everybody was
in school.

At that time it was very... to-
day you cannot understand
what | am saying, you will un-
derstand, and you believe me
and everything, it was... to go
to school, to have everybody
go to school [was difficult].
Then do you know what sort of
issues my sisters had, my sister,
to get married, my sister with
mathematics, with a mathe-
matics degree, who graduat-
ed in Belgrade in '53—'54. At
that time, who should she mar-
ry, who? She could not marry a
cobbler and so on. Hard, she
hardly got married. These were
some very obvious problems
you know, strange things. And
then slowly I finished prima-
ry school, | had problems at
home since primary school.

My brother played the violin,
1 did not play the violin or any
instrument, every time guests
came they made Rafet play
the violin {explains with his
hands}. Rafet does not like
talking about this, does not like
it at all. | envied him, because
I could not [play]. We read a
lot for the sake of our broth-
ers and sisters, we read a lot,
I read more as a 15—16—17
year old than when | became a
professor. No, no then | read a
lot because my brother, my sis-
ters were students in Belgrade,
they read... this was very, very
important, | had to read. | was
registered at the local library,
the library was very big in Mi-
trovica, Trepga improved the
whole economic situation, we
had a different life in Mitrovi-
ca, which was not the case in
Gjakova, or Ferizaj, or any-
where else.

Can you tell us about Mitro-
vica and your primary educa-

4

Muslim religious
school, the only
school where teaching
could be conducted

in Albanian until
1945.

5

Mejtep, Maktab (Ar-
abic transliterations
include mak-

teb, mekteb, mek-
tep, meqteb, ma-
qtab), also called

a Kuttab or school,
is an elementary
schools. Though it
was primarily used
for teaching children
how to read, write,
grammar and ls-
lamic studies such
as Qira‘at (Quranic
recitation), other
practical and theo-
retical subjects were
also often taught.

6

Amanet literally
means the last will,
but in the Albanian
oral tradition it has a
sacred value.

7
Era dhe Lisi is a Koso-
vo Albanian movie
directed by Besim
Sahatgiu and pro-
duced by Kosovafilms
in 1979.
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Qysh ka dité ai, a ka viju ndon-
jé edukim, a ¢faré edukimi ka
ekzistu né até kohé&?

Ka shku, ka shku... né Gjakové
ka shku né até edukimin, veg
mos mé pyt né cilin edukim.
Nuk e di sakté, ka gené edukim
ku kané mésu me shkru. Me-
dreseté e vogla, medreseté ato
shkollat e mesme mejtepet e
kané pasé emrin, por nuk po e
di si me i qujté. Ajo éshté sto-
rie né veti a din, hig mos té dal
anej. Po aty jané edhe fillet e
asaj gé... kur ka vdeké i ka loné
amanet nanés time, ka vdeké
herét, uné i kom pasé gjashté
vjet kur ka vdeké, ai véllau im
i ka pasé katér vjet hi¢ s din,
ai lujke, ish problemi qysh me
ndalé mos me lujté. Edhe kur
ka vdeké i ka loné nanés time
amanet, ka thoné, “Krejt cka
ka dukat, a krejt, ve¢ kqyr-
ni shkollén, me i kry shkollat
se vetém ajo bjen té mirén”,
nanés time. Nana ime mandej i
ka rrité pesé fémijg, e re shumé
a din, shumé véshtiré ka gené.

Edhe kéto té dhénai di, né até
kohé s'’ke mujté me studiu pa
stipendion, pa pasé njé sti-
pendion. E kéta s'kané mujté
me marré stipendion se s'ke
mujté me marré stipendion
nése ke pasé toké Ne kemi
pasé hise shumé, toké, véllaz-
nit kané pasé hise, kané pasé
toké e dyqane e krejt. [Nand]
Ka shku krejt i ka shité, né ko-
muné aty u nénshkru, dikush e
ka ble tokén, dikush e ka ble
dyqganin, dikush. Edhe mandej
ke mujté me marré. E ka pasé
fiksim nana, “Duhet me i shité
krejt, duhet ¢cdo gjé& Duhet
me studiu, pa stipendion nuk
mundesh me studiu”. Edhe
kemi studiu.

Tash definitvisht e di qysh
ka gené storia. Mua mé ka
ndodhg, pér shembull kom
shku e kena pasé njé film, “Era
dhe Lisi” po shkojmé me lypé
leje, kur ai ka thong, “Kush jeni
ju?” “Uné punoj né televizion”,
"Qysh e ki emrin?” “Agim
Rudi” “Ky dygan ka qgené i
babés tond”. Merre me mend
a din qysh ¢faré vlere tash
kishte thojsha, “Eh Zot...” Miré,
ndoshta s'ka edhe lidhje kjo.
Po veg déshirén pér arsimim
po du me tregu qysh ka, ka
ardhé ajo népérmjet babés ka
ardhé te nana edhe mandej na
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té gjithé tre djemtg, dy djemts,
tre djemté né té vérteté dhe dy
motrat, krejt kena gené té arsi-
mum, na jena koné ajo familja
qé shkojné krejt né shkollé.

Shumé né até kohé ka gené...
sot ju nuk mundeni me kuptu
¢ka jom t'u thoné, e kuptoni, e
besoni e krejt, por éshté... ka
gené me shku né shkollé krejt
njerézit me shku né shkollé.
Mandej motrat e mia, a din
¢faré problemi kané pasé
motrat e mia m'u martu? Mo-
tra jeme me matematiké, me
fakultet té matematikés né
Beograd t& kryem, '53—'54.
Né até kohé kend me marré
pér burré, kend? S'ka mujté
njé képucétar a nji késhtu.
Véshtiré, mezi u martu. Kéto
kané qgené probleme shumé
evidente, a din gjana té cu-
ditshme. Edhe mandej dalé—
ngadalé u kry shkolla fillore,
mu qysh né shkollé fillore uné
kom pasé problem né shpi.

Véllau im i ka méshu violinés,
uné s'’kom dité as violinés as
kurckafit me i méshu, si jané
ardhé mysafirét e kané shti
Rafetin me i méshu violinés
{spjegon me duar}. Rafeti s'ka
qejf me kallxu hig kéta, hic s'ka
qejf. E mu shumé mé ka ardhé
inati, shumé se sdisha. Na kemi
lexu shumé pér hiré té kétyne
véllaznive e motrave, kemi lexu
shumé&, uné ma shumé kom
lexu 15—16—17 vjegar se sa
tash kur jom bo profesor. Jo,
jo atéhere kom lexu shumé se
kéta véllau, motrat kané gené
studenta né Beograd, kané
lexu... kjo shumé, shumé me
réndési ka geng, uné s'’kom
pasé qare pa lexu. Bile kom
qené i regjistrum né biblioteké,
né Mitrovicé ka qgené bib-
lioteka shumé e madhe, krejt
Trepga, gjendja ekonomike [e
miré] qé né Mitrovicé me gené
njé jeté tjetér, as né Gjakové,
as né Ferizaj as kérkun s'u bo
qasi jete.

A mundeni me na tregu pér
Mitrovicén edhe pér edukimin
e jugij fillor, si ka gené atéheré?
Ka gené e mirg, por kjo pjesa
né shpi gé uné e kom pérjetu
ka gené shumé e miré. E kété
s'e kané pasé gjithé, uné kom
lexu romane, kom lexu, 17 vjeg
romane, Tolstoyin e kom lexu.
S'i kom kuptu krejt po i kom
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tion, how was it then?

It was good but the part that
| experienced at home was
the best. And they did not al-
ways want me to read novels,
| read, 17 years old, novels, |
read Tolstoy. | did not fully un-
derstand them but I read all of
them, | read all of Dostoyevsky.
The Serbian language, Mitro-
vica should not know Serbian,
I had Serbian neighbors, | had
them like this {explains with his
hands} today people are sur-
prised you know.... Then there
was a lot of sports, we went to
the pool when | was ten years
old with my brother, people in
Kosovo did not know what a
pool was. Do you understand
that Trepga brought all these
schools, all these... libraries,
| remember, that woman was
called Sadie, | had to take
books, because | could not be
without books. You know when
this book was being read, this
book, they read a lot in my
house. Oh... God, oh God, we
were crazy, very ambitious.
Then, because this really had
an impact on being able to
persevere.

My father died early and my
uncles thought that my sis-
ter should veil, put that {ex-
plains touching his face} and
hide... the one in Belgrade,
mathematics, mathematics
in Belgrade. She used to take
eggs with her, a box of eggs
{explains with his hands}, sau-
sage, to Belgrade. The train
was there, the train was a big
advantage, scholarship, be-
cause my mother had worked
on it, because for a woman
who did not go to school it
was difficult to know that you
should sell everything, to sell
the land, to sell the stores, you
know to sell them like this. She
did not pretend to sell it and
take the money formally, “I
sold it for this much money.”
And moved on, she did not
just sign as if to get a sum of
money. So many things, it was
a very big sacrifice so that we
could study and fulfill my fa-
ther's amanet, it was a very,
a very good thing. | went back
a little but these were... things
that...

Itis fine...
And | slowly started reading
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comics, there were many com-
ics. They were drawings, com-
ics were drawings...

Where did they come from?
From Belgrade, in Serbian,
Kekec,® [Politikin] Zabavnik,?
on Tuesday Zabavnik was
published and on Thursday
Kekec. Albanians did not read
such things, no Albanians did
not read such things, Alba-
nians did not read anything.
The friends that | had, | feel
bad and I love them, my child-
hood friends never read, they
did not even know who Dosto-
yevsky was or anything. | was
influenced by my brothers and
sisters, my brother. | was lucky,
this was luck, great luck, my
brother was an economist,
my sister a mathematician,
they were all something, Rafet
[Rudi]™ played the violin, the
piano, the other sister also
played the piano and stuff,
she was very weird, we were
a strange bunch, in which
she [my sister] only worked
and read, worked and read,
worked and read. They did
not work, the kids hung out
in the mahalla," they did not
read, we stayed in the mahal-
la, hung out in the streets and
told tales to one—another, |
was ashamed to tell them...
what | read, because | read
important things, | did not un-
derstand them much but [ was,
l was...

Good thing that you had each
other at home.

We had each other. | started
slowly copying those... | used
to copy the comics on the win-
dow {explains with his hands}.
I would copy them on the
window, to show how | drew, |
could not draw, I really wanted
to know how to draw, | would
go crazy, | wanted to be the
best at something. Because
when guests would come he
[Rafet] played the violin and |
did nothing, this was my child-
hood. Very, very weird...

Is that how you started draw-
ing?

| started drawing, also in
school, in school. The school
was strange at that time, ele-
mentary.

What did they teach you at

8

Kekec was a Serbian
comic magazine,
which was first pub-
lished in 1957. Kekec
lasted for 1532 issues
and ended in 1990.

9

Politikin Zabavnik was
a popular magazine
in Serbia, published
by Politika Newspa-
pers and Magazines.
The first issue came
out on 28 February
1939.

10

Rafet Rudi (1949) was
born in Mitrovica,
Kosovo. He gradu-
ated in Conducting
and Composition
from the Academy

of Music in Belgrade.
He specialized under
the mentorship of the
composer Claude
Ballif at the National
Conservatory of Paris.
He is also the speak-
er's brother.

1
Word of Arabic origin
that means neighbor-

hood.
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lexu komplet, Dostoevskyn e
kom lexu komplet bre une. Gju-
ha serbe, o Mitrovica sduhet
me dité gjuhén serbe, kom
pasé kojshi serbé ung, ge gesh-
tu i kom pasé {tregon doré} qé
sot cuditen njerézit me a din
gysh.... Mandej ka pasé sport
shumé té& madh, na jemi la bre
vélla dhjeté vjeg, uné jom la
né bazen, né Kosové njerézit
nuk kané dité cka éshté ba-
zeni. A po mé kupton se krejt
kéto i ka pru Trepga, krejt kéto
shkolla, krejt kéto... biblioteka,
e maj mend si sot, ajo gruja e
ka pasé emrin Sadie, u dashke
me marré libra, se ssmujsha me
nejté pa libra. A din kur u lexo-
jke ky libér, ai libér, kéta kané
lexu né shpi teme shumé kané
lexu. Aii... Zot, o Zot, té trenté
kané gené, shumé njeréz me
ambicie. Mandej, se kjo ka
gené shumé ndikuese pér me
arrité ti pér me pasé energji.

Mua mé ka vdeké baba herét
edhe kané kujtu ata axhét
edhe gé& motra duhet me u
fshehé me qité ata {tregon me
duar ka ftyra} edhe me u fshe-
hé... kjo né Beograd, matem-
atikén, matematikén né Beo-
grad. Merrke me veti vo, nji
paketé vo {shpjegon me duar},
suxhuk, né Beograd. Treni u
koné aty, ajo u koné pérparési
e madhe, treni, stipendioni, se
nona ja kish bo hyzmetin, se
nji gru e pa shkollé véshtiré e
kané dité qé duhet me i shité
té gjitha t& mundshmet, me e
shité tokén, me i shité dyqa-
net, a din sa duhet me i shité
késhtu. Jo me i shité me marré
pare veg formalisht, “E kom
shité kaq pare hqjt”, sa mu
shkru me tahmin aqjo s'i ka
marré ato pare. Domethoné,
shumé sende, shumé sakrificé
e madhe ka gené me mujté
me studiu, na me kry amane-
tin, ajo ka gené shumé, shumé
send i miré. Se u ktheva edhe
pak mbrapa po kéto kané
gené... gjana gé...

S'ka lidhje...

Edhe uné ngadalé, ngadalé
fillojsha stripa lexojsha, shumé
ato kané gené ato stripat. Aty
vizatim ishte, stripi ishte viza-
tim...

Prej kahit vishin ato?
Prej Beogradit, serbisht “Keke-
ci"? “Zabavniki”?® té martén
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“Zabavniki” dilke, t& ejtén
"Kekeci”. Shqiptarét s’lexojshin
asi sende jo, jo shqiptarét s'lex-
ojshin asi sende, s'lexojshin
kurgjo shqiptarét. Shokét gé i
kom pasé po mé vjen keq i du
té féminisé kurré s'kané lexu as
s'e kané dité kush éshté Dosto-
yevsky as hig lidhje hi¢. Uné
prej ndikimit, prej véllaznive e
motrave, véllau. Kom pasé fat,
ky ka gené fat, fat i madh, vél-
lau ka gené ekonomist, motra
matematiciente, krejt digka, ky
Rafeti i méshojke violinés, pia-
nos, motra tjetér edhe ajo u
merrke me piano me sende, ka
qgené shumé e guditshme ajo,
njifaré strukture e guditshme,
ajo e cila ve¢ punojke, lexojke,
punojke, lexojke, punojke, lex-
ojke. Kéta nuk punojshin, nuk
lexojshin. Fémité dilshin né ma-
hallg, né mahallé bre né rrugé
rrishim  qashtu kallxojshim
péralla, mu mé vike marre me
kallxu asi... se ¢ka lexojsha
uné, se lexojsha shumé sende
té médhaja, nuk i kuptojsha
shumé po isha, isha...

Shumé miré gé e paskét pasé
njéri—tjetrin né shpi.

Shumé e kena pasé. Edhe fil-
lojsha kadal i kopjojsha ato...
i kopjojsha ato stripat né
xham {shpjegon me duar} né
xham aty kopjojsha, qysh di
me vizatu, sdisha me vizatu,
gef shumé kisha, mendté mé
lejshin kisha qgef i pari né dig-
ka me randési. Se kur vishin
musafirét ky [Rafeti] i mésho-
jke violinés une kurgjo, kéto
kané gené té féminisé. Shumé,
shumé e guditshme...

A qashtu keni fillu me vizatu?

Me vizatu, edhe né shkollg,
shkollé. Kané gené shkolla té
cuditshme né até kohg, fillore.

Cka ju mésojshin né até kohé&?
Na mésojshin me vizatu, me
pikturu né ményré perfekte
psttt {onomatope}... ajo u
koné pedagogijia...

Qysh ashtu, realizém?

Po realizém, pranverén, verén
geto sende. Uné isha jo ma i
miri, gjithé i dyti. U koné njoni,
njoni nji budall bre ai shumé
vizatojke miré (geshé). Miré
edhe shkojke kadal, kadal,
por kjo ngritia e leximit, se
leximi té jep sende té mira se
ne té folin kéta sot gjenerata,

2

Kekec ka gené njé
strip, i cili pér heré té
paré éshté botuar mé
1957. Kekec ka botuar
1532 edicione dhe i
dha fund publikimit
né vitin 1990.

3

Zabavnik, shtojcé e
gazetés Politika ka
qené e popullarizuar
né Serbi. Edicioni i

paré u publikua mé
28 shkurt, 1939.
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that time?

They taught us to draw, to
paint perfectly... psttt {ono-
matopoeic}... that was the
teaching philosophy...

What, realism?

Yes realism, spring, summer
these things. | was not the best,
always the second best. There
was this one guy, a stupid guy,
he drew really well (Iaughs).
OK, so it went slowly, but the
reading increased, because
reading only brings good things
because let this generation say
whatever they want today, you
talk however you want all day
long with a computer, all day
long with that, they know a lot
of things but they get informed
in another way. Reading is irre-
placeable, not that | am old—
fashioned, | am not, | support
new things, | only support new
things but it is not about not
reading books. | know how
they live in America. | was in
America many times, | know
how life is there, people read
books, they also have comput-
ers, walkmans, laptops and ev-
erything, everything, but they
read books, without reading
you cannot develop, you par-
tially develop with some infor-
mation, in my opinion.

Did you go to the Shkolla e
Mesme e Artit in Peja?"

No, no, no | was a good stu-
dent and | went to high school
at the best high school in Yu-
goslavia, each province had
its own technical school. The
technical school was a techni-
cal school, Boris Kidri¢ was the
best technical school in Yugo-
slavia. There were professors
from all over Yugoslavia, engi-
neers, everything, everything,
everything. And |, because |
could draw and nobody want-
ed to enroll me at art school,
nobody because they had no
money, it was hard to go to
art school someplace else. We
barely took Rafet, the whole
family went bankrupt, because
he went to high school in Pristi-
na oh God (laughs). And | did
not go, | went to technical high
school, a very good student,
art in my heart, art, art, art,
art. | finished technical high
school; what | had to do, | had
to go to Technical University
then, in our family whoever
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finished school went immedi-
ately to University. To which
University? | went to Technical
University, | passed all the ex-
ams at the Technical Universi-
ty that nobody passed. On the
other side | would only paint, |
bought the colors...

What did you do with those ex-
ams then?
Nothing...

Did you work?

No, | came home like a man
and | said, “l will not go to
the Technical University.” You
know why | passed all those
exams, to show them that | do
not mind studying and | am a
good student but | don't want
to go, | want to study art. The
family was a mess, oh God, oh
God and yes... | had an under-
standing with my brother and
sister, they were older, my fa-
ther was not there, my mother
did not understand, she did
not know, she knew everything
but she did not know. So to get
me away from that, they sent
me, they sent me to the mili-
tary, they wanted to send me
away because do you know
how tragic that was for my
family, to drop out of universi-
ty? We were the best students,
our family, there was no failing,
no....

And | was sent to the military,
when | was sent there, | came
back from the military, 1 was
definitely not going to go back
to the Technical University,
but somehow | knew that, |
understood that | was not pre-
pared for art school, | was not
prepared. | knew that... | said,
“You know what? I will go to
the Shkolla e Larté Pedagog-
jike”? 1 had another problem
somewhere within me: [my
siblings] they all studied in Bel-
grade, | did not want to study
in Belgrade. | did not want to
study in Belgrade. It was not
that, | was not that friendly
with Serbs, | was nobody, a
zero, but it was a problem, |
did not want to live with Serbs,
that was how | felt at that
age. | did not want to study in
Belgrade, all of them, “But we
studied there,” “You studied
there, big deal, | do not want
to study there.” | did not have
anyone abroad so how was |

12

Shkolla e Mesme e
Artit, the Arts High
School in Peja was
built in 1926 and
opened in 1949,

The first generations
of visual artists in
Kosovo received their
education in figurative
and applicative arts
from this institution.
This education
enabled the artists

to continue higher
education in arts. The
historical building of
the Arts High School
in Peja was destroyed
in August, 2017.

13

Shkolla e Larté
Pedagogjike, The High
Pedagogical School,
was founded in Pristi-
na in 1958 as the first
institution of higher
education in Kosovo.
In 1974, the academic
staff of the Figurative
Arts department of
the High Pedagogical
School founded the
Academy of Fine

Arts within the newly
established University
of Pristina.
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ju folni gka t& doni gjithé ditén
me kompjuter, gjithé ditén me
asi, dijné shumé sende po né
ményré tjetér qysh e marrin
informatén. Té lexuarit éshté e
pazavandésushme, jo gé jom i
vjetér, s’jom bre uné, i pérkra-
hi sendet e reja, uné vetém
sende té& reja pérkrahi, por
mos me lexu libra nuk éshtg....
Uné e di qysh jetojné né Amer-
iké, kom gené shumé heré né
Ameriké, e di si &shté jeta atje.
Njerézit lexojné libra, e kané
edhe kompijuterin, e walkm-
anin* e ata, e llaptopin e kreijt,
krejt, por lexojné libra, pa lexu
libra s'mundésh me pérparu,
pérparon me informata me
do sende parcialisht, mendimi
jem.

A keni shku né Shkollén e
Mesme té Artit né Pejé apo?
lo, jo, jo, kom gené nxanés i
miré edhe po shkoj né shkollé
t& mesme, né shkollé t& mesme
ma e mira né Jugosllavi, secila
krahiné e asi e ka pasé ka niji
shkollé teknike. Shkolla tekni-
ke ka gené shkollé teknike bre
“Boris Kidri¢", shkolla tekni-
ke ma e mira né Jugosllavi ka
gené kjo. Ka pasé profesoré
prej krejt Jugosllavisé, inxhin-
erq, krejt, krejt, krejt. Edhe unég,
se uné disha me vizatu kérkush
s'dojke me mé cu né shkollé té
artit, kérkush se s'kishin pare,
zor ishte me shku ti né shkoll&
té artit dikun tjetér. E cuam
kété Rafetin mezi krejt, bank-
rotoi krejt familja, se ky né
Prishtiné shkoi né& shkollé té
mesme, o Zot (qeshé). Edhe
uné nuk shkova, shkova né
shkollé teknike, shumé nxanés
i miré, né zemér arti, arti, arti,
arti, arti. E kryva shkollén tekni-
ke ¢ka u dufke me bo, u dufke
me shku né fakultet teknik ma
pérpara, te na né shpi toné
kush e ka kry shkollén u shku
menjiheré né fakultet. Ku me
shku né fakultet? Shkova né
Fakultet Teknik, krejt provimet
e Fakultetit Teknik i dhashé
qé kérkush s'i jepke. Knej veg
pikturojsha, né shpi pata ble
ngjyra...

Cka bonet me ato provime
mande;j?
Kurgjo...

A keni punu?
Jo, erdha si burrat né shpi iu
thashé, “Uné nuk shkoj mo né
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Fakultet Teknik”. A e din pse i
kisha dhané ato provime? Pér
me iu tregu gé uné s'e kom der-
tin e mésimit, por e kom der-
tin gé uné jom student i miré
por nuk po du, po du artin
me studiu. U bo kushlluz aty
né shpi, ai Zot, o Zot, mosvet,
kijamet u bo, edhe po.... Ki-
sha mirékuptim me véllaun
e me motrén, ata ishin ma té
médhej, baba s'ishte, nana
nuk kuptojke, nuk dike, dike
krejt po s'e dike. Hajde digysh
mé largun mé guné né asi, mé
cuné ushtar, dojshin me mé
largu me mé heké, se a din ¢ka
ishte ajo tragjike pér familjen
teme, me i loné studimet? Ne
ishim bre vélla studentat ma
té mirét bre shpija joné s'kishte
mos me kalu, mos me....

Edhe m'uné ushtar, kur m'cuné
ushtar, erdha prej ushtrisé.
Defintivisht ajo s’kom me shku
mo as né tekniké, po e disha
se, e mésova sdi qysh e méso-
va qé une nuk jom i pérgaditun
pér fakultet t& artit, nuk kisha
ngritje une, nuk kisha shkollé
po deri sa e morra vesh. Uné e
disha gé... edhe thashé, “A din
¢ka? Kom me shku né Shkollé
té Larté Pedagogjike”. E kisha
edhe njé problem une dikun
né veti, krejt kéta kishin studiu
né Beograd, uné sdojsha me
studiu né Beograd. Sdojsha
me studiu né Beograd. S'ishte
ajo une, s'isha ung, s'kisha
migési me popullin serb as
s'isha kérkushi uné, zero, por
ishte nji problem, uné sdojsha
me jetu me serbé, shumé e ndi-
jsha uné veten né até moshé.
Né Beograd sdojsha me
studiu, krejt kéta, “Po na kena
studiu...” “Ti ke studiu, po puné
e madhe, uné sdu me studiu.”
Ku me studiu jasht&? Kérkon,
s'e kisha nji njeri. Atéhere mu-
jshe me shku jashtg, por kérkon
s'e kisha, njé lidhje, dikon, a nqj
axhé a najsen, a dikon, jq, ja,
ja. Shkova né Shkollé té Larté
Pedagogjike né...

Né Prishtiné.

Né Prishtiné. Edhe aty m'u
celén syté, shkollé ma t& mirg,
uné kom punu shumé vjet né
Akademi, pedagogji ma t&
miré, shkollé ma e mir&, ma si
duhet, arsimtaré si duhet. Aka-
demia e sodit ku kom punu, ku
kom punu unég, as deri te thoni
{shpjegon me duar} smunet

4

Ang.: Walkman, mjet
pér dégjimin e muz-
ikés né formatin e ka-
setave, sot ekuivalent
i tij &sht ipod—i.
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supposed to study there? At
that time you could go abroad.
But | had no connections, a
paternal uncle or someone,
no one. | went to the Shkolla e
Larté Pedagogjike in...

In Pristina.

In Pristina. And there | was
enlightened, it was the best
school, | have worked at the
Academy for many years,
the best pedagogy, the best
school, it was as it should
be, the teachers were as they
should be. Today's Academy
where | worked, not even close,
it cannot compare to the ped-
agogy of the Shkolla e Larté. |
mean it.

In which years?
72—'73,'71, 2, 3... to be hon-
est, | do not know exactly...

How many years did it have,
five?
What?

The Shkolla e Larté Pedagog-
jike?

Two. | just wanted to pre-
pare myself for the Academy.
My dreams, everybody has
dreams, you have dreams too.
My dream was, Agim Rudi,
student at the Academy of
Arts. This was my dream, but
not in Belgrade, somewhere
abroad, I could not go abroad
so [ went to the Shkolla e Larté
Pedagogjike to prepare for
[art school]. You could not
just go like that, | encountered
something extraordinary there.
You know here, throughout our
lives we did not have a good
life quality, for example | fin-
ished the Technical School in
Serbian, in Serbo—Croatian,
I only had Albanian in the Al-
banian language course, no-
where else.

What sort of preparation did
you get from the Shkolla e
Larté Pedagogjike?

Very good, very good. For me
basic knowledge and then
great knowledge as well, with
which | could freely go to any
academy in the world, any-
where in the world with the
people who were there. Who
were they? Muslim Mulligi,
Tahir Emra,”® Rexhep Ferri,'®
etc,, etc,, etc.
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So you went to the Shkolla e
Larté Pedagogjike Depart-
ment of Figurative Arts, at a
time when there were...

Yes... yes...

So you're talking about that
school, okay I know now.

It is not very well known, it was
outside of...

This was before the University
was established?

Before... the University was
not...

Yes, yes, | understand... What
did you learn there?

Just like in the Academy, draw-
ing, painting, sculpture. Eh,
something else that's very im-
portant for me is that | knew
I was going to study sculpture.
Just do not ask me why. I do not
know. Was | influenced by this,
or that? | always had a dream,
Michelangelo, everything |
read was about Michelangelo.
These were some beginnings
for me, construction engineer-
ing left you with a discipline of
its own, maybe drawing, the
drawing was technical. This is
why | accepted the Technical
School, | accepted art and
there was some drawing at the
school, if nothing else it was
called drawing.

Where did you read these, also
this about Michelangelo was
probably literature in Serbian
language

I always, always knew Serbian
perfectly...

They were more developed?
Much, much, much, much,
Serbs were much more devel-
oped. There was nothing here,
and... so | came to the Shkol-
la e Larté. Besides all of the
good things that | found at the
Shkolla e Larté, it had a peda-
gogical framework, it prepared
intellectuals very well, very,
very. | was their colleague, I did
not know their worth then, |
now know how valuable those
people were, as professors.
They helped develop a whole
country, you cannot develop
without art, nothing, without
art, without arts.

I found something very im-
portant there, | contacted, |
started, the professor of sculp-
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Muslim Mulligi
(1934—1998) was
born in Gjakova,
Kosovo. He was an
impressionist and
expressionist painter
from Kosovo. Born
into a family of artists,
Mulligi attended the
Academy of Fine Arts
in Belgrade under
Zoran Petrovié¢'s men-
torship, where he also
continued with his
postgraduate studies.
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Tahir Emra (1938)
was born in Gjako-
va, Kosovo. He is an
Albanian modernist
painter. Emrais a
member of the Acad-
emy of Sciences and
Arts of Kosovo.
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Rexhep Ferri (1937)
was born in Kukés,
Albania. He is a re-
nowned Kosovo paint-
er. Ferri attended the
Academy of Fine Arts
in Belgrade. In 1999
he was elected secre-
tary of the Art Section
of the Academy of
Sciences and Arts of
Kosovo and in 2000
he was elected as a
regular member.
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me ju afru pedagogjisé sé
Shkollés sé Larté. Kéto po e
thom me ploté gojé, késhtu.

Cilat vite kéto?
72 '73, 11, 2, 3... se di sakté
me té kallxu drejté...

Sa vite i ka pasé, pesé?
Kush?

Shkolla e Larté?

Dy, uné dojsha ve¢ m'u pérga-
dité pér me shku né Akademi.
Andrrat e miaq, gjithkush i ka
andrrat, edhe ju i keni an-
drrat. Andrra jem ka genég,
Agim Rudi student i Akade-
misé sé Arteve. Qe gekjo ka
gené andrra jem, po veg jo né
Beograd dikun jashtg, jashté
s'u bojke edhe hajt shkova né
Shkollé t& Larté pér m'u pér-
gadité ung, se ti sSmujshe me
shku hajt. Atje takova digka té
jashtézakonshme. A din, te na
gjaté jetés nuk kena taku jeté
kumedit ¢fare, pér shembull né
Shkollén Teknike né serbisht
e kom kry, né gjuhén serbo—
kroate, veg shqip kom pasé né
gjuhén shqipe, kurgjo tjetér.

Cfaré pérgaditje ju dha Shkol-
la e Larté Pedagogjike?
Shumé té miré, shumé té miré.
Edhe pér mu njohuri elementa-
re, mandej edhe njohuri shumé
té médhaja me té cilat uné
mujsha me shku lirisht né Ak-
ademi ku té du né boté, ku du
né boté me ata njeréz qé kané
gené. Kush kané gqené? Muslim
Mulligi, Tahir Emra, Rexhep
Ferri, e tjeré, e tjeré, e tjeré.

Ah, ju keni shku né Shkollé té
Larté té Artit Figurativ kur s'ka
pasé...

Po, po de.

Ah, pér até shkollé jeni tu fol.
Okej, po p'e di.

Kérkush s lavdon shumé, ka
gené e jashtézakonshme.

Kjo éshté para se me u formu
fakulteti?
Para... s'’ka gené fakulteti...

Po, po, pe kuptoj. E gcka méso-
jshit aty?

Si né Akademi, vizatim, pik-
turé, skulpturé. Eh, edhe digka
pér mu shumé e réndésishme
uné e kom dité¢ qé kom me
studiu skulpturén. Ve¢ mos
mé vetni pse, st di. A ka gené
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ndikimi i késaj apo asaj. Uné
gjithé njé andérr e kom pasé
Michelangelon, krejt ato ¢ka i
kom lexu pér mu ka gené Mi-
chelangelo. Pér mu kéto joné
koné do fille, do sende, digka
ndértimtaria ka loné té vetén
até diciplinén, ndoshta viza-
timin, vizatimin ai ka qgené
teknik. Pse uné s pranojsha
shkollén teknike bre, uné e
pranojsha artin né ato kishte
pak dicka vizatim, mos kurgjo
tjetér emri ishte vizatim.

Ku i lexojshit kéto, po mendoj
edhe kjo pér Michelangelon
me siguri ka gené literaturé né
gjuhén serbe?

Gjithé, gjithé uné e kom dité
serbishten perfekt.

Ata kané gené ma pérpara,
apo?

Shumé, shumé, shumé, shumé,
serbét kané gené shumé pér-
para. Te na s'ka pasé kurg-
jo. edhe.... Késhtu qé, erdha
te Shkolla e Larté. Shkolla e
Larté pérveg krejt t& mirave
qé i gjeta aty, ka gené kuadér
pedagogjik, intelektualé té&
pérgaditur pér kéto shumé,
shumé Me ta mandej kom
gené kolegé une, po vetém une
s'e kom dité vlerén njéherg, uné
tash e di ¢faré vlere e kané
pasé ata njeréz, si njeréz si
pedagogé. Ata njé popull e
kané cu pérpara. Pa art nuk
shkohet pérpara, as shtet, as
kurgjo, pa art, pa arte.

Aty gjeta nji gjé edhe shumé t&
réndésishme, une kontaktova,
fillova, profesori i skulpturés
ishte Agim Cavdarbasha edhe
uné u bona shok me to, né té
vérteté ai u bo shok me mu, se
une isha studenti. Por ai lejojke
késhtu. Uné isha ma i pjekun,
pak kjo nji vjet e kéto teknika e
kéto m'i morrén nji vjet, e ush-
tria dy viet m'i morrén e u bona
ma i vjetér digysh. U bona ma
i vjetér s'isha ma krejt shumé
i ri. Edhe... ai i dojke njerézit
serioz, késhtu gé ishin me qél-
lime té caktume, une i thashg,
“Agim, profesor Agim une kom
me studiu skulpturén, kom me
studiu dikun jashté skulpturén,
uné kurgjo nuk di, kurgjo nuk
di, zero, uné jom zero”.

Aty vishin né Shkollé t& Larté
njerézit me Shkollé t& Mesme
té Artit. A din qysh vizatojshin
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ture was Agim Cavdarbasha"
and | became his friend, ac-
tually he became my friend,
because | was the student.
But he allowed, 1 was more
mature, the Technical School
and these things took me a
year, two years in the military
and | somehow got older. | got
older because | was not dll
that young anymore. And... he
liked serious people who had
set goals, | said, “Agim, Profes-
sor Agim, | am going to study
sculpture, | am going to study
sculpture somewhere abroad,
I do not know anything, I do
not know anything, nothing,
nothing.”

People with an art middle
school education came to the
Shkolla e Larté. Do you know
how they drew, like God, like
God draws, God. They were
very good, but something hap-
pened there that Albanians
never, never say that they do
not know. | happened to be
that guy who tells people, “I
do not know, | do not know, |
came to learn. | came to learn
bre® What have | come to
learn? | did not know the great
method {explains with his
hands}, [change perspectives]
to see the big wallet. Now I
know how to do those [tech-
niques). | looked at them, op,
op, op, op {onomatopoeic}.

| became the best student in
the first year of Shkolla e Larté
Pedagogijike. The best, | took
my mother, because | was liv-
ing with my mother, because
they all were, Rafeti was study-
ing, my other brother got mar-
ried and had another house,
I was alone with my mother. |
took my mother with, | rented
a house and left the house in
Mitrovica and went to study
at Shkolla e Larté. | could not
explain it to people because
they did not understand, they
thought something else had
happened. And | was focused
on school because | had set
my mind to go somewhere.
Then | became friends with
Agim Cavdarbasha, | went to
his atelier, | learned how to do
portraits. There was professor
Tahir, he taught us painting,
oh God, oh God bre! | would
tell him, “Professor, | am go-
ing to study sculpture.” He did
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not even ask me if | wanted to
study sculpture, | was scared
somebody will take it away
from me... stop me from study-
ing sculpture.

It was very crucidal, it is a small
detail, one time myself, Agim
Cavdarbasha and Svetomir
Arsié," who was a professor of
sculpture, very good at sculp-
ture. Huge nationalist, when
Milogevi¢ came, he spoke in
Ni§ in the world's biggest meet-
ing, the biggest that Serbia
had, in Milogevié's time. That,
that professor of sculpture.
And | do not know how with
him, because | was friends
with Agim and he said, “Come
on Arsié” Arsié said, “Agim
will you come to Mitrovica?”
“Why?“ “Come,” he said, “we
are going to see Hasan Prishti-
na.”?° A Serb did the sculpture
of Hasan Prishtina...

The sculpture? The statue?

The Hasan Prishtina statue.
I almost had a heart attack,
almost went mad. | dreamt of
how | will be a sculptor, how |
will do the sculptures, not Arsié.
Arsi¢ was a great sculptor, but
also a great nationalist and |
had reached, | had reached
the point where | understood
that sculpture has nothing to
do with those trivial things. Art
cannot be mixed up with those
small things, it has nothing to
do with them and this is what |
tried to show in those days.

Was it true for everyone that
art and politics did not mix?
Not me, not me.

The rest?

If Arsi¢ was good, Arsié is good,
that is it! There’s no one, but |
could see a lot of stuff, | tried
to be fair with myself you know,
pure, at peace, and... | learned
a lot from these professors,
but the theoretical part was
taught less in Shkolla e Larté,
then the pedagogical part
was taught more, more time is
spent on the pedagogical part
and on art techniques, than on
aesthetics; | knew I was lacking
something. It seems that they
lacked that, but not me be-
cause | knew exactly what that
was; | didn't know how to call
it. | saw a lot, | looked at a lot,
but I still hadn't decided what
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Agim Cavdarbasha
(1944—1999) was
born in Pejg, Kosovo.
He was a Kosovo Al-
banian sculptor who
graduated from the
Academy of Applied
Arts of Belgrade
and the Academy
of Arts of Ljubljana.
Cavdarbasha was

a major influence
on contemporary
sculpture in Kosovo.
He was a member
of the Academy of
Figurative of Arts

of Kosovo and later
of the Academy of
Science and Arts.
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Colloquial: used

to emphasize the
sentence, it expresses
strong emotion. More
adds emphasis, like
bre, similar to the En-
glish bro, brother.
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Svetomir Arsi¢—
Basara (1928) was
born in the village of
Sevce, Kosovo. He is
a Serbian sculptor
and storyteller. In
1958, he graduated
from the Academy

of Applied Arts in
Belgrade, under Rade
Stankovié. Arsi¢ was
a member of the
Academy of Sciences
and Arts of Kosovo,
and was widely known
in Yugoslavia for his
war monuments.
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Hasan Prishti-

na (1873—1933) was
an Albanian politi-
cian, known as Hasan
Berisha before he
became the Prishtina
delegate to the Otto-
man Parliament. He
lead the 1912 uprising
in Kosovo against

the Young Turks and
after the declaration
of independence

of Albania he held
several posts in the
Albanian government
including the one of
Prime Minister. He
was assassinated in
Thessaloniki on the
orders of King Zog.
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ata, si Zoti bre, Zoti qysh viza-
ton, Zoti. Ata ishin shumé té
miré, po ve¢ aty ndodhshin
dicka, aty shqgiptarét kurré s'ka
gé, kurré nuk thojné gé nuk di.
Uné pata géllu njerézve gé ju
thojsha, “Nuk di, nuk di, jom
ardhé me mésu. Jom ardhé me
mésu bre”. Cka jom ardhé me
mésu? Nuk disha bre uné aktin
e madh {shpjegon me duar},
me pa kuletén t& madhe. Nuk
di more me i bo uné ato. I kqyr-
sha ata, op, op, op, op {ono-
matopeike}.

Vitin e paré u bona student ma
i miri né Shkollé t& Larté Peda-
gogjike. Ma i miri krejt, e pata
marré nanén, se me nanén
isha jetojsha se krejt kéta ishin,
njeni né studime Rafeti, ky vél-
lau tjetér ishte martu kishte
bo shpi tjetér, ve¢ me nanén.
E mora nanén, e mora nji shpi
me gera e lashé shpiné né Mi-
trovicé edhe shkova me studiu
né Shkollé té Larté. S'muj-
sha me ju spjegu njerézve se
njerézit nuk kuptojshin, kujto-
jshin gé dicka tjetér ka ndodhé.
Edhe u pérgendrova krejt né
Shkollé té Larté se uné e kisha
mendjen qysh kom me shku
dikun. Mandej me Agim Ca-
vdarbashén jom shognu, kom
shku te ai né atele fillova kadal
ja nisa me bo portret, mésova
me bo portret. Ishte profesori
Tahir, na mésojke pikturén bre
o Zot, o Zot bre! Po s’ka ma té
miré profesor né jeté, s’ka ma
té miré hi¢c kérkun nuk ekzis-
ton bre. Po i thojsha, “Profe-
sor, uné kom me studiu skulp-
turén”, pa mé vetg, “Skulpturén
kom me studiu”, u tutsha qé po
ma merr dikush, po ma... sPpo
m’len me bo skulpturén.

Ka gené shumé vendimtare
ndoshta éshté detal i vogél,
njéheré uné e Agim Cavdar-
basha edhe Svetomir Arsié® ka
gené profesor i skulpturés, né
skulpturé shumé i miré. Nacio-
nalist shumé i madh, kur o ard-
hé Milogevidi ai ka folé né Nish
né nji miting ma t& madhin né
boté, ma t& madhin gé ka bo
Serbia e Miloseviéit. Ai, ai pro-
fesori, ai i skulpturés. Edhe me
te na sdi qysh, se e kisha shok
une Agimin edhe ai tha, “Hajde
Arsié¢”, Arsiéi i tha, "Agim a po
vjen deri né Mitrovicé?” “Pse?”
"Hajde,” tha, “po shkojmé me
kqyr Hasan Prishtinén,” serbi e
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kishte bo Hasan Prishtinén...
Skulpturén, bustin?

Bustin e Hasan Prishtinés.
Gati mra pika, gati u trano-
va. Andérr shihsha natén qysh
kom m'u bo skulptor, qysh kom
m'u bo skulptor, mos m'i bo Ar-
siéi. Ai Arsiéi shumé skulptor i
miré edhe... po ve¢ nacionalist
shumé i madh edhe uné veg
pata arritg, isha né moshé kur
e kuptojsha, ¢ka arti s'’ka lidh-
je me asi sende té vogla, arti
s’pérzihet me ato sende té vog-
la, s'ka lidhje késhtu u mundoj-
sha me tregu une né até kohé.

A ka gené ashtu gé artin nuk e
keni pérzi me politiké?
Uné jo, uné jo.

E tjerét?

Né qofté se ka gené Arsiéi i
miré, Arsiéi éshté i miré, tung-
jatjeta! S'ka, por veg i shihsha
shumé sende, u mundojsha
me gené fer me vetévetén a
din, i pastér, né pagé, edhe....
Shumé kom mésu prej kétyre
profesoréve, po pjesa teorike
pak mésohet edhe né Shkollé
té Larté atéhere ma shumé
mésohet pjesa pedagogiike,
ma shumé harxhohet kohé né
pjesé pedagogjike edhe né
tekniké té artit, sesa né pjesén
estetike. Uné e disha gé dicka
po mé mungon mu. Si duket
ktyne ju ka mungu, por jo mu,
se uné s'e disha bash ¢ka éshté
ajo, uné s'ia disha emrin asa;j.
Une shihsha shumé, shiqoj-
sha shumé, po hala ¢'i kisha
vendosé sendet: c¢ka é&shté
abstrakte, ¢ka éshté realiste?
Hala s'i kisha vendosé sendet
zi e bardhé, hala nuk i disha
pérgjegjet. E shihsha uné qé
mu, g& mé vyné mu shkoll&
apet, e shisha po s'ma spjego-
jshin mu kéta. Kéta e dishin,
deri dikun e dishin, deri dikun
se edhe kjo ka gené gjeneraté
qé menxi u shku né Beograd,
menxi u pranu, menxi asi.... Ka
gené problem me studiu né
Beograd bre.

Qysh jeni profilu estetiksht,
qysh e keni definu pér vete?

Instiktivisht, si lopa (geshin).
Po mé vjen keq gé po foli, nuk
e kom pérgjegjen. Se di! Uné
e kom dité gé ka edhe digka
mas. Gjaté ndértimit té nji ve-
pre artistike ekzistojné shtresi-
met, ekzistojné... Po tash i
di, atéheré s’i kom dit&, veg e

5

Svetomir Arsié—
Basara (1928)

u lind né fshatin
Sevce, Kosové. Ai
&shté skulptor dhe
narrator serb. Mé
1958, ai diplomoi

nga Akademia e
Arteve Aplikative né
Beograd, me mentor
Rade Stankovié. Arsié
ka gené anétar i Aka-
demisé sé Shkencave
té Kosovés, dhe ka
qgené shumé i njoftun
né Jugosllavi pér
monumentet dedikuar
té rénéve né Luftén e
Dyté Botérore.
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that abstract thing was, what
was real, | still haven't distin-
guished what was black and
what was white, | still didn't
have the answers. | could tell
I needed more knowledge, |
could tell but no one explained
things to me. They knew, to
some degree they knew, to
some degree because this too
was a generation that barely
went to Belgrade, barely got
in, barely that. It was a prob-
lem to study in Belgrade, really.

How did you define your aes-
thetics, how did you define it
for yourself?

Instinctively, like a cow
(laughs). I'm sorry I'm saying
this, | don't have the answer.
I don't know! | knew there was
something beyond this. During
the production of an artistic
work there are layers, there
are... but now I know, | didn't
know them back then, I just
knew there is something else,
there is something else that
| should know as a sculptor,
that the artist should know in
order to create great works. It
cannot be done by God. | was
spunky as a child, the artist
expects from God, he comes
up with nothing {explains with
hands} and.... | see here, | go
mad when | watch television, X
singer comes on, uncultivated
X that knows nothing, aesthet-
ically of course not, doesn't
know anything about music,
and says, “l have a project and
may it be God’s will to finish
my project as | plan to.” A bad
song, stupid. It is not based on
anything, but that is not how
music works, rap music doesn't
work like that, no artistic work,
nothing is built up like that.

At Shkolla e Larté | paid close
attention to what they were
saying, and | got many an-
swers, they were really good
professors, really good, but not
all of them, they left a gap. The
professors kept a distance,
they taught you a lot, they
taught you a lot. It was really
good but they maintained that
distance between them and
the students, and students
should not be exposed to that
distance, not in art, you need
more than.... Like, Agim Ca-
vdarbasha did not, Agim did
not, he created friendships.
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And so | tried, | tried to do the
same thing when | became
a professor, whomever that
wanted to talk to me could
have done so, they could have
called me whenever, even in
the middle of the night and
say, “l have a dilemma.” But
you know what that means,
you save someone’s life, you
do, they don't know, they don't
know. They don't know, you
can't just read, you can't learn
art by reading it. You can learn
other things, but | don't know
how to explain a painting, they
don't know, they don't know
where its secret is, not that
you're good at it, | know it all
today. Today, | know every-
thing, there is nothing to which
I don't have an answer, not
that like...

Did your exhibitions help you
receive some sort of feedback
or support related to your
work?

But I couldn't, I couldn’t under-
stand the exhibitions, students
don't understand the exhibi-
tions a lot today, they read
into the exhibition, but they
don't know.

No, no, when you did your exhi-
bitions, did you do exhibitions
while you were in Shkolla e
Larté and did you receive any
comments or something to
help you understand what you
were doing?

Not many, not many, not many.

Not many...

They were decent teachers...
but did not give the finishing
touches to help you accom-
plish yourself. | have the im-
pression that aesthetically,
aesthetic learning isn't done
much, not done much, there,
there, | think after years of
learning, that was the prob-
lem.

How did you come in contact
with art, | am interested to
know, were there any exhibi-
tions, were there, how was cul-
tural life organised?

Later on, I will tell you about
that later on when | get to Lju-
bljana Academy, its where |
finished my Shkolla e Larté.

And for Pristina, would you be
able to tell us what kind of cul-
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kom dité qé edhe digka é&shts,
edhe digka éshté qé duhet me
dité uné skulptori, artisti me
dité pér me mujté me bo ve-
pér t& miré. S'munet me u bo
hajde prej Zotit. Gjithé i kom
pasé inat prej féminisé, ar-
tisti pret prej Zotit, ai ia bjen
{shpjegon me doré} edhe.... |
shoh kétu, tranohna kur i shoh
né televizon, del kangétari X i
pangritun gé sdin kurgjo hig,
estetikisht sigurisht, as muz-
iké kurgjo sdin, edhe thoté, “E
kom njé projekt edhe qysh e
ka dhoné Zoti m'jep fugi do té
realizoj si duhet projektin”. Nji
kangé té keqe, palidhje. E cila
s'ka kurréfaré baze, por muzi-
ka nuk ndértohet ashtu bre, as
repi nuk ndértohet ashtu, as
kurckafi nuk ndértohet ashtu,
asnji vepér artistike asnji send
nuk ndértohet ashtu.

Uné edhe né Shkollé té Larté
i ndégjojsha shumé&, se merr-
sha pérgjegijen shumé, kéta
kané gené profesoré té miré,
shumé té& mirg, por jo gjithg, i
kané loné distancé. Profesorét
kané loné distancé, kané mésu
shumé, shumé kané mésuy,
shumé kané mésu. Shumé ka
gené mirg, po e kané loné mes
studentit, studentit s’bon me
i loné distancé t& madhe, né
art jo, duhet ma shumé se... qe
Agimi jo, Agimi jo, ai ka kriju
shogni. Uné mandej e kom pr-
ovu té njejtén gjé e kom provu
kur jom bo veté profesor, kush
ka dashté ka mujté me bisedu
me mu bre, kur dush né gjysmé
té natés ka mujté me thirré me
mé thoné, “E kom nji dilemé
bre”. Po ¢cka domethoné bre
ajo, ia shpéton njerit shpirtin ia
shpéton, nuk e din, nuk e din.
Nuk e din, s'munet me marré
hajt e lexoj, nuk mésohet bre
arti, po e lexoj. Sendet tjera
mésohen, po spo di me spjegu
nji pikturé, nuk din, nuk e din
ku éshté fshehtésia, jo gé je
bo Zot, sot i di vlla une. Sot i
di ¢do gja, s'ka send gé s'’kom
pérgjegje, jo qé a din késhtu...

A ju ndihmojshin ekspozitat
me marré njéfaré lloj pérgjegje
edhe mbéshtetje rreth punés
suqj?

Po s'mujsha, s'mushja me i
lexu ekspozitat. Sot studentat
s'mujné shumé me i lexu, shko-
jné me lexu nji ekspozité nuk

din.
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Jo, jo, ju kur ekspozojshit edhe
a ekspozojshit sa keni gené né
Shkollg t& Larté edhe a merr-
shit ndonjé lloj komenti a dig-
ka gé ju ndihmojke me kuptu
¢ka jeni tu bo?

Jo shumé, jo shumé, jo shumé.

Jo shumé...

Ishin pedagogé té& miré, por
jo até ramjen e fundit pér me
té ndihmu komplet. Kom pér-
shtypjen qé aty te estetika, te
mésimi estetik nuk éshté bo
shumé&, nuk é&shté bo shumé,
aty, aty, uné mendoj mas sa
vjete arsim, aty ka gené prob-
lemi.

Si vishit né kontakt me art po
mé intereson, a ka pasé ek-
spozita, a ka pasg, si ka gené
e organizume jeta kulturore?
Ma voné, ma voné ju tregoj
ma voné kur shkoj né Akademi
té Lublanés, kétu e kryva uné
Shkollén e Larté.

Po pér Prishting, a kishit dité
me na tregu ¢faré jete kul-
turore ka pasé atéhere?

Po e di, kur kthena prej Lu-
blanés ju trego;j.

Oke;j.

Se ma miré e di atéhere, tash
sdisha, nuk isha uné ai qé di
me tregu. Uné veg po ju tregoj
qysh kom kalu népér faza. Kétu
mésova, mésova vlla, mésova,
vizatim, mésova me bo por-
tret. Mésova té gjitha sendet
té cilat vyjke uné me u pérga-
dité m'u pranu né Akademi
tjetér, edhe dikush fshehtas...
ky Agimi e ka pasé shkallén e
treté e ka kry né Lublané. Naty-
risht... né Akademi, kéta né
Beograd e kané kry kéta Aka-
deminé e Arteve, por masterin
shkallén e treté e kané kry né
Lublané. Edhe ushtar uné isha
né '‘68—'69 né Kranj, né Sllo-
veni. U bo. la nisi konektimi me
Slloveniné dyqysh, shkova une
kapak, s’ disha hig, nuk isha i
vetédijshém. Agimi mé spjego-
jke. Ai ka pasé edhe gruné pér-
para e ka pasé Agimi sllovene,
rrisha edhe une me shoqgni, me
ata té Shkollés sé& Larté rrisha
shumé. Kom mésu shumé prej
Agimit.

Pjesa e Dyté

Edhe, e kisha nji mundési m'u
pranu népér kéto... né Sllove-
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tural life it had back then...
Yes, | know, when | come back
from Ljubljana I will tell you.

Okay.

I will know better how to ex-
plain when | come back from
[Ljubljana], now | don't know,
| wasn't the one who knew
how to explain. | am just telling
you how | went through stag-
es. Here | learned, | learned,
learned, drawing, | learned
how to make a portrait. |
learned everything that was
needed to prepare to get ac-
cepted into the Academy,
and someone secretly... this
Agim had received his mas-
ters from [the University of]
Ljubljana. Naturally... at the
Academy, this one in Belgrade
has finished at this Academy,
got a Masters degree in Lju-
bljana. And | was a soldier in
'68—'69 in Kranj, Slovenia.
Connections with Slovenia
began somehow, | was there
shortly, I had no ideq, | wasn’t
aware. Agim would explain he
was there with his wife, his first
wife was Slovenian, | would
stay there with friends from my
Shkolla e Larté, | hung out with
them alot, | learned a lot from
Agim.

Part Two

And, | had a chance to get ad-
mitted to those.... In Slovenia
it was impossible; | knew the
situation, they don't accept
150 Albanians bre, they had
schools only for Slovenians
and eventually they accepted
Macedonians. Because Mace-
donians in former Yugoslavia
werent really problematic,
they lowered their heads and
had it well. Even when they
became a state they had no
problems, they didnt win it
with war, those are Macedo-
nians but | am connecting dif-
ferent topics, but this is how it
was. And | had a chance, Agim
could help me there with the
Master’s degree... therefore...
since he was there he knew
the situation better to help me
a little but I said, “No, forget
about it!” {claps}. And | left
and got those, | got what |
needed for the entrance exam,
four portraits were needed, ten
drawings, and [ began drawing
portraits... now | knew how to
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do portraits. Do you have any
idea what | used to draw?
Degan and a house and one of
those {explains with hands}, |
didn’t know anything, before |
knew nothing, before but now |
was in a totally different situa-
tion.

I did four portraits of the lev-
el... a few classes were for
sculpture, Agim Cavdarbasha
had just come to the Acade-
my, and | did those portraits. |
bought a nylon sponge, a huge
sponge and | did two here, two
there {explains with hands},
two sculptures with you know,
two sculptures with you know,
I got the drawings, | got in. It
was the train that goes to
Ljubljana, in Fushé Kosova at
11AM, | went there like that, |
hopped on the bus and went
to Fushé Kosova, and hopped
on you know, and went to Lju-
bljana. A good thing was that |
had money, the situation in my
family was perfect, everything,
Rafeti had come back from...

Belgrade...

From Belgrade, he started
working at the Academy im-
mediately, his salary was thou-
sands of marks which were a
lot 40 years ago. 40 years and
more, before 44 years, it was
long time ago, we had money
at home... | said | wanted to
study, we didn't always have
money, we all had our financial
problems. With no problem |
went there, all my sisters, all
of them sent me money, dzep-
arac,? | went but didn’t know
where, | didn't know, | was in
Ljubljana, I didn't know any-
thing. | went, God...

I entered the exam, five days of
entrance exam then, seriously,
alot of people, a lot of people,
and | were wrongly informed,
Slovenian wasnt similar to
Albanian [he means Serbian].
Slovenian was a different lan-
guage, not, not even people
know that, today people don't
know and think that Slovenian
is the same, no Slovenian is not
the same, Slovenian is a total-
ly different language, | had no
clue. | would brag that | knew
Serbian, that was a limitation,
in Slovenia you're limited if you
speak Serbian, and it's true...

21

Serb: d2eparac,
literally means pocket
money.
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ni ishte e pamundun, e disha
uné situatén, 150 veté ata
s'i marrin shqiptaré bre. Ata
i kané shkollat pér slloveng,
eventualisht pér magedoné i
kané. Se magedonét né ish—
Jugosllavi s'’kané gené shumé
problematik, ata e kané ulé
kokén edhe gjithé kané kalu
miré. Edhe shtet kur u bonén
pa kurréfaré problemi, ata
s'joné bo me lufté shtet, kéta
joné magedonét, po i lidhi
[temat], por geshtu é&shté.
Edhe kisha nji mundési diqysh
me mndihmu Agimi pér atje
né shkallé t& treté... atje pér...
masi ka gené atje e ka njofté
situatén me mndihmu pak,
por thashé, “Jo bre lene” {pér-
plasé duart}. E jom nisé te kom
marré ato, te kom marré ¢ka
duhet pér provim pranues, u
duhshin katér portrete, dhjeté
vizatime késhtu, t'ia kom nisé
me bo portrete... tash disha
me bo portrete. Pérpara a din
cka pikturojsha bre? Deganin
me nji shpi edhe me nji asi
bre {shpejgon me duar} kurg-
jo sdisha bre, kurgjo pérpara,
pérpara... por tash isha né niji
situaté krejt tjetér, tash disha.

| bona katér portrete té nivelit
sa u... se pak oré ishin té skulp-
turés, sa kishte ardhé Agim
Cavdarbasha né Akademi,
edhe i bona ato. E bleva niji
syngjer t& najllonit, syngjer té
madh, i bona dy kétu, dy kétu
{shpejgon me duar}, dy skulp-
tura me nji asi, dy skulptura
me nji asi, i morra vizatimet,
hypa [né tren]. Ka gené treni
pér me shku né Lublang, né
Fushé Kosové né 11:00 sahati
ka gené, jom shku qashtu, jom
hyp né autobus, jom shku deri
né Fushé Kosové, jom hyp nasi
[tren], jom shku né Lublané.
Qajo e miré é&shté gé kisha
té holla, situatén né familje e
kisha perfeksion, krejt, Rafeti
ishte kthy atéheré pre;...

Beogradit...

Prej Beogradit hini né punég, né
Akademi menjiherg, e kishte
rrogén njémijé euro, némi-
j& marka, rroga ishte njémijé
marka, a din ¢ka ishin njémijé
marka? Shumé ishin njémijé
marka n‘até kohé para katérd-
hjeté vjete. Para katérdhjeté e
sa vjete, para 44 vjete, shumé
moti more aqjo, kishim n'shpi
pare, kurréfaré... uné u nisa
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thashé, “Du me studiu.” “Agim,
ve¢ shko studio. Kénaqu!”
Hi¢ kurréfaré problemi une,
kurréfaré problemi. Se gjithé
shqiptarét, na kurrg, gjithé
s'kena pasé, gjithé kena pasé
probleme materiale. Pa kurré-
faré problemi jom shku, krejt
motrat, krejt mé cojshin pare,
dzeparac?, shkova po sdisha
ku, sdisha, isha né Lublang,
sdisha kurgjo. Shkova, diii
Zot...

Hina né provim pranues, pesé
dité provim pranues atéhers,
shumé seriozisht, shumé veté,
shumé veté. Mandej gabimisht
e kisha informatén, slloven-
ishtja nuk i pérngjajke shqipés
[mendon me théné serbisht-
es]. Sllovenishtja ishte tjetér
gjuhé bre, as, as njerézit nuk
e dijng, as sot njerézit nuk e
dijné, kujtojné gé sllovenishtja
éshté njésoj, jo bre sllovenisht-
ja nuk éshté njésoj, slloven-
ishtja éshté krejt tjetér gjuhé
bre, lidhje s'kisha. Tani une u
mburrsha me ata qé e di ser-
bishten, ajo ishte hendikep, né
Slloveni ishte hendikep me dité
serbishten bre, kjo ishte e vér-
teté edhe...

Qysh ke provimi pesé dité, po
mendoj...
Pesé dité...

Ditén e paré ishte...

Ditén... njiheré vizatojshim,
mandej  bojshim  portret,
mandej bisedojshim, komis-
ioni, nji komision e kur, né fund
domethané u mbledh nji komi-
sion prej shumé veté dhe na
pyten, “Pse po studion, e pse
po doné me studiu, e pse késh-
tu...” Uné e kisha bo niji llapsus
shumé tmadh. Une e kisha
diplomén e Shkollés sé& Lartg,
une hig, une e kom gu, por ata
s'e kané pa pse po e ¢oj. Une
pér vitin e paré jom shku, e
tash ata vetén, “Kena nji prob-
lem, ti e kishe kry Shkollén e
Lartg,” e m'thanég, “Ti mundesh
né qofté se doné, ti u dufté me
na tregu. A po doné pér vitin
e dyté, a pér dytin e treté a?”
“Jo," i kom thong, “une s’po du
as pér vitin e dyté as... uné nuk
e di skulpturén. Jom ardhé pér
vitin e paré.” Ai ishte, ai ishte,
ata s'kishin ndi kési fjalé kur-
ré né jetd, o budalla, uné isha
shku me mésu skulpturén bre,
smé interesojke kurgjo, hig

6

Serb: d2eparac,
shuma mujore té té
hollave, jo medomos
shuma té médha,
para xhepi.
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What was the five-day exam
like... | mean...
Five days...

The first day was?

During the day... we would
draw, and then make portraits
and discuss, commission, a
commission and where, at
the end there was a commis-
sion with a lot of people and
we were asked, “Why are you
studying, why do you want to
study this, why this...” | had
made a big mistake. | had my
Shkolla e Larté diploma, | sent
it, but they didn’t understand
why [ sent it. | went there for
the first year and now they
said, “We have a problem, you
finished Shkolla e Lart&” and
they told me, “You can if you
want, you should have told us.
You want to enroll in the sec-
ond or third year?” “No” | told
them, “I don't want to enroll
neither in the second year,
nor... | don't know sculpture.
I am here to enroll in the first
year.” He was, he was, they
had never heard these words
before in their lives, what a
fool, | was there to learn about
sculpture, | didn't care about
anything, | cared about noth-
ing at all.

I went there, this was very im-
portant, it was very, very, very
important. At the time that
seemed pointless to me, big
deal, as if... | only cared about
how to get into the Academy.
I got in, perfect. They sent a
telegraph, a friend, a guy be-
cause there were some Alba-
nian students there, one from
Gjakova, all the students, not
many in Ljubljana, a hundred
students. So this guy, Fahri
Xharra is, he is constantly on
Facebook, Fahri Xharra there,
he studied textile. He sent it,
wrote it, | told him, he sent the
telegraph, “You got in.” | went
crazy, | went crazy, | went cra-
zy and then | told Agim Ca-
vdarbasha, oh my God he was
so happy, he was so happy
that I didn't ask for help. You
know why? Because he said,
“I would have helped you, but
you would be left a cripple.”
You understand? These were
the little things, but very, in my
life very important. And [ went
to Ljubljana...
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In which year?
I graduated in ‘77, minus four...

73

Like that. Ljubljana exhausted
me. | meant to never leave Yu-
goslavia, but Slovenia wasn't
Yugoslavia, it was only in name.
It was a different world, on one
side Italy, on the other Germa-
ny {shows two sides with his
hands}, very different cultures.
But | didn't know. | could see
that it was something else en-
tirely, people lived differently
around here, differently here,
and there in Slovenia differ-
ently. | was in a good financial
situation, | mention it again.
So | had no problems, just to
study and that was it. | had a
problem with Slovenian, I was,
was, was learning it. | learned,
I learned nothing, | spoke Slo-
venian, | spoke and improved.

And | started a routine, not
in the Albanian style, | would
put up a big piece of paper
in my room and | would do 30
of those and on that paper
I would draw a square and
write what | did that day, what
I learned that day, what... as
an overachiever you know |
wanted to really... and | start-
ed learning there, | improved,
I began to understand other
art as art, | lacked manners,
l... our pedagogy was very
behind here, here pedagogy
was very underdeveloped. And
slowly, slowly I'd hear some
names, some new things, |
heard... mostly it would get on
my nerves and this was cru-
cial (laughs), when they would
mention Wassily Kandinsky...

Why so?

Well he was a mix between ab-
stract art and realistic art, and
I didn’t know those differences,
I didn't know yet, | knew and |
didn’t know. I lacked in Slove-
nian, | lacked, I didn't lack in
books because | read them
in Serbian, | couldn't read in
Slovenian. | was really famous
because | could read Cyrillic,
and Slovenians, no one knew
(laughs), 1 was very famous.
So | had no problems because
they would come to you, stu-
dents would offer, “I offer help
with English! | offer help with
French! | offer help with this...”
| did the same, | had so many
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kurgjo s'mé interesojke.

Shkova, qge qgekjo ka gené
shumé e randésishme, ajo
shumé&, shumé, shumé e randé-
sishme. N& até kohé mu nuk
m'u duke kurgjo ajo pér mu,
eh puné e madhe, ¢ka po...
une veg e kisha dertin si m'u
pranu né Akademi. U prano-
va, perfekt. Ma ¢uné telegra-
fin. Nji shok, nji djalg, se aty
ishin studenta shqiptarg, gja-
kovarg, krejt studentat, pak,
s'ishin né Lublané shumé,
njigind studenta ishin. E njoni,
nji Fahri Xharra é&shté, éshté
né Facebook vazhdimisht, niji
Fahri Xharra aty, tekstilin e
studiojke. Ai ma ¢oi, ma shkroi,
i thashé, ma shkroi telegra-
fin, “le pranu.” U tranova, u
tranova, u tranova mandej i
kallxova Agim Cavdarbashés,
ku—ku—ku c¢ka u gézu ai
shumé, u gézu shumé gé s'i
kom kérku ndihmé. A din pse?
Se tha, “Une ta kisha dhoné
ndihmén po diqysh kishe meté
veté keq.” A po kupton? Kéto
ishin sende t'vogla po shumé,
pér jetén time shumé té randé-
sishme. Edhe shkova né Lu-
blané éshté...

Né cilin vit?
77 kom diplomu, hekja katér...

'73.

Ashtu. Edhe ajo m'ka kar-
tiraté [lodhé&], ajo Lublang,
une kujtojsha mos me dalé
prej Jugosllavisg, ajo Sllovenia
s'kishte gené Jugosllavi hig,
ajo kishte gené veg sa pér sy e
fage. Ajo ishte nji boté [tjetér],
knej Italia, knej Gjermaniaq,
{tregon dy ané me duré} kul-
tura té ndryshme. Po une sdi-
sha, e shihsha gé dicka éshté
krejt tjetér, cka o vélla, kétu
tjetérqysh po jetojkan, kétu
tjetérqysh, atje né Slloveni
tjetérqysh. E uné isha né situ-
até shumé té miré materiale,
po e ceki prapé. Prandaj uné
nuk kisha kurréfaré problemi,
ve¢ me mésu edhe kaqg. Ki-
sha problem sllovenishtén ata
pa, pa, pa mésojsha. Méso-
jsha, kurgjo s'mésojsha, fol-
sha sllovenisht, folsha edhe u
pérmirésojsha.

Edhe fillova me nji rezhim
késhtu, jo shqiptarge, e gitsha
ka nji hamer né dhomé edhe
né hamer i bojsha 30—t& edhe
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¢do dité shkrujsha né nji kat-
ror gcka kom bo sot, ¢cka kom
mésu sot, ¢ka... si i smuté pak
a din dojsha shumé.... Edhe ia
nisa me mésu atje, ia nisa me
pérparu, ia nisa me kuptu ar-
tin, tjetér qysh ishte arti, s'i ki-
sha maniret une... pedagogjia
joné éshté shumé mbrapa, ka
qgené kétu, kétu ka gené ped-
agogjia joné shumé mbrapa.
Edhe kadalg, kadalé i ndijsha
do emna, do sende tjerq, i
nijsha... ma sé shumti nerva
m'shkojke kjo ka gené vendim-
tare (qeshé), m'shkojke nerva
kur ma pérmendshin Wassily
Kandisky...

E pse?

Po ai ishte thyerje n'mes ar-
tit abstrakt dhe artit realist,
une s'i disha ato dallime hala,
hala s'i disha, hala i disha e i
disha. Sllovenishtja mé mun-
gojke, mé mungojke, librat
s'mé mungojshin se i lexojsha
serbisht, sllovenisht s'mujsha
me lexu. Shumé isha i kérkum
se une e disha cirilicén me
lexu, sllovenét sdishin kérkush
(geshé), shumé i kérkum isha.
Késhtu qé, s'kisha kurréfaré
problemi se ata plot u ofro-
jshin, studentat u ofrojshin,
“Ndihmoj me  Anglishtén!
Ndihmoj me Frangjishtén!
Ndihmoj késhtu...” edhe unég,
mu aq shumé& m'thirrshin ci-
rilicé gé& une si kundérshpér-
blim...

E pse ku e kishit ju, ku u pér-
dorkeé cirilica, ncka? Né doku-
menta?
Né libra.

Ah, né libra.

Né libra valla, libra estetike,
libra té artit, ka pasé né Beo-
grad bre gjithcka...

Né cirilicé i kané shkru a?

Né cirilicé bre kané shkru, ata
kurré s'’kané shkru n'latinicé
veg girilicé kané shkru.

Po a?

Po (geshé) aty kur mpyte edhe
njiheré thash& “A jom miré
une?” né cirilicé kané shkru.

S'e kom... kom mendu gé kané
shkru n'latinicé...

Jo bre cfaré latinica s'u pér-
doré hig, ve¢ né Zagreb u pér-
doré.
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“My brother played the violin, | did not
play the violin or any instrument, every
time guests came they made Rafet play
the violin {explains with his hands}. Rafet
does not like talking about this, does not
like it at all. | envied him, because | did
not know. [...] | used to copy the comics
in the window {explains with his hands}.

| would copy them in the window, to
show off how | drew, | could not draw, |
really wanted to know how to draw,

| would go crazy, | wanted to be the

best in something. Because when guests
would come he [Rafet] played the vio-

lin and | did nothing, this was my child-
hood.”



“Véllau im i ka mshu violinés, uné s'’kom
dité as violinés as kurckafit me i mshu, si
jané ardhé mysafirét e kané shti Rafetin
me i mshu violinés {spjegon me duar}.
Rafeti s'ka gejf me kallxu hig kéta, hig
s'’ka gejf. E mu shumé mé ka ardhé ina-
ti, shumé se sdisha. [...] | kopjojsha ato
stripat né xham {shpjegon me duar} né
xham aty kopjojsha, me tregu qysh di
me vizatu, sdisha me vizatu, gef shumé
kisha, menté m'lejshin kisha gef [me
gené] i pari né dicka me randési. Se kur
vishin musafirét ky [Rafeti] i mshojke vi-
olinés une kurgjo, kéto kané gené ato té
féminisé.”
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requests for Cyrillic as an ex-
change...

Why, where did you encounter
it, where was Cyrillic used, in
what? Documents?

In books...

Oh books...

Yes in books, books on aes-
thetics, art books, everything
in Belgrade...

They wrote them in Cyrillic?
They wrote in Cyrillic, they nev-
er wrote in Latin alphabet only
in Cyrillic.

Oh, yes?

Yes (laughs) when you asked
me again | said, “Am | in the
right mind?” They wrote in Cy-
rillic.

I did not... | thought they wrote
in Latin alphabet...

No, they did not use Latin al-
phabet at all, it was only used
in Zagreb.

What did you do, did you
transliterate it to the Latin al-
phabet?

No, I just translated.

Okay.

Translated, it had a page, two
pages, three pages or some-
thing, | translated. Someone
had the texts in Serbian and
the students there had this
good habit, this was very good.
I didnt have any problems,
everyone translated into En-
glish, one page, two pages,
biographies. Especially biog-
raphies, because biographies
you didn’t have to know, where
Martins is, where this one is,
and where this one was, and
where he was born and stuff.
You know, | understood a bit
of Slovenian, partly, I couldn't
read Slovenian, my Serbian
was perfect and so on.... And
I read Politika, Subotnja Poli-
tika [Saturday’s Politics], the
newspaper Subotnja Politika,
it had critical perspectives on
art, they were first-rate. | tran-
scribed this one.

About the art in Yugoslavia
right...

About figurative art in Yugosla-
via...

Okay.
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And reviews about art abroad.
Yes but Yugoslavia was so big,
it had many great people, a lot
of great people. It is a big sin
that you can't look up these
things at all. For example
sculpture, the greatest man of
former Yugoslavia, the great-
est in art, the greatest of all
time, | think is lvan Mestrovid.??
Ivan the sculptor. The sculptor,
I'll just explain this and then Ill
come back again. This sculptor
was crazy, cheated, he cheat-
ed himself with some kind of
Yugoslavism, with some sort of
slavism and then he made all
of Belgrade’s memorials, Ivan
Mestrovié made all Belgrade's
memorials, Mestrovié¢ sculpt-
ed all the horses and all those
things at the Assembly. Mon-
tenegro's assembly, Njegos's
grave and everything was by
Me... Mestrovié. Mestrovié did
work also in Slovenia.

He was really big, then he
left, during this time he left
for America. Even in America,
in the center of Chicago he
had... there are Mestrovié's
sculptures, he won a world-
wide competition with [a
sculpture of] Indians throw-
ing [a bow], and he redlly, a
really big sculpture, the horse
this way... So | am telling how
great he is you know, America
doesn’t know who you are, if
you are Croatian or what you
are.... Mestrovié, he was Cro-
atian, but he was confused
with the Yugoslavism, he was
crazy... you should read that
too, you should learn that, you
should learn that artist. People
of a high rank, no matter what
they are, you should know
them, you should know who
they are, you should know who
Nikola Tesla is. He is a hero in
America. It is a big name.

Did he have any sculptures
here before, Mestrovié?
Where?

In Kosovo so we can relate...
No, we didn't have those here,
Kosovo was nothing, thankfully
there are some in Belgrade, in
Croatiq, all of them are there.
So he was really big, not even
they knew how big he was, how
big... what a great artist, you
know? I do not know where
this came from...

22

Ivan Mestrovié
(1883—1962) was
born in Vrpolje,
Croatia. He was a re-
nowned 20th century
Croatian sculptor and
architect. Mestrovié¢
particularly defined
his practice through
religious artistic
production, mostly
made of wood. He
was influenced mainly
by Byzantine and
Gothic architecture.
The most renowned
works from his early
period are Crucifix
and Madonna.
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E cka bojshit ju i latinizojshit
a...
Jo more, veg ia pérkthejsha.

Okej.

Ja pérkthejsha, e kishte niji
faqge, dy fage, tri fage digka
ja pérkthejsha, dikush kishte
literaturén serbisht edhe kéta
studenté... ishin miré atje
shumé qita, qe gikjo ish shumé
miré. Uné s'kisha kurréfaré
probleme, pérkthejke gjithkush
anglisht, nji fage, dy faqe, bi-
ografi. Sidomos biografi, se
biografité s'ki ¢ka u dufshe
me dité, kush &shté Martinsi,
e kush ky, e ku e ky, e ku ka
lindé e sende. Sllovenishtén e
kuptojsha pak, t'cungume, une
s'mujsha me lexu sllovenisht,
serbisht perfekt e qeshtu....
Edhe lexojsha une “Politika”,
“Politika e t& Shtunés”, gaze-
ta “Politika e t& Shtunés” ka
pasé kéndvéshtrime kritike pér
artin, kulminante. Kété e kom

diktu.

Pér artin né Jugosllavi a...
Pér artin figurativ né Jugosllavi.

Ok.

Edhe véshtrime pér jashté.
Po ve¢ Jugosllavia ka qené
shumé e madhe, ka pasé
shumé njeréz t'médhaj, shumé
njeréz tmédhaj. Eshté mékat
i madh gé ju spo mundeni
hi¢c me i kqyré kéto sende. Pér
shembull skulpturé, njeriu ma
i madh i ish—Jugosllavisé, ma
i madh nart, ma i madh prej
t'gjitha kohénave, une mendoj
éshté Ivan Mestrovi¢’. Skulp-
tori Ivan. Ai skulptori, tash veg
po e spjegoj kété e mandej
kthena prapé. Ai skulptori ka
gené i lajthitur, i mashtrumé,
e ka mashtru vetén me nijif-
aré jugosllavizmi, me njifaré
sllavizmi edhe mandej ai krejt
Beogradit ia ka bo pérmen-
doret, krejt pérmendoret e
Beogradit i ka bo lvan Mestro-
vidi, krejt kuvendit, krejt ata
kuajt e ato sende i ka bo Ivan
Mestrovié. Malit t& Zi, kuven-
din e krejt, vorrin e Njegoshit e
krejt e ka bo Me... Mestroviéi.
Né Slloveni ka bo Mestrovidi.

Ka qgené shumé i madh,
mandej u iké, gjaté kohés sé
késaj, ka iké né Ameriké. Edhe
né Ameriké, midis Chicagos
i ka... skulpturat e Mestro-
viéit jong, i ka fitu né konkurs
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gjithébotéror me indianét tu
gjujté, edhe ajo shumé, shumé
skulpturé e madhe, kali késh-
tu {tregon me duar}.... Dome-
thoné kété po e tregoj se sa i
madh éshté a di, Amerika nuk
t'hjeh kush je ti, a je kroat a
¢ka je a... Ky ka gené kroat
Mestrovidi, po éshté habité me
kété jugosllavizmin, ka gené i
lajthitur.... Edhe ato duhet me
lexu, ato duhet me mésu bre,
até artist duhet me mésu bre.
Njeréz té kategorisé t'larté,
pa marré parasyshé ¢ka joné,
ata duhet me i ditg, duhet me
i dité kush jon&, duhet me dité
kush é&shté Nikola Tesla bre. Ai
né Ameriké éshté hero. Eshté
emér shumé i madh.

E a ka pasé skulptura ai edhe
kétu pérpara, Mestroviéi?
Ku?

Né Kosové po thom, ta di gé
na me pasé kontakt...

Jo, s’kena pasé na késhtu,
Kosova ka gené kurkushi edhe
shyqyr né Beograd ka, né Kro-
aci, krejt joné Domethonég,
shumé i madh ai, as kéta s
kané dité sa i madh éshté, sa i
madh... sa artist i madh, a din?
Sdi pértej ckafit e mora kétg,
kété...

Pér véshtrimet gé i keni lexu né
“Politika” né até kohé&?

Edhe po, eh, eh, eh... edhe une
“Politikén e t& Shtunés”, une
u ¢ojsha midis Lublanés, a s'i
dojsha, Beogradin se dojsha
aty, "Politika” merre me mend,
gazeté e politikés, kishte vésh-
trime marramendése. Nji dité
po lexoj, nji dité po lexoj qysh
né Minhen po hapet ekspozi-
ta e Wassily Kandisky, “Retro-
spektiva”. Ai m'u pat’ bo piké
ajo, ato sdisha kurgjo hig,
folshin kéta s'i kuptojsha ¢ka
po thojng, hi¢ s'i kuptojsha
cka po thojné. Artin abstrakt
uné se disha cka éshté, kéta
né Shkollé t& Larté sha kishin
mésu kérkush, kéta abstrakt
punojshin, po abstrakt nat-
uralizém, a din qashtu gjysé
abstrakt, njifaré gjysé... po ti
mos ma pérzi bre thuje kllot
bre ja késhtu, se nuk di une,
ndama, ndama, celmi syté.
Shujta, m'vike inati, sllovenét
krejt botén e dishin, studen-
tat slloveng, kolegét, dishin
vélla, ata kishin pa, une s'ki-
sha pa. Sdisha une, as sdisha

7
Ivan Mestrovi¢
(1883—1962) u lind
né Vrpolje, Kroaci.

Ka gené skulptor dhe
arkitekt i njohur kroat
i shekullit XX. Mestro-
vidi, praktikén e tij
krijuese e ka definuar
drejt prodhimit
religjioz artistik, t&
cilat i ka punuar
kryesisht né dru. Né
punén e tij jané ndier
ndikimet nga arkitek-
tura Bizantine dhe
Gotike. Punét e tij mé
té njohura jané nga
periudha e hershme
krijuese si Crucifix dhe
Madonna.
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We were talking about the re-
views that you read in Politika
at the time.

And yes, hmm, hmm, hmm...
and Subotnja Politika [The
Saturday’s Politics], | woke
up in the middle of Ljublja-
na, | didnt want to, | didn't
want Belgrade [to occupy my
mind] there, imagine Politika,
a newspaper on politics that
had great art reviews. One
day | was reading, one day |
was reading how in Munich
a retrospective exhibition of
Wassily Kandinsky was about
to open. | was obsessed by it,
| didn't know anything at all,
they kept talking and | didnt
understand what they were
saying, | didn’t understand at
all what they were saying. |
didn't know what abstract art
was, in Shkolla e Larté no one
taught us that, they did ab-
stract art, but abstract natu-
ralism, you know, half abstract
somehow half... do not mess
around, say it directly not this
way because | don't know,
break it down for me, open my
eyes. | didn't say a word, | was
frustrated, Slovenians knew
all the world, Slovenian stu-
dents, colleagues, they knew,
they had seen, | hadn't seen. |
didn't know, I didnt know what
the Louvre was, | didn't know,
I didn't know anything, it was
then that | saw, | thought that
I knew. I didn’t know anything.

I woke up one night, Thursday
evening and | took, | bought
one rucksack {explains with
hands} to go like, like... that
time they went... it was like
hippie, you know like this with
a sack and everything, every-
thing, everything... without
speaking German or English,
nothing at all, I left, | went to
Munich. | went to Munich, |
took this [sleeping bag] so I
could sleep somewhere in the
park, | knew that if there is a
museum then there is a park,
in Austria... and... | mean Mu-
nich... and | had to learn the
routine of these trips, how
would | know? You know, with-
out speaking the language,
without knowing anyone...
then many years, many years,
ten years | went like this, | trav-
eled without knowing anything.
I learned the system without
speaking the language, you

know? You dont know the
struggle when you travel and
you don't speak the language.

And | wanted to sleep in the
park but the police wouldn't let
me, you had to sleep at night
and you had to go into mu-
seums during the day, we left
our things in those [boxes] at
the station, somehow you left
them {explains with hands},
you learned these things with-
out speaking the language,
it was hard to learn them
(laughs)... | entered the Kan-
dinsky museum, my God so
many floors Kandinsky. | want-
ed to go crazy with how much
I didn't know, but | read a lot,
I read a lot about Kandinsky,
who he is and what he is but |
didn‘t understand. You know...
the beginnings of abstract art
and everything... there, there |,
there while reading, because |
wanted to be the best student,
I didn’t want to be mediocre
| wanted to be the best, the
best out of the Slovenians,
they were all Slovenians.

| looked at the blue period,
the green period this way, |
started mechanically to learn
what they were... | went, |
couldn't stay from the morn-
ing, | couldn’t stay from 9AM
to, to SPM in the afternoon.
| paid two tickets, first | went
out and slept in the grass for
an hour because like that, and
then the second ticket, non-
sense but this way... | came,
| went, | stayed for two days,
two days in the museums that
for me were like, like discover-
ing America. | saw Kandinsky,
they drove me mad with this
Kandinsky, | didn’t understand
it. | followed that, | didnt tell
anyone that | was in Munich,
atall, at all, at all...

Read, read at night like cra-
zy, read that one... about
his life and about his views,
I still didn't know, I still didn't
know them aesthetically, but
I understood them before the
time. | started, | couldn't help
myself when they talked, [ said,
“But no, this is the blue period,
it has... it's a short period...”
Kandinsky was crazy with mu-
sic, he wanted to make paint-
ings by obeying the principles
of music. But you can't with the
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cka éshté Louvre, as sdisha,
sdisha kurgjo tek qatéheré e
pashé, kujtojsha gé po di.

Kurgjo sdisha. E tjom cu nji
naté, tejtén proma te kom
marré até, e kom ble asi ruck-
sack® {shpjegon me duar} pér
me shku si, si... atéheré shko-
jshin... ka gené si hipik, a din
kishe me thes e me krejt, krejt,
krejt... pa dité as gjermanisht,
as anglisht, as kurgjo, jom nisé,
jom shku né Minhen. Shkova
né Minhen, kéto e mora pér
me flejté dikun te parku, e dis-
ha uné si téshté muze ka park,
né Austri... edhe... né Minhen
po mendoj... Edhe u duhsha
m'i mésu shtosat e kétyne ud-
hétimeve, ku ki me i dité ti bre?
A din pa dité gjuhg, pa dité
kérkush... mandej shumé vjet,
shumé vjet, dhjetéra vjet kom
shku késhtu, pa dité kurgjo
kom udhétu. E mésova siste-
min pa dité gjuhé, a din? Nuk e
dini kété dert sa keq éshté kur
shkon e sdin gjuhé.

Edhe dojsha me flejté né park
po s'lejshin milicét, u dufshe
natén me flejté e u dufshe
ditén me shku pér né muze... i
lejshim n'stacion ishin ato, nijif-
aré asi i lejshe ato {tregon me
duar}, ti i mésojshe kéto sende
pa dité gjuhén, zor ishte m'i
mésu (geshé).... Hyna né muze,
Kandinsky, o Zot né shumé kate
Kandinsky. Dojsha m'u tranu
qysh s’po i di, po uné pata lexu
shumé, une pata lexu shumé
pér Kandinskyn, kush éshtg, e
cka éshté, por se kuptojsha.
A din... fillet e abstrakcionit e
krejt... aty, aty une, aty t'u lexu,
aty se dojsha m'u bo ma i miri
prej studentéve, sdojsha une
gjysé mé koné&, ma i miri doj-
sha, ma i miri prej sllovenéve,
krejt sllovené i kisha.

E kqgyra, periudha e kaltért,
periudha e gjelbért, periudha
késhtu, ia nisa mekanikisht m'i
mésu cilat joné e qysh.... Shko-
jsha, smujsha me nejté prej
mengjesit, smujsha prej 9:00
deri, deri né 5:00 masdite me
nejté. Pagujsha dy bileta, niji
dilsha flejsha nji sahat qaty
n'bari se qashtu, e mandej té
dytén bileté, sende palidhje
po qishtu... Erdha, shkova,
dy dité nejta, dy dité nmuze
pér mu ish ajo si mi, si mi gjeté
Amerikén. E pashé Kandin-
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skyn, ma patén lodhé shpirtin
me até Kandiskyn kuku se kup-
tojsha. T'i hina tash mas asa;j,
shuj, kérkuijt s'i kallxova qé jom
koné né Minhen, hig, hig, hic...

Lexo, lexo natén si i trent, lexo
até... pér jetén e tij e pér ato
véshtrimet e tij, hala s'i disha,
hala me estetiké s'kisha shku
une pér me i kuptu ato, por i
kuptova para vaktit. la nisa
s'‘mujsha me duru tash kur fol-
shin ato, thojsha, “Jo bre, kjo
éshté periudha e kaltért, i ka...
periudhé éshté e vogél...” Ku
ka gené ky i lajthitur Kandin-
sky me muzikén, ka dashté me
bo pikturé si me ligje tmuzikés.
Po nuk bon me ligje t& muz-
ikés, e ka pa veté n'fund qé
nuk bon, po veg folsha me ser-
bez (qesh&) para studentéve,
“Cka u bo me kété Agimin, ai
Zot, o Zot?” U ndérrova une,
ia nisa m'u ndérru. Eh mandej
ajo s'kishte t& ndalun, mandej
ajo s'kishte té ndalun. Mandej
né mramje une nuk shkojsha
n'shpi, né 7:00 sahati isha né
bibloteké, né bibloteké t& Ak-
ademisé, ka pasé Akademia
shtaté... prej t& hanés deri
t'premtén.

Gjithé ditén skulpturojsha,
gjithé ditén skulpturojsha me
orar e pa orar, smé intereso-
jke, orari smé interesojke, uné
isha né atele. Edhe n'mram-
je shkojsha né biblotekg, té
shtunén e t& dillén, t& dillén
isha me shqiptaré. la pata
bo vetés me nejt nji oré me
shqiptaré, dy oré se... s'u bo
(geshé)... me nejté me shqip-
taré, ata rrishin bashké, ka
dhjeté veté, dymbédhjeté veté
me nji vend. Folshin pér jetén
pér politikén edhe m'shkojke
nerva. Slloveni... Slloveni, s'rri-
het bre shumé, ka dymbédh-
jeté veté qysh rrishin, ai Zot
(geshé). Kaniheré bojshin edhe
pasul e sdi cka, ai lezet ishte
nji oré, dy oré haijt...

A ka pasé ndikim npunén e
juqj kreijt...
Shumé...

Kéto informata edhe...
Shumé, shumé.

Ky ekspozim...

Shumé edhe... erdhi, po duhe;j
gjithcka m'u kthy me t'miré. Erd-
hén studentét e Santa Cruz, e

8

Gjermanisht: Ruck-
sack, bukfalisht canté
shpine.
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principles of music, he realized
it himself that he couldn’t but
I spoke highly (laughs) in front
of the students, “What hap-
pened with Agim, God, God?”
| changed, | started to change.
And then it didn't have a stop-
ping point, it didn't stop. Then
in the evening | didn’t go home,
at 7PM I was at the library, the
Academy’s library, the Acade-
my had seven... from Monday
to Friday.

I sculpted all day long, I
worked on my sculpture all
day long with or without a
schedule | didn't care, | didn't
care about the time, | was in
the studio. And in the evening
| went to the library, Saturday
and Sunday, Sunday | was
with Albanians. | made myself
stay an hour with the Alba-
nians, two hours because...
I did not (laughs)... you had
to hang out with Albanians,
they all hung out together, ten
people, twelve people in one
place. They talked about life,
politics and it got in my nerves.
In Slovenia... in Slovenia, you
can't hang out for long, twelve
people how they hung, God
(laughs). Sometimes they even
made beans and | don’t know
what, it was good one hour or
two hours...

Did it influence your work...
Alot...

This information and...
Alot, alot...

This exposure...

A lot and... they came, but ev-
erything needs reciprocating.
Students from Santa Cruz
came, | have the poster from
America, | have the poster be-
cause | keep forgetting where
they were from, from Califor-
nia something... They came
to exhibit with Ljubljana’s stu-
dents in the town's gallery and |
don't know... | don't know what
that deal was, on that poster
was written who they were and
everything.... And they selected
us from the students, it didn't
matter, they selected us from
the first year and second and
stuff, but, | was in the second
year. Three of my works were in
the town's gallery in Ljubljana,
I thought that I had become
the best, the best in the world.
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For me that was the best in the
world because three, three of
my works only, oh God, | was
so happy, | was about to go
crazy, | was about to go cra-

zy...

It was necessary to face these
problems also, with these
problems too, these are artist’s
problems, a lot especially in
the beginning, because it looks
like, you become snobbish. You
think highly of yourself but it
should be rational “the think-
ing highly of yourself” and it
should be in accordance with
reality (laughs). Then I found
out that they were good works,
that they wouldn't display them
if they weren't good works be-
cause it doesn't work like that
there in Ljubljana, knowing
someone, | didn't know anyone
(laughs). This was a big part...
however the biggest thing in
Ljubljana was that different
cultures, the culture got to you,
you went to Vienna once, you
went crazy. You went to Ven-
ice, you went crazy, the world
lived, Slovenias world, it was
a vibrant cultural life, the cul-
tural life was well developed.
In Slovenia there were strange
exhibitions, Germans, from ev-
erywhere.

Was this your first exhibit, this
in Slovenia?
Yes, in the gallery?

Yes.

Yes, in the gallery I always mark
that one, | always write that in
my biography, it was... it wasn't
who knows what really, but for
me it was so important really,
a lot... so big, hey... student ex-
hibition, however, but three of
my works, they didn‘t take that
many from everyone, they took
only one from everyone. Slow
down, think of it, where, how
three of my works, everything
is, | am good. | came to that
conclusion that | was not bad,
I knew of Kandinsky, 1 knew
abstract art, realist art, it was
nothing, it was nothing.

And this, this is it, it... we were
nurtured by different cultures.
Then it was so important to see
great people, for example, Slo-
venia’s assembly, the Assembly
is done in a relief, here you can
look somewhere in the... it is a
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kom pllakatén, t& Amerikés, e
kom pllakatén se po harroj té
kahit jong, té Kalifornisé dig-
ka.... Erdhén me ekspozu me
studenta té Lublanés né galeri
té qytetit edhe sdi... s'e di ¢cka
ka gené ajo marréveshje, naté
pllakaté shkrun kush joné ata
e krejt... Edhe na zgjedhén
prej studentave, s'kishte lidhje
na zgjedhén na t&é vitit té parg,
e té dyté e sende, po, une isha
viti i dyt&. Tri punime t'mia, né
galeri té qytetit t& Lublanés,
kujtova ge u bona ma i miri,
ma i miri n'boté. Ajo pér mu ish
ma i miri n'boté se tre, tri pun-
ime ve¢ mu, hej Zot, u gézova
shumé, dojsha m'u tranu krejt,
dojsha m'u tranu...

Duhej m'u ballafaqu edhe me
kéto probleme, edhe me kéto
probleme, kéto joné probleme
pér artistin shumé, sidomos
né ato fillet, se t'doket, trritet
mendja. Po t'rritet menja po
duhet me gené racionale aqjo
rritie e mendjés edhe duhet
me gené né kuadér t& nor-
males (geshé). Mandej morra
vesh gé ato ishin punime t'mi-
ra, se ato s'i kishin ekspozu ato
pa koné punime t'mira se atje
s'kishte né Lublané me té ng-
jofshém, kérkon s'e ngjisha une
(geshé). Kjo ka gené shumé
pjesé... megjithése sendi ma i
madh né Lublané ka gené qé
kulturat e ndryshme, kultura
té vike, ti shkojshe né Viené
njiherg, u tranojshe. Shkojshe
né Venedik, u tranojshe. Bota
jetojke, bota e Sllovenisé, ajo
u bojke jeta kulturore shumé, u
zhvillojke shumé jeta kulturore.
Né Slloveni kishte ekspozita té
cuditshme, t& gjermanéve, té
gjithkahit.

A ishte kjo ekspozita pér juve e
para, kjo né Slloveni?
Po, né galeri?

Po.

Po né galeri gjithé e shénoj une
até, gjithé e shénoj né biografi
teme, u koné... s'u koné kush e
di ¢cka bre, po pér mu shumé
e randsishme bre, shumé... ai
shumé e madhe....E studentéve
megjithaté, por tri punime bre,
kérkujt s'ia kané marrg, ka njo
ia merrshin gjithkujt. Kadal veg
logjikoje, ku, qysh mu tri pun-
ime, dicka é&shté&, jom i miré.
Erdha aty n‘pérfundimin s'kok-
na i keq une, disha edhe pér

Kandinskin, disha arti abstakt,
arti realist, kurgjo s@shtg, kurg-
jo séshté.

Edhe kétg, kjo éshté kjo, kjo...
u ushgeheshim me kulturé
té ndyshme. Mandej shumé
ishte me réndési me pa njeréz
t'médhaj, pér shembull, kuven-
di i Sllovenisg, kuvendi é&shté
me reliefe, ge mundeni me
kqyré dikund n'asi... &shté me
reliefe, skulptura né bronz,
krejt, krejt me gindra, me qin-
dra skulptura. A din kush i ka
bo? Profesori jem, profesori
Zdenko Kalin®. Zdenko Kalin
éshté profesor shumé unik, ka
gené njé njeri shumé i madh,
ai ka dhoné fillet e.... Por ai ka
studiu né Zagreb, kur ka gené
Ivan Mestroviéi, a din se kadal
po i lidhi sendet. lvan Meétro-
viéi ka gené jo profesor i tij po
ka gené profesor né Akademi.
Dikush e ka pasé nji klaség, di-
kush nji klasé...

A din ¢ka do té thoté me pasé
Mestrovidin, a din, rritésh,
bohesh i madh, bohesh i
madh. Mandej kur e ka kry
Akademing, masi u shku né
Karare, Karare éshté nji gur,
gur... ku nxjerrin guré, mer-
mer. Ai guré, pllakat e krejt
ktyne Saudi Arabisé, bohen
pi Kararés, skulpturat ma
t'mira t& Michel... krejt skulp-
turat e Michelangelos joné
bo prej gurit t& Kararés. Aty
jetohet me familje, peséqind—
gjashtéqind familje me mija
vjet jetojné aty, e kané shping,
flejné edhe bojné.... U shku ky
profesori jem, i smuté, edhe ky
u koné jo bash si duhet, shkon
(geshé) katér vjet ka nejté, ka
jetu né Karare pér me mésu
zanatin e gurit edhe ai ka pasé
problem se kéta Sllovenét joné
shumé t'miré, shumé popull i
miré, po nacionalista joné. Po
s'kallxojné ata, na kallxojmé,
na menjiheré edhe na se kup-
tojmé shumé fjalén nacional-
izém po... edhe kur fillojmé me
kuptu nji send e pérmendim gé
jena nacionalista, na mbur-
rém.

Jo more, ai, nacionalist éshté
ai, ai doné me bo skulpturén,
skulpturén sllovene. Ai ka jetu
né Titova, Tito, Josip Broz Tito,
kryetari i Jugosllavisé, ai e ka
pasé nji vend, Brione né Kro-
aci e aty i ka marré té gjithé

9

Zdenko Kalin
(1911—1990) u lind né
Solkan, Slloveni. Ai ka
qené skulptor i njohur
né ish—Jugosllavi. Ka
studiuar né Aka-
deminé e Arteve té
Bukura né Zagreb mé
1948. Mé voné, mé
1965, ai mori pozitén
e rektorit né po té
njejtin institucion té
artit.
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relief, with silver sculptures, all,
hundreds, hundreds of sculp-
tures. Do you know who made
them? My professor, professor
Zdenko Kalin® Zdenko Kalin
is a unique professor, he was
a really great man, he laid
the foundations of... But he
studied in Zagreb when Ivan
Mestrovié was there, you know
I am slowly linking things. lvan
Mestrovié¢ was not his profes-
sor but he was a professor at
the Academy. Someone had a
class, someone a class...

Do you know what it means to
have Mestrovié, you know you
grow, you become great, you
become great. Then when he
finished the Academy, after he
went to Karare, in Karare there
is a stone, a stone... where they
take out rocks, marble. That
stone, the plates of them all in
Saudi Arabia are made from
Karar, Michelangelo’s best
sculptures... all Michelange-
lo's sculptures are made from
Karare stone. Families live
there, 500—600 families have
lived there for thousands of
years, they have their homes,
they sleep and they make....
My professor went there, crazy,
and he was not how it should
be, he went (laughs), he stayed
for four years, he lived in Kara-
re to learn the stone—carving
profession and he had a prob-
lem because these Slovenians
are so good, a good nation,
they are nationalists. But they
don't show it, we show it, we
show it immediately and we
don't understand the word na-
tionalism that much but even
when we begin understanding
something about ourselves we
mention that we are national-
ists, we show off.

But, no, the nationalist is he
who, he wanted to do sculp-
ture, Slovenian sculpture. He
lived in Titova, Tito, Josip Broz
Tito, Yugoslavia’s president, he
had a place, Brione in Croatia,
it was there that he took all the
artists. Even great artists had
their studios, this Zdenko Kalin
had his studio there, whenever
he wanted he went there. He
was a great man, I've learned
a lot, he was, now | know, Neo-
classic, old Neoclassic with old
standards. When | went there
he, he went, he started to get

ready for retirement, he was
at that age, he smoked Jugo-
slavia cigarettes, he smoked
Jugoslavia cigarettes, it was
there that he took out {ex-
plains with his hands} he he
took out his match.

I've learned a lot from him, I've
learned things you can't learn
in art, you can't learn some
things, there are some things
that are not written in a book.
Some things are written, in art
they don't write, you have to
see it. You had to see him when
he went to make a sculpture,
Zdenko Kalin, when he was im-
mersed in his work. I've learned
more from that minute, I've
learned more than from other
things, more than from books
I've read and art is... it has its
secrets. It's not God's work, it
is man's work, man, man that
has worked a lot, that knows
so much, that has worked a lot
and he knows. Not something
that God gave to him, no, it's
not God's work, God has Its
place for other things, not to
teach you to do sculpture. Not
to teach you to make music. “I
have this project, God gave it
to me.” Singer, rapper, stupid,
nonsense, not any... not stupid,
rap also is good and stuff but
drop it...

So | was with Zdenko Kalin
for two years he was my pro-
fessor, I've learned everything
in Slovenia that there was
with Zdenko Kalin. For exam-
ple, RTV Ljubljana, you know
they had one, he had a guy
naked with these {explains
with hands}... with, with, with
straw, with this he made mu-
sic, naked, and that was an
icon of Ljubljana’s television,
it was a work of this Zdenko
Kalin. I wanna tell you a lot, a
lot, a lot.... And I've gained a
lot from him, he too dealt with
art, he didn't deal with those....
After | was told some details,
that | can be detailed too....
One time early in the morning,
since | used to go, 15 to 7AM
all my life I've been going to
the Academy, I've never been
there at 10 to 7AM, | went
there at 15 to 7AM, 15 to 7AM
I went to the Academy and at
7PM | went to the library.

You have to be crazy, it eats
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Zdenko Kalin
(1911—1990) was
born in Solkan,
Slovenia. He was a
renowned sculptor

in former Yugoslavia.
He studied at the
Academy of Fine
Arts in Zagreb. Kalin
became a professor
at the Academy of
Fine Arts in Zagreb in
1948. Later, in 1965,
he became the rector
of the same arts
institution.
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artistat. Edhe kéta artistat e
médhej i kané pasé ateleté, ky
Zdenko Kalin ka pasé atelené
aty, kur ka dashté ka shku. Ka
gené njeri i madh, kom mésu
shumé, ka qgeng, tash e di,
neoklasik, neoklasik, i vjetér,
me standarde t'vjetra. Une kur
jom shku atje, ai ka dalg, ia ka
nisé m'u pérgadité pér pen-
sion, né até moshé ka genég, ka
pi cigare “Jugosllavia®, cigaren
e ka pi “Jugosllavia®, kétu e ka
nxjerré {shpjegon me duar}
tak, e ka nxjerré gibritin.

Prej tij kom mésu shumé, kom
mésu qé smundésh ti m'i mésu
né art, nuk mundésh m'i mésu
do sende, ka do sende qé
nuk shkrujné n'libér. Do sende
shkrujné, né art nuk shkrujng,
duhesh me i pa, duhesh me
i pa. Duhesh me pa ai kur e
kapé me skulpturu, Zdenko
Kalin, kur e ka kapé ndonjiheré
punimin e vet. Ma shumé kom
mésu prej qatij minutit, ma
shumé kom mésu se shumé
sende tjera, shumé libra ge i
kom lexu dhe arti éshté... i ka
fshehtésité e veta. Nuk éshté
puné e Zotit, éshté puné e
njerit, njeri, njeri g& ka punu
shumé, qé din shumé, qé ka
punu shumé ai din. Jo ai qé
ia ka pru Zoti, perendia, jo
bre perendia, s@éshté puné
e perendisé, perendia e ka
vendin e vet pér sende tjera
jo me ta mésu skulpturén. Jo
me ta mésu muzikén. "E kom
nji projekt, ma ka falé peren-
dia.” Kangétarg, rep, budallg,
palidhje, kurréfaré... jo budallé
edhe repi &shté i miré e sende
po leje bre mos...

Domethoné une isha me Zden-
ko Kalin, dy vjet e kom pasé
ate profesor, kom mésu, ¢do
gjé né Slloveni ¢ka ka gené,
ka gené me Zdenko Kalin. Pér
shembull RTV Lublana, a din
gé ka nji, e ka pasé nji djalé,
lakuriq me kési {spjegon me
duar}... me, me, me pip, me
kési ka bo muzikg, lakuriq e ajo
ka gené shenjé e televizionit t&
Lublanés, ka gené puné e kétij
Zdenko Kalinit. Po du me t&
tregu shumé, shumé, shumé....
Edhe shumé& kom pérfitu prej
tij, edhe ai u merrke me art, s'u
merrke me asi... masi m'thaté
do detale, q¢ muj me bisedu
edhe pér detale.... Njiheré né
méngjes herét, se uné shkoj-

sha, 6:45 krejt jetén kom shku
né Akademi, kurré s'’kom shku
6:50, 6:45 kom shku, 6:45
kom shku né Akademi edhe né
7:00 né mbramje kom shku né

bibloteké.

Duhesh m'u koné i smutg, té
han, ai vend i madh té han, a
din qysh? S'munesh me u bo
ma i miri, smunesh me u bo
ma i miri ti, duhesh me e mu-
jté me sende tjera (qeshé), me,
me primesa tjera. Edhe une
shkojsha né méngjes edhe kur
kom shku nji dité né méngjes e
shfrytézojsha prej 7:00 deri né
9:00, kérkush s'vijke né Aka-
demi kurré hig, po studenta té
Akademisé nuk vijné né Aka-
demi prej 7:00, 8:00 sahati bre.
Une vijsha, smé interesojke mu
kerkush hi¢ more, une edhe sk-
upltura. Edhe kur erdh profe-
sori, une t'u skulpturu, “A profe-
sor..."” shumé e dojsha, shumé,
shumé, e tha, “A ki probleme?”
Profesori po ma bon mu, “A ki
probleme materiale?” A din,
ia thashg, “Uné nuk kom kur-
réfaré probleme materiale,”
thashé, “uné pérvec tjera gé
mé cojné prej shpisé, uné kétu
e kom gjeté punén né, né késo
muze.” Verés une merrsha pare
shumé, shumé né muze, puno-
jsha né restaurim késhtu edhe
kisha pare shumé. Uné udhé-
tojsha me aeroplan bre. Meg-
jithése, kété me aeroplan ma
ka mésu kjo gruja se vijke aty
te une....

Edhe thashg, “Nuk kom prob-
leme, e tjera... “ “E cilat joné
ato brengat pér té cilat ti i bon
pér hiré me e bo kétg, cilat
joné ato vujtat tuja?” Thashg,
“Ndigjo profesor, mé vjen keq
uné me ju tregu shumé gjana a
e di késhtu, por..." thashég, “uné
tani nuk kemi késhtu... ne jemi
té aneksum prej Serbisg, shte-
ti Jugosllav na ka marré prej
Shqipérisé edhe na jena né
Jugo...." “E qysh ju s'jeni, s&shté
pjesé, Kosova nuk éshté pjesé e
Serbisé a?” “Jo more ajo éshté
pjesé e Shqipnisé, a s'e dini a?”
Tha, “Uné s'e kom dit&.” Thashé
mandej, “Ne, une vetém 10—
15 pérqind té kangéve shqipe
guxoj me i ndégju né Radio Pr-
ishting, 80 pérqind, 90 pérqind
nuk guxoj me i ndégju.” “E ku
i ndégjon?” “Né Radio Tirané
i ndégjoj msheftas”. Thashg,
“Uné Dostoevskyn e kom lexu
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you, a big city eats you, you
know how? You can’t become
the best, you can't become the
best, you should fight it with
other things (laughs) with oth-
er premises. And | used to go
early in the morning and when
| went one day in the morning
| used the time from 7AM to
9AM, no one used to come to
the Academy, never ever, stu-
dents of the Academy didn't
come to the Academy from
7, 8 in the morning. | came, |
didn’t care about anyone, me
and the sculpture. And when
the professor came | was
sculpting, “Yes professor...” |
loved him so much, so much,
and he said, “Do you have
any problems?” The profes-
sor said to me, “Do you have
any financial problems?” You
know, I said, “I don't have any
financial problems,” | said “Ex-
cept that they sent me from
home and | have found the
job here, in these museums.”
During summer | earned a lot
of money, a lot, | worked in the
museum’s restoration depart-
ment, this way | also had a lot
of money, | traveled by plane
bre. Though, traveling by plane
my wife taught me that when
she came to visit there...

And [ said, “I don't have prob-
lems, and etc...” “What are
the worries that you have that
make you do this, what are
your sorrows?” | said, “Listen
professor, | feel awful telling
you a lot of things, but | said
now we don't have this... we
are annexed from Serbia, Yu-
goslavia’s state took us from
Albania and we are in Yugo...”
“And how aren't you, isn't part,
Kosovo isn't part of, of Ser-
bia?” “No, it is part of Alba-
nia, don't you know this?” He
said, “l didn't know.” Then I
said, “We, | only dare to listen
to 10 to 15 percent of Alba-
nian songs on Radio Pristing,
80 percent, 90 percent | don't
dare to listen to.” “Where do
you listen to them?” “I secretly
listen to them on Radio Tira-
na.” | said, “I've read Dosto-
yevsky all in Serbian, because
there isn't... doesn't have...” It
wasn't translated in, in Alba-
nian, everything basic is in Ser-
bian, | finished high school in
Serbian. I had Albanian, just in
the Albanian language course.

| said, “ can't sing my song,
this is a song, he sings,” | said,
"he doesnt moan or shout, he
sings.”

Those songs... | connected
them with Kéngé e Pakén-
dueme,® | made this con-
nection, my ideq, the idea of
this sculpture, the idea of this
sculpture was Kéngé e Pakén-
dueme. He said, “For real?
Why didn't you ever tell me
about these things?” And |
then told him, he tried to un-
derstand but he couldnt, he
who is full cannot understand
the hungry. And he was kind of
a communist, a good sculptor
but a communist. Communist,
you know, he was part of the
party, which made it possi-
ble for him to live as a king,
the king of kings and if now...
I don't know, | haven't tried it,
no one asked me to live as a
king because maybe I'd give in
(laughs), do you understand
because life like this is beauti-
ful, this was with...

Then ... something else hap-
pened in the third year I, an-
other professor came at me,
Slavko Tihec.?® Slavko Tihec
was... the monuments in Slo-
venia were made by no one
besides Slavko Tihec in that
period, you know he had a
great reputation, very modern.
He worked a lot in France, he
did his master’s degree there
in France under the mentor-
ship of César [Baldaccini], he
is a very well known sculptor,
César. Sculpture is, it has its
characteristics. Until | learned
from Kalin how to work with
the chisel, then | didn't need
anything else here unfortu-
nately (laughs). Then until the
principles of the material and
form, principles, rules, the
good side of sculpture is not
only the sculpting part, you
know...

From him | learned other
things, at all times you have
to be in tune with time, also in
art you have to be in tune with
time, everything is okay as long
as you are in tune with the time.
If you're not in tune with the
time, imagine yourself wearing
a blouse that was worn in the
eighteenth century, imagine
how stupid that is, or if you eat
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Millosh Gjergj Nikolla
(1911—1938) was an
Albanian poet and
writer, known under
his nom de plume
Migjeni. Kéngé e
Pakéndueme [The Un-
sung Songs] is one of
his most well—known
poems.
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Slavko Tihec (1928—
1993) was born in
Maribor, Slovenia. He
studied at the Acad-
emy of Fine Arts and
Design in Ljubljana.
He was a well—known
sculptor in former
Yugoslavia, especially
for his World War Two
Memorials dedicated
to fallen soldiers.



Galeria Kombétare
Projekti i Historisé Gojore

komplet né serbisht, se uné...
s'’ka...” Nuk ka pasé atéhere
té pérkthyme né shqip, ¢do gjé
elementare éshté né serbisht,
shkollén e mesme e kom kry né
serbisht. Shqip kom pasé veg
shqip [léndén e gjuhés shqipe].
Thashé, “Kangén time nuk mu;j
me kéndu, kjo éshté njé kéngs,
ky kéndon,” thashé, “nuk ku-
kat, nuk pisket, ky kéndon.”

Ato kéngé... e pata lidhé une
me “Kéngét e pakéndume”.
E pata lidhé une, kjo éshté
ideja ime, ideja e késaj skulp-
ture, ideja e késqj skulpture
ishin “Kéngét e pakéndume”
ishin. Tha, “Po a? Qysh Rudi
kurré qysh nuk m'i ke tregu
kéto sende?” Edhe i tregova
mandej, u mundu me kuptu
por smujti, ky i ngiti t& untit
nuk ja din. Edhe ai ka gené
njifaré komunisti, skulptor i
miré, por komunist. Komunist
domethéné i ka taku nji partie
e cila e ka mundésu me jetu si
mbret, mreti i mbretave. Edhe
mu getash me mpasé... s di
s'e kom provu kérkush smé ka
luté me jetu si mbret se nash-
ta isha dorézu (geshé). A po
m'kupton se e bukur &shtg jeta
késhtu, kjo ka gené me...

Mandej une... ndodhé edhe
digka né vitin e treté, te une
vjen nji profesor tjetér Slavko
Tihec. Slavko Tihec ka gené...
pérmendore t& Sllovenisé né
kété periudhé tjetér i ka bo
Slavko Tihec a di. Ka gené njé
njeri shumé i madh, modern.
Ai ka punu shumé né Francé
ka magjistru edhe né Francé
te César [Baldaccini] &shté
nji skulptor shumé i madh, i
njoftun César. Skulptura éshtg,
i ka karakteristikat e veta. Uné
deri sa kom mésu prej Kalinit
si punohet né dalté mandej
s'mé ka vyjté kurgjo kétu mjer-
isht (qeshé&). Mandej, derisa
ligishmérité e materialit dhe
formés, ligjshmérité, rregul-
lat, e skulptura s®shté ve¢c me
skulpturu a di...

Prej kétij kom mésu gjana tjera,
¢do kohé duhesh me shku me
kohén edhe arti duhet me shku
me kohén, ¢do gjé éshté okej
né qofté se je me kohén. Né
gofté se s’je me kohén, merre
me mend me vesh ti sot niji
blluzé e cila u vesh né shek-
ullin e XVIII, merre me mend
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¢faré budallakie éshté, apo
me hongér ushqgimet e atij té
shekullit t& XVIII. E ne... gjanat,
gjanat duhen me qené me
kohén edhe skulptura edhe
arti edhe muzika edhe krejt ar-
tet duhen me gené me kohén
bre, duhen me gené me kohén.

Edhe tash ky mé pruni né nji
kohé tjetér, por uné isha hazér,
uné isha hazér, une e disha
dallimin... e disha ¢ka ka bo Pi-
casso, ¢cka ka bo Henry Moore,
¢ka ka bo... kush u kong& Mi-
chelangelo. E disha té vértetén
tash, jo nji té vérteté tg, té... si
né strip té tregume, por tash
e di té vértetén qysh duhet
me dité. Si ka jetu me kohén,
si ka korrespondu me kohén,
¢faré niveli kohor ka gené&? Ato
sende né qofté se s'i ding, ba-
dihava, ti mos skulpturo, mos
pikturo, duhesh me dité¢ né
gfaré kohe je t'u jetu bre. Ajo
&shté me réndési. Tash éshté
art tjetér, tjetér éshté arti i
shekullit XVIII, tjetér &shté arti
i shekullit XIX. Impresionistat
jané té bukur, t& bukur, qitash
ka maru puna mo, veg i kqyri
ma... hajt mé dhimbsén, ani.
Ka maru se éshté tjetér kohé.

Eshté shekulli XXI duhet me
gjeté cka éshtg, cila éshté pér
tjetér, pér shekullin XXI. Duhet
me gené artisti i mengur,
shumé i ngritur, s'’bon mos me
gené i ngritur. Badihava s'ka
ajo kaloi, maroi mo, “Zoti ka
me ma pru, Zoti kangén, ka
me ma pru Zoti nji kangg, ka
me m'kallxu ¢ka me bo". Jo
more, jo, jo, duhesh m'u, m'i
kqyr ligjet e rregullat e botés,
duhesh me i dité ka, ka buron
arti yt, ka? Prej kahit éshté ka
del? Eh, mésova prej kétij Tih-
ecit shumé sende, mésova prej
kétij Tihecit edhe m'u celén
syt&, mu celé nji perde tjetér.
Spo e néngmoj kété, ka gené
shumé i madh po ky ka m'u bo
i madh, se pér m'u bo i madh
duhesh me shku koha pak a
din s'munesh mu bo i madh
menjiheré...

E qysh t& mésojke ai me reagu
pak né ményré ma imediate
me c¢ka éshté t'u ndodhé né
botén e artit?

Po, na tregojke, na tregojke
shumé, por uné e shihja prej
veprave té tij, s'kishte nevojé
shumé m'u spjegu.
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eighteenth century food. And
us... things, things should be
with time, sculpture also and
music and all arts should be in
tune with time, they should be
in tune with time.

Now he brought me to this oth-
er time but | was ready, | was
ready, | knew the difference...
| knew what Picasso did, what
Henry Moore did, what he
did... who Michelangelo was.
I knew the truth, not one truth
of, of... told like in comic books
[simplified], but now | knew the
truth how it should be known.
How it lived with the time, how
it corresponded with time,
what was the level at the time,
if you don't know those things
then don't do sculpture, don't
paint, you should know what
time you are living in. That is
important now, it is another
art, eighteenth century art is
different, nineteenth century
art is different. Impressionists
are beautiful, beautiful, now it
has ended, | just look at them
and | feel sorry for them, okay.
It has ended.

It's a different time, it is the
twenty-first century, you should
find what it is coming next,
what is for the twenty-first
century, you should be a
smart artist, well established,
you cannot be poorly estab-
lished. It has passed, it ended,
“God, God will you bring me
the song, God will bring me a
song, He will tell me what to
do.” No, no, you have to follow
the laws and rules of the world,
you should know where, from
where your art derives, where?
What is the source of your art?
And | learned a lot of things
from this Tihec, | learned
from this Tihec and my eyes
were opened widely, another
window opened up. | am not
underestimating this, he was
great but he would become
even greater, because to be-
come great, time should pass
a little, you know, you can't just
become great immediately...

And he taught you to respond
in a more immediate way to
what was happening in the art
world?

He taught us, taught us a lot, but
| observed his work, he didn't
need to explain much to us.
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How were they, what, what
was his style?

His work, the point was some-
thing else, he grabbed a thing,
a, a movement of a thing and
from that he would create a
story, from that he created the
idea and began the sculpture.
He, he made the partisans, he,
he made the partisans he, he,
naked people and partisans
he... but that isn't enough, |
know it isn't (laughs) that isn't
enough, just to make partisans
you know, you need something
else, you know, you need a lit-
tle more of course.

I had this student of... I'm going
to go ahead and tell you. At the
beginning [of the academic
year] a student came, just af-
ter the war, here, the war had
just ended. The student took
the entrance exam, he was
one of the best, so good and
I told him, “You know what?
Tell me all your struggles, tell
me your struggles don't keep
them for yourself, you have
your professor here and you
can confess everything to him.
Like, like, like one does with
the rabbi... like to him, like to
him, like to the one you go to
for confession, confess to me
your struggles. Of course what
falls in the field of sculpture, if
you have any struggles, tell me,
I'll help you.” He said, “Yes pro-
fessor, I'll tell you,” he said, “I
will immediately start to sculpt
Adem Jashari.”?® He was young,
charming, good, useful. Well |
said, “You know what, | won't
stop you from doing Adem
Jashari, but you still haven't
learned enough to do Adem
Jashari, you should do some
other steps in the first, second,
third year and then when you
do Adem Jashari it will reflect,
it will show, you can't now...”
“But no, | have done it once.”
In his way he told me he had
done it once, but leave it at
that (laughs), | mean you did it
once...

And as it happens, he was in
the fourth year, somehow |
didn't stop him because to
make a large—scale figure,
technically the skeleton needs
a lot of things, and is it worth
trying if you're still not, if you
don’t have extensive experi-
ence? And | couldnt talk him
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Adem Jashari
(1955—1998), also
known as the “legend-
ary commander,” was
a founder of the KLA
and is celebrated as
its foremost leader
and symbol of Koso-
vo's independence.

He died in March
1998, together with
his family of twenty —
half of them underage
girls and boys—in a
shootout with Serb
troops during a
three—day siege of
his home in Prekaz.
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Si ishte, ¢farg, cfaré ishte stili i
tij?

Veprat e tij, filozofia ishte krejt
tjetér send, ai e kapke nji gjé,
nji, nji 1évizje, nji dicka prej asqj
krijojke storie, prej asqj krijojke
idené edhe e niste skulpturén.
Ky, ky i ka bo partizanét, ky i ka
bo partizanét, ky, ky, njerézit
lakuriq edhe partizanté ky...
po séshté ajo boll, a di séshté
(geshé), s&shté ajo boll, parti-
zanét ve¢ me i bo a di, duhet
digka tjetér, a di, duhet pak
patjetér.

E kom pasé nji student té... sdi
po iu tregoj. Nji student né fil-
lim erdhi, sa ishte kry lufta kétu
te ne, kétu te ne sa ishte kry
lufta. Erdhi studenti né provim
pranues ma i miri, shumé i
miré erdh edhe i thashg, “A e
din ¢ka? Krejt cka keni dert
tregomni, tregomni dertet mos
i mbani dertet mrena, kétu e
keni profesorin atij i rréfeheni.
Si, si, si atij rabinit... si atij, e
si atij, e si atij qé i rréfehesh,
rréfemi mu dertet ¢cka keni.
Cka né kuadér té skulpturés,
né kuadér... a ki naj dert kallx-
oma bre se ta ndihmoj”. Tha,
“Po valla, po ta kallxoj profe-
sor,” tha, “menjiheré ia kisha
nisé Adem Jasharin me ba.”
I ri, simpatik, i mirg, i vyshém.
Po thashé, “A din ¢ka? Uné ty
nuk po thdali me bo Adem
Jasharin, por ti hala s'je mésu
me bo Adem Jasharin, duhesh
do hapa tjeré me i bo me vitin
e paré, dyté, treté e mandej
kur e bon Adem Jasharin ajo
reflektohet, shihet, s‘munesh
ti tash...” “Po, jo bre e kom bo
njiheré bre.” Ai, ai me té veten
e tregojke e kom bo njiherg, po
ti le aty (qeshé) qé e kom bo
njiheré...

Kur u bo erdhi né vitin e katért,
diqysh se nala uné se qata me
bo nji figuré t& madhe, tekni-
kisht skeletit i duhen shumé
sende, e a vlen né qofté se
s'je hala, né qofté se s'ki pér-
vojé té madhe? E s'mujsha
me heké e sende po u bo viti i
katért, viti i treté u ba edhe viti
i treté po i thom, “A po e merr
e kena késhtu nji figuré me bo,
nji figuré té& nji personi shumé
té réndésishém, a i luftés, a
i pendés a i... por, ku i ke ato
fjalét e... fjalét para tre vjete,
a po e nisé?” (geshé) Jo gé s'e
boni, po tané kohén i shkojke
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koha t'u u arsyetu. Kishte fillu,
kishte hi né boté tjetér té artit,
ishte né fshehtésira tjera, fshe-
htésira té cilat ate e preok-
upojshin, edhe prej qé e ka kry
tash Akademiné punon pér té
holla, punon pérmendore...

A ka gené i ngjajshém raporti i
juaj me Tihecin?
Me?

Tihecin. Slavko Tihecin, profe-
sori juaj gé...

Po, ka qgeng ka qgeng ka
qené... prej secilit, prej tjeréve
ke marré dicka, prej secilit ke
marré digka. Prej tij kom mésu
até dashuriné ndaj materialit,
arti béhet né material. Arti nuk
bohet né frymé, séshté ton, ton
né muziké, por éshté material.
Ai e ka dité até mishérimin me
materialin {tregon me duar}
qysh ka dashtg, ai e ka dashté
gurin, aktin e gurit, a po kupton
e ka dashtg, e kom mésu até
dashuriné prej tij. Por prej tij jo,
prej tij kom mésu sende tjeraq,
konstruksionin, kom mésu
qysh éshté... dimensioni, ¢ka
tregon dimensioni e atéheré
dimension é&shtg, arti éshté di-
mension, madhésia do sende
tiera, do sende shumé ma
tjera té cilat kur i mbledhsha
edhe ato edhe ato u bojshin
pér mu mjaft. E plus nji e miré,
nji e miré e Akademisé sé Lu-
blanés, jom t'u i tregu té mirat
e Akademisé té& Lublanés, e
kishim estetiké e teori e késo
landé kishim plot... ne kishim
anatomi, k&to i merrshin, i
blejke Akademia né asi, késo
njeréz té vdekun edhe e kishim
pér detyré té anatomisé me...

Pérnime a?
Palidhje, muskuj, nji muskaul...

Edhe Michelangelo edhe Da
Vinci e kané bo té njejtén.

Ashtu, ashtu ka bo Michelan-
gelo e ka mésu anatominé. Uné
mendoj gé e panevojshme, por
kéta kishin gejf me i shti edhe
sendet e vjetra, ata kishin qejf
kéta gjenerata e vjetér si Leon-
ardo, me koné si Michelange-
lo, me koné.... E tash ma bo-
jshin kéta profesorét, e dijshin
qé jom shqiptar, ma bojshin,
“Agim... shumé miré e kena
Agimin e na asiston.” E t'mé ra
nji heré té fikté prej asaj... mé
ra té fikté, menzi erdha né veti
(geshé). Thashé, “A e din ¢ka?
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out of it and stuff but the fourth
year came, the third year, also
in the third year | told him, “Do
you want to do this, we have
to sculpt this figure, to make
a figure of a really important
person, a man of war, a man
of letters... where is your com-
mitment to, your commitment
from three years ago, can you
do it?” (laughs) Not only did
he not do it but he spent all his
time finding excuses. He start-
ed to get into another world of
art, he was [caught up] in oth-
er secrets, secrets that were
concerning him, and now that
he graduated from the Acad-
emy he works for money, he
makes memorials and...

Was your relation with Tihec
similar to this?
With?

Tihec. Slavko Tihec, your pro-
fessor that...

Yes, it was, it was, it was... from
each and every one you got
something, from each and ev-
ery one. From him I've learned
love towards the material,
art is made with material. Art
isnt made with wind, it isn't a
tone, a tone in music, but it
is the material, he knew the
mercifulness of the material
{explains with his hands} he
appreciated, he appreciated
stone, he appreciated the act
in stone, do you understand,
he appreciated it, | learned
that appreciation from him.
But from him, from him, no, |
learned other things, construc-
tion, I've learned how, how...
dimension, what dimensions
mean, and then dimension is,
art is dimension, the size and
some other things, some other
things entirely different which
when | internalized them, they
became a lot for me. Another
advantage | had, the advan-
tage of the Academy of Lju-
bljana, now | am enumerat-
ing what was good about the
Academy of Ljubljana, we had
aesthetics and theory and a
lot of these courses... we had
anatomy, these were taken,
the Academy would buy these,
these corpses and it was our
task for the anatomy course
to...

For real?
Nonsense, muscles, a muscle...
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Michelangelo and Da Vinci
used to do this.

That way, that way Michelan-
gelo learned anatomy... per-
sonally I think it is unnecessary,
but they liked the old ways
also, the older generations
liked to be like Leonardo, to be
like Michelangelo, to be.... And
now the professors were like,
they knew that | was Albanian,
they were like, “Agim... so good
we have Agim so he can assist
us.” And | fainted once from
that... | fainted, | barely got on
my feet (laughs). | said, “You
know what, leave it alone that
I, I don't know if I'll come to the
class, to assist you, no way...”
You know, Albanians are like
that you know, carnal...

Part Three

I had this well—known profes-
sor, Milan Butina,? he had a
lot of books, he had. Now he
is dead, all of them are dead.
So old, and he taught us the
course and there were three
of us, in the school year, three
of us. Only a few of us, so lit-
tle, not like here, 20 people, |
have 20 of them, fourth year
20 people, third year 17. Non-
sense, no one does that, even
in Paris it is like that, three to
four people. And he taught, his
lectures were often personal,
with one at a time.

You mean, one on one.

I had so much fun with him
and learned a lot. And he told
me at the beginning, “Agim,
you have a problem, you're a
good guy and everything, but
you have this problem that
you don't listen, you just think
about how you're going to an-
swer, you're a lot like that, you
are concerned with how you're
gonna answer not how to listen
to me, you should use all your
strength to listen to me then
answer, you should gain skills.”
It pissed me off so much at the
beginning then | understood
it well, he said, “Understand
it well, were talking heart to
heart” | learned how to listen
to him, | began listening to him,
it's so important to listen, us as
a nation we don't listen, what
we've got to say? Let’s listen.
Then he was my mentor, we
had a four-year diploma [re-
search thesis] and we chose
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Milan Butina (1926—
1999) was born in
Kogevje, Slovenia.

He studied at the
Academy of Fine Arts
in Ljubljana, where he
graduated from the
Painting Department
in 1951. He was a
painter, scenographer
and art theoretician.
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Uné le gé as... uné sdi a kom
me ardhé noré, me té asistu
cfaré...” A din, se na shqgiptarét
jena fizikuza, a din kési...

Pjesa e Treté

E kom pasé njé profesor
shumé té njoftun estet, Milan
Butina, ka libra shumé ai, ka
pasé. Tash ka vdeké, krejt kané
vdeké kéta, shumé i vjetér.
Edhe qi na jepke landén edhe
na kemi gené tre veté, né vitin
shkollor, tre veté, Shumé pak
veté, shumé pak, jo si kétu 20
veta, une i kom 20 veté, viti i
katért 20 vetd, viti i treté 17.
Palidhje ashtu, kérkush s’bon.
Edhe né Paris qashtu tre,
katér veté. Edhe ai mésojke, ai
shpesh ligjeratat i kishte per-
sonale, njéheré me njenin njé
heré me njenin.

Aha, nji me niji.

Edhe uné u kénagsha me to,
shumé mésojsha. Edhe ai né
fillim m’pati thong, “Agim ti ki
nji problem, ti je djalé i miré e
krejt por e ki nji problem, nuk
ndégjon, ti ve¢ mendon qysh ki
me u pérgjegjé. Shumé je qash-
tu, je i pérgaditun qysh ki me u
pérgjegjé, jo qysh me mndégju.
Ti pérdore krejt forcén me
mndégju mandej pérgjigju,
duhesh me fitu aftési.” Njiheré
mé erdhi shumé inat, mandej e
kuptova miré, mé tha, "Kuptoje
miré na jena n'katér sy.” Méso-
va une me ndégju ato, ia nisa
me ndégju, shumé éshté me
réndési me ndégju, na si popull
nuk ndégjojmé. Cka kemi me
thoné? Le bre, t& ndégjojmé.
Mandej e kom pasé mentor,
ne kemi pasé diplomé katér
vie¢ kemi pasé, dhe kemi zg-
jedh mentorin.

Puna diplomike e imja ka gené
pér formén, pér formén, o
formi e kom punén diplomike,
edhe kemi pasé né kuadér té
asaj me pasé skulpturén. Edhe
ajo ka zgjaté, krejt viti i katért
ka gené c¢éshtje, puna diplo-
mike tekstuale, edhe... qé s'ka
ndodhé tjetérkah, s'ka pasé
puné diplomike késhtu. Do-
methoné magjistratura jeme
éshté ma pak e shkrume, se
puna diplomike e diplomés
atje gé e kom bo a din, magj-
istraturén e kom kry kétu. Edhe
miré, prej tij fitova shumé, fillo-
va me lexu uné estetg, estetika
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ma té perfeksionume, uné e
mbrojsha tezén, se njeriu din
shumé& me mbrojt vetén, uné
e mbrojsha tezén, une di me
skulpturu por nuk jom estet.
Okej. Ani ti skulpturon derisa
ta din ¢ka po bon, e kush té
méson c¢ka po bon &shté ajo,
estetika ajo gé té méson. Es-
tet sdu m'u bo, por skulptor du
m'u bo. Eh, kétu ishte lufta, por
ishte lufté e miré ¢faré niveli
ishin krejt, krejt tjetér.

Uné ende e kom até problem,
kétu e kom problemin me stu-
denta, kujtojné mujné m'u bo
skulptor tmiré, nuk munésh
m'u bo pa estetiké tmiré, pa
tabana, pa temela, pa e dité
rrugén. Une ju them, “A e din
¢ka jom une? Profesori. Cili jom
uné? Ai gé iu tregon rrugén si
krijohet nji vepér artistike. A e
din sa ka rrugé nése jané S000
milioné artista? Jané 5000
milioné rrugé. Une po iu tregoj
nji, une e di veg rrugén teme".
Po vetém t'u i pa disa rrugé, e
sheh qé arti e ka rrugén, duhet
m'i dité, joné do rrugé, pér me
kuptu kéto miré e marr shem-
bullin ma banal gé mundet
me gené. A po doné me shku
né Podujevé, e nisesh pér Fus-
hé Kosové, edhe profesori té
thot&, “"Hajde, a po doné me
shku né Podujevé? Pse je nisé
atje? Uné ta shkurtoj rrugén”.

Profesori éshté ai qé ta shkur-
ton rrugén, se ai din pak ma
shumé, pak ma shumé, edhe
ai ta shkurton rrugén, a e din
¢cka domethoné me ta shkurtu
rrugén? Ky éshté profesori, jo
me mitizu profesorin, me kriju
distanca {shpjegon me doré}.
“Urdhnoni, ¢cka po doni? Uné
di ma s'miri né boté”. Jo, more.
Uné sdi ma smirti né botég,
une di shumé sende, normal i
kom 70 vjet di, ti je 25 vjeg ti
sdin hala. A po kupton? Késo
relacione a din, kanjiheré ba-
nale jo akademike. Kéto kané
qgené kéto pérgjigjje t'mia, por
shumé t& vérteta, uné mendoj
qé jané shumé té vérteta. Mo-
sha t'i lejon disa lukse, mosha
té lejon me dité digka pak ma
shumé. Okej, shkoi ky profe-
sori, u kryen shkollat.

Kur u kthyet mandej né '77?

Né ‘77 erdha ploté [dije]. Dij-
sha shumé, shumé shumé dij-
sha, veg thojsha me skulpturu
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our mentor.

My thesis concerned the
shape, the shape, o formi [in
Serbian] | did my thesis, and
we had to do it within the
framework of sculpture. And
it lasted, all the fourth year
was a question, the thesis, the
written part, and... that hasn't
happened anywhere else, they
didn't have diploma work like
this. So my master’s degree
was less written, because di-
ploma work of a diploma there
that | have done you know, |
finished my masters degree
there. And good, | gained a lot
from him, | began reading aes-
thetics, about a more refined
aesthetics, | defended the the-
sis, because one knows a lot
about how to defend oneself,
| defended the thesis, I know
how to make sculptures but |
am not an aesthetic. Okay, but
fine you make sculptures until
you know what you're doing,
and who teaches you what
you're doing, it's the aesthetics
that teach you. | don’t wanna
become an aesthetic, but a
sculptor, yes, and this was the
war, but it was a good fight,
what level it was, all, all differ-
ent.

I still have that problem, here |
have this problem with the stu-
dents, they think they can be
good sculptors, you can't be
that without good aesthetics,
without groundwork, without
knowing the road. | tell them,
“Do you know who am I? The
professor. Who am 1? The one
who shows you the path for
how a work of art is created.
Do you know how many paths
there are? If there are S000
million artists there are 5000
million paths. I'm showing you
one, | only know my path.” But
only by seeing some roads, you
see that art has the road, you
should know, there are some
roads, to understand this bet-
ter I'll take the most common
example there is. You wanna
go to Podujeva and you leave
for Fushé Kosove and the pro-
fessor tells you, “Come, do you
wanna go to Podujeva, why
are you going there, I'll make
the road shorter.”

The professor is the one who
makes your road shorter, he
knows a bit more, a bit more,
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and he makes the road short-
er, do you understand what
making your road shorter
means? This is the professor,
not to make a myth out of the
professor, to create distance
{explains with hands}, “Any-
thing | can help you with? |
know it best of all in the world.”
No, more.® | don't know the
best out of everyone in the
world, I know a lot of things, of
course | am 70 | know, you are
25 you still don't know. Do you
understand, these kind of rela-
tions you know, sometimes ba-
nal not academic, these were
my answers, but so true, [ think
they are so true. Age gives you
some luxury, age enables you
to know something a bit more.
Okay, the professor is over,
schools are done.

When did you come back then,
77?

In 77 | came back full [with
knowledge]. | knew so much,
so so much, | knew only how to
do sculpture and nothing else.
Where to go, here the Acad-
emy had just opened, things
were... Agim said, “Come,
come, come to my department
to teach.” | had all of mine,
they were professors, | know
teacher’s responsibility | know
it very well, education is a lot
of responsibility. | never want-
ed [to work in] education, nev-
er because... | always wanted,
but | respected it so much that
I didn't dare to go into educa-
tion, because in these circum-
stances, because there are a
lot of strange circumstances
that happen (coughs) and a
lot of strange circumstanc-
es, and you are the teacher. |
would have taught at a good
school of sculpture, here there
arent good conditions for
sculpture, and | said to myself
that | won't get into the aca-
demic world and not be able
to be on top of it. Here the
people are different also, it's
different, | got used to a differ-
ent world, five years left a big
influence on me.

I slowly started, it was the Ven-
ice Biennial, that has taken
place for a hundred years, |
always went to the Venice Bi-
ennial, what it is, it is a preview
of all the world. You see what
happens in the world, what
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e send. Ku me ardh, kétu ishte
celé Akademia sende ishin...
Agimi thojke, “Hajde, hajde,
hajde te uné [né departa-
ment] me dhoné mésim”. Une
i kom pasé krejt t& mijté kané
gené profesora, pérgjegjésiné
e arsimtaréve e di shumé mirg,
pérgjegjési e madhe éshté
arsimi. Kurré s kom dashté
arsimin, kurré se... gjithé e
kom dashté, po aq shumé e
kom respektu gé s'kom guxu
me shku né arsim, se né kéto
rrethana, se shumé ka rre-
thana t& guditshme ndodhin
(kollitet), e shumé rrethana
té cuditshme, e ti je arsimtari.
Uné kisha mésu shkollé t'miré
té skulpturés, kétu nuk ishin
kushtet e mira té skulpturés, e
thojsha mos té hi né até boté
té Akademisé sé Arteve e mos
me mujté me i dalé né kry. Kétu
joné edhe njerézit tjeré, ndry-
she ishte, uné isha mésu né nji
boté tjetér, pesé vjet lané ndik-
im t'madh aty te uné.

Fillova ngadale, éshté Bienalja
e Venedikut gé mbahet gindra
vjet, uné gjithé shkojsha né Bi-
enale té Venedikut, cka éshté?
Eshté pasqyré e krejt botés. Ti
e din ¢cka bohet né krejt botén,
¢ka ndodh né botg, ti i sheh
sendet krejt ma pérpara cka
ndodhin, kétu njerézit i sho-
hin sendet pak ma voné. Kétu,
kétu njerézit né até kohé i shi-
hshin sendet pak ma vonég, uné
i shihsha ma pérpara, jo qé
asi, por thjeshté shkojshe né
Bienale t& Venedikut, shkojshe
né Romé, shkojshe né Vjené.
Shihje ekspozita, i ndigje ek-
spozitat, ishe jetoje me nji
boté artistike, nji boté artistike,
jetoje me nji boté artistike né
Lublané. Kétu s'kishte boté ar-
tistike, ishte vetem nji Shoqaté
e Artistéve Figurativ.

A keni gené pjesé e shoqatés?
Po, gjithnjé, si kom ardhé jom
bo pjesé e shoqatés. Men-
jiheré kom fitu shpérblim,
shumé shpérblim t'miré me nji
skulpturé té miré. Krejt né rreg-
ull, krejt mirg, kom ekspozu né
krejt Jugosllaving, né shumé
vende edhe jashté népérm-
jet shoqatés, “Bravo, bravo,
Agim”. Kom gené kryetar i sho-
qatés, ve¢ mos m'vet né cilin
vit sdi gjo.

Jo, jo né cilin vit. Ve¢ a po mé
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tregon qysh ka funksionu sho-
qata?

Shogata ka funksionu si e ma
miré.

Qysh?

Une kur jom bo kryetar kena
gené, na vet kena funksionu
si e Kosovés, gjithé kena pasé
problem prej ktyne té Serbisé.
Se na kemi gené njiheré ngji-
un e tyne si shoqaté e Serbisé,
mandej jemi nda, edhe mande;j
ka gené Shoqata e Artistéve
Figurativé t& Jugosllavisé. Ajo
ka funksionu perfekt ¢do gja
ka gené miré bre.

Ve¢ po mé intereson késhtu
kur po ju ves si ka funksionu
nuk po ju pys a miré a keq, por
cfaré lehtési ka ofru pér ar-
tisté?

Shumé éshté cudité kur i kom
tregu qitash, pér shembull
Groznjan éshté ngat Uma-
gut né Kroaci, e kemi pasé
shtépiné me nénté dhoma, me
tre kate, me gjitha t& mirat,
ka gené proné e Kosovés. Aty
kemi shku té gjithé artistét fig-
urativé. N& Paris, gjithnjé jané
ndaré shpérblimet pér ne, né
ekspozita t& ndryshme, pér té
shkuar né Paris tre muqj dité
e ka paguar BVI—ja. Ato kané
gené kushte té hatashme, por
vec kété qé e pérmenda ma
paré té Groznjanit éshté e
cuditshme, e kena hupé mas
luftés. Cka u bo hig s di. Si
shteti joné gé& nuk kujdeset
shumé pér kéto sende.

Si e ka organizu jetén kulturore
dhe ekspozitat Shoqata? Po
mé intereson ma detqjisht,
pérmes késaj po shpresoj gé
spjegohet mé miré sistemi?

I ka pasé sallonet. Ne kemi
mrri, shoqata, qé ¢do artisti qé
ka marré pjesé né ekspozité,
m'i pagu ka S0 marka. Pér
shembull, e mbaj mend ka 50
marka, veg qé po merr pjesé. E
mandej kemi nda shpérblimet
domethoné ka qgené salloni
vjeshtor, salloni, mos mé... né
qofté se gaboj dikun. Ka gené
koloni t& ndryshme, ka gené
kolonia e Deganit.

Edhe kjo éshté& subvencionu
prej Kosovés?

BVI—sé sé& Kulturés. Kosova
i ka subvencionu. | ke marré
paret ke shku né Groznjan. Ke
nejté atje, je kénaqgé atje, ke
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happens in the world, you see
all the things ahead of what
happens, here people see
things later. Here, here people
at that time saw things lat-
er, | saw them ahead, not for
anything, but you went to the
Venice Biennial, you went to
Rome, you went to Vienna. You
saw exhibitions, you chased
the exhibitions, you were, you
lived in an artistic world, an ar-
tistic world, you lived in an ar-
tistic world in Ljubljana. Here
there wasn't an artistic world,
there was only the Association
of Figurative Artists.?®

Were you part of the Associa-
tion?

Yes always, right when | came
back | became part of the As-
sociation, | won a prize right
away, such a good prize with
a good sculpture. All right,
all good, I exhibited all over
Yugoslavia, in a lot of places
abroad also through the As-
sociation, “Good job, good
job Agim.” | was the president
of the Association, but don't
ask me in what year, | have no
idea.

No, no in what year. But can
you tell me how the Associa-
tion functioned?

The Association worked very
well.

How?

When | became a president
we were, we functioned by our-
selves as Kosovo's, we always
had struggles with the Serbi-
ans. Because we once were
with them as an Association,
and then we separated, and
then it was Yugoslav Associ-
ation of Figurative Artists. It
functioned perfectly, every-
thing was really good.

I am just interested to know, |
am not asking how it worked
only. I am not asking if it was
good or bad, but how, what
did it facilitate, what did it of-
fer to the artists because | do
not know how it worked.

It is very surprising when | tell
this now, for example in Grozn-
jan, it is near Umag in Croa-
tia, we had a house, with nine
rooms, three floors, with every-
thing, it was Kosovo's property,
all the figurative artists went
there. In Paris, we always got
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awards, in different exhibits,
SIG* paid for us to go to Paris
for three months. Those were
great conditions, but the one
in Groznjan that | mentioned
earlier, it is weird, we lost it af-
ter the war. I do not know what
happened. Our country does
not take care of things like this.

How did the Association or-
ganize cultural life and exhibi-
tions, | am interested in this be-
cause you will explain it then,
I am hoping that through this
the system will be explained in
the best way?

They had their salons. We
were able, the Association, to
pay S0 marks to each artist
who participated in the exhi-
bition. For example, | remem-
ber paying S0 marks, just for
participation. And then we
gave rewards, it means it was
the Autumn Salon, Salon, if...
if | am not mistaken. There
were different colonies, it was
Decan’s colony.

This was sponsored by Kosovo,
too?

SIG of culture. Kosovo spon-
sored them. You took the mon-
ey and went to GroZnjan. You
stayed there, you had fun, you
ate with their money, perfect.
You saw exhibitions, you saw
so many exhibits, all, on the
road and like this. They paid
for travel too. You would go
there every year. Those were
weird things. Even those that
we had after the war, we re-
fused them, we did not want
them anymore. The Associa-
tion... perfect, it was perfect.
It had its own houses, its own
things, its own channels. It was
intertwined with all the other
Associations. Now it is good
too, it is still interesting, they
mixed these things together. It
was very, very, very, the work
of this Association was very
good, but then slowly it cre-
ated confrontation between
the young and the old. The
old ones would say that it was
good that the Association ex-
isted, the young ones would
stay silent and would say that
it was something that the old
ones invented, with old meth-
ods, ideas of communism. It is
a little banal, but it was some-
thing like this.
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Association of Kosovo
Figurative Artists

— Shoqata e Arteve
Figurative te Kosoves
(SHAFK). A self—gov-
erning association

of artists founded in
1967. Associations
were present in all Yu-
goslav republics and
provinces and SHAFK
created opportunities
for artists from Koso-
vo such as chances
to travel and exhibit
locally and abroad
and participate in
artist colonies.
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Bureau of Self—Gov-
erning Interests, now
the Public Housing
Enterprise in Pristina.
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honger buké me pare té kétyre,
perfekt. Ke pa ekspozita,
shumé ke pa ekspozita, krejt,
edhe rrugés edhe késhtu. Ta
ka pagu edhe rrugén. Vjet pér
vjet ke shku. Kané gené gjana
té cuditshme. Ne edhe ato gqé i
kem pasé mas luftés i mohum,
sdojshim mo ato. Shoqata...
perfekt, perfekt shoqata ka
gené. | ka pasé shtépité e veta,
i ka pasé sendet e veta, kana-
let e veta.

Ka gené e kygun né té gjitha
asociacionet tjera. Miré edhe
tash éshté, se tash edhe in-
ternet e sende, i kané bo kéto
sende bashké. Kané qené
shumé&, shumé, shumé, puna
e shoqatés ka gené shumé e
miré, por mandej kadal puna
e shoqatés krijoi kétu tek ne
konfrontim né mes té té rinjéve
dhe té vjetérve. Kéta té vjetrit
thoshin qé shoqata éshté miré
m'u kong, té rinjté shujshin e
thojshin gé ajo éshté dicka qé
kané shpikur kéta té vjetrit, me
shtosa té vjetra, ide t& komu-
nizmit. Po e banalizoj pak, por
kétu dikun edhe ka gené.

Uné mendoj gé& kané gené
shumé té mira. Ka gené si yr-
rnek i komunizmit. Yrrnek i ko-
munizmit ka gené, se kjo koha
e re kérkonte forma té reja.
Uné jom pér, koha e re kérkon
forma té reja. Po veg yrrnekin
qé e ki t& miré, mos e prish até
té mirin. Po, bon forma té reja,
por mos e prish kété t& mirin.
Kjo éshté pérgjigjja ime pér
kété, né lidhje me shoqatén.

A keni gené té ndamé késh-
tu skulptura apo krejt artet
pamore...

Krejt artet pamore kané gené,
shumé e miré gjo.

Shoqata, a ka organizu ek-
spozita népér gendrat tjera té
Jugosllavisé?

Ekspozita né té gjithé Jugosl-
laviné edhe jashté. Edhe jashté
kané ekspozu.

Ka pasur rolin me ju rrjetézu
domethoné...

Qysh jo more, mandej ka orga-
nizuar ekspozita veté.

A ka bo edhe para se me
ekzistu Galeria?
Po!
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Ku, né c¢faré hapésira, né
teatér?

Né teatér, uné né teatér kam
ekspozu. Ve¢ mos mé vet né
cilin vit (qeshé).

(Qeshé) Jo vetém po mé in-
tereson ¢faré hapésira ekspo-
zuese jané pérdoré?

Né teatér. Foaje té teatrit kam
ekspozu.

Tjera?

Ajo ka gené ekspozita ma s'mi-
ri, mandej, s'po di, varet se né
cilén fazé a din.

Veg po mé intereson.

Boll na ka dalé ajo Galeria
neve. Uné mandej kam qgené
né periudha kur gjithnjé Gale-
ria ka funksionu. Edhe Galeria
ka funksionu sidomos me Shy-
gri Nimanin perfekt, perfekt
me Shyqgri Nimanin. Shumé ia
kané pasé inat Shygriut dic-
ka se kané dashté krejt. Por,
uné tash po flas mbas shumé
viteve, e ka majté si zotéri, ka
pasé marrédhénje me krejt
botén, me krejt Jugosllaving,
me krejt. Me t& ke hy né kanale
botérore, &shté puna... harrova
digka me ju théng, po kthehna
pak megjithaté, séshté puna
qé kam studiu né Lublané. Né
Akademi t& Lublanés edhe né
ndonjé Akademi tjetér, edhe
me gené njé vend ma i vogél,
Lublana éshté e vogél sa Koso-
va, por éshte jeta kulturore
aty, jeta kulturore, atje hapen
ekspozita tmédhaja, ekspozi-
ta té njerézve shumé t'médhe;j.
Mandej sheh shumé njeréz kur
shkon né galeri, sheh shumé
njeréz, shumé njeréz t'njoftun.

E mbaj né mend si sot, une po
thom, po i them kétij profe-
sorit, u ktheva ve¢ me vetédije
té ploté gé spo du me loné pa
e thoné. Po i thom profesorit,
“A bon bre..."” ky kish me shku
né Zagreb bojke ky njé pér-
mendore shumé té madhe e
shkrijke né Zagreb. E thashg,
s'‘mujsha me i thoné, “Se ki me
shku te Dusan Dzamonja...” Ai
éshté njé skulptor i cili ka bo
krejt pérmendoret e Sutjeskés
e luftave tmdhaja té Jugosl-
lavisé, ish—Jugosllavisé. Ai i
ka bo, Dusan Dzamonja. E ky
e kish shok, e disha qé ka me
shku te ai, edhe tha, “Hajde!”
Ai s'mujke me m'thoné tash
mos hajde i vike marre profe-
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| think they were really good.
It was like a model of commu-
nism. It was a model of com-
munism, because this new era
asked for new models. | agree,
the new era asks for new mod-
els. But the good model that
you have, do not ruin it. Yes,
make new models, but do not
ruin the good ones. This is my
answer about this, about the
Association.

Were you divided like sculptors
or all visual arts...

All the visual arts, it was very
good.

Did the Association organize
exhibitions in other Yugoslav
centers?

Exhibitions in all of Yugoslavia,
and outside of it. They had ex-
hibitions abroad too.

It had the role of networking
meaning...
Yes, then it organized exhibi-
tions itself.

Did they organize exhibitions
even before the Gallery exist-
ed?
Yes!

Where, in what spaces, in the
theatre?

In the theatre, | did an exhibi-
tion in the theatre. Just do not
ask me in which year (smiles).

(Laughs) No, | am just interest-
ed to know what spaces were
used then?

In the theatre foyer | exhibited.

Others?

That was the best exhibition,
the... I do not know, it depends
on what stage you know.

| am just interested...

The Gallery was enough for us.
I was active in periods in which
the Gallery functioned. And
the Gallery functioned espe-
cially well with Shygri Nimani,'
perfect, perfect with Shyqri
Nimani. A lot of people envied
Shygri, not everybody loved
him. But I, now | am speaking,
after so many years, he kept it
as a gentleman, had relations
with the world, with Yugosla-
via, with everyone. With him
you entered in the world chan-
nels, the thing is... | forgot to
tell you something, although I

am going back. It is not that
I studied in Ljubljana. At the
Academy of Ljubljana and
any other academy in a small
country, Ljubljana is small, as
small as Kosovo. But the cul-
tural life is there, the cultural
life, there they opened big ex-
hibitions, exhibitions of great
people, you can even see many
people, whenever you go to a
gallery you see a lot people, a
lot of well—known people.

I remember like it was today,
| said to, | said to this profes-
sor, | return to this consciously
because | don't want to leave
it out. | said to this professor,
"May I...” He was going to Za-
greb, he was working on a very
big monument, he was melt-
ing [the wax] in Zagreb. And |
thought, | could not directly say
it to him, “You are going to see
Dugan Dzamonja...”2 He is the
sculptor who did all the Sutjes-
ka Monuments of Yugoslavia's
great wars, ex—Yugoslavia. He
did them, Dusan DZamonja.
And he was his friend, | knew
that he was going to see him
and he said, “Come along!” He
could not say do not come, the
professor felt bad. He was old
and good but he felt bad to
say no. “Come” he said, “Rudi,
do come,” | went and just
stayed there and watched how
he spoke to the people in the
foundry. He said to me, “Now
come we are going to that
friend of mine, we are going
to drink a glass of wine. Come
you will see.” He took me to
DZamonja, but do you know
I went to Dzamonja’s atelier,
you know what that was. It
was the biggest thing in my life,
to go to DZzamonja’s atelier, do
you know what | experienced?
It was a great experience to
see great people, it was a
great experience (laughs), we
did not see many great people.

For example, | experienced
the same thing when Odhise
Paskali®** was here, | stayed
with him, | stayed with him a
lot. | hate his way of sculpting.
I hate it, his sculpture of Skan-
derbeg® was good, anything
else he did was not good. It
was this competition world-
wide, it was in Germany, you
had to send a proposal, one
sculpture against Nazism, you
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Shyqri Nimani (1941)
was born in Shko-
dér, Albania. He is

a Kosovo—based
graphic designer

and professor who
graduated from the
Academy of Applied
Arts in Belgrade. Ni-
mani is known as one
of the first profession-
al Albanian graphic
designers; he is also
one of the founders
of the Graphic Design
department at the
Faculty of Arts, Uni-
versity of Pristina, and
one of the first direc-
tors of the National
Gallery of Kosovo.
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Dusan DZamonja
(1928—2009) was

a contemporary
Croatian sculptor of
Macedonian ancestry.
He designed a num-
ber of monuments

to the Partisans and
victims of concen-
tration camps, most
notably the Memorial
Ossuary at Barletta,
near Ban (completed
1970) and the Monu-
ment to the Battle of
Kozara (completed

1972).
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Odhise Paskali
(1903—1985) was
born in Kozani,
Greece. He is one of
the most acclaimed
Albanian sculptors.
He was awarded the
Artist of the People of
Albania Award for his
contributions. Paskali
has finished around
600 sculptures;

his masterpiece is
the Skanderbeg's
monument in Tirana,
Albania.
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Gjergj Kastriot—
Skanderbeg
(1405—1468) was an
Albanian nobleman
and leader. Taken
hostage as a boy by
the Ottomans, he
served the Empire
until 1443 when he
became the Chief of
the League of Alba-
nian People in the
League of Lezhé. He
led a resistance to the
Ottoman Empire for
the next 25 years until
his death, and is con-
sidered a model of
Christian resistance
against Ottoman
Islam throughout
Europe. He is the
greatest Albanian
national hero.
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sorit. | vjetér i miré krejt, por i
vike marre me m‘thoné jo. “Ha-
jde” tha, “Rudi, hajde!” Shkova
veg rrisha kqyrsha qaty qysh
po ju thoté atyne né shkritore
késhtu e tha, “Tash hajde po
shkojme te nji shok i jemi kena
me pi ka nji goté vené. Hajde se
ki me pa.” Mé ¢oi te DZamon-
ja, a une ne atele te DZzamon-
ja shkova, a e din ¢ka ish ajo.
Sendi ma i madh gé e kam pa
n'jeté né atele t& DZamonjas
me shku une, po a din se ¢ka
pérjetova? Se njé pérjetim i
madh éshté me pa njeréz té
médhaj, shumé éshté pérjetim
i madh (gqeshé), na nuk shohim
njeréz té& médhaj shumé.

Pér shembull thjejtén gjé e
kom pérjetu kur Odhise Pas-
kali ka géné kétu, kom nejté
me to, kom nejté shumé me
to. Uné e urrej até menyrén e
tij té skulpturés. E urrej! Ai veg
Skenderbeun e ka bo mirg,
krejt kéto sendet tjera s'i ka bo
miré. Ka gené njifaré konkursi
gjithébotéror ka gené né ven-
det né Gjermani, me i ¢cu nga
njé skulpturé kundér nacizmit,
a po mé kupton? E ky e ka bo
njé skulpturé t'madhe shumé
t'madhe dy metra e gjysé. E ka
bo njé gjerman edhe njé par-
tizan. Ky partizani prej shaltit
me pushké po i méshon gjer-
manit {shpjegon me duar}. Hej
ajo éshté sendi ma i... Odhise
Paskali e ka bo, qyky qé e
ka bo Skenderbeun, jo kété
Skenderbeun [né Prishting],
kéto tjetérkush e ka bo, até
Skenderbeun tjetér qé éshté
n‘gendér té Tiranés.

Tash uné s'mujsha me i thonég,
ai ishte njeri tepér i vjetér,
s'mujsha me i thonég, “O njeri...
nuk té& respektoj ty bre. Je i
Shqipnisé e sende por ti qé
e ke bo kété skulpturg, ti s'je
normal”. Merre me mend ka
shku e ka bo partizanin t'u i
méshu atij gjermanit me kon-
dak tpushkés. Por arti nuk ka
asi shérbime, nuk krijon asi
shérbime, arti éshté human, ti
¢cka po doné me tregu? S'muj-
sha m'i pa, kuku nana jem, m'u
doke po m'lexon gitu [né balli].
Qe késhtu ka ndodhé me até
Odhisené.

Domethoné é&shté... miré... se
dola prej temés. Eshté shumé
me randési me pa njeréz
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t'médhaj, por vetém edhe kéta
i shihja, ai qé e ka bo Skender-
beun. A din qysh Skenderbeun
edhe nji heré nuk duhet kérkush
me punu Skenderbeun, po
mendoj ftyrén e Skenderbeut.
A di, ato kérkush nuk duhet
me punu, duhet me ua ndalu
njerézve, me iu thong, “Tung.
U kry storja.” Kéto sende s'mu-
jsha me i thoné une 30 vijeg,
tash kur jom bo 70 vjeg, tash,
tash muj me i thong, tash muj
me i thoné une. Ajo nuk vyn
gjo, ajo e Odhise Paskali e atij
midis Tiranés, ky tjetri &shté i
miré.

A po mé tregoni pér punén né
universitet kur keni fillu?

Po, né vitin '92. Mé n‘fund tha
ky mé ‘92, tha Agimi, “S'ki qare
pa ardhé qitash piké&.”

Cka ndodhi né ndérkohé se se
dita gé éshté aq voné?
Kom punu né television.

Ah, krejt "70—tat, ‘80—tat?
Po, po. A din pse kom punu
n'televizion? Pse i kisha dy
ateleja tmdhaja ka dyqind
metra, pa pare tmiat ishin.
Skulpturojsha sa mujsha si i
trent, e kanjiheré ju bojsha ka
nji skenografi qaty e hajt kurg-
jo tjetér. Qe qekjo éshté e vér-
teta, gekjo éshté e vérteta hig
spo zbukuroj. Ateleté e mija
kané qgené, kérkush s'ka guxu
me hy mrena, getu punova,
po ajo ka gené. Televizioni té
han, té myté. U dufsha me bo
skenografi, u dufsha kanjiheré.
la nisa me bo, m'u bo i njoftun
pér skenografi té festivaleve,
ia nisa pér festivale t'médha-
ja bojsha, budallakina, po
s'kishe gare u dufshe me mar-
ré rrogén.

Cfaré festivale ishin né até
kohg, po mendoj né ‘80—tat,
a po na tregon pér até periu-
dhé qysh ka gené, edhe kohén
e televizionit se edhe ky éshté
fillim pér shqiptarét me pasé
television né shqip.

Tyrlifare. “Akordet e Kosovés” i
bojsha. Kéto, hi¢ nuk mé doket
e miré kété pjesé me tregu a di,
por s’kom pasé gare (geshé).
Né Akademi sdojsha, nuk do-
jsha. Shumé m'lutshin krejt se
krejt i kisha shoké& uné kéta
té Akademisé edhe shumé t&
miré. Por nuk dojsha, nuk isha
i interesum. Edhe aty e pata
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understand, he did the biggest
sculpture, the biggest, two me-
ters and a half. He did a Ger-
man and a Partisan. This Par-
tisan from above with a rifle
shooting the German {explains
with hands}. Hey, that was...
Odhise Paskali did it, this one
that did Skanderbeg, not this
Skanderbeg, somebody else
did this one [in Pristina], the
other Skanderbeg that is in the
center of Tirana.

Now | could not say to him, he
was a really old man, | could
not say, “Hey man... | do not
respect you, you are from Al-
bania and all, but you did this
sculpture, you are out of your
mind.” Think about it, he did
the Partisan shooting the Ger-
man with the butt of the rifle.
But art is not in the service of
that, it does not do these kinds
of services, art is human, what
are you trying to show? | could
not see it, oh my God, kuku,3®
it felt like it was written here
[on my forehead]. That is what
happened with Odhise.

I mean it is... okay... | got off
topic. | mean it is very import-
ant to see great people, but
| also saw the one that did
Skanderbeg. You know how
Skanderbeg, one more time,
nobody should do Skander-
beg, | mean Skanderbeg’s
face. Nobody can work with
that, it should be forbidden
for people, say, “Goodbye. End
of the story.” These kinds of
things | could not say, | myself
as a 30 year old, now when |
have reached 70, now | can
say them, now | can say that.
The sculpture of Odhise Pas-
kali in the middle of Tirana is
nothing, the other one is bet-
ter.

Can you tell us when you start-
ed working at the University?
Yes, in ‘92. Finally he said in
‘92, Agim said, “You cannot
not come now, period.”

What happened meanwhile
because | did not know it was
this late?

| worked in television.

Aaaaa all of the “70s, ‘80s?

Yes, yes. You know why | worked
in television? Because | had
two big ateliers about 200 me-
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ters for free, they were mine.
I sculpted like crazy, some-
times | designed the stage for
them [the TV] and nothing
else. This is the truth, it is the
truth | am not sugar coating
it, these were my ateliers, no-
body dared come inside, this is
where | worked, but that was,
television eats you up, it kills
you. | had to do stage design,
sometimes | started doing it, |
started being known for festi-
val stage designs, | started do-
ing great festivals, dumb stuff,
but you had to do it, to get the
salary.

What kind of festivals were
there at that time, | mean the
‘80s, can you tell us how that
period was and that time in
television because it was a be-
ginning for Albanians, to have
Albanian television.

All kinds. I did the festival
“Chords of Kosovo". | do not
think this it is a good thing to
tell this part you know, but I
had no choice (laughs). | did
not want to work at the Acad-
emy, | did not want to. Every-
one begged me to, because |
was friends with everyone at
the Academy and very good.
But I did not want to, | was not
interested and there | found
my source of income, two ate-
liers man, perfect, | got my sal-
ary, | did something in return.

Were you exhibiting your work?
I did exhibit all the time with
the Association, with the Asso-
ciation, a communist country,
I was becoming well—known,
Rilindja® sometimes wrote
about me. | have everything
that was written about me in
Rilindja, everybody wrote “He
is good, he is good,” Good,
me? Good, but | was not earn-
ing anything, not even a dinar®’
(laughs). I am laughing, laugh-
ing with time, I am not laughing
with anyone, | am not ridicul-
ing anyone, the time was back-
wards, the biggest thing you
gained was an article about
you in Rilindja.

I do not want to mention his
name. When | exhibited, when
I won the award in America,
they sent one thousand dol-
lars, critics, just to show them
to you [addresses the inter-
viewer], and very good. With-
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Colloquial, expresses
disbelief, distress, or
wonder, depending on
the context.
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Rilindja, the first
newspaper in
Albanian language
in Yugoslaviq, initially
printed in 1945 as a
weekly newspaper.
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Dinar was the Yugo-
slav currency. Now it
is the basic monetary
unit of Serbia.
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gjeté bukén, dy ateleja bre vél-
la, perfekt, rrogén e mershq,
bojsha dicka si kundérshérbim.

Ekspozojshit?

Ekspozojsha tané kohén me
shoqaté, me shoqatg, shteti
komunist, u bojsha i njoftun,
“Rilindja” kanjiheré shkrujke
pér mu. Kom t& shkrume krejt
¢ka kané shkru pér mu né “Ril-
indje”, krejt shkrujshin, “I mirg,
i miré”. Uné i miré, i mirg, uné
kurgjo uné s'fitojsha, asnji di-
nar (qeshé). Po keshi, po keshi
me kohén, uné s’jom t'u keshé
me kérkon, uné kérkon s’jom
t'u shajt koha ka gené e mbra-
psht, gjéja ma e madhe gé ke
fitu ti éshté se kané shkru né
“Rilindje".

S’po du me ia pérmend em-
rin. Kur ekspozova, kur fitova
shpérblimin uné né Ameriké,
m'i guné njémijé dollarg, kriti-
ka, veg me ti tregu [i drejtohet
intervistuesés|, edhe shumé
tmira. Edhe pa [dité] gjé, pa
dité po i tregoj nji kolegut, spo
du me ia tregu [emrin]. Tha,
“Agim bre, Agim bre, pse spo
get’ né gazeté bre ti gito?”
Thashég, “S'’kom nevojg, s'kom
nevojé m'i qité ngazeté”. Cka
po m'vyn me i qité né gazeté,
a po kupton? (qeshé&). Séshté
né pytje nji njeri kétu, nji pop-
ull, nji popull hala jeton me
gato, me dalé né “Rilindje". Jo,
ka shku e ka fitu shpérblimin e
paré né “Rilindje”, a din. “Pse
s’po i shkrun né gazeté?”. Qe
kjo é&shté ajo logjika, a din?
Cka po m'vyné more mu me
shkru gazeta, jo bre tjetér log-
jiké kishte, logjiké tjetér.

Tha, “A ma shet kété vizatim?”
"Po. "“Sa?” Thashg, "Viza-
timin?” “[Shumé] I mirg, i mirg,
i miré”. Se pata shku né Cikago
me gru (qeshé). Po vjen ai djo-
li tha, “A po i shet?” “Po more
1500 euro”. “Po léshoja ma
liré bre se po m'vijen keq.” “Jo,
more pse?” Kur erdhi ma pruni
cekun, e para heré né jeté, ma
pruni ¢ekun 1500 euro, 1500
dollar, jo 1500 euro po 1500
dollar. A din sa bukur bre,
shumé bukur a din se ty qashtu
té kané eduku gé ti me mendu
kur e shet nji send me té holla,
thua se je i pandershém.

Qashtu ka gené gjeneraté e
mbrapsht e cila ma sé& shum-
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ti q& ka dashté me shkru né
“Rilindje”... e mdhimbsen a
din se ka pasé artistg, edhe ka
pasé artisté té cilét kané genég,
shumé t& médhaj bre, shumé
té médhaj bre, qitu né Kosové,
qgitu. Hala joné gjallg, gitash
hala i sheh me Tahir Emra, me
Rexhep Ferri hala joné gjallé
bre. A din cka bojné bre, ato
joné mrekullina bre, népér
boté shihet arti. Por ményra e
jetesés kétu ka gené véshtiré
me jetu né Kosové. Kosova
ka gené jo e miré né kété.... E
tash éshté e lirg, tash krejt ti
mundesh me i bo, por badiha-
va t'’kané mbeté botékuptimet
e mbrapshta bre.

Hala shoki jem mendon, “Haj-
de po du me ekspozu. Qetash
u ardhé vakti me ekspozu.”
“Pse m'u ekspozu? Pse m'u
ekspozu Sabedin, pér cka?”
Shokit i thom une, “"Pse me
ekspozu?” “Valla ge qysh mos
m'u ekspozu se jemi mésu na
m'u ekspozu. Hajde po ek-
spozojmé”. Tash joné ndalé
ato “Salloni” e hi¢ mo nuk po
i bojné kérkush se s'po e sheh
interesin, hi¢ kurrfaré intere-
si s’ka mo. Po veg joné ardhé
gjenerata e re e cila s’po guxon
me thoné ashtu. Zakonisht nuk
joné ma tmirét ata gé tho-
jné, “"Hajde t'bojmé..." a e din,
éshté keq.

T'iu tregoj edhe dicka pér m'u
koné qgeshtu qysh jom uné,
shumé m'ka ndihmu shkumjet
e mia n'rrugé. Uné kam gené
nja pesé heré né Paris, kom
shku jo me shoqatg, por kom
shku me pare t'mia. | kom shti
n’xhep edhe jom ¢u jom shku
né Paris 25 dité njiherg, 25 dité
njiheré, ashtu njiheré késhtu.
Edhe edhe kom dité me kqyr
edhe jom pérgadité pér me
shku me kqyr, i kom celé syté
miré. Jom shku kom pa, edhe
uné s'’ka send gé s’kom pa
prej Picassos, s'’ka send qé
s’kom pa té& Michelangelos,
s'ka send. Uné i di krejt sendet
e botés. Pse, pse i di une? Pse
jom marré me to, se smundesh
me koné artist e mos me dité
¢ka o ka ndodhé népér dynja,
¢ka ka ndodhé gjaté shekujve.
S'mundesh. Duhesh me kuptu
sende ¢ka kané ndodhé.

A ka pasé gjeneraté dinamike
té skulptoréve n'kohén kur ju,
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out knowing anything | told
a colleague of mine, I do not
want to mention his [name].
He said, “Agim bre, Agim bre,
why you are not announcing
this in the newspapers.” | said,
"l see no point, | see no point
to put it in the newspapers.”
Why do | need to announce
it in the newspaper, do you
understand? (laughs) We are
not talking about a person
here, a population, a popula-
tion that still lives with these
[conceptions], to be featured
in Rilindja, he went and won
the first prize in Rilindja, you
know. "Why don't | announce
it in the newspaper?” This was
that logic, you know why would
| want to be in the newspaper,
no it was a different logic, a dif-
ferent logic.

They said, “Will you sell me this
drawing?” “Yes.” “How much?”
| said, “The drawing?” “Good,
good, good.” Because | went to
Chicago with my wife (laughs).
My son comes and says, “Are
you selling them?” “Yes of
course, 1500 euro.” “Make it
cheaper, | feel sorry for them.”
“No, why?” When he came and
brought me the cheque, he
brought a 1500 cheque, 1500
dollars, not 1500 euros but
1500 dollars. So amazing, so
amazing, you know because
you were taught to think that
when you sell a thing for money
you have no honor.

That was a backwards gener-
ation that mostly wanted to
be in Rilindja... and | feel bad
there were so many artists, and
there were artists that were,
great ones. Great ones here in
Kosovo, they are still alive, you
still see them with Tahir Emra,
with Rexhep Ferri, they are still
alive. You know what they do,
they are miracles, you see art
around the world. But their
way of living, Kosovo was diffi-
cult to live in, Kosovo was not
good for this... Now it is free,
now you can do anything, but
still they are old school.

My friend still thinks, “Come on
| want to exhibit, now it is time
to exhibit.” “Why exhibit? Why
exhibit Sabedin, for what?” |
tell my friend, “Why exhibit?”
Well this is how we exhibit, we
are used to exhibit, lets ex-
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hibit. Now those are stopped,
the salons, nobody does them
anymore because there is no
interest whatsoever anymore.
But the new generation came,
which dares not to say so. Usu-
ally not the best of them say,
“Let’s do it..." you know, it is

bad.

Let me tell you something else
that made me the way that |
am, travelling helped me a lot.
I was in Paris about five times,
I was there not with the Asso-
ciation but with my own mon-
ey. | put it in my pocket and |
went to Paris for 25 days once,
25 days another time. And |
knew how to look and | was
prepared to go and look and |
opened my eyes widely. | went
and | saw, | saw everything,
from Picasso there is noth-
ing, from Michelangelo there
is nothing, | know everything
from the world. Why, why do |
know it? Because | studied it,
because you cannot be an art-
ist and not know what is hap-
pening around the world, what
happened during the centu-
ries. You cannot. You have to
understand what happened.

Were there any sort of dynam-
ics among the generation of
sculptors at the time, | mean
when you came back, were
there other sculptors that you
were in conversation with?

No, no I think that we had no
sculpture, it was always paint-
ing, especially the older, Mus-
lim and others, when they talk-
ed about figurative art they
said painting.

The top of the pyramid.
(Laughs) The top of the pyr-
amid, people knew very lit-
tle about sculpture. However
sculpture | am explaining be-
cause people do not know,
random people for whom it is
not their profession. Abstract
sculpture, modern abstract
sculpture was born in Russiq,
from there it started, nobody
knows this only a few people
only the professionals and
even this they sometimes for-
get.

Were you influenced by that
school?

No, there was even Kandinsky,
he sculpted there but not only
do | want to tell you where to
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po menoj atéheré kur jeni kthy,
a ka pasé skulptoré té tjeré me
té cilét keni bashkébisedu?

Jo, jo uné mendoj gé skulptura
s'’ka pasé te ne, gjithé u koné
piktura. Kété e kané pasé sido-
mos t'vjetrit, Muslimi e kéta
kur kané fol pér art figurativ
kané thoné piktura.

Ka gené né maje té piramidés.
(Qeshé) Né maje té pira-
midés, edhe pér skulpturé pak
kané dité njerézit. Pérndryshe,
skulptura po e spjegoj se se
dijné njerézit, a din, e rén-
domté qé se kané profesion.
Skulptura abstrakte, skulptura
moderne abstrakte ka lind né
Rusi, prej atyhit fillon. Kété se
din kérkush, kété e dijné pak
njeréz, veg kéta profesionistat
edhe kéta profesionistat kani-
here e harrojné.

A keni gené té influencuar prej
asaj shkolle?

lo, aty kané gené edhe Kan-
dinsky, aty ka skulpturuy, por jo
veg po du me tregu, po du me
ia gjeté burimin ku éshté, a po
kupton? S'kom loné send pa
preké pér m'u mésu pér skulp-
turé. Sarriné njeri kurgjo vetém
jom shku i kom celé syté. Jom
shku te Rodini [Musée Rodin]
kom pa ¢ka ka bo Rodini, ¢ka
ka marré frymé. | di do baraka
t'vogla joné né atele, né atele
né até Pallatin e Rodinit né
Paris joné do baraka té vogla.
Jom shku. | ka do skupltura sa
ia ka nisé e i ka loné a e din.
Jom shku kom kqyré shumé,
jom mundu shumé me i kqyré,
me i lexu sepse kom dité me
lexu tash, pérpara sdisha me
lexu, e kgyrsha s'e disha.

Kom shku nji dité né Frankfurt
mas lufte me Nevryzen [bash-
késhortén] e me krejt jom shku
me pa art, i etshém dojsha m'u
tranu. Pesédhjeté marka bileta
pér me bo krejt katér kat. Po,
po, po thashé pesédhjeté mar-
ka, sa shumé ishin pesédhjeté
marka. Se na ishim shumé veté
tash, ishte edhe Nevryzja edhe
krejt ishim, ¢ika, krejt. Kur jom
shku gati jom tranu, gati té
fikté m'ka ra. Ata té sigurimit
kqyrshin qé s&shté tamon me
kété njeri. Dojsha m'u tranu t'u
pa gjana té bukra. Se na kétu
ishim t& mangét, na ishim kétu
me gjithé... se te Frankfurti
dashta me té tregu edhe digka
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ekstra po e hupa. S'ka lidhje
mas luftés ishim té etun pér me
pa shumé sende t'mira. Edhe
digka se po kaloj prej atje kétu
éshté periudha kur mé éshté
porosité mu Néna Terezé, né
Novosellé.

Né cilin vit?
E kom emisionin komplet té
xhirum me Enver...

Gashi?
Jo, Enverin qé e kané myté ser-
bét.

Ah, Malokun?
Malokun, me té e kom nji emi-
sion njé orésh.

Té '90—tat a?
Po.

Oke;j.

Me té e kom nji emision nji oré,
kur joné ardhé kéta té fshatit
Novosellé i kané mbledh paret.
Kisha s'po i lené me bo kété
Nénén Terezé. Kisha s'’ka loné
m'i bo, se njeri pa koné...

Nuk ka gené e shenjtérume
ende?

Po de, ka gené e ndalume me
skulpturu kété. Ata po viné me
[mé komisionu] mu m'i bo, oh
uné u gézova e sende, shumé
kishte té interesum. E kapa
e bona Nénén Terezén. Kom
punu katér muj dité. Valla
krejt paret s'i kom marré me
té tregu té drejtén (qeshé).
Po e kom pagu até njerin né
Magedoni, ka qgené shumé
problem teknik u dashté m'u
fsheh ti. Pér shembull, [Dom]
Lush Gjergji ka gené aty, por
u fsheh gé po vjen. Se kisha
s'e ka kqyr si duhet. N& kishé
joné mledhé té hollat, paret,
se koxha pare se une e kom
bo shumé lirg, po jemi t'u folé
jemi t'u folé pér 35.000 franka.
Edhe e kom bo. Ka gené kjo
nji digka shumé e réndésishme
pér mu. A e din késhtu, kom
shku kété bucetén kur e kom
bo, kom shku se né Novosellé
té Gjakovés se néna e Nénés
Terezé e ka pasé gjininé.

Ah, Oke;j.

Qekjo mé doket geshtu, edhe
e jom shku e kom gu bucetén e
ka kayr populli e kané kritiku,
populli e kané késhtu e ashtu
i kom dhoné pérgjigje sa kom
dité edhe kom nisé e kom bo
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find the fountain where it was,
you understand. | have not left
a thing without touching and
learning about sculpture. A
man cannot achieve anything, |
only went and opened my eyes.
| went to Rodin [Musée Rodin]
| saw what Rodin did, what he
breathed, | knew some small
barracks at the atelier, at the
atelier in Rodin’s Palace in Par-
is there were some small bar-
racks. | went and | saw a lot, |
tried hard to analyse, to read
them, because now | knew how
to read, before | did not know
how to read, | looked at them,
but | did not know.

I went to Frankfurt one day
after the war with Nevryze and
everybody | went to see art, |
was thirsty | was going crazy.
50 marks, the ticket to make
it four floors. Yeah, yeah I said
50 marks, 50 marks was a lot
of money. Because we were
a lot of people, now it was
Nevryze and everybody, girls
everybody. When | went there
I almost went crazy, I almost
fainted. The security was look-
ing like this man is not okay,
| wanted to go crazy seeing
beautiful things. Because we
were incomplete here, even
though in Frankfurt | wanted
to say something extra but I
forgot. It does not matter, af-
ter the war we were thirsty to
see a lot of good things. Also
something else because | keep
jumping for there to here when
I had been given Mother Tere-
sa [sculpture], in Novoselo.

What year?
I have the complete show re-
corded with Enver...

Gashi?
No, the Enver that the Serbs
killed.

Ah Maloku?38
Maloku, with him | have an
hour—long show.

The '90s?
Yes.

Okay.

I have an hour—long show
with him, when those from
the village of Novoselo came
and collected the money. The
church would not let them do
Mother Teresa. The church did
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not let them do it, because
without the person being...

Because she was not beatified
yet?

Yes it was forbidden to do a
sculpture of her. They came to
commission me to do it, oh |
was happy and all, there were
a lot of people interested. | did
Mother Teresa. | worked for
four months. | did not get all
the money to tell you the truth
(laughs). But | paid that man
in Macedonia, | had practi-
cal problems, you had to hide
the sculpture. For example,
[Father] Lush Gjergji*® was al-
ready there, but he pretended
like he had just arrived. Be-
cause the church did not su-
pervise it well. The money was
collected at the church, a lot
of money because | did it very
cheaply, we are talking about
35.000 franks. And | did it, it
was something very import-
ant to me. You know, | went...
when | did the model, | went to
Gjakova’s Novoselo because it
was the birthplace of Mother
Teresa’s mother.

Ah, okay.

This one is like this, and | went
I sent the model, the people
looked at it, criticized it, peo-
ple are like this, | gave answers
as much as | knew and | start-
ed working on it. | brought it. It
was the first sculpture of Moth-
er Teresa in the world, and it
is still. And you know who did
it? I, Agim Rudi. | am so proud,
such a good sculpture. Good?
Good has no limit, good has
no limit but | did it, | did it at
that time.

You did it with bronze?

We did it with bronze in Sko-
pje, with bronze, | called that
person he did it with plaster
piece by piece.

Zana was two years old when
you did it...

I took her. She was with three
guys can you see {explains with
hands}, all three of my boys
posing in their underwear, they
were older, smaller and I like it
when | see that sculpture you
know. Nobody appreciates it
enough because of the war,
nobody. | didn't even get the
money because they started
building the church. Those big

38

Enver Maloku
(1954—1999) was
born in Bradash,
Kosovo. He studied
Albanian Literature
at the University of
Pristina. Maloku was
a journalist, writer
and the head of the
Kosovo Information
Centre. He was killed
in 1999 by Yugoslav
forces during the
Kosovo war.
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Don Lush Gjergji
(1949) was born in
Viti, Kosovo. He is an
Albanian Catholic
priest from Kosovo.
He graduated from La
Sapienza University
in Rome, where he
also earned his PhD
in Psychology in 1975.
He is currently the
Vicar General of the
Kosovo Diocese.
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pér sot. E kom pru. Ajo ka gené
Néna Terezé e paré skulpturé
né boté, edhe é&shté. A e din
kush e ka bo? Uné&, Agim Rudi.
Shumé mburrna skulptura e
miré. E miré? E mira s'ka skej,
e mira s'ka skej, por une e kom
bo, e kom bo né até kohé.

Me bronz e keni bo?

Me bronz e kemi bo né Shkup.
E kom thirré até njerin e ka bo
né gips copa copa.

Zana ka gené dy vjege kur e ke
bo.

E kom marré. Eshté me tre
djem a po e sheh {tregon me
doré kah skulptura}, tre djemté
e mi né breké m'kané pozu.
Krejt kané gené n'mosha ma
té médhaja, ma té végjel edhe
valla kom qejf kur e shoh até
skulpturé a din. Kérkush sma
ka vlerésu shumé, se jo lufta, jo
késhtu, jo ashtu. Kérkush hig.
Qaq edhe paret smrriva se
ata ia nisén me bo kishén. Ata
fetaré t&¢ médhaj ma shumé
e kqyrshin kishén se sa skulp-
turén edhe nuk ia dishin shumé
vlerén, po té kallxoj t& drejtén.
Po skulptura ka mbeté, éshté
aty. Uné e kom bo. E mandej
kané bo probleme kush e ka
bo i pari, a qi i Indis&, a? o, jo
hi¢ né ‘90—tat e kom bo une
menzi, menzi fshehtas me ata
t6 UCK—sé, a sdi t& UCK—sé
té ‘90—tave. Me do njeréz me
nji boté tjetér mé kané ndihmu
pér me i qité kah Ferizaji se
qysh me i pru né bronz. S'ke
guxu ti Nénén Terezé me pru
se me té& zoné milici t'kané
shti n'burg, ka gené shumé,
shumeé.... Kété deshta me ceké,
a e din, pér mu shumé me
réndési ka gené.

A mundeni me na folé pér ma-
terialet?
Qysh?

Materialet, materialet qgé
preferoni m'i pérdoré? Cfaré
raporti keni me materiale?

Aty s'jom, s'jom shumé, shumé,
ai raport éshté fundamental,
a din shumé. Uné mendoj qé
kush mendon pér skulpturg,
si profesionist i cili s'mendon
pér kété, nuk i jep réndési,
atéheré nuk din cka éshté
skulptura. Duhesh me gené me
pércjellé materialin, me pérc-
jellé formén e materialit. Ato
shkojné bashké, qysh i rendité
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skulptori aty éshté e skulptorit,
ato joné kulturg, sa ka kulturg,
kulturé skulpturale, po mendoj
sa ka aftési skulpturale.

Me té tregu drejtén gjaté késaj
kohe gé kom gené uné si pro-
fesor, se ka vdeké Agimi edhe
ajo ka mbet, mbetja kryesore,
une smujsha me e majté krejt
skulpturén. Por mandej dulén
disa studenté té& mi edhe fil-
lun kadal—kadale mu bo
une. Ata u bonén, mandej ata
s'thojshin, thojshin, “Skulptura
ma e miré éshté prej krejt de-
géve kétu te ne”. Une thojsha,
"]o", se une isha bartési, une i
kisha mbi shpinén time. Kané
ra shumé sende té skulpturés,
por nuk mujsha. Une nuk muj-
sha me i pru té gjitha t& mirat
qé i kom mésu une né Lublané.
Nuk mujsha pér shumé kushte,
kena punu edhe nepér pod-
ruma népér Velanija [shtépi
private] népér.... S'’ka gené, sa
heré sa sendin e kom bajté une
me kerr temin, baje atelené me
kerr. Sende qge sduhet késhtu
njeriu me e shfrytézu até periu-
dhén pér me tregu sa ka bo vet
a e dinég, se ajo éshté periudhé
qé té priné qashtu. Edhe kjo ka
gené puna.

A té kthehemi te materialet?
Urdhéro?

A té kthehem te materialet?
Oke;j.

Si proces po mé intereson
qysh, qysh i qaseni?

Me té tregu té drejten une, ma
s'pari duhet gjithqysh me i pér-
fillé materialet e reja. Pa maré
parasysh sa bohna une i vjetér,
duhet me i pérfillé materialet e
reja. Duhet me i, té mrrimet e
reja. E késhtu &, po duhet me
i dité edhe materialet e vjetra,
se qysh, si funksionojng, si
shkon druri, si shkon t& men-
dumit né dru krejt tjetér men-
dim &shtd&. Té mendumit né
guri éshté krejt tjetér mendim.
Té mendumit né kési sende t&
lehta me poliestera e sende
ato joné, gé qé po shihet prej
fytyrés teme se c¢ka jané ato
sende.

Pjesa e Katért
Duhet me shku me kohén. Uné

e kom pasé kété problem kétu,
uné i adhuroj materialet e
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*...Josip Broz Tito, Yugoslavia’s president,
he had a place, Brione in Croatiq, it was
there that he took all the artists. Even the
big artists had their studios, this Zdenko
Kalin had his studio there, whenever he
wanted he went there. He was a great
man, l've learned a lot, he was, now I
know, Neoclassic, old Neoclassic with
old standards. When | went there he, he
went, he started to get ready for retire-
ment, he was in that age, he smoked Yu-
goslavia cigarettes [...] I've learned a lot
from him, I've learned things you can't
learn in art, you can't learn some things,
there are some things that are not writ-
ten in a book. Some things are written,
in art they don't write, you have to see it.
You had to see him when he went to make
a sculpture, Zdenko Kalin, when he was
immersed in his work. I've learned more
from that minute, ['ve learned more than
from other things, more than from books
I've read and art is... it has its secrets.”



“...Josip Broz Tito, kryetari i Jugosllaviség,
ai e ka pasé nji vend Brione né Kroaci,
e aty i ka marré té gjithé artistat. Edhe
kéta artistat e médhej i kané pasé ate-
leté, ky Zdenko Kalin ka pasé atelené aty,
kur ka dashté ka shku. Ka gené njeri i
madh, kom mésu shumé, ka gené, tash e
di, neoklasik, neoklasik, i vietér me stan-
darde t'vietra. Une kur jom shku atje, ai
ka dalé, ia ka nisé m'u pérgadité pér pen-
sion, né até moshé ka gené, ka pi cigare
'lugosllavia’ [...] Prej tij kom mésu shumé,
kom mésu gé s'mundésh tim‘imésunéart,
nuk mundésh m'’i mésu do sende, ka do
sende gé nuk shkrujné n'libér. Do sende
shkrujné, né art nuk shkrujné, duhesh me
i pa, duhesh me i pa. Duhesh me pa ai kur
e kapé me skulpturu, Zdenko Kalin, kur
e ka kapé ndonjiheré punimin e vet. Ma
shumé kom mésu prej qatij minutit, ma
shumé kom mésu se shumé sende tjerq,
shumé libra ge i kom lexu dhe arti éshté...
i ka fshehtésité e veta.”
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believers cared more about
the church than the sculpture
and they did not know its val-
ue, | am telling you the truth.
But the sculpture is there and
| did it. And then they caused
problems about who did it first,
was it the one from India or?
No, no I did it during the "90s
barely, barely in secret with the
UCK,* in the "90s. With some
people from another world
who helped me bring it to Fer-
izaj because how to bring it in
bronze. You would not dare to
bring Mother Teresa because
if the police caught you, they
would throw you in jail. This I
wanted to emphasise, it was
very important for me.

Can you talk about the mate-
rials?
What?

Materials, what materials do
you prefer to use? What is your
relation to the material itself?
There, | am not quite, quite,
quite, it's a fundamental rela-
tion you know. [ think that any-
one who thinks of sculpture as
a profession, anyone that does
not think that it does not give
importance, then they do not
know what sculpture is. You
have to follow the material, to
follow the form of the materi-
al. They go together, how the
sculptor ranks them, that is
on the sculptor, depending on
how much culture they have,
sculptural culture, | mean how
much sculptural abilities they
have.

To tell you the truth through
all this time that | have been a
professor, because Agim [Ca-
vdarbasha] died and that was
a setback, the main setback, |
could not run the entire sculp-
ture department. But then a
few of my students graduated
and started slowly becoming
me. They became those who
did not say, they said, “The De-
partment of Sculpture is the
best among the departments.”
I would say, “No.” Because
now | had all the responsibil-
ity. Many things concerning
sculpture were not valid any-
more, but | could not. | could
not share all the good things
| learned in Ljubljana. I could
not because of many condi-
tions, we worked in a base-
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ment* in Velania® in places...
It was not, how many times |
carried stuff with my car, car-
ried the atelier with the car.
Stuff that cannot be used to
show the period and tell how
much they did and how much
they knew, because that peri-
od demanded of you like that.
And this was the job.

Let’s go back to materials?
What?

Can we go back to the materi-
als?
Okay.

It interests me as a process,
what was your approach?

To tell you the truth, first | have
to consider all the new materi-
als. Does not matter how old |
get, | have to consider the new
materials. | have to, the new
developments. And so, but you
should also know the old ma-
terials, how they function, how
does woodwork, how thinking
of wood it is completely differ-
ent. The thinking about stone,
it is completely different. The
thinking about the other light-
er things, polyester and others,
as you can see from my face
what those other things are.

Part Four

You should keep up. | hate this
problem here, I adore old ma-
terials for which you need time,
you need to ask for help, be-
cause you can not [do it] alone.
| worked on a stone sculpture
in front of the Rectorate in
the year 1990, Gazmend Za-
jmi was the rector, within the
framework of a symposium...
the alarm, for medicine...

Do you have to take it?
No it is okay, I'll take it later.

What kind of symposium?

A symposium of sculpture,
participants were from all
over Yugoslavia. Together with
Gazmend Zajmi we put that
sculpture in front of the Rec-
torate, in front of the Rector-
ate that is there. | was happy
because my sculpture was
there, two meters of cube,
stone, | am talking about the
material...

The white ones?

40

Ushtria Clirimtare

e Kosovés—Kosovo
Liberation Army, was
an Albanian guerrilla
paramilitary organi-
sation that sought the
separation of Kosovo
from the Federal Re-
public of Yugoslavia
and Serbia during the
1990s.
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By 1991, after
Slobodan Milogevié's
legislation that made
Serbian the official
language of Kosovo
and the removal of all
Albanians from public
service, Albanians
were excluded from
schools as well. The
Albanian reaction
was to create a
parallel system of
education hosted
mostly by private
homes, basements
included were used as
classrooms.
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Velania is one of the
Pristina’s neighbor-
hoods, mainly inhab-
ited by the Albanian
population, where
the Albanian parallel
education system
was accommodated
during the ‘90s in
Kosovo.
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vjetra té cilat kérkohet kohé, té
kérkohet ndihmé, se smundesh
vetém. Une kom punu njé
skulpturé né guri para rek-
toratit né vitin ‘90 ka gené ky
Gazmend Zajmi Rektor, edhe
né kuadér té njifaré simpoziu-
mi.... Qe alarm, périlage éshté
ky...

A duheni me i marré?
Jo s’ka problem, hajt se e pij
ma voné.

Cfaré simpoziumi?

Simpozium i Skulpturés, kané
marré pjesé prej krejt Jugosl-
lavisé. Me Gazmend Zajmin
bashké e kemi qité até skulp-
turén para Rektoratit, para
kétij Rektoratit qé& éshté aty.
Uné u gézova se ajo skulptura
jem aty e krejt, dy metra kub,
guré, pér material jom t'u folé...

Te ato té bardhat a?

Te ato t& bardhat, po. Hala
joné meté ato guré aty pa
pérdoré. Akademia get’ stu-
denta nonstop, ¢do vjet get’
studenta edhe uné kom punu
né Akademi (qeshé), edhe....
Kur erdhén serbét e hekén até
skulpturé e guné dikun né dreq
té mallkum, e guné...

A e keni gjeté najheré?

Po, po e kom gjeté, éshté kétu.
Kéta serbét fer vendosén
Dositej Obradovié. Kur erd-
hén shiptarét, a éshté proné
e Rektoratit, s&shté proné e
jeme, e vendosén tjetér kend
e vendosén Hasan Prishtinén.
Skulptura jem u gjujté atje te
Fakulteti i Arkitekturés, u gjujté
(geshé). Po keshi e hig séshté
pér me keshé. Eshté dhimb-
shém shumé, éshté pér me ka-
jté...

Kétu deshta me ju pyté, éshté
edhe njé pytje me réndési
kétu. Kéto faré puné té cilat i
ka komisionu Shoqata té cilat
kané pérfundu népér ndér-
marrje publike, t& cilat tash
joné privatizu, cka ka ndodhé
me to?

Kurgjo.

A keni ndonjé té drejté mbi to?
Jo, kérkush. As s'u bisedu pér
kété puné. Veg ministrité sa ar-
tin e kanég, ministrité e Kosovés
sa arte kané. Ajo éshté si njé
fundus i madh i galerisé...
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A ki drejté me i, me ...
Kurréfaré té drejte. S'ka se
kurréfaré té shkrume nuk
kam as nuk dihet kush é&shté
proné e kujt. As sdihet, séshté
e shkrume kush &shté proné e
kujt. Kurgjo séshté e definume.
Eshté tmerr gé duhet me na
qité kété problem duhet.... Po
ky shtet qé e kena formu naq,
gé jena gézu shumé, “Rrnofté
Kosova e sende...” s'mundet,
sdin me i zgjidhé kéto prob-
leme.

A keni shumé gesi punime gé
kané pérfundu né gesi vende?
Une jo...

...né situata té padefinume?
Une jo, ka qené gjenerata
tjetér e cila ka, shumé ka. |
kané marré do pare do...

Né Grand ka...
Né Grand, ato i kané shité i
kané marré paret.

Po, pe di, po né Grand joné
ato tapiserité e Matej Rodiqit,
shumé té mira.

Po, shumé t& mira.

Mandej joné edhe do skulp-
tura qé po dyshoj gé joné té
Agimit.

Po, t& Agim Cavdarbashés, po
té atij joné, i ka marré paret.

Piktura e Gjeloshit.
I kané marré paret.

E di, e di po tash...
E ¢ka té& kujt joné, kujt i takojné
(geshé). Mosvet hig, hig...

As Galerisg, as Grandit?

Jo, éshté kijamet éshté. Né
Ministri té Kulturés joné do
vizatime, do piktura, hajt u
mundojsha me i lypé&, uné isha
né bord té Galerisé e mé kishte
ardhé momenti kur mujsha me
bo dicka, kur mé vetshin mu
¢cka me bo, mé vetshtin geshtu
digka (qeshé). E ia nisa uné me
i sillé e ku, e ku éshté e eviden-
tume, ku éshté e qysh éshté e
sa ia ka dhonég, a ia ka dhoné
pérkohésisht. Kur e gjejsha njé
vértetim pérkohésisht ia ka
dhoné. Po thojsha, “Pérkohé-
sisht. Pse sPpo i ktheni? Kjo
ka gené para dymbédhjeté
vjetve, a para kaq vjetve”. “Po
se dijmé qysh...” Sdijné me i
zgjidhé kéto probleme. Te na
nuk mujné me u zgjidhé kéto
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Yes, the white ones. Those
stones are still there unused.
The Academy puts out stu-
dents non—stop, every year it
puts out students, and I worked
at the Academy (laughs),
and... when the Serbs came
they removed that sculpture
and took it somewhere, they
took it...

Did you ever find it?

Yes, yes | found it, it is here. The
Serbs were fair they placed
Dositej Obradovié. When the
Albanians came, it was the
property of the Rectorate, it
is not my property, they put
someone else, they put in
Hasan Prishtina. My sculpture
was thrown at the University
of Architecture, was thrown
{explains with his hands}, | am
laughing and it is not a laugh-
ing matter, it is very sad, it
makes you want to cry.

This is what | wanted to ask,
there is another important
question here. These works
that were commissioned by
the Association that ended
up in state enterprises, which
are now being privatized, what
happened to them?

Nothing.

Do you have any rights over
them?

No, no one. It was not even
discussed. Just how much art
ministries have? How much art
Kosovo's ministries have? That
could be another art collec-
tion for the Gallery.

Do you have the right to claim
them?

There are no rights, there's
nothing written, you cannot
know what is whose proper-
ty. You cannot know, it is not
written, what is whose prop-
erty. Nothing is defined, it is
horrible, we should discuss
this problem, we should... This
country we created, that we
got so happy, “Long live Koso-
vo,” and stuff, they cannot,
they do not know how to solve
these problems.

Do you have works that have
ended up in these places?
Not me.

That are in undefined circum-
stances?

AR

EK
AR

EK

AR

EK

AR

EK

AR

EK

AR

EK

AR

EK

AR

EK

AR

Not me, it was the other gen-
eration a lot, a lot. They got
some money, some...

There in Grand [Hotell...
In Grand, they sold those and
got the money.

Yes, yes | know, but in Grand
there are the tapestries by
Matej Rodigi** which are very
good.

Yes, very good.

Then there are some sculp-
tures that | think are Agim.

Yes, Agim Cavdarbashas,
they're his, he got the money...

Gjeloshs* painting.
They got the money.

I know, | know but now...
What is who's, who they belong
to (laughs). Do not ask...

They do not belong to the Gal-
lery, nor to Grand.

It is horrible, it is. In the Minis-
try of Culture there are some
drawings, some paintings, |
tried to look for them, | was
on the board of the Gallery
and the moment came for me
to be able to do something,
when they asked me what is
to be done, they asked me
something like this (laughs). |
started investigating, where it
was registered, where is it, how
and when was it given, whether
it was given temporarily. When
I would find a certificate that
it said it was given temporarily,
I would say, “Temporarily. Why
won't you return it, this was
twelve years ago, this was this
many years ago.” “We do not
know how...” We do not know
how to solve these problems.
They cannot solve these prob-
lems in our country, we can-
not even solve whom Grand
belongs to, they cannot solve
it through court for ten years
now. They cannot do anything.

Yes, these are more cultural
heritage...
Very important heritage...

They cannot belong to the
buyer of Grand.

Yes, that is how it is. | am un-
der the impression that there
is, there is no force here. There
is not, | just saw my sculpture
dropped on the ground...
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Matej Rodiqi was
born in 1929 in
Prizren, Kosovo. He
graduated from the
Academy of Applied
Arts in Belgrade.

He specialized in
industrial design at
the Venice State In-
stitute. He is a well—
known Kosovo artist,
especially known for
his large—scale tap-
estries that cover one
of the interior walls
of the Grand Hotel in
Pristina, Kosovo.
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Gjelosh Gjokaj
(1933—2016) was an
Albanian painter and
graphic artist. He was
born in the village of
Miles in Tuzi, Yugosla-
via. After receiving his
fine art degree from
the Art Academy in
Belgrade in 1963 he
started teaching in
Pristina, Kosovo until
1969.
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probleme, s'/po mujné Grandin
me zgjidhé i kujt éshté. Gran-
din s'po mujné me zgjidhé me
gjyq e me sende ge dhjeté vjet.
S'po mujné kurgjo.

Po de, po kéto joné ma shumé
trashégimi kulturore.
Trashégimi shumé e réndé-
sishme...

Nuk i takojné blerésit t& Gran-
dit.

Po késhtu éshté, s'ka. Kom pér-
shtypjén qé s'ka, te ne nuk ka
forcé. Nuk ka, veg kur e kom
pa skulpturén tem té rrxume...

A e keni marré?

lo, s'muj me marré se une...
éshté proné e rektoratit, ka
thoné sekretari i rektoratit.

Edhe nése éshté e gjujtun a?
Eh, po tha, “S'ka lidhje qé e
gjujna na. A e kena ble Agim?
Ti a e mbané mend shumé
miré qé na iu kena dhoné disa
pare”, dicka sdi... “Po, po veg
e jemja bre é&shté ajo. Qysh
bre?” Edhe skulpturé e gurit ka
gené dy metra kub, uné e kom
punu, gjithé natén i kom majt
durté né {shpjegon me duar}
e tjeré e tjeré&. Domethoné
pér me mujté, se mé dhimshin
durté shumé. Edhe pér histori,
uné ia kom loné, historia i rreg-
ullon kéto sende (geshin). Ajo
s'i rregullon kurré sendet histo-
ria.

A po flasim edhe pér té ‘90—
tat, pér té '‘90—tat?
Po.

Kur keni fillu me universitet
edhe krejt situatén politike
edhe kulturore nése mundeni.
Cka ka ndodhé me juve né
njéfaré ményre?

Me té tregu té drejtén uné
njéfaré ményré kom hasé
né... kom hasé né universitet
njé strukturé tjetér té arsim-
taréve. Ajo struktura gé ka
gené né Shkollé té Larté, uné
i kom gjeté né universitet. Plot
pérvojé, plot, ve¢ ata ia nisén
kadal, kadal me shku né pen-
sion. Edhe é&shté e cuditshme
pak, uné e pérmendi pak si
hajgare por nuk &shté hajgare
po... para... Akademia joné
e Arteve, parés uné e livdova
shumé kété Shkollén e Larté
Pedagogjike né superlativé,
po ata njeréz kané gené kétu
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edhe e kané bo Akademing,
por Akademia nuk ishte e miré
si Shkolla e Larté. Uné plus
kétu isha profesor eee {ono-
matope}, profesor, docent jom
pranu, merre me mend jo asis-
tent. Edhe kadal, kadal nisén
me shku kéta, edhe mandej
erdhi lufta.

Gjaté té '90—tave népér shpi-
ja, a po na tregoni si ka gené?
Ka gené tmerr, sdi a mujmé
me i kompenzu na ato té kéqi-
ja gé na kané ardhé prej asqj
kohe. Na e kena kry secili de-
tyrén toné perfekt, a din. Uné
mendoj qé perfekt e kom kry,
kom shku né mésim e kom
dhoné mésim. Studentat kané
pasé, studentat té shtishin me
ardhé né mésim. Kjo nuk éshté
veg parollg, t'u i pa sakrificat té
tyne pér me ardhé né mésim,
shpesh shumé heré kané ar-
dhé studentat té rrehun, “Ah,
profesor ma méshoi ai polici”.
Kané gené tmerre ato. Apo
pér shembull, kemi shku kemi
pasé mésim kemi thoné, “Kur
kryhet protesta...” se komplet
kemi shku né protesté, edhe
kur ktheheshim jemi kthy né
mésim edhe kemi vazhdu mé-
simin edhe kané punu gjithé
natén e kané skulpturu.

Apo kom pasé, mé kané pyté
do profesora t& Amerikés, mé
kané pyté bash kété. Kishte ar-
dhé njeni, e mbaj mend, e ka
emrin e mbiemrin, prej Podu-
jevés nji katun ma bojke, “Bre
profesor, gjithé natén kom celé
rova“’® “Cka ka lidhje?” A e
din ¢ka éshté rov? Ajo si kamp
{shpjegon me doré&}, “Gjithé
natén kom celé rova pér me
luftu...”

Qysh e ka emrin, qysh o termi?
Ka gené cka?
Row...

Rowv...

Rov serbisht i thojng, rov a
diné... aty pér me hi ushtarét,
pér mu mbrojté, edhe uné i
thojsha...

E mandej vishin né shkollé a?

Uné i thojsha, na kétu veg pér
skulpturé kena me folé kétu
jena pér skulpturé, uné veté
kom gené né detyré me dhoné
mésim. Qetu jom, gekjo ishte
gjo... kur i shihsha ata gé vishin
t'rrehun edhe shpesh ma jep-

10
Serb.: rov, gropé,
kanal.
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Did you get it?

No, I cannot get it... it is the
Rectorate’s property, said the
secretary of the Rectorate.

Even if it has been taken
down?

Well he said, “We can throw
it, we did buy it Agim, you re-
member we gave you some
money,” something | do not
know... “Yes, yes but it is mine.
How come?” It was a stone
sculpture, it was a two-meter
cube, | worked on it, all night
long I kept my hands {explains
with gestures} etcetera, etcet-
era. My hand would hurt. And
for the history, I left history to
fix these things (laugh). History
never fixes things.

Should we also talk about the
'90s, about the ‘90s?
Yes.

When did you start at the Uni-
versity and the political and
cultural situation if you can.
What happened to you in a
way?

To tell you the truth in some
way | encountered... at the
University | encountered an-
other configuration of educa-
tors. The configuration that
was in the Shkolla e Larté |
found in the University. Those
with lots of experience, a lot,
but they started retiring slow-
ly. It is a little weird, | mention
it jokingly but it is not a joke
but... before... our Academy
of Arts, earlier | talked highly
of the Shkolla e Larté Peda-
gogjike, the same people were
here too and established the
Academy, but the Academy
was not as good as the Shkolla
e Larté Pedagogjike. Plus | was
a professor here, a professor,
not an assistant, imagine. And
slowly they started going, then
the war happened.

How was the education at
home—schools in the ‘90s, can
you tell us how it was?

It was horrible, | do not know
if we can compensate for all
the bad things that came from
those times. Each of us com-
pleted our duties perfectly, you
know. | think that | completed
them perfectly, | went to class,
| taught. The students had,
they made you come to class.
This is not just a slogan, see-
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ing their sacrifices to come to
class, often times they would
come beaten up, “Professor
that policeman hit me,” {ex-
plains with his hand}. That was
horrible, or for example there
were times we had classes
and we said, when the protest
is over because we all went
to the protest, and when we
came back to class we contin-
ued studying and they sculpt-
ed all night long.

Or when | had some profes-
sors from America and they
asked me, they asked me this
exactly. One person came, |
remember, he has a name and
a surname, from some village
in Podujeva he would say,
“Bre professor, all night long |
opened a rov."*® “So what? Do
you know what rov is? The one
like a camp {explains with his
hand}, “All night long | opened
rov to fight”...

What is the name, the term?
What is it?
Rov...

Rowv...

They're called rov in Serbian,
rov you know... For the soldiers
to get it, to be protected, and |
would tell him...

And then they would come to
school?

I would say, here we will talk
about sculpture we're only here
for sculpture, | was in charge
of teaching. I'm here, this is
it... when | would see those
who would come beaten up
and often times they gave me
their indeks*® as they wanted
to put it somewhere because
they couldnt travel with it on
the bus because the police
would ask for the indeks. Hor-
rible things you know things we
forget, I'm afraid we will forget
everything, enough is enough...
there was an incredible enthu-
siasm especially amongst stu-
dents.

What pushed them?

I dont know, | don't know,
this is related to other things,
things, this is related to God,
I don't know what things...
when | would see people, |
would teach, we would have
lectures in the Department of
Civil Engineering, | would have
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Serb.: rov, means
trench, ditch.
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Indeks were personal
booklets issued to
students under the
old university system.
It was used both as

a student ID and
grade register. Indeks
issued in the ‘90s had
"Kosovo Republic”
written on them. Very
often Albanian stu-
dents were mistreated
by Serbian police if
found with indeks.
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shin indeksin se dojke me loné
dikun indeksin se smujke me
udhétu me autobus ia lypshin
indeksin. Gjana té tmerrshme
a din té& cilat na po i harrojmé,
veg po tutna mos po i harrojmé
krejt, shumé éshté shumé...
Aty ishte njé entuziazém i pa
pamé, sidomos i studentéve.

Cka i mbajke?

Sdi, sdi. Kjo ishte e lidhun me
sende tjera, sende... gekjo
éshté e lidhun me Zotin, sdi
¢cka me sende.... Kur i shihsha
more vélla njerézit, po jepshin
mésim, mbajshim mésim né
Fakullet Teknik e majsha aty
legalisht bojshim, serbét na
patén loné.... ai ltalisé e pat’
rregullu... Ibrahim Rugova sdi
cka e pat’ rregullu ai. Edhe
mbajshim mésim, ata u fshe-
hshin aty né Fakultet Teknik
se i nxehté ish, edhe rrishin,
"A bon me flejté?” Haijt flejshin

qaty.

Punojshim né& Velani me nji shpi
krejt myk, e u bojshin skulptur-
at si tgjelberta, prej drunit. E u
bojsha shpikullant edhe i shpi-
kullojsha thojsha, se nji proces
patinimi i skulpturave é&shté
proces shumé i réndésishém,
pér ato duhet me dité pér me
bo t'vjetér skulpturén t're me
e bo imitim [folési e mendon
té kundértén], e i thojsha ky
éshté patinim pa pare. Ai ¢faré
patinimi i gjelbért pi mykit. E
mbaj mend krejt até rrugén
e paré majtas, rrugén e paré
majtas ka gené ajo éshté e pa
fund, s'ka, po mendoj éshté e
pa fund, ka fund, qaty kena
punu disa vjet, nji vjet, dy vjet.

A ekspozojshin kéta, apo c¢ka
ishte motivimi i studentéve?

lo, jo, jo, jo, jo, jo, mun-
doheshim me i improvizu na
do ekspozita, improvizojshim
do ekspozita po s'kané gené
bre skulptura skané gené
ato. Kom pérshtypjen gé stu-
dentét mésojshin nji ményré jo
si duhet té jetés artistike. Ata
e mésojshin se na krejt profe-
sorét ishim t'hdérgjegjshém lig-
jerojshim si duhet krejt okej po,
s'ishte ajo atmosferé a din se
na improvizojshim. Uné shpesh
kom pre... kom bo pjesé né
blerjen e rakisé pér me pasé
atmosferé Akademia, bojshim
i blejshim druté pér me skulp-
turu ata material druni ato

EK

AR

EK

AR

cka teprojke e shtishim n'zjerm.
Patém shti koftor, e tash hajde
edhe raki hajde kush po blen. E
improvizojsha e maj né mend
si sot, ju thojsha, “Kush e gelé
né skulpturé nji vrimé ka me
ble raki, nji kille llozé..."” sende
palidhje, sende palidhje, sende
té pamundura sende sdi ¢cka?
E bojshim ekspozitén n'fund
té vitit shumé t'mirg, e bojshim
miré, e pastrojshim miré.

Nato dhoma thjejta ku ishin
ato klasat?

Aty more, aty e bojshim si asi
e fshijshim, e di mershim prej
banesave aty nji thithése, me
thithése e pastrojshim e bo-
jshim e.... Uné nuk mujsha me
dhoné ato gé di, nuk ishte ajo
qé di, gjo ishte tjetér send, ¢ka
ishte s’ di, une spjegojsha gé
ky jom, ky qé spjegojsha késh-
tu e ashtu e... ky artisti e ky ar-
tisti e ky e ky e... s"ish...

Akeni gené najheré i cenzurum
ose a e keni vérejté cenzurén?
Jaaa, jo bre ia nisém edhe
mos m'u tuté ma, me t'kallxu
drejt ia nisa mos m'u tuté. Se
uné jom tutcan, shumé, ia
nisa mos m'u tuté fort. E shko-
jshim gjithé ditén asi sende
protesta ¢protesta. Po vetém
une shumé m'brejke gé nuk,
une ata fémi nuk... pér hiré
té rrethanave nuk i mésojsha
sa duhet. E ata m'motivojshin
mu pér me ardh aty, ata ishin
motivi, studentét, kjo s@shté
parollé e kumunistave, po ata
ishin ata vishin bre studentat.

E pata organizu... eee qito e
harrova krejt, e pata orga-
nizu me Besnik Nikqin, &shté
nji njeri e ka firmén e madhe
t'sigurimit, éshté ende gjallé
Besniku e sende, edhe une
shok i tij e organizova nji sim-
pozium né Shtupeq. Kom fotot
krejt fotografité e asaj kohe
edhe erdhen dheté studenta
edhe une i njimbédheti e bomé
secili ka nji skulpturé t'mad-
he. Organizum simpozium té
drunit vishin shpijunat atje né
Shtupeq, shpijunat shiptar na
kqyrshin ¢cka po bojmé. Na veg
punojshim, ai njeri na sigurojke
ushgimin e krejt e na skulp-
turojshim, krejt bojshin skulp-
tura tmédhaja shumé. Krejt
skicat pérpara i patém bo me
veti i kané marré.
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lectures there legally, Serbs
allowed us... the guy from Ita-
ly fixed it... Ibrahim Rugova®
fixed | don't know what. And
we would have lectures, they
hid there at the Faculty of Civ-
il Engineering because it was
warm there, and they would
stay there, “May we sleep
here?” They slept there.

We worked in Velani in a house
full of mold and we made green
sculptures out of wood. And
I would be an inventor and |
would invent things, | would
say that this process of apply-
ing patina to a sculpture is a
very important process, you
should know how to make an
old sculpture new [the speaker
means the other way around]
and imitate it, and | would say
this process of applying patina
is priceless. What application
of patina that was? It was
green from mold. | remember
the entire first road on the left
it was the one with no ending,
it doesn't have an end, | mean
it is endless, it has an end, we
worked there a few years, a
year, two years.

Would they do exhibitions or
what would motivate these
students?

No, no, no, no, no, no we
would try to improvise with
exhibitions, we would impro-
vise some exhibitions but they
weren't sculptures at all. | was
under the impression that stu-
dents learned one way and
not the way it should be about
artistic life. They knew that us
professors, we were responsi-
ble and we would lecture as
we should and all but it wasn't
the atmosphere you know be-
cause we would improvise. Of-
ten times ... | was part of raki*®
purchases just to have fun at
the Academy, we did that and
bought wood to make sculp-
tures and used the leftovers
to fuel the fire. We put them
in the fireplace and come on,
come on who is buying raki. |
improvised, I remember like
it was yesterday | would tell
them whoever makes a hole
in their sculpture has to buy
one liter of raki. Stupid, stupid,
stupid stuff, impossible stuff |
don't even know what kind of
stuff, we had the exhibition at
the end of the academic year
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and had a good one, we would
clean it well.

In those same classrooms?
There, exactly there we would
make one and clean it, | know
we would get vacuum cleaners
from the nearby apartments,
with the vacuum cleaner we
would clean and... | could not
give them that which | knew,
it wasn't that which [ knew, it
was something else, what it
was | don't know, | would ex-
plain that this is me the one
who would explain in this way
and this manner and... this art-
ist and this artist and this and
this and, wasn't...

Were you ever censored or
have you felt censorship?

Nooo, we began to not be
afraid anymore, to tell you the
truth | was no longer scared.
Because I'm a coward, really,
I began feeling not as scared
and we went every day to pro-
tests and protests. But what
would haunt me was those...
that those kids... due to the cir-
cumstances | would not teach
them much. And they would
motivate me to be there, they
were my motivation, the stu-
dents, and this isnt a commu-
nist saying, but they were, they
would come, the students.

I organized... aaah [ forgot
about it completely, | had or-
ganized it with Besnik Nikqi,
he is someone with a big insur-
ance company, he is still alive
Besnik, and stuff, and me as his
friend organized a symposium
in Shtupeq.* | have all the pic-
tures from that time and ten
students joined me, the elev-
enth one, and each one made
a big sculpture. We organized
a wood [sculpture] symposium
and those spies would come to
Shtupeq, the Albanian spies
would look at what we did.
We worked, that man brought
us food and everything and
we made sculptures everyone
created big sculptures. The
sketches we did beforehand
they had taken with them.

There | paid three people, |
want to share this because it
is very important, these three
people | paid the guys with
saws to work with saws, so we
don’t waste time on the basics.
The huge parts would be taken
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Ibrahim Rugova
(1944—2006) a writer
and journalist, found-
er and leader of the
Democratic League of
Kosovo, and President
of Kosovo during the
war and after until his

death.
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Raki is a very com-
mon alcoholic drink
made from distillation
of fermented fruit.
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Shtupeq [i Madh] is

a village near Rugova
Mountains, located to
the north—west of the
city of Peja, Kosovo.
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Atje, i paguva tre njeréz une,
gito po du me tregu shumé
me réndési kjo tre njeréz i kom
pagu asi sharra me sharra
pér mos me zgjaté shumé
ajo elementarja. Até té mad-
hen ia hekshin ata me sharra
edhe u tutsha ge po m'vrahen
studentat kané gené edhe
studente disa studente... O
skulptura midis Rugovés skulp-
tura t'mdhaja, mas luftés disa
joné djegé disa kané shpétu.
Skulptura jeme su djegé ka
gené varianta e plisave, dheté
metra, njimbédhjeté metra,
njimbédhjeté metra késhtu ka
gené gjashtédhjeté centimetra
edhe uné e kom punu. Ai na
bike me hongér, na punojshim
prej méngjesit deri n'mramje.

Prej méngjesit dej né mramje,
né mramje s'kishin qare pa
pi raki, qare ata krejt pishin,
s'kishin qare. Ve¢ me u pi
sguxojke kurkush se kishin
m'u ¢u herét me punu, gikjo
ka gené simpoziumi né Shtu-
peq. Shumé sakrificé e mad-
he ka gené. Ooo Zot, ooo Zot
se dojsha bre, dojsha me ju
dhoné shpirtin, dojsha jo veg
une po po t'kallxoj drejt krejt
profesorét dojshin me dhoné
shpirtin pér ata studenté. Po
edhe ata studenté e kthejshin
me tmiré se ai naté siklet, ai
njoni prej tyne ka gené luftétar
i UCK—ség, se e di prej malit
m'ka thirré bash njoni e maqj
mend né até kohé.

Qysh ke lufta pér juve? Famil-
jen e juj? Qysh ju nxuni?

Interesant ka gené kjo lufta,
mas luftes njeri po ia niske pi
s’pari. Edhe une a din ¢ka kom
perjetu n'lufté¢, mas tri dite
jena shku né Gostivar, e kom
pasé ni shok, ai ka gené n'sh-
kallé té treté kétu te ne.

Mas tri dité bombardimi?

Jo. Jo, mas tri dité ge shkuam
mas shtaté dité bombardime,
mas shtaté dite bombardimi
une shkova né Bllace, shtaté
dité kom nejt né Bllace, me
krejt familjen e, me krejt famil-
jen. S'i kom pasg, i kom pasé
dy djem edhe nji ¢iké aty, ai i
madhi Petriti ka gené né Amer-
iké... edhe shkuam né Gosti-
var te ai Xhelil Rufati skulptor
éshté. Ma i miri skulptor né
Magedoni, ma i miri profesor
né Akademi t& Arteve, e jep
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skulpturén. Une kom gené re-
cenzues gjithé te ai, edhe veg
m'ka thoné késhtu, na ka siguru
secilit prej neve ka nji sobé, mu
e grus njo, atyne krejt. Ai djali
jem naté kohé filloi... u martu
naté kohé, u martu ishte edhe
ajo gruja. Edhe iu siguroj so-
bat, mu m'tha, “Profesor, ti qé
e ki ké&té mobil me veti”, m'coi
né atele té tij. Me nji restoran
ngat ateles ish, i tha nji njerit,
“Cdo gjysé ore me shku te ky.”
Bleva vizatime shumé viza-
time bleva shumé hala i kom
ato vizatime. Shumé prej tyne
m'u kané shité né Ameriké, ato
t'luftés, uné s'isha normal viza-
tojsha si budall. Tre muj dité
kom vizatu, ¢do dit&, ¢do dité.
Natén shkojsha pisha raki si i
trentd, natén raki, nNméngjes
shkojsha, ai m'lejke aty me
kerr, vike e m'merrke ka 3:00
sahati qashtu 4:00. Qe késhtu
ka gené, ge kjo ka gené luftq,
pérjetim i keq, i keq, i keq, veg
une kom punu shumé e s'kom
dité. Dy sende s'i kom dité qysh
punohet kur bohet lufta bom-
bardohet hala, u bombardo-
jke kétu. Une punojsha, s'’kom
dité qé& mundet ashtu njeri, e
po mujke, po mujke.

Kur jeni pensionu, ose a po na
tregoni até fazén e fundit deri
né pensionim, mas luftés qysh
ka gené?

Po more, para pesé vjete jom
pensionu, e mandej neve né
universitet edhe pesé vjet na
mbajné, na japin njifaré hon-
orani t& vogél, si méshiré na
japin, shumé miré shyqyr, eh
miré.

Si kané gené gjeneratat mas
luftés, t& studentéve po men-
doj?

Kané gené profesorét, profe-
sorat kané gené t'kéqij, mas
luftés ndérmijet profesoréve ka
pasé presion shumé t'madh,
ka gené friké me gené né uni-
versitet, tash po e thom. Pér-
para s'kisha thoné isha tuté,
tash stutna hic. Ka gené pre-
sion shumé i madh, e ka marré
krejt kjo pjesa, pjesa, fizikisht
e kané uzurpu universitetin.
Struktura, ndégjoni struktura,
edhe kéto s kisha thoné pér-
para, tash po e them, struktu-
ra. Pér shembull, para dhjeté
vjetéve, para dhjeté vjetéve
qé kom dalé npension. Qajo
strukturé ka gené moti, ka
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off by saws and | was worried
that my students might get
hurt, there were some male
and female students.... Sculp-
tures in Rugova, huge sculp-
tures, after the war some were
burned down and some sur-
vived. My sculpture survived, it
was a plis,*® ten meters, elev-
en meters, eleven meters like
this {shows with hands} and
60 centimeters and | did it. He
[Besnik] brought us food, we
worked from the morning till
the evening.

From the morning till the eve-
ning, in the evening they had
no other choice but to drink
raki, no other choice, every-
one drank, they had no choice.
Just no one dared get drunk
because we had to get up
early and work, this was the
symposium in Shtupeq. It was
a huge sacrifice. Oh God, oh
God | wanted to, | wanted to
give them my life, | wanted not
just me but | will be honest with
you, all the professors wanted
to give their lives for those stu-
dents. But the students would
pay it back nicely because
in those stressful times, one
of them was a UCK soldier, |
don’t know from the forests
he called me | remember that
time.

How was war for you? Your
family? How did it find you?
War is interesting, after the war
you begin anew. And me, you
know what [ went through the
war, after three days we went
to Gostivar, | had a friend, he
was a Master's student here.

After three days of bombing?

No, no three days after we went
after seven days of bombing,
after seven days of bombing
| went to Bllace,’' | stayed in
Bllaca for seven days, with
my entire family and, with my
entire family. | didn't have, |
had two sons and a daughter
there, Petrit [speaker’s son]
was in America... and we went
to Gostivar to Xhelil Rufati, he
is a sculptor. The best sculptor
in Macedonia, the best profes-
sor at the Art Academy teach-
ing sculpture. | was always his
second reader, and he simply
said, he got each and every
one of us a room, one for my
wife and myself, and everyone
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else. My son got married at
the time, he got married and
his wife was there as well. He
got the rooms and said to me,
“Professor you have this mobile
phone with you.” And took me
to his atelier. In a restaurant
near where the atelier was, he
said to them, “Go to him every
half an hour.” | bought draw-
ings, a lot of drawing paper, |
bought a lot, I still have those
drawings. Most of those were
sold in America, those of war, |
wasn't okay | drew like a mad-
man. For three months | drew,
every day, every day. At night
| would drink raki like a crazy
person, at night raki, in the
morning I'd go, hed drop me off
with his car, he picked me up at
around 3 or 4PM. This is what
it was like, this was the war, an
awful experience, awful, awful,
awful, but | worked hard and
didn’t know that much. I didn't
know two things about how to
work when there is war bomb-
ing still going on, bombing was
happening. | worked. | didn't
know we were capable of that,
but we were, we were.

When you retired, or will you
tell us about the last period
until retirement, after the war,
how was it?

Sure, | retired five years ago
and then we have five extra
at the University, they give us
some kind of honorarium, out
of mercy, very good, good.

How were the generations
after the war, the students |
mean?

There were professors, the pro-
fessors were bad, after the war
there was a lot of pressure be-
tween professors, it was scary
to be at the University, | will
say it now. Before | didn't say
it, now I'm not afraid anymore.
It was a lot of pressure, took
everything piece by piece, they
usurped the University physi-
cally. The structure, listen the
structure, | would not have
said this back then either, now
I will say it, the structure for ex-
ample ten years ago, ten years
before I retired. That structure
dates back to long ago, 97
percent were Gjakova people.
When | came, | was born in
Gjakova you know. The last, no
other person from Gjakova is
a teacher anymore. The struc-
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gené, 97 pérqgind kané gené
gjakovaré. Kur jom dalé unég,
une kom le [lind&] né Gjakové
a din, i mrami mohikan, asni
njeri i Gjakovés nuk éshté ar-
simtar mé. Struktura e din cila
éshté, sdi, e Llapit e késhtu,
une nuk kom kundér késaj. Por,
une mendoj né vende késhtu
duhet me gené urbane, njeréz
urban. Né kéto vende té kul-
turés duhet me gené struktu-
ra urbane, kjo éshté nashta e
meté e jeme, por s'bon ajo. E
kom pasé nji shok, Dervishi ka
gené prej nji vendi gé me xhip
kur mrrijshe... qysh e ka pasé...

Kostérrc.

Kostérrc. Eh, ai ka gené prej
Kostérrcit. Kur mrrijshim me
xhip u duke me ecé edhe 20
minuta, e lejshim xhipin, se
s'shkohet mé shumé kodér.
Edhe thojke, Begir bre thojsha,
"Po ku e gjeti qi...” ai vendi i
mrekullushém po s'mujshe me
shku more vlla. Thojke, “Bre
Agim,” se ai ka gené muzikant,
edhe Beqiri thojke, "Ku m'coi
dreqi muzikant né Kostérrc.”
A po kupton? Uné po foli, po
marr shembull shokun tem a
di. Ai tash, ai punon muzikant
né Gjermani. Edhe shumé jo
urbana, struktura u ndérru
gind pér gind. Smundet m'u
ndérru qind pér qgind bre, a
po kupton... me monopolizu
ndoshta késhtu.

Té tregoj edhe nji storie ndosh-
ta pér Akademi, gé... uné men-
doj se joné t'u dalé studenta
t'mrekullushem, kah po dalin?
Pse po dalin? Sdi. Ndoshta
uné se di. Personeli arsimor
nuk éshté si duhet, nuk éshté
i nivelit ¢fare ka gené. Cfaré
niveli ka qené? Mendoj gé ¢do
gjé pedagogjike ia ka nisé m'u
ulé te ne. Ende jemi t'u i pa pa-
sojat e atij dhjeté vjetshit. Uné
po i them dhjeté vjet se ai ka
gené mosvet, s'’ka gené veg
dhjeté vjet, kané gené paso-
ja té médhaja. Uné jom koné
veté arsimtar i asaj kohés, une
e di cka kam ligjéru, uné kam
gené né trans bre, s’kam qené
normal, s’kom gené si duhet,
s'kom gené... m'u éshté dashté
me shku me punu, me ngajté,
me punu, fémijéve t€ mi me iu
siguru buké. Shumé kom punu,
shumé kom punu né skenogra-
fia, né lokale, né interiere pér
me fitu buké, se fémija s'vesin,
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a u ardhé armiku a s'u ardhé
armiku? Ata lypin qumésht. Eh
késhtu &shté edhe njé periu-
dhé gé kom gejf uné me pér-
mend... pse spo e hani bos-
tonin? (geshin té gjithé).

Po t&é ndégjojmé me kujdes.

Eh éshté edhe njé periudhé
qé kom gejf uné me pérmend
qé &shté shumé e mirg, shumé
e miré. Né 2006 shkoj uné
né Ameriké, martohet djali
jem me nji amerikane, uné ia
kom ngjité asaj emrin Buterff-
ly [flutur]. Sdisha tjetér cka,
kété emér e disha, hajt. Edhe
mandej ngadal ngadal... edhe
uné para se me shku pér m'u
martu ata thashg, “Késhtu
more, ge po ta ¢oj nji CD kallx-
oja galerisé”. la ¢ova sende
krejt s'ishte problem shumé,
né qofté se i ki punimet e mira,
né qofté se i ki punimet e mira
s'ishte problem me ekspozu né
Ameriké. Né qofté se ishe i keq,
le gé asi, po té pérzejke me
milicé, me milicé po té pérze-
jke. N& qofté se ishe i miré...
uné si duket kom gené i miré.
E mbaj mend, atij menjiheré i
kané cu fjalé. Né Nashville ai
ka jetu, né Nasheville Petriti.
Ka shku i ka thong, “Baba im
ka geshtu geshtu punimet”, ka
thonég, “Okej".

Vizatime, krejt vizatime kurg-
jo tjetér, edhe miré i covaq, i
cova edhe shumé tjera viza-
time... ekspozova né Ameriké
e heka até, até baksuzin. Atje
né Ameriké kom ekspozu né
Nashville, gekaq gekaq {tre-
gon me duar} sa punime m'i
kané ble haj Zot, o Zot! Shumé,
shumé, shumé 15.000 euro.
Edhe shumé jom gézu edhe
mandej e pashé qé séshté
kijamet né qofté se je i miré.
Edhe s'jom ndalé hi¢ ve¢ kom
punu. Mandej e kom pasé njé
ekspozité né nji vend t'vogél
Grand Rapids, Michigan éshté
ajo nji vend. Edhe aty kom
pasé né ngjyré kafe {shpjegon
me duar}, me asi ngjitési edhe
aty joné shité punimet. O Zot
m’pa kané ble pasanikét, éshté
nji pasanike gjithé mcon ato
{shpjegon me doré&} “Oh, Agim
000", shumé, e kom njofté até
pasaniken shumé, cfaré ven-
di e ka punimin tim, shumé té
miré. Edhe, mandej uné shumé
pata gejf, kom pasé edhe ek-
spozita né ndérkohé, ekspozi-
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ture you know how it is, Llap®
region and so, | have nothing
against it. But | think in plac-
es like this, it should be urban
with urban people. In these
kind of cultural places there
should be an urban structure,
this may be my own flaw but
that's not it. | had a friend, a
Dervish he was, from a place
that when you go there with a
jeep... what was its....

Kostérrc...

Kostérrc, eh, he was from
Kostérrc. When we got there
by jeep and walking for 20
more minutes, we would leave
the jeep behind because you
couldn't go up in the hills, and
he would say, “Beqir, how did
you even find this...” this mar-
velous place but you couldn't
go there. He would say, “Agim,”
because he was a musician
and Begqiri would say, “it's the
devil's work being a musician
in Kostérrc.” Do you under-
stand, | am saying, | am taking
my friend as an example you
know. Now he works as a musi-
cian in Germany. And not very
urban, the structure changed
entirely. It cannot change en-
tirely, do you understand... to
monopolize it like this.

Let me tell another story may-
be from the Academy that... |
think wonderful students are
getting out of there, how they're
going why they're going | don't
know, maybe | don’t know. The
higher education is not what it
should be, it is not of the lev-
el it used to be, of what level
it should be, I think everything
pedagogical has begun to de-
crease here. We are still facing
the consequences of those ten
years, | say ten years but it was
horrible it wasn't ten years,
they were huge consequences.
| was a teacher at the time,
only | know what I was teach-
ing, | was in a trance, | wasn't
okay, | wasn't okay, | wasn't. |
had to work so | could feed my
children. | worked hard, | did
display designs for shops and
interior designs so | could bring
food to the table, because
children dont ask whether
the enemy is here or not, they
ask for milk. And there's a pe-
riod that I like to mention, why
don't you eat your watermelon
(laughs)...
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We are listening attentively.
Ah, there's a period that I like
to mention that is very good,
very good. In 2006 | went to
America, my son married an
American and | named her
Butterfly [English]. I didn't
know what else, | knew this
name so whatever, and then
slowly, slowly... and before Id
gone to them to their wedding
I told him, “I will send you a
CD to show to the gallery.” |
sent everything it wasn’t much
trouble, if your work is good,
if your work is good it wasn't
a problem to have them [the
works] shown in America. If
you're bad, not only that, but
they chased you away with the
police, they chased you away
with the police. If you're good...
as it seemed | was good, | re-
member they sent a word im-
mediately. Nashville, he lived
in Nashville, Petrit, he went to
them and said, "My father has
these and these kind of works.”
They said, “Okay.”

Drawings, everything was a
drawing nothing else and yes
| sent them, | sent even more
drawings... | showed them in
America and got rid of that, of
that bad omen. There in Amer-
ica, | had my work in Nashville,
this much and this much {ex-
plains with hands} how many
of my works they bought, oh
God, oh God. Plenty, plenty,
plenty, 15,000 euros. | was
really happy and saw that it's
not a big deal to be good. And
I didn't stop | just worked. Then
I had an exhibition in a small
town Grand Rapids, Michigan,
it's a place. And there was a
hanged on a brown {explains
with hand} with a tape and
there my drawings were sold,
oh God rich people bought
from me, there's a rich woman
that always sends me those
{explains with hands} “Oooh
Agim, oooh,” a lot, | knew that
wealthy woman, in what place
she hanged my work, very
good. And then I really liked it
I had other exhibitions simul-
taneously, exhibitions, |1 had
those exhibitions propper to
publish in Rilindja (all laugh).

Exhibitions?

Yes of course (laughs), here not
at all, at all, at all. “Ah Agim,
ah Agim,” | don't show them |
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River. Its largest city is
Podujevo.
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ta, kishte edhe asi ekspozita
pér “Rilindje” (qeshin).

A keni ekspozu?

Po more (geshé), kétu hig, hig,
hig. “Agim more, Agim, more
Agim”, oh s'ka nuk ekspozoj
s'’kom pse, s'kom vallain, s’kom
hi¢ kurréfaré interesi s’kom a
din, spo muj m'u marré mo...
uné tek me marré pjesé né nji
simpozium shumé té réndé-
sishém. Shkova atje te vjehrra
e djalit, né garazhdé té saqj,
garazhda shumé e madhe 150
metra katror. E organizova
garazhdén i gita drita edhe e
kom bo atele.

Sa géndruat né Ameriké?

Tre muj e gjysé, gati joné tra-
nu ata krejt shokét e zezatshin
djalin. Se kérkush spo shkojke
atje asnji muj dité as... tre muj
e gjysé, hej (qeshin)! Ata zezat-
shin e uné nuk disha anglisht
ung, qaty e zezatshin, tre muj
e gjysé si budall.... Edhe dojsha
skupturé dicka me bo atje, atje
dojsha me bo, nji punim gé e
boj atje, m'u doke pér histori
interesant, shumé. Kéta e kom
bo pér piké tgejfit. Qekjo éshté
punimi {tregon kartolinen} gé
e kom bo atje. Qe edhe ti, qe
ti dy (qgeshin). A din gka éshté
kjo? Kjo éshté pa relief. A din
cka doné me thoné pa relief?
Relief gé éshté i madh késhtu
{tregon me duar}. Edhe ndég-
joni kjo &shté njé e njezets, tri,
tri, triptik... &shté nji e njizets,
nji e njizeté, nji e njizeté, dome-
theoné tri e gjashtédhjeté
me dy e dhjeté, tre metra e
gjashtédhjeté me dy e dhjeté.

Hmm... dy e dhetg, tepér e
madhe.

Edhe e kom punu une, geky
fraeri tap {onomatope} atje.
As s’jom tuté as hi¢ e kom,
ma kané ekspozu né nji vend.
E Amerika éshté tjetér send,
duhet m'i dité ¢ka jom tu
thoné, po mendoj duhet me
dité cka... Ma kané shpallé
kété veprén time me nji ek-
spozité mbarébotérore kijo,
mbarébotérore. Vepra jeme
éshté shpallg, pa pare pa kur-
réfaré té holla, éshté shpallg,
eks... vepra gqé& duhet me u
kqyré, vepra gé duhet me u
kqyré, ge gekjo ka gené. Pérn-
dryshe e kom pasé njé ipad, né
ipad e kom bo nji xhirim e kom
spjegu une késhtu...
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N;ji video e keni bo pér me sp-
jegu punén a?

Po, se né Ameriké autori po
dufke me qené, né vikend
duhet me qgené aty. Uné rri-
sha sdisha kurgjo ata mé
vetshin une e gitsha aty ¢ka
kom thoné&, hop, hop, hop né
ipad. Késhtu e pata pérga-
dité me kési pjesé geshtu e
qitsha {treogom me duar}. E
me té tregu té drejtén vepér e
miré, mé ka pélqy vepra, por
une jom, geky jom, arti jem o
geky, ge geky. Mjaft moderne
e sende po jo ai i shekullit XXI,
po qaty gati sa jom hi né shek-
ullin XXI, ge geshtu.

E, jo kom pa hajrin Amer-
ikés se mjaft t'holla, mjaft jo
more s'joné shumé pare, por
pesémijé, dymijé, shtatémijg,
kétu s'mundesh me i fitu ato
kurrg, smundesh. Po veg edhe
motivi shumé, e kom fitu até
shpérblimin, shpérbilim shumé
té madh, kjo gazeta “Tribuna”
a cila gé& qget’ prej internetit.
Qysh e ka emrin nji gazet&?

A &shté shqiptare a?
Po bre shiptare kétu.

Krejt tash joné online.
Eh, po ajo ka gené prej fillimit
prej para dy vjete a sdi...

Ndoshta “Tribuna” pra.

Eh “Tribuna”, krejt e kané qité
uné prej asaj e kom marré vesh
merre me mend ej. Ata e kané
marré vesh né asi se i kané ¢u
atyne, djalit i kané cu.... Ku niji
mijé dollar hej, ai nji mijé dol-
laré pér mu ka gené njéqind
mijé dollar, edhe tri kritika
t'mira kom marrg, tgjata, prej
Indiana... kési, kési. Hi¢ gjo pa
dité, vepra jeme. Oh Zot, njé
piskamé, {shpjegon punén e tij
me duar} nji shqiptar me plisa
t'u piskaté, njé vizatim shumé
i miré. E né shumég, shumé,
shumé atje une funksionoj. E
getash, ka shumé spo... po
kallxoj se s/jom t'u i ngje shumé.

Parvjet, parvjet, kom pasé njé
ekspozité né Chicago né niji
pallat t& nji njeriut. Pallat po
i thom une se si téshtg, sjom
i Shqipnisé une gqé po thom
késhtu. Pallat i madh, shtépi
e madhe shumé e nji avokati
shumé té madh té& Chicagos.
Me lidhjet e veta kété djali, e
kété e kané siguru te ai, edhe
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don't have to, | have no inter-
est at all you know I can't deal
with this anymore... | was part
of a very important sympo-
sium. | went there to my sons
mother—in—law, a garage a
huge garage 150 square me-
ters. | fixed the garage and put
up lights and turned it into an
atelier.

How long did you stay in Amer-
ica?

Three and a half months. They
almost went crazy, they made
fun of my son. No one goes
there for even a month or a
day. Three and a half months,
hey (laughs). They made fun of
him, | couldn’t speak English,
they made fun of him, three
and a half months like a fool.
I wanted to make a sculp-
ture there, | wanted to make
it there, a work done there, it
seemed like an interesting sto-
ry, really, I did this exclusively
for fun. This is the work {shows
a card} that | did there. You
too, you too (laughs). Do you
know what this is? It's without
relief. Do you know what it
means, without relief? A relief
that is big like this {explains
with hands}. And listen this is
one twenty, three, three... its
one twenty, one twenty, one
twenty, so it means three sixty
with two ten, three meters and
sixty centimeters with two me-
ters and ten.

Uhm, two meters and ten, real-
ly huge.

And [ did it, this man right
here, | wasn't scared at all, |
did it, it was put up in a place.
America is something else,
you should know what I'm try-
ing to say, | mean you should
know what... they showed my
work at a worldwide exhibi-
tion, worldwide. My work was
announced, without me having
to bribe anyone... as the work
that must be seen, the work
that must be seen, this was it.
But I had aniPad, an iPad and
I recorded myself explaining it

like...

You made a video to explain
your work?

Yes, because in America the
author should be, should be
there during weekends. | didn't
know anything they would ask
me | would show what | said
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hop, hop, hop {onomatopoet-
ict, on my iPad. So | prepared
a piece and would show it. To
be frank a good work, I liked it
a lot, this is me, this is me, this
is my art, this here. Quite mod-
ern and stuff but not of the
twenty-first century, but we just
got into the twenty-first centu-
ry, like this. And, | gained a lot
from America, a lot of money,
no it's not a lot of money but
five thousand, two thousand,
seven thousand, you can't ever
get it here, you can't. But also
motivation, | won that award,
a great award, this Tribuna®
newspaper on the internet.
What's the name?

Is it Albanian?
Yes, here, an Albanian one.

Now everything is online.

Ah, yes but that one was from
the very beginning two years
ago or...

Perhaps Tribuna then.

Ah, Tribuna, they posted it
that's where | heard, imag-
ine, hey. They heard about it
in that they sent the, sent my
son... a thousand dollars hey,
for me a thousand dollars
were one hundred thousand, |
received three critiques, long,
from Indiana... this, this. With-
out expecting, my work. Oh
God, a scream, {explains his
work with hands} an Albanian
wearing a plis screaming, a
great drawing. | function very,
very, very well there. And now
there's a lot | am not mention-
ing because I'm not counting
everything.

Two years ago, two years ago,
I had an exhibition in Chicago
at someone’s palace. | say pal-
ace because it was, | am not
using the term as people from
Albania do. A big palace, a
huge house of this great lawyer
from Chicago. With his con-
nections they made this, there
were 50 people | have it all
taped, | recorded that exhibi-
tion. You know with what I {ex-
plains with hands} with tape so
it wouldn't damage their furni-
ture and all my works were on
the computer, laptop, | had
this {explains with hands} and
I sold, | sold you know how.

In Chicago and these big
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aty kané gené pesédhjeté
njeréz. E kom té xhirume krejt,
t& xhirume e kom até ekspozité.
A din me ¢ka kom kapé me asi
{shpjegon me duar} ngjitése
késhtu q& mos me léndu as
orendité e tyne e krejt veprat e
laptop edhe i kom pasé késhtu
{tregon me duar}, edhe kom
shit&, kom shité a din qysh.

Né Chicago, né kéto vendet
e médhaja po u mbajshin ek-
spozitat kési soji mjaft késhtu
t& nivelit, pesédhjeté veté kané
gené, jo njeréz t& réndomté,
shumé&, shumé té.. shumé.
Edhe ajo ka gené ekspozité
shitése, vérteté amerikanét
nése séshté shitése ata nuk
dijné tjetér ekspozité, ata nuk
dijné pér ekspozité. Ja hyn né
histori, ti je, bohesh Van Gogh,
ja je shitése, nuk dijné kési ek-
spozite pér kurgjo a din késhtu
veg eh. Po mendoj une kété po
e tregoj pak t'u keshé, por nuk
éshté kjo pér me keshé éshté
ményra e shognisé si jeton a
di, si funksionon, edhe geta
s’harrova...

A keni pasé kritika né kohé té
Jugosllavisé, késhtu a ka pasé
naqj?

Po, more kétu té shiptaréve,
shiptaréve valla.

Ah okej, e t& gendrave tjera?
Jo, jo, jo, s’kom gené uné i
madh. S'ke mujté ti né Jugosl-
lavi me gené i madh. Shqip-
tari me gené i madh shansa
s'ke (geshé). Késhtu ka gené
e vérteta edhe s'kemi gené
t'médhaqj, por edhe s'’kom gené
une aq i madh qé me shkru Ju-
gosllavia. E kétu po, Nebih Mu-
riqi, Vesta Nura, Mustafa Fer-
izi, kom plot sende té shkrume,
kom edhe emisione késhtu
qé. S'’kom pérfitu shumé prej
atyne sendeve. Po e pérséris
shumé heré nuk jom prej atyne
qé pres t'kom prej veprés time
vetém pérfitim, por t'kem la-
vdata. | kom marré tri kritika
prej Amerikés pashé Zotin, qé
mend m'kané loné prej... sa
jom kénagé me vetéveten.

Pa ngjofté, pa dité, veg vepra,
komunikimi ka gené veg ve-
pra ime. Atéheré s'kom pasé
as website, kom pasé, pasna
pasé se pa website ishe kérku-
shi, s kom dité hala. Uné ku-
jtojsha gé& duhet me ia tregu
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katalogun. Jo more ¢faré kata-
logu, website—in duhet me ia
tregu. Po uné pata fat (qeshé)
se kété website e ka kry pér
website [edukimin] né Los An-
geles, Fakultetin e Arteve djali
jem Petriti, ai ma ka bo web-
site—in.

A po e mshelim kétu, a te kry-
jmé kétu a po doni edhe pak,
keni mbeté edhe dicka pa
thané?

Jo, mjaft, mjaft, une shkova me
fjalét e juaja g& mos me u ku-
fizu e sende. Krejt okej. Mos e
kom tepru?

A ka mbeté dicka gé duhet me
u shtu?

Valla jo, kur t'mé bjen n'mend
ju thirri (qeshin).
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places would have these kind
of exhibitions of this level, S0
people were there, not ran-
dom people, but very, very...
very. And it was an exhibition
you could buy from, really in
America there are no other
exhibitions, they don't know
about other exhibitions. You're
either history, you become Van
Gogh, or a seller, they don't
know these kind of exhibitions
about anything you know, just
like yeah. I mean I am telling
this with a bit of humor but it's
not funny the way of life there
how they live, you know, how
it works, | didnt forget about
this...

Did you receive any critiques
in the time of Yugoslavia, was
there any?

Yes of course, from Albanians,
from Albanians.

Ah okay, and others?

No, no | wasnt great, you
couldn’t be great in Yugoslavia.
No chance for an Albanian to
be great (laughs). This was the
truth and we weren't great but
I wasn't so great that Yugosla-
via would write about me. But
here, yes, Nebih Muriq;i,>® Ves-
ta Nura,%* Mustafa Ferizi,> |
have lots of stuff written, | also
have television interviews so.
I didn't gain much from those
things. | repeat once again |
am not one of those who ex-
pect benefits from their work
but to receive praise. | received
three critiques from America |
swear to God, at that | went
crazy... how pleased | was
with myself. Without knowing
me personally, just my works,
my only communication was
through my work, back then |
didn't have my website, | did,
I had, because without it you
were nobody. | didnt know |
thought | must show them the
catalogue. No catalogue, you
should show them the web-
site. | was lucky (laughs) these
websites, for website design
he finished in Los Angeles, my
son Petrit, Faculty of Arts, he
made my website.

Should we close it off here, are
we done here or do you want
some more, do you have any-
thing?

No, enough, enough, I followed
your words to not refrain my-
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self and stuff. All is well. | might
have overdone it.

Is there anything left that
needs adding?

Not really, if | remember, I will
call you. (laughs)

53

Nebih Muriqi (1943)
was born in Novoselo,
Kosovo. He graduated
from the Academy

of Applied Arts in
Belgrade. Muriqi
taught art at the
Academy of Art in
Pristina. His work was
exhibited in Kosovo
and Yugoslavia in the
1970s and 1980s. In
the 1999 Kosovo War
a lot of his paintings
were destroyed and
burned.
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Vesta Nura (1956)

is a Kosovo—born
painter who was
active in the 1980s
art scene. Currently,
she is the coordinator
of Visual Arts in the
Ministry of Culture,
Youth and Sports.
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Mustafa Ferizi
(1941—2011) was
born in Peja, Kosovo.
Ferizi was a painter
and art critic. He
graduated from the
Academy of Art in
Pristina.
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Alije

Vokshi

Alije Vokshi was born in 1945 in Pristi-
na, Kosovo. Vokshi was the first woman
in Kosovo to take up painting as a pro-
fession. In 1968, she graduated from
the Painting Department, in the class
of Nedeljko Gvozdenovié, at the Acad-
emy of Figurative Arts in Belgrade, Ser-
bia. In 1981, she received her master's
degree from the same academy and
specialized for a year in Paris, France.
Currently, she lives and works in Pris-
tina.

Alije Vokshi u lind né vitin 1945, né Pr-
ishting, Kosové. Vokshi éshté gruaja e
paré né Kosové gé u mor me pikturé
né ményré profesionale. Né vitin 1968,
ajo dimplomoi nga departamenti i pik-
turés, né klasén e Nedeljko Gvozde-
novié, né Akademiné e Arteve Figura-
tive né Beograd, Serbi. Né vitin 1981,
magjistroi nga e njéjta akedemi dhe
specializoi pér njé vit né Paris, Francé.
Sot, gjo jeton dhe punon né Prishtiné.
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* Interview

Interview with Alije Vokshi
Pristina | Date: July 4, 2014
Duration: 23 minutes

Present:

Alije Vokshi (Speaker)

Jeta Rexha (Interviewer)

Donjeté Berisha (Interviewer / Camera)

Transcription notation symbols of non—verbal communication:
0 Emotional communication
& The speaker explains something using gestures.

Otbher transcription conventions:

[] Addition to the text to facilitate comprehension
Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté me Alije Vokshin
Prishtiné | Data: 4 korrik, 2014
Kohézgjatja: 23 minuta

Te pranishém:

Alije Vokshi (E intervistuara)

Jeta Rexha (Intervistuesja)

Donjeté Berisha (Intervistuesja / Kamera)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
I intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Mes. Alije, can you tell us some-
thing about your childhood,
where you finished elementa-
ry school, what are your most
beautiful memories?

Yes, | finished elementary
school in Ferizaj since my fa-
ther was moved to Prizren,
Gijilan... because he worked
at the court. And | went to ele-
mentary school there until the
third grade, then we moved
here, to Pristina, and here |
continued at Emin Duraku' El-
ementary School. Then at Ele-
na Gjika? Elementary School.

How did the desire, how did the
desire to paint come about?

It started in elementary school
here at Emin Duraku, that is
when, from elementary school,
and it continued.

Then you continued in second-
ary school, where?

| finished secondary school at
gymnasium.®

At Sami Frashéri?*
In...

Back then it was called Ivo
Lola’®
It was Ivo Lola.

And after secondary school
you continued with your stud-
ies, right?

Yes. No, first | went to Shkolla
e Larté Pedagogijike® for two
years. Then my professor saw
that | was working so well, he
was from Montenegro, he told
me, "You should definitely go
to Belgrade to continue your
studies because you are work-
ing so well, your portraits...”
and | went to Belgrade. When
I went to Belgrade, the exam...
we worked for one week with
colors, drawing, with... and in
the end, | passed the exam,
it was a big joy for me. All the
professors came to me and
asked, “But your paintings...”
One of them was a painting
professor there, she asked me,
“You have something very spe-
cial, keep it, you are working
very well” Another professor
from Belgrade, Zoran Petro-
vié,” complimented my por-
traits, so they really motivated
me and | was very happy when
| passed the exam, it was a big
joy for me.
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Was it difficult to enroll?

Now, I don't want to say that
it was, but | know that when |
saw myself there, my name...
auu {onomatopoeic}... such

joy.

Did you have problems going
to study abroad, considering
that girls at that time weren't
that free to study?

I wasn't even thinking about
going to Belgrade, but my pro-
fessor, he was the reason why |
went.

How did your family react to
it?

No, my family, my mother said,
“There is no way you are going
there, you have to stay here
and get married, look all your
friends are married already,”
but my father allowed me,
he said, “You have to go and
that’s it!” And so, | did five
years there. Two years here,
three there, five in total.

How do you remember your
student life there?

In the beginning, | had no bank
loans or scholarships...it was a
little difficult. My father always
worked, we were four children.
He didn’t know what to do with
the money, to educate us or...
the salaries, income back then
were very low. | had difficul-
ties in the beginning, but then
after getting the scholarship
and loans, then | had a really
good time. | would buy canvas
and colors, | would buy cloth,
I would buy everything. That
helped me a lot, my professor
was, the other professor when
I was in the third grade, in the
third year in the class of pro-
fessor Milo Milunovié,® he was
from Montenegro and he stud-
ied with [Augusto] Giacomet-
ti,% he only wanted us to paint
landscapes, and | didn’t know
that nobody dared to interfere
with his subject... I didn’t know.

And we would take the bus
to go to the city center from
the city of students, and in
the center of Belgrade there
was Hotel Moscow, and there
| saw a Roma, a Roma, you
know a magjupe,’® how to say,
dressed in their... | liked them
a lot because they looked very
special and | asked, “Would
you like to come?” We had to

1

Emin Duraku
(1918—1942) was a
Yugoslavian partisan
active during the
Second World War,
and a national hero.
Duraku was born in
Gjakova in 1918. He
was an early Albanian
member of the
Yugoslav communist
movement.

2

Dora d'Istria, pen—
name of duchess Hel-
ena Koltsova—Mas-
salskaya born Elena
Ghica (1828—1888),
who was a Wallachi-
an—born Romantic
writer and feminist of
Albanian—Romanian
descent.

3

A European type of
secondary school with
an emphasis on aca-
demic learning, differ-
ent from vocational
schools because it
prepares students for
university.

4

Sami Frashéri
(1850—1904) was an
Ottoman Albanian
writer, philosopher,
playwright and a
prominent figure of
the Rilindja Kom-
bétare [The National
Renaissance] move-
ment of Albania,
together with his two
brothers Abdyl and

Naim.

S

Ivan Ivo Lola Ribar
(1916—1943) was a
Yugoslav communist
politician and military
leader of Croatian
descent. In the 1930s,
he became one of the
closest collaborators
of Josip Broz Tito,
leader of the Yugoslav
Communist Party.
Ribar was among

the founders of the
Unified League of
Anti—Fascist Youth
of Yugoslavia. He was
killed by the Nazi
Germans in 1943.

6

Shkolla e Larté
Pedagogjike, The High
Pedagogical School,
was founded in Pristi-
na in 1958 as the first
institution of higher
education in Kosovo.
In 1974, the academic
staff of the Figurative
Arts department of
the High Pedagogical
School founded the
Academy of Fine

Arts within the newly
established University
of Pristina.

7
Zoran Petrovié¢
(1921—1996) was
born in Sakule, Ser-
bia. He studied at the
Academy of Fine Arts
in Belgrade, grad-
uating in 1948. He
worked as a professor
at the Academy, was
a member of the
group Samostalni
[The independent]
and was one of

the founders of the
Decembarska Grupa
[The December
Group] in Zrenjanin,
Serbia.

8

Milo Milunovié¢
(1897—1967) was
born in Cetinje, Mon-
tenegro, but educated
in Shkodér, Albania.
He was a painter and
an art critic and one
of the founders and
first educators at the
Academy of Fine Arts
in Belgrade, Serbia
(1937).

9

Augusto Giacometti
(1877—1947) was a
Swiss painter from
Stampa, Graubiin-
den. He was promi-
nent as a painter in
the Art Nouveau and
Symbolism move-
ments, for his work
in stained glass, as a
proponent of murals
and a designer of
popular posters.

10
Derogatory term for
Roma people.
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Zonja Alije, a mundeni me
tregu dicka pér jetén e juqj
gjaté féminisé, ku e keni kry
shkollén fillore, cilat jané mem-
oriet e tua ma t'bukura?

Po, filloren e kom kry né Fer-
izaj megenése atéheré babén
tim e transferojshin né Prizren,
Gijilan... se ka punu né gjyq.
Edhe aty filloren e kom fillu
deri né vitin e tret, mandej
kalum kétu, erdhém né Pr-
ishtiné edhe kétu né shkollén
“Emin Duraku”, atje vazhdova.
Mandej shkollén te “Elena Giji-
ka” tash.

Si ka fillu déshira, si ka lindé
déshira pér pikturé?

Po, ka lindé prej shkollés fil-
lore kétu né “Emin Duraku”,
atéheré ka lindg, prej shkollés

fillore edhe ka vazhdu.

Domethané ke vazhdu shkollén
e mesme, ku?

Shkollén e mesme kétu né
gjimnaz e kom kry.

Né “Sami Frashér”?
N&...

“Ivo Lola” ka gené.
“Ivo Lola Ribar” ka gené.

Edhe pas shkollés sé mesme ju
keni vazhdu studimet, a po?
Po. Jo, kétu né Shkollén e Larté
Pedagogjike njiherg, dy vjet.
Manej profesori, profesori im
ka pa gé po punoj shumé miré,
i Malit té Zi, tha, “Ti duhesh me
shku patjetér né Beograd me i
vazhdu studimet sepse shumé
miré je t'u punu, portretet e
tuja po na...” edhe atje shko-
va, né Beograd. Né Beograd
kur shkova, provimin... nji javé
dité kemi punu pér, me ngjyra,
me vizatime, me... né fund,
né fund e dhashé& provimin,
atéheré ka gené shumé gézim i
madh pér mu. Edhe profesorét
té gjithé u afruné te uné edhe
mé pytén, “Po kéto pikturat e
tuja...” Njena é&shté njé pro-
fesoreshé e pikturés atje, ajo
m'ka pyté, “Po, keni dicka té
veganté, mbajeni kété, shumé
jeni t'u punu miré". Edhe niji pro-
fesor tjetér i Beogradit, Zoran
Petrovi¢' edhe ai ka lavdéru
portretet e mia, késhtu gé ma
dhané njé déshiré gé shumé
ashtu me té vérteté u gézo-
va shumé edhe kur e dhashé
provimin atéheré shumé kom
pasé gézim tmadh.
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A ka gené véshtiré me u regjis-
tru?

Po, tash mos me thané uné po,
veg kur e kom pa veten aty,
emrin tim e kom pa... auu...
cfaré gézimil

A keni pasé probleme me shku
me studiu jashté vendit, tu e
marré parasysh qé né até kohé
vajzat nuk kané gené aq té lira
me studiu.

Uné as gé kisha me shku né
Beograd, po profesori, ai ka
gené shkaktar me shku uné
atje.

E familja si e kané prité?

Jo, familja ¢fart, nana, “Cfart,
jo, s'ki me shku, ki me nejté
kétu me u martu, krejt shoget
t'u kané martu,” po babai mé
l&shoi, ai tha, “Ve¢ me shku!l”
E késhtu pesé vjet atje. Dy kétu
edhe atje tre, pesé.

Si e kujtoni jetén studentore
atje?

Né fillim s'kom pasé as kredi,
as bursé as... ka gené véshtiré
pak. Gjithmoné babai im ka
punu, na katér fémijé. A me
i shkollu a... atéheré rrogat
kané genég, té ardhurat shumé
té vogla. Né fillim kom pasé
véshtirési, mandej kur veg e
mora edhe bursén, stipen-
dionin, edhe kredi, atéheré
shumé&, shumé miré kom kalu.
Blejsha piktura, blejsha ngjyra,
blejsha pélhurg, blejsha gjithe-
ka. Ajo m'ka shpétu shumé. Ai
profesori ishte nga, profesori
tjetér qé kom gené né klasén e
treté, né vitin e treté né klasén
e profesorit Milo Milunovié,? ai
prej Malit té Zi, edhe ai te [Au-
gusto] Giacometti® ka gené ai,
edhe ai kishte zakon me punu
vetém natyra té geta, uné sdi-
sha gé kérkush s'guxon me u
pérzi né landén e... uné s'kom
dité.

Edhe me nji autobus shkojshim
deri te qyteti, prej qytetit t&
studentéve edhe éshté njé ho-
tel aty “Moska” né gendér t&é
Beogradit, edhe aty e kom pa
uné nji jevge, nji jevge ashtu
magjupe si me thané e veshun
edhe mu mé pélgejshin shumé
ato se i kishin karakteristike
digka, edhe e pyta, “A po don
me ardhé?” Me autobus u
duhke deri né Topgider* me
shku, prej nji autobusi né auto-
busin tjetér me ndérru, e mora

1

Zoran Petrovié¢
(1921—1996) u lind
né Sakule, Serbi. Al
ka studiuar né Aka-
deminé e Arteve té
Bukura né Beograd,
ka diplomuar mé
1948. Ai ka punuar si
profesor né Akademi,
ishte anétar i grupit
Samostalni [Té
pavarurit] dhe njéri
ndér themeluesit e
Decembarska Grupa
[Grupi i dhjetorit] né
Zrenjanin té Serbisé.

2

Milo Milunovié
(1897—1967) u lind
né Cetinje, Mal té Zi,
por ishte i arsimuar
né Shkodér, Shqipéri.
Ai ishte piktor, kritik

i artit dhe njéri nga
themeluesit dhe
profesorét e paré né
Akakdeminé a Arteve
né Beograd, Serbi
(1937).

3

Augusto Giacometti
(1877—1947) ishte
piktor zvicerran nga
Stampa, Graubiin-
den. Ishte piktor
prominent né l&vizjen
Art Nouveau dhe
Simbolizém, dhe
njihet pér punén e

tij — pikturé né xham
[stained glass], dhe si
njé ithtar i muraleve
dhe disenjues i pos-
teréve.

4

Top¢ider éshté park
dhe lagje urbane e
Beogradit, kryeqytet i
Serbisé.
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“In the center of Belgrade there was
Hotel Moscow, and there | saw a Roma
...] dressed in their... I liked them a lot
because they looked very special and

| asked, ‘Would you like to come?’ We
had to go by bus to Topé&ider, to change
buses from one to another; | took her,
she accepted. And | sent her there, po-
sitioned her, when my friend said, "What
have you done?’ She said, ‘Don't you
know that the professor doesnt want
anyone to interfere in his work, in his syl-
labus. He only wants us to do still life."””



“Eshté njé hotel aty ‘Moska’ né gendér
té Beogradit, edhe aty e kom pa uné nji
jevge ...] e veshun edhe mu mé pélge-
jshin shumé ato se i kishin karakteris-
tike dicka, edhe e pyta, ‘A po don me
ardhé?’ Me autobus u duhke deri né
Topcider me shku, prej nji autobusi né
autobusin tjetér me ndérru; e mora ate
edhe lejoi ajo. Edhe e ¢ova aty, e vendo-
sq, kur shogja ime po thoté, ‘Cka ki bo?’
Tha, ‘S'ka déshiré profesori me iu pérzi
né puné, né programin e profesorit. Ai

44

don vetém natyra té geta me ba™
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go by bus Topgider,'" to change
buses from one to another; |
took her, she accepted. And |
sent her there, my friend said,
“What have you done?” She
said, “Don't you know that the
professor doesn't want anyone
to interfere in his work, in his
syllabus, he only wants us to
do still life.”

Kukuy,” but in the end when
everybody finished their por-
traits, he was really pleased.
And so, he gave me an excel-
lent grade; there were people
coming from Tuzla there, from
Tuzla to Bosnia, there was Ne-
zir Corbi¢, and the professor
loved him. My roommates were
there and when they heard
that | got an excellent grade
they were like, “Imagine, Alije
Vokshi has received an excel-
lent grade and Nezir has not,”
and it became a big deal. Any-
way, the other professor in the
other class, | continued there
after my professor died. And
he looked at my works at the
end of the year, and just put
his arms like this {explains with
hands}, because we had 50
something works, | put them
there in order, “Ah,” he shout-
ed when he saw my works. And
he gave me a ten,”® while he
gave six to the girl coming from
Belgrade, her name was Mirja-
na Simunovi¢ and these things.
Even though | was an Albanian
from Kosovo, he gave me a ten.
This was fantastic, | had a re-
ally good time with the profes-
sors in Belgrade, really good.

Then | came to Pristina. | fin-
ished my studies there in ‘68
and here a professor from the
Shkolla Normale,™ Engjéll Ber-
isha' said, “The call is open, we
need a painter.” | applied and
got accepted, | worked at the
Normale in ‘69, | worked with
students. My students were re-
ally nice, even nowadays when
they see me they are all like,
“Professor, professor,” they are
fantastic, they are really good.
I worked there, then | started
at the Academy of Arts here at
the faculty, I continued work-
ing. During one year, ‘69—"70
working at the Shkolla Nor-
male, | worked and opened an
exhibition at the foyer of the
theatre. Hazir Miftari was the
director back then, he is de-

ceased now, he died recently,
and he approved my works to
open an exhibition there.

And | was really happy that
not only once, but several oth-
er times he allowed me to open
exhibitions in the foyer of the
theatre and this was to me...
many, many, many good things
happened to me at the Nor-
male as well as when | came to
the faculty with my students.
My students also helped me
a lot with conversations in...
and now all of my students are
professors at the Academy of
Arts. And we got along really
well, and so | started painting
in the atelier, | would paint...
I would take them to the ate-
lier again, | saw a villager... he
was with a horse carriage, and
I saw him on the street, actu-
ally my mother’s house is next
to the atelier and | was at hers.
And | saw that he was very
good to be painted and | said,
“Can you come to my atelier,
| want to paint you?” “Yes,” he
came, and then such a, such
a...

And it was very interesting at
the exhibition that | opened,
a guy came and asked me, he
said, “This is very interesting,
I can see that he is a worker
from his big hands, a worker
that...” And | painted his plis'®
with a darker color, not pure
white, because it wasn't white
due to the work he had done,
and most of the people liked it,
very interesting...

Thenin "77 the call was opened
to go to specialize, because
back then we would go to spe-
cialize. | applied and got ac-
cepted to go to Paris, | left my
children... I left my deceased
husband, doctor Bylbyl She-
hu, he was a pediatrician, and
my two daughters, Arta was
six years old, | left her at the
time when she had just started
school and the other girl, Vis-
are, was four years old. | think
that no Albanian woman did
this, it was not in our tradition
to go and leave your children
and husband, but | went. And |
went there, my brother sent me
there because he had studied
film editing in Paris and knew
these things. And we went to
the professor who accepted

1

Top¢ider is a forest
park and an urban
neighborhood of
Belgrade, the capital
of Serbia.

12

Colloquial, expresses
disbelief, distress, or
wonder, depending on
the context.

13
Grade A on an A—F
scale (Ten—Five)
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The Shkolla Normale
opened in Gjakova

in 1948 to train the
teachers needed for
the newly opened
schools. With the
exception of a brief
interlude during

the Italian Fascist
occupation of Kosovo
during WWII, these
were the first schools
in Albanian language
that Kosovo ever had.
In 1953, the Shkolla
Normale moved to
Pristina.
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Engjéll Berisha
(1926—2010), also
known as Befre, was
an Albanian painter
from Kosovo. Berisha
was born in 1926

in Pejé, Kosovo. He
graduated from the
University of Belgrade
in 1954. He was a
member of the Acad-
emy of Figurative Arts
of Kosovo.
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Traditional white felt
conic cap, differs from
region to region, dis-
tinctively Albanian.
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até edhe lejoi ajo. Edhe e gova
aty, e vendosaq, kur shogja ime
po thot& “Cka ki bo?” Tha,
“S'ka déshiré profesori me iu
pérzi né puné, né programin e
profesorit. Ai don vetém natyra
té geta me ba”.

Kuku, vetém né fund kur u pér-
fundu portreti i t& gjithéve ka
gené shumé i kénaqun, shumé.
Edhe késhtu, edhe mu ma dha
notén shkélgyeshme. Ka pasé
aty njé prej Tuzllés, Tuzlla qé
éshté atje né Bosnje, ka pasé
nji Nezir Corbi¢ éshté qujté,
ata e kané dashté edhe ato
té gjithg, i kisha uné cimerkat
aty, ato kur kané ndi gé uné
shkélgyeshme kané thang,
“Merreni me mend, Alije Vok-
shi ka marré shkélgyeshém,
kétij Nezirit nuk ia ka dhang,”
edhe u ba, u guan, nejse miré.
E tash te profesori tjetér né
klasén tjetér vazhdova tash
mbasi ky vdiq. Edhe ai pun-
imet po i shigon e sene né
fund té vitit, vetém i ka ba dy
krahét késhtu i ka shtri {shp-
jegon me duar}, se 50 a sa
punime i kemi, i kemi rradhité
aty edhe, “Ah,” ka bértité kur i
ka pa punimet e mia. E mu ma
jepé dhjetéshe e asqj ia jepé
gjashtéshe prej Beogradit qé
ka gené, Mirjana Simunovié e
kéto gjéra... anipse kom gené
uné prej Kosovés edhe shqip-
tare, mu ma dha dhjetéshe.
Kjo éshté fantazi, shumé miré
kom kalu me ata profesorét né
Beograd, shumé miré.

Mandej erdha kétu né Prisht-
ing, ‘68—tén atje e kom kry
fakultetin edhe kétu nji profe-
sor i Shkollés Normale, Engjéll
Berisha tha, “Eshté shpallé
konkursi, po dojmé na nji pik-
tore”. Edhe uné konkurova né
konkurs edhe u pranova, né
vitin ‘69 né Normale punova,
punova me studenté. Shumé
té miré i kom pasé studentét
gé sot kur mé shohin, viti ‘69...
sot kur mé shohin, “Profesore-
shg, profesoreshg,” fantastik
jané, shumé jané té miré. Edhe
punova aty, mandej kalova né
Akademiné e Arteve kétu né
fakultet edhe késhtu fillova me
punu. Gjaté vitit, nji vit, gjaté
vitit prej ‘69— ‘70 né Nor-
male gé punova e hapa njé
ekspozité né foajené e Teatrit.
Hazir, Hazir Miftari ka gené ai
drejtor atéheré, i ndjeri tash qé

vdiq edhe gé& m'i ka pranu pun-
imet aty me hapé ekspozitén.

Edhe uné kom gené shumé e
kénaqun gé jo vetém njiheré
po edhe disa heré gé& kom
hapé ekspozité mé ka leju né
foajené e Teatrit, edhe kjo ka
gené pér mu... shumé, shumé,
shumé gjéra t& mira mé kané
ndodhé edhe né Normale
edhe kétu mandej kur erdha
né fakultet me studenté. Edhe
studentét mé kané ndihmu
shumé&, shumé né biseda né....
E tash té gjithé ata studenta
qé kané gené qé iu kom dhané
mésim jané né Akademi aty,
profesoré. Edhe digcka kalojmé
fantazi shumé, edhe ge késh-
tu fillova me pikturu né atelie
pikturojsha, i mersha prapé
né atelie kétu, nji fshatar... ka
gené me kéto kerret gé kané
gené me kuaj e me... edhe uné
po e shoh né rrugé aty, né té
vérteté qe kétu pérballé e kam
pasé shtéping te nana ime
isha. Edhe e pashé gé ishte
bash késhtu pér me pikturu
edhe i thashé, “A po vjen pér
me té pikturu né atelie?” “Po,”
erdhi, edhe atéheré c¢farg,
cfaré...

Edhe shumé ka gené intere-
sant né ekspozitén gé e kom
pasé njeni po mé pyté, njé
person, po thoté, “E kjo shumé
interesant, po shifet qé é&shté
me kéto durté e médhgjq,
punétore qé ka...” Edhe até
plisin ia kom punu ashtu pak
si qé éshté pak ngjyré ma té
mbyllt&, jo t& bardhé té pastér
por prej punés qé ka punu,
edhe shumé interesant i ka
pélqy shumicés, e ge késhtu...

Mandej né vitet e "77—ta po
hapet konkursi pér special-
izim, se pérpara shkojshin
né specializim. Edhe uné po
konkuroj edhe po mar me shku
né Paris, e po i lo fémijét... po e
lo bashkéshortin tim t& ndjeré
doktor Bylbyl Shehun, pedi-
atér ka gené, edhe dy vajzat e
mia. Artén gjashté vjecare, kur
ka fillu me shku né shkollé po
e lo, edhe vajzén tjetér Visar-
en katér viecare. Uné mendoj
se késhtu asnjé shqiptare s'ka
qgené zakon gé me shku me
lané fémijét e burrin, po uné
po shkoj. Edhe atje shkova e
véllau im mé dérgoi atje, se ai
ka gené ma pérpara, Skénder,
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the students for specializa-
tion, and there were other stu-
dents from other republics as
well, but she gave me the most
expensive atelier, at the most
expensive academy.

Were there others from Koso-
vo?

No, there weren't, | was the
only one. | was the only one.
And this is it. | say that it was
the most expensive atelier be-
cause the most famous paint-
ers... Pablo Picasso, George
Braque and Montmartre had
established a group and my
professor, the famous profes-
sor, was part of it as well.

And how was your student life
there?

...and this group was called Le
Bateau—Lavoir. | had a good
time there, | had some difficul-
ties because Paris, you know,
but | had a good time. And |
pleasantly remember these
things, they are fantastic. | go
to my daughters in London
twice a year, and there is a
big center with libraries for
arts, film and music. | go there
and look at the books, two or
three years ago | saw a book
in which there was the name of
my professor, and the name of
a very great professor. When |
came here, | wrote the title of
the book down and asked my
daughter to buy it and mail it
to me. When | received that
book, | walked around Pristi-
na. “Oh, Alije, such happiness,”
| don't know, a happiness, |
cannot describe it, | was really

happy.

And these things are what
keep me going now and they
motivate me to work even
more. This is it. At the Acade-
my, | get along very well with
the students, they love me very
much, very much. They can
hold a nice conversation and
they are very polite. The proj-
ects they are doing, and | am
not only talking about paint-
ers but in general about our
youth, they are progressing,
this is something unbelievable.
Our youth are really progress-
ing. A professor who was there,
Kadrush Rama,” his son in
London, he is an architect or |
don't exactly know, but he has
progressed a lot, he is really,

really good... then the other,
the son, Sislej,'® the son of
Xhevdet Xhafa,' is doing some
fantastic performances, fan-
tastic. So, Albanians are very
smart and educated... those
abroad are progressing and
this is something very pleasant.

At Elementary School Vuk
Karadzi¢,?° a professor taught
us French, she would some-
times ask us to go to her house
to send something or take
some flowers. And she had a
son, when | was in Paris for
my specialization, a painter
from Peja, Daut Berisha,” a
very good painter who opened
an exhibition in Paris and we
went there, there were some of
my friends from Belgrade who
had studied something there
and they knew me, they were
together with the son of my
French teacher, and he looked
at me, | looked at him too and
| said, “Are you the son of the
lady who taught French?” He
said, “Yes,” her last name was
Lukica something, he was re-
ally surprised and said, “What
a place, Paris!” | had met him
during my eight-year school
and now in ‘77, and this is how
it was.

My brother drove me to Par-
is, we went nearby. Emile Zola
was a really good friend of
Cezanne, they got along very
well and Emile Zola loved Paul
Cezanne very much. [ am tell-
ing this because when Emile
Zola wrote the book In the
Paradise of Women, in that
book he says, “A woman with
two children, with a brother
and a sister went to Paris from
the village after the death of
their father, and they went
to their paternal uncle’s and
when they entered Paris, when
they entered Paris, those cen-
ters, they were surprised...”
And all those things, those
streets, when | read that book,
it felt like it was talking about
me, because the same thing
happened to me, my brother
sent me there, and | looked...
wow... that novel was really
interesting, because the same
thing happened to me, just like
in Zola's book, In the Paradise
of Women.
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Kadrush Rama (1938)
was born in Podujevo,
Kosovo. He graduated
from the Academy

of Figurative Arts in
Zagreb in 1966. He
received a Master's
degree in Zagreb in
1970. He was a paint-
er and worked as a
professor of painting
at the Academy of
Arts in Pristina.
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Sislej Xhafa (1970)
was born in Peja,
Kosovo. He is a
Kosovar Albanian

contemporary artist
based in New York.
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Xhevdet Xhafa
(1934) was born in
Peja, Kosovo. He

did his graduate
and post—graduate
studies in Ljubljana
under the mentorship
of professor Gabriel
Stupica. He worked
as a professor at
the Academy of Arts
in Pristina until his
retirement.
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Vuk Karadzi¢ (1787—
1864) was a Serbian
philologist and linguist
who was the major re-
former of the Serbian
language. He is called
the father of the study
of Serbian folklore.
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Daut Berisha (1941)
was born in Peja,
Kosovo. He graduated
from the Academy

of Applied Arts in
Belgrade, in the class
of Professor Rajko
Nikoli¢. He received a
Master's degree from
the Academy of Fine
Arts in Paris, France.
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Skénder Vokshi montazhén e
ka kry né Paris edhe i ka dité
kéto gjéra. Edhe shkum te,
shkum te ajo profesoresha qé
i pranon kéta studentat pér
specializim, edhe kishte edhe
prej republikave tjera studenté
kishte, mirépo mu ajo ma dha
ateliené ma té shtrenjté, aka-
deminé ma té shtrenjté.

Prej Kosovés a ka pasé tjeré?
Jo, s'ka pasé, vetém uné. Vetém
uné kom gené. Edhe qekjo,
gekjo éshté. Aty them atelieja
ma e shtrenjté ka gené, se pik-
torét ma té njohur, ai piktori
gé ka gené se Pablo Picasso,
George Braque dhe Mont-
martre e kané formu nji grup
gé ka gené edhe ky, edhe qiky
profesori, edhe ky profesori i
njoftun.

E si keni kalu jetén studentore
atje?

...edhe ky, até grup e kané qu-
jté grup Le Bateau—Lavoir.
Atje mir&, miré kom kalu. [ kom
pasé pak do véshtirési se Parisi
e sende, mirépo miré, miré kom
kalu. Edhe tash me déshiré té
madhe i pérkujtoj kéto gjéra,
kéto gjéra fantastike qé joné
shumé. E uné shkoj te vaj-
za ¢do... dy heré né vjet né
Londér, e aty &shté njé gendér
e madhe gé ka biblioteka pér
art pér film pér muziké, edhe
uné shkoj aty i shiqoj librat
edhe para dy vjete, tri, a sa
ka? E pashé aty niji libér qé né
até libér ishte emri i profesorit
tim qé kom gené uné aty, edhe
e nji piktorit shumé t& madh
gé ka gené aty emri i atij. Edhe
kur erdha kétu, i shénova titujt
e librit edhe i thashé vajzés me
ma ble me ma dérgu me posté,
edhe ma ka dérgu. Kur e kom
marré até libér, kom shétité
népér Prishting, “Oh Alije,
cfaré gézimil” Sdi, nji gézim
sikurse, s’po di si me iu thang,
shumé jom gézu.

Edhe tash po mé mbajné kéto
gjéra, tash po mé, edhe po mé
motivojné me punu edhe ma
tepér. Kjo éshté! Pérndryshe
kétu né Akademi me studentat
shumé miré e ¢oj, shumé, ata
shumé& mé dojné mu, shumé.
Njé bisedé t& miré, njé edukaté
té miré e kané. Kéto projekte
gé po i bajng, jo vetém pér
piktorg, po kéta té rinjté tané
edhe jashté gé po pérparojné

edhe po shkojng, kjo éshté
dicka e pabesueshme. Shumé,
shumé joné t'u pérparu kéta
tanét. Nji profesor ka gené aty
nji Kadrush Rama, djalii tij atje
né Londér a né arkitekturé a
sdi ku, veg ka ba nji pérparim
té madh, shumé éshté i lavdue-
shém, shumé éshté i... ai tjetri,
tjetri... djali, ky Sislej i Xhevdet
Xhafés edhe ai po bon fantazi,
do performanca do, fantas-
tike. Késhtu g&, shqiptarét joné
shumé, shumé té zgjut, shumé
té edukum, shumé... ata jashté
joné t'u pérparu, ajo éshté dig-
ka shumé e kénagshme.

Né shkollén teté vjecare “Vuk
Karadzi¢”, nji profesoreshé, nji
arsimtare na ka dhané gjuhé
frénge, edhe ajo na dérgon-
te ndonjéheré né shtépi me i
marré do lule me i dérgu sene.
Edhe e ka pasé djalin, kur isha
né specializim uné né Paris, nji
piktor i Pejés, nji Daut Berisha
éshté shumé piktor i mirg, e
hapi njé ekspozité aty né Paris
edhe ishin edhe, ishin edhe ato
disa té Beogradit, disa shoge
qé kané studiu digka aty né
Beograd, edhe mé njoftén mu
ato, edhe ishin me kéta, me
djalin e késaj [profesoreshés]
sé gjuhés frenge gé ka dhang,
edhe ai po mé shigon mu
uné po e shiqoj ata, i thashg,
"Mos jeni djali i asaj gé ka
dhané gjuhé frenge?” Edhe po
thashé, Lutica ajo mbiemrin, u
cudit edhe ai tha, “Cfaré Pari-
si,” né teté vjegare tash né vitet
77 me u pa, edhe geshtu ishte
kjo.

E véllau im mé pruni aty né
Paris me kerr, shkum aty
afér. E Emile Zola shumé me
Cezanne joné shognu edhe e
ka dashté shumé Emile Zola
Paul Cezanne. Kété po e them
qé kur e ka shkrujté njé libér
Emile Zola, e ka shkrujté “Né
parajsén e femrave” e né até
libér shkrun, thoté se, “Vajza
me dy fémijé, me njé vélla edhe
me nji motér doré pér dore
kané ardhé né Paris prej njé
fshati se iu vdes baba, edhe
vijné te axha kétu edhe kur
kané hy, kur kané hy né Par-
is né ato gendra, ato.... Joné
hutu, joné.... Edhe té gjitha ato
gjéra, ato rrugét, ato uné kur e
kom lexu até uné kom mendu
se uné jom né até... se njéjté
mu véllau jem mé ka dérgu
atéheré, e po i shigoj uau...
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“This is the master who was driving his
horse car and when | saw him, | stopped
him and said, ‘Can you come to my ate-
lier so | can make a portrait of you?’
Yes,' he said. And | worked, and these
hands, | mean he is tired, and his plis,
the color of his plis is not pure white, but
| did it like this because he had worked
and he is tired, and the color is like

that because of the dust. And when Ju-
suf Kelmendi saw this in my exhibition,
he said, ‘You can see it in this painting,
these hands, tired... a really, really good
portrait.””



“Ky éshté mjeshtri gé ka gené né kerr
me kuaqj edhe e kom pa uné e kom
nalé, i kom thanég, ‘A munesh me ard-
hé né atelie me ta bo portretin?’ ‘Po,’
ka thané. Edhe e kom punu, edhe kéto
durté shumé domethané i lodhun, e

ky, plisi, plisi prej ngjyrés nuk éshté ng-
jyra e bardhé sikurse e plisit, po uné ia
kom punu ashtu gé ka punu edhe gé
éshté lodhé, edhe gé éshté ngjyra, pluh-
ni. Edhe kur e ka pa né ekspozitén time
té paré nji Jusuf Kelmendi ka gené nji
personalitet, edhe ka thané, ‘Né kété
pikturé taman po shifet, me kéto duré, i
lodhun, me kéto duré.... Shumé, shumé

= J U

portret i mire.
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Do you remember your first
painting, where the idea for it
came from?

Yes, the first painting that | did
was a gypsy who | took from
the street to draw her portrait.
And that painting was bought
by, when they saw it in the ex-
hibition. The director of Rilind-
ja?? bought it. And that paint-
ing was taken by someone...
that was a really good painting
because when people would
come to the Academy of Sci-
ences from the Theatre of
Albania, when writers and ev-
eryone would come they would
take my painting, the old lady,
and put it on the stage, that
was like, like... it was liked by
everyone.

Maybe a painting or some-
thing else where you had a
more professional inspiration,
maybe?

Portraits were for me, por-
traits.

So, that was something more
special for you?

Yes, portraits and only por-
traits. Then the professors in-
structed me, those from the
Shkolla e Larté Pedagogjike,
“Work portraits because you
do them very well.”

[The speaker stands up in
front of her paintings and ex-
plains them to those who are
present.]

These are two figures, the last
portraits that | worked on.
Before them the people took
their own positions, but these
are different, | mean they ar-
en't the same. While these two
others are with light colors, af-
ter we declared independence
everything seemed white to
me, white, white. Here's the
dancing, there is a woman
dancing, these are lighter col-
ors as can be seen. And these
are two portraits, the most re-
cent ones.

This is the portrait of my
daughter Visare, Visare Seli-
maj; when she was at the Meto
Bajraktari School, 1 did her
portrait. And let me show you
the old man. This is the mas-
ter who was driving his horse
carriage and when | saw him,
| stopped him and said, “Can
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you come to my atelier so |
can make a portrait of you?”
“Yes,” he said. And | worked,
and these hands, | mean he is
tired, and his plis, the color of
his plis is not pure white, but |
did it like this because he had
worked and he is tired, and
the color is like that because
of the dust. And when Jusuf
Kelmendi saw this in my exhi-
bition, he said, “You can see it
in this painting, these hands,
tired... a really, really good
portrait.” He liked it.

We remained here during the
war, my deceased husband
and . Our daughter went to
Macedonia together with ev-
eryone. And my brothers house
was just next to mine, and his
wife came and said, | had my
curtains open, she said, “Look,
they came!” And | was in the
room there, | went to the room
where Bylbyl was lying, and
| asked him to take a pill be-
cause he had heart issues and
I said, “Take a pill first,” “Why,”
he said, “What happened?” |
said, “Take a pill first.” He took
the pill and they came, the po-
lice and everyone, so we took
the chairs and some bread
as well as some blankets and
went to the roof and waited
for them to come. But they had
gone straight and now they
had returned [to where they
came from], we were staying
there, waiting, waiting. My
brother came, then a neigh-
bor of ours came to look for
Bylbyl, because he had invited
us for lunch, he came, “Where
is Bylbyl?” He thought that he
was dead because he wasn't
answering. At some point, we
went out and told him, “It hap-
pened like this, like this.”

What are your plans for the fu-
ture?
To open an exhibition.

Here in Kosovo?
Yes, here in Kosovo.

22

Rilindja, the first
newspaper in
Albanian language
in Yugoslavia, initially
printed in 1945 as a
weekly newspaper.
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shumé m'u ka duké interesant
ai roman, se edhe mu mé ka
ndodhé ashtu njéjté cka e ka
punu Zola, ai libér, “Né para-
jsén e femrave” éshté...

A iu kujtohet piktura juj e paré
gé e keni bo, siiu ka ardhé ide-
ja?

Po, pikturén e paré qé e kom
bo ka gené nji jevge qé e kom
marré me bo portret, me por-
tretu. Edhe até pikturé ma
kané ble kéta, kur e pané
kéta ekspozitén, drejtori i “Ril-
indjes”. Edhe ajo pikturé di-
kush e ka marré dikush... ajo
ka gené shumé pikturé e miré
sepse kur vishin kéta me majté
né Akademi t& Shkencave, né
Teatér, té Shqipérisé kur vishin
kéta shkrimtarét e té gjithé
e mershin até pikturén time,
plakén edhe e vendosshin aty
né bing, edhe ajo ka gené si,
si... shumé e kané pélqy até
pikturé.

Ndoshta nji pikturé ose dicka
tjetér ku ju e keni pasé niji fry-
mézim ma profesional nashta?
Portreti ka gené pér mu, por-
treti.

Domethoné ajo ka gené dicka
ma e veganté pér juve?

Po vetém portreti, portretet.
Masnej edhe mé kané ud-
hézu edhe profesorét, kétu té
Shkollés sé Larté Pedagogjike,
“Puno portrete se shumé miré
je t'u punu”.

[E intervistuara ngritet né kém-
bé pérpara pikturave té sqj
dhe ua shpjegon ato té pran-
ishmeve]

Kéto jané dy figura, portretet
e fundit gé i kom punu. Para
atyne gé kané marré poza
gé kané gené, kéto dy té fun-
dit kané ndryshu, domethané
s'’kané gené té njéjta. Kurse
kéto dy té fundit jané me ngjyra
té gelta, pavarésiné kur e kemi
marré atéherg, atéheré gjithg-
ka mé dukej bardhg, bardhg,
bardhé. Kétu vallézimin, edhe
aty éshté nji femén e cila éshté
t'u vallézu, kéto jané ngjyra ma
té gelta, dallohen. Edhe kétu
jané dy, dy portrete pak ma, té
fundit kéto, té fundit.

Ky éshté portreti i vajzés Vis-
are, Visare Selimaj, kjo kur ka
gené kétu né shkollén “Meto
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Bajraktari” kom bo portretin,
edhe ge késhtu. E tash ta ges
kété plakun. Ky &shté mjeshtri
qé ka gené né kerr me kuaqj
edhe e kom pa uné e kom nalé,
i kom thang, "A munesh me
ardhé né atelie me ta bo por-
tretin?” “Po,” ka thané. Edhe
e kom punu, edhe kéto durté
shumé domethané i lodhun, e
ky, plisi, plisi prej ngjyrés nuk
éshté ngjyra e bardhé sikurse e
plisit, po uné ia kom punu ash-
tu qé ka punu edhe gé éshté
lodhg, edhe qé é&shté ngjyra,
pluhni. Edhe kur e ka pa né ek-
spozitén time té paré nji Jusuf
Kelmendi ka gené nji person-
alitet, edhe ka thang, “Né kété
pikturé taman po shifet, me
kéto durg, i lodhun, me kéto
duré.... Shumé, shumé portret
i miré”. E ka pélqy.

Gjaté luftés na mbetém kétu
né shtépi, uné dhe bashkéshor-
ti im i ndjeré, vajza shkoi né
Magedoni atéheré kur shkun
té gjithé. Edhe na, pérballé e
kom pasé véllaun tim, pérballé
me shtépi, edhe po del gruja e
véllaut, po thot&, uné, perdet
ishin edhe i pata gelé perdet,
tha “Qe erdhén!” Edhe uné
isha né dhomé aty, shkova né
dhomé ku ishte shtri Bylbyli,
edhe thashé le ta pin nji hap
njiheré se ka gené, e ka pasé
disa heré kété sémundjen e
zemrés, i thashé, “Pije nji hap
njiherg,” “Pse,” tha, “cka u ba?”
| thashé, “Pije nji hap njiherg".
E ka pi hapin e ata erdhén,
kéta té policisé e krejt, edhe
i morém do karrika do sene
me i gu né tavan, morém buké
i cumé aty, do plafa do sene,
hypém aty edhe po presim kur
kané me ardhé&. Mirépo, ata
kané shku drejt anej, edhe
tash shkun ata joné kthy [prej
nga kané ardhur] na po rrijmé,
po rrijmé, po rrijmé aty. Kur po
vien véllau, po vjen ky kojshiu
se na pat’ thané pér dreké
njani, po vjen, “Ku o Bylbyli?”
Ka mendu se ka vdekg, se spo
pérgjigjet. E dikur dolém edhe
i tregum, "Qishtu, qishtu ka
ndodhé”.

Cilat jané planet tuaja pér té
ardhmen?
Nji ekspozité me hapé.

Kétu né Kosové.
Po, kétu né Kosové.
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Blerim
Luzha

Blerim Luzha was born in 1937 in Ti-
rana, Albania. In 1963, he graduated
from the Academy of Applied Arts in
Belgrade, Serbia. He completed his
postgraduate studies at Ecole Natio-
nale Supérieure des Arts Décoratifs in
Paris, France in 1966. Luzha worked
for two years as a textile designer at
the Opera Dessins Studio in Paris.
Upon his return to Kosovo, he worked
as a collection curator at the National
Gallery of Kosovo until his retirement
in 2003. Today, Luzha lives in Pristina
with his family.

Blerim Luzha u lind mé 1937, né Ti-
rané, Shqipéri. Né vitin 1963 diplomoi
né Akademiné e Arteve t& Aplikuara
né Beograd, Serbi. Studimet postdiplo-
mike i kreu mé 1966, né Ecole Natio-
nale Supérieure des Arts Décoratifs né
Paris, Francé. Luzha punoi pér dy vite
né ateleun “Opera Dessins” né Paris,
si dizajner i tekstilit. Me t'u kthyerit né
Kosové, ai punoi si kurator i koleksionit
né Galeriné Arteve t& Kosovés deri né
pensionim mé 2003. Sot, Luzha jeton
né Prishtiné bashké& me familjen e tij.
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Interview with Blerim Luzha
Pristina | Data: February 20, 2018
Duration: 67 minutes

Present:

Blerim Luzha (Speaker)
Erémiré Krasnigi (Interviewer)
Donjeté Berisha (Camera)

Transcription notation symbols of non—verbal communication:
Emotional communication
The speaker explains something using gestures.

Otbher transcription conventions:

Addition to the text to facilitate comprehension

Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté

Intervisté me Blerim Luzhén
Prishtiné | Data: 20 shkurt, 2018
Kohézgjatja: 67 minuta

Té pranishém:

Blerim Luzha (I intervistuari)
Erémiré Krasniqi (Intervistuesja)
Donjeté Berisha (Kamera)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
I intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Part One

[The interviewer asks the
speaker to talk about his ear-
ly childhood memories. The
question was cut from the vid-
eo—interview.]

I was born in Tirana, on Oc-
tober 25, 1937. | finished ele-
mentary school in a few cities
because we came back from
Tirana in ‘42, | finished [ele-
mentary school] in Mitrovica,
in Prizren and in Gjakova.
Because that's how my father
was placed for work. 1 was
born in Tirana because my
father worked for 22 years
during King Zog's time. He was
a mayor, prefect and a teach-
er, he had a few different occu-
pations. Then, | finished Shkol-
la e Mesme e Artit' in 1958.

Were you a big family?
What?

Let's not go this fast. Were you
a big family?

Oh family, too... yes. | come
from a family, it was a big
family, so my father had three
children. | have... actually five
children, two boys and three
girls. I am the second child,
Shpresa was the first, then Fél-
lanza. Mérgime [whose name
means exile], was born in exile
because my father was sent to
a work camp and he was a po-
litical prisoner, yes, and sent to
work camp. He was, | mean he
spent eight years in prison and
in the work camp. So he was a
political prisoner because he
was accused of working for Al-
bania, because he insisted on
the unification of Kosovo with
Albania and things like that,
but he was never tried.

Was he sent to work a camp in
Yugoslavia or Albania?
What?

Was he sent to a work camp in
Yugoslavia or Albania?

No, no, he was sent here, be-
cause we came here in ‘42.
Then, | mean | was alone here
at school. I finished school at
boarding schools, in dormi-
tories like a person without...
because my mother died in
‘44 and | was practically an
orphan. Then my father got re-
married, and | have two sisters
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and a brother from my father,
and so on. In 1958, 1958 | fin-
ished Shkolla Mesme e Artit.
Shkolla e Mesme e Artit lasts
five years.

In Peja, or?

In Peja, Shkolla e Artit was
in Peja back then, and in the
same year | graduated [from
Shkolla e Artit] | enrolled at
the Academy of Applied Artsin
Belgrade. | only applied there
formally because | thought I
would not get accepted. Out
of 320 candidates that ap-
plied, that went through the
entrance exam, only about 40,
42 students were accepted.

Could you tell us in more de-
tail about Shkolla e Larté in
Peja? | mean Shkolla e Mesme
e Artit in Peja? How was it at
the time? What did they teach
you?

Ah, the program?

What kind of professional
preparation was it?

Shkolla e Mesme e Artit back
then was called Shkolla pér
Zbatimin e Arteve [School
of Applied Arts]. | was in the
painting department, the
school had two other depart-
ments, architecture and the
wood processing department,
as a form of sculpture, ap-
plied sculpture. The program
of that school was, the whole
school was in Serbo—Croa-
tian, whereas we had Albanian
language once a week, once a
week, so one hour a week, no
more. And we didn't have oth-
er professors in our language
and so we didn't have other
courses in Albanian, only this.
In the year... I'm not sure in
the second year or the third
year, two Albanian professors
came, Shemsedin Kasapolli?
and Xhevat Gacaferri.

What did these two teach?

Shemsedin Kasapolli taught
us aesthetics. He was a very
good teacher, a very, very pre-
pared professor, then later he
became a professor at the
Academy. He is one of the first
people who had a diploma
from the Academy of Applied
Arts in Belgrade. So we had a
feeling that things were good
now that someone can speak
Albanian, because in the be-

1

Shkolla e Mesme e
Artit né Pejé, Arts
High School in Peja,
was built in 1926

and opened in 1949.
It was here that the
first generations

of visual artists in
Kosovo received their
education in figurative
and applicative arts.
The education they
received enabled the
artists to continue on
to higher education in
the arts. The historical
building of the Arts
High School in Peja
was destroyed in
August, 2017.

2

Shemsedin Kasapolli
(1929—2006) was
born in Peja, Kosovo.
He studied at the
Academy of Fine Arts
in Belgrade, Serbia.
Upon his return to
Kosovo in 1969, he
taught aesthetics

at the Shkolla Larté
Pedagogjike and later
at the Academy of
Fine Arts in Pristina.
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Pjesa e Paré

[Intervistuesja  kérkon nga
folési té flet rreth kujtimeve té
hershme t& fémijérisé. Pyetja
éshté preré nga video—interv-
ista.]

Uné kam lindé né Tirané me
25 tetor, 1937. Shkollén fillore
e kam kry né disa vende se
jemi kthy prej Tiranés né ‘42, e
kom kry né Mitrovicé, né Priz-
ren edhe né Gjakové. Se qa-
shtu ka gené i sistemum baba,
ka gené puna. Né Tirané kam
lindé se baba atje ka punu 22
vjet né kohén e Mbretit Zog. Ka
gené kryetar komune, prefekt
e mésues e disa profesione i
ka pasé. Mandej, Shkollén e
Mesme té Artit e kom kry né
vitin 1958.

A keni gené familje e madhe?

Si?

Mos t'shkojmé aq shpejt. A
keni gené familje e madhe?

A edhe familja... po. Uné rr-
jedhi prej njé familje, familja
ka gené e madhe, domethoné
baba im i ka pasé tre fémijé.
Domethoné uné i kom... pesé
fémijé né té vértetd, dy djem e
tri vajza. Uné jom i dyti, Shpre-
sa ka gené e para, mandej
ka ardhé Féllanza, Mérgim-
ja e cila ka lind né mérgim se
babén e kom pasé té inter-
num edhe ka gené i burgosur
politik, po, edhe i internum.
Ka gené domethoné i ka kalu
burg e internim afér teté vijet.
Domethoné ka gené i burgosur
politik se e kané akuzu qé po
punon pér Shqipni, e po insis-
ton pér m'u bashku Kosova me
Shqipni e ku ta di une, por kur-
ré s'ka gené i gjykum.

Internimi ka ndodhé né Jugosl-
lavi, a né Shqipni?
Si?

Internimi a ka ndodhé& né Ju-
gosllavi a né Shqipni?

Jo, jo kétu &shté internu se
na kétu kemi ardhé né ‘42.
Mandej, domethoné uné
vetém kom qgené né shkollé
kétu. | kom kry shkollat népér
internate népér konvikte si
njeri pa... se mu edhe nana
mé ka vdeké né vitin ‘44 e kom
gené domethoné jetim prak-
tikisht. Mandej baba u martu,
e prej babés i kom dy motra
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edhe nji vlla, edhe késhtu. N&
vitin 1958, 1958 uné e kom kry
Shkollén e Artit. Shkolla e Artit
zgjaté pesé vjet.

Né Pejé apo?

Né Pejé, né Pejé ka gené Shkol-
la e Artit atéherg, edhe né té
njéjtin vit uné jom regjistru né
Akademiné e Arteve Aplikative
né Beograd. Aty uné jom shku
veg formalisht se e kom dité qé
s’pranona se prej 320 e sa kan-
ditatéve na né provim pranues
jemi pranu nja 40, 42 studenté.

A kishit mujt¢ ma detajisht
me folé pér Shkollén e Artit né
Pejé? Shkollén e Mesme té Ar-
tit né Pej&? Qysh ka gené né
até kohé&? Cka ju kané mésu?
Aha, program digka?

Cfaré formimi iu ka mundésu
né até kohé&?

Shkolla e Mesme domethoné
e Artit atéheré é&shté quajt
Shkolla pér Zbatimin e Arteve.
Uné kom gené né seksionin
e pikturés, shkolla i ka pasé
edhe dy seksione, seksionin e
arkitekturés edhe seksionin e
pérpunimit té drunit, dome-
thoné si formé e skulpturés,
skulpturés aplikative. Aty pro-
grami i asaqj shkolle ka gené
domethoné, krejt shkolla &shté
zhvillu né gjuhén serbokroate,
kurse gjuhén shqgipe e kemi
pasé njé heré né javé, njé heré
né javé domethoné njé oré né
javé, jo ma tepér. Edhe s'kemi
pasé profesor té gjuhés edhe
domethoné né gjuhén shqipe
asnjé landé tjetér vetém kété.
Né vitin... eh tash spo di a né
vitin e dyté a treté, kané ardhé
dy profesoré shqiptaré Shem-
sedin Kasapolli edhe Xhevat
Gacaferri.

E cka ju mésojshin kéta dy?
Shemsedin Kasapolli neve na
ka dhoné ornamentiké, orna-
mentikén. Ka gené njé ped-
agog shumé i miré, profesor
shumé, shumé i pérgaditun,
mandej u bo kétu profesor i
Akademisé ma voné. Ai éshté
domethoné ndér njerézit e
paré qé ka diplomé né Aka-
deminé e Arteve Figurative né
Beograd. Edhe késhtu qé kemi
pasé njifaré ndjenje qé u bo
miré gé dikush po din me fol
shqip se né fillim na nuk dishim
as serbisht si duhet.
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ginning [when everything was
in Serbian] we didn't even
speak Serbian well.

And what were the students,
were they... ?
What?

What background did the stu-
dents have, were they Alba-
nian or?

You mean the pupils? Be-
cause this is high school, we
are talking about high school.
The pupils, there were a few
Albanians, in my class, there
were ten of us, ten pupils. A
female and three male Alba-
nian pupils. From all of them,
it was Masar Nixha and I, he
then continued on to Physical
Culture and Sports Studies in
Belgrade and Rexhé Kelmendi
about whom | don't know any-
thing for a long time because
he went to Italy. So 30 percent
were Albanians and 70 per-
cent were Serbs and Montene-
grins, there were a lot of Mon-
tenegrins. Shkolla e Mesme e
Artit in ex—Yugoslavia was a
renowned school, especially
for painting, we had very good
professors, very hardworking.

Do you know the names?
How?

Do you know the names?

Of course, Svetozar
Kamenovié¢® was our teacher,
he was a painter from Pirot
who was a very good teacher
and he wasn't prejudiced, so
he treated us like the others.
Vlada Radovié* was from Peja,
he taught us painting, Rufin
Lazovié. These were profes-
sors of professional subjects,
we were taught Albanian by
Ahmet Meha, Professor Ahmet
Meha, who later changed his
last name to Kelmendi, proba-
bly from Kelmendi fis.> And he
died actually a couple of years
ago, he was a professor here
at the Shkolla e Larté Peda-
gogjike.® The first director was
Rista Jovovié, a Montenegrin.
He was a good man, but then
they were not as nationalisti-
cally charged as they became
later. What else should | say
about Shkolla e Artit, I don't
know.

What kind of education... |
mean you were shaped more
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as a painter, right, at Shkolla
e Mesme e Artit in Peja?

So there we had painting as a
subject, drawing, action draw-
ing that today we call it the
nude, and then the other sub-
jects. Theoretical subjects, art
history, French language, then
we had color technology, we
even had chemistry.

And regarding the history of
art that you were taught at
that time, was it Yugoslav or
world history?

No, so art history since the
Neolithic Period, and Stone
Age until modern art, so gen-
eral art history.

Was this education sufficient
to prepare you for admission
to Belgrade? The education
in Shkolla e Mesme e Artit of
Peja, did it prepare you enough
so you could then apply to the
University in Belgrade?

The matter of university was
very problematic, | will tell you,
| was anyway the son of a dis-
sident so to say, but even af-
ter | graduated, of course with
excellent grades, | went and
applied to Belgrade. | told you
how many candidates there
were, | didn't even dream of
getting in. | was assigned to
teach figurative art at Mitro-
vica High School, but luckily
| was accepted, it was luck,
also my ability, but mostly
luck, from 300 and more can-
didates. Even though Shkolla e
Mesme e Artit was renowned
for painting in Yugoslavia. So
we had good professors.

How was the enrollment exam,
what sort of requirements did
they have there?

The enrollment exam in Bel-
grade? The enrollment exam
lasted five days. The enrollment
exam lasted five days, we drew
a portrait two days, nude one
day. Then another day with col-
ors, still lifes. Like this, so it was
like general knowledge. And to
tell you the truth I chose the
Department of Textiles after |
got in because of the scholar-
ship. Because otherwise | would
not have the chance to get a
scholarship, and the textile fac-
tory in Gjakova promised me
that if | chose textiles [to study]
they would provide me with a
scholarship.

3

Svetozar Kamenovié
(1921—1979) was
born in Pirot, Serbia.
He was a Kosovo Serb
painter who finished
his training at the
Belgrade Academy

of Fine Arts in 1953.
After graduating, he
began teaching at the
Arts School in Peja,
where he remained
until his death in 1979.
His paintings were
widely exhibited in
Kosovo, in particular
in the 1970s.

4

Vladimir Vlada
Radovi¢ (1901—1986)
was born in Peja,
Kosovo. He graduat-
ed from the School

of Arts in Belgrade,
Serbia. He was one

of the first educated
painters in Kosovo
and an organizer of
cultural life in Peja, as
well as a teacher at
the Arts High School
in Peja.

)

Fis is the Albanian
exogamous kinship
group that like the
Latin gens includes
individuals who share
an ancestor. Fis can
be defined as a patri-
lineal descent group
and an exogamous
unit whose members
used to own some
common property.
Membership in a fis is
based on a com-
mon mythical male
ancestor.

6

Shkolla e Larté
Pedagogjike, The High
Pedagogical School,
was founded in Pristi-
na in 1958 as the first
institution of higher
education in Kosovo.
In 1974, the academic
staff of the Figurative
Arts department of
the High Pedagogical
School founded the
Academy of Fine

Arts within the newly
established University
of Pristina.
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Studentét c¢faré prapavije e
kishin, a ishin shqiptaré apo?
Nxanésit po mendoni? Se kjo
Shkolla e Mesme, jemi t'u fol
pér Shkollén e Mesme. E nx-
anésit, nxanés ka pasé edhe
shqiptaré ka pasé pak, uné né
klasén time kemi gené dhjets,
dhjeté nxénés domethéné. Prej
tyne njé femén edhe tre mesh-
kuj shqgiptaré. Prej atyne dome-
thoné kom qgené uné, Masar
Nixha, i cili mandej vazhdon
Fakultetin e Kulturés Fizike té
Beogradit edhe ni Rexhé Kel-
mendi pér té cilin moti nuk di
se ai pat’ shku né Itali. Dome-
thoné 30 pérqgind kemi gené
shqiptaré e 70 pérqind serbé
edhe malazezé, ka pasé mala-
zezé shumé. Shkolla e Mesme
e Artit né ish—Jugosllavi ka
gené shumé e njoftur sidomos
pér vizatim, kemi pasé profe-
soré shumé té mirg, shumé té
zoté.

Ai dini emrat?

Posi, neve domethoné na ka
pércjellé Svetozar Kamenovié',
ai ka gené njé piktor prej Piro-
tit i cili ka gené njé pedagog
shumé i miré edhe nuk ka gené
i ngarkum, domethoné na ka
trajtu njésoj si tjerét. Ka gené
Vlada Radovié? i Pejés ai na ka
dhoné domethoné pikturén,
Rufin Lazovié. Kéta domethéné
kané qgené té landéve profe-
sionale, a shqip na ka dhoné
Ahmet Meha, profesor, Ahmet
Meha, i cili ma voné e ka ndrru
mbiemrin Kelmendi u quijté, sig-
urisht i fisit Kelmendi. Edhe ka
vdeké bile para nja dy vjetve,
ka gené kétu profesor né Aka-
deminé Pedagogjike. Drejtori i
paré ka gené Rista Otovié, njé
malazez. Ka gené edhe ky njé
burré i miré, por atéheré ata
nuk kané gené t&é ngarkum si u
béné ma voné. Cka me thoné
tjetér dicka pér Shkollé té Artit
s'po di.

Cfaré formimi... domethoné ju
u formésuat mé shumé si pik-
tor a po, né Shkollén e Mesme
té Pejés?

Atje domethoné na kemi pasé
pikturén si landé&, vizatimin,
aktin gé sot i thojné nudo,
mandej edhe kéto landé tjera.
Landé teorike, historiné e artit,
gjuhén frenge, mandej kemi
pasé teknologjiné e ngjyrnave,
besa kemi pasé edhe kimi.
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Sa i pérket késqj historisé sé
artit qé ua kané mésu né até
kohé, a ka gené jugosllave apo
botnore?

Jo, historia e artit domethoné
prej fillimit prej neolitit e kohés
sé gurit e deri te arti modern,
domethoné historia e artit e
pérgjithshme.

Dhe ky edukim ju mjaftoi pér
me qené i gatshém pér me
apliku né Beograd? Edukimi
né Shkollén e Mesme té Pejés,
a ju pérgaditi mjaftueshém
miré qé ju me mujté me apliku
mandej edhe né Universitet né
Beograd?

E ka qgené problem shumé
puna e universitetit, ja ua
tregoj, uné edhe ashtu kam
gené djalé i njé disidenti me
thong, por edhe masi kom
diplomu, natyrisht me sukses
té shkélqyeshém, kom shku
kom apliku atje né Beograd.
lu thashé sa kandidaté kané
gené, uné as andérr s'e kom pa
qé do té pranohna. Bile kom
gené i caktum né Mitrovicé, né
gjimnaz me dhoné artin figura-
tiv, por pér fat u pranova, e aty
fati, nejse edhe zotésia, po ma
shumé fati, prej 300 e sa kan-
didatéve. Megjithése, Shkolla
e Artit ka gené pér vizatim e
pérmendun né ish—Jugosllavi.
Kemi pasé domethoné profe-
sora té miré.

Provimi pranues qysh ka gené,
cfaré kérkesash ka pasé?
Provimi pranues né Beograd?
Provimi pranues ka gené do-
methoné pesé dité. Pesé dité
ka gené provimi pranues, dy
dité kemi vizatu portretin, njé
dité nudo. Mandej njé dité
tjetér me ngjyra, natyré té qeté.
E késhtu, domethoné ka gené
si njohuri e pérgjthishme. Edhe
té drejtén me té théné uné sh-
kaku i stipendisé, i bursés, uné
e kom zgjedh degén e tekstilit
masi u pranova. Pér arsye se
bursé nuk kisha shancé as pér
me siguru, e Fabrika e Kombi-
natit té Tekstilit né Gjakové mé
premtoi qé nése e marré teks-
tilin do té ma sigurojé bursén.

Mirépo, pastaj edhe pse i njif-
sha ata e njifshin babin tim nuk
guxun me mé pranu, me mé
dhané bursé po du me théné
si djalé i armikut, i t& burgo-
surit e ku ta di une. Atéhere,
atéhere nji politicient qé ka

1

Svetozar Kamenovié
(1921—1979) u lind
né Pirot, Serbi. Ai ka
qené piktor serb i
Kosovés, i cili &shté ar-
simuar né Akademiné
e Arteve té Bukura

né Beograd mé 1953.
Pas diplomimit filloi
ligjérimin né Shkollén
e Artit né Pejé, ku dhe
mbeti deri né vdekje
mé 1979. Pikturat e

tij kané gené shumé
té ekspozuara né
Kosové, posagérisht
pérgjaté viteve té
"70—ta.

2

Vladimir Vlada
Radovi¢ (1901—1986)
u lind né Pejé, Kosové.
Ai diplomoi nga
Shkolla e Arteve né
Beograd, Serbi. Ai ka
gené njé ndér piktorét
e paré té arsimuar né
Kosové dhe organiza-
tor i jetés kulturore né
Pejé, poashtu edhe
ligjérues né Shkollén e
Artit né Pejé.
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But then, even though | knew
them and they knew my father
they didn't dare accept me, |
mean being the son of the en-
emy, of the [political] prisoner
and what do | know... Then,
then a politician who was the
director of Rilindja,” whose
name was Asllan Fazlia, a very
good man, a communist, but
very honorable, and he provid-
ed a scholarship for me after
eight months. But my father,
my father got out of prison
when [ finished high school. He
had said, “I will educate you
even if | remain without pots
and pans. [ will sell the gilim?® if
I have to,” because we were a
little rich, cilim cost a lot back
then, “and | will not leave you
without an education.”

Cilim...
Speak louder, I can't hear, I'm
deaf...

I didn't understand, is it gilim
or ¢irim? What are those?
Textiles, so | mean textiles, in
the textile section.

Yes, yes | understood that part
but what did your dad say he
will sell?

Aa... sell the ¢ilim of the house,
the ¢ilim of the house and some
furniture just to send me to
school. But then Asllan Fazlia
gave me the scholarship and
there were no more problems.
From the second year, towards
the end of the second year,
the third and the fourth year,
and the fifth year, because the
Academy lasted five years just
like Shkolla e Mesme e Artit
lasted five years. | worked at
the Belgrade Fair, | did adver-
tising, | drew on the boards, |
painted and stuff like this and |
didn’t have any financial crises
anymore.

Can we go back to how you
decided about art, how did
you realise? I'm more interest-
ed in that, how did you decide
to do art?

In the beginning when | went
to Shkolla e Mesme e Artit? |
had talent, talent. And a cous-
in of mine who is a popular
philosopher, he is still alive
even though he is 90 years old.
He would look at my paint-
ings and say, “You should go
there” And | went there, | was
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accepted. | was accepted
without problems since | had
good drawings because even
Shkolla e Mesme e Artit had
an enrollment exam.

So you had to prove yourself
there, too. What did you draw
at that time, nature? What
were you interested in?
Where?

When you started drawing,
what did you draw?

Ah, my first drawings, school
drawings, but | also drew por-
traits and figures and land-
scapes, still lifes. What kids do,
they draw everything. Though,
it seems | had talent and that's
why | was accepted.

Do you have anything that you
would want to tell us about
your student life?

What?

How was student life in Bel-
grade?

Throughout student life we
were three people in the tex-
tile department. A girl who was
called Mirjana Marié was my
colleague, she became the
most popular artist in Yugosla-
vig, she is still alive but we lost
touch. And Mileva Lukié, she
was from Aleksinac, and she
[Mirjana] was from Belgrade.
Her maternal uncle was the
ex—Minister of Foreign Affairs,
Ko&a Popovié,® so they were a
good family.

I was with her all the time, we
were like brother and sister,
and we were three people in
the group, so we were together
all week. We had professional
courses in the morning, and
theoretical ones in the after-
noon. So, student life, excuse
me, student life in the first and
second year wasn't that good
for me because I lived only
on my scholarship, but then |
had no problems so | finished
the Academy with excellent
grades.

Which years are we talking
about, when did the Academy
happen?

| finished the Academy in ‘63,
1963. And | finished it with
excellent grades. | was the
only one with excellent grades
in that generation, | won a

7
Rilindja, the first
Albanian—language
newspaper in Yugo-
slavia, initially printed
in 1945 as a weekly
newspaper.

8

Turkish: gilim, known
as kilim, is a flat
tapestry— a woven
carpet or rug tradi-
tionally produced

in countries within
the former Ottoman
Empire.

9

Ko&a Popovi¢ (1908—
1992) was born in
Belgrade, Serbia.

He studied law and
philosophy in Paris.
Popovié served as the
Chief of the General
Staff of the Yugoslav
People’s Army. He was
the foreign minister of
Yugoslavia, and spent
the final years of his
political career as
the Vice President of
Yugoslavia.
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gené drejtor i “Rilindjes”, qé e
ka pasé emrin Asllan Fazlig,
njé burré shumé i miré, komu-
nist, por shumé i ndershém ma
siguroi bursén mas teté muje.
Por baba, baba pat’ dalé kur
e kryva Shkollén e Mesme ka
dalé prej burgut. Ai pat’ thonég,
“Uné ty do té shkolloj edhe
nése mbes pa bakall. | shes
edhe ¢ilimat”, se na kemi gené
pak tpasur, cilimat atéheré
bojshin bukur shtrejté, “E nuk
do t'lé pa shkoll&".

Nuk e kuptova a éshté cilimat
a girimat, a ¢cka joné kéto?
Tekstili, a tekstili domethonég,
seksionin e tekstilit.

Po, po e kuptova até pjesé
mirépo ¢ka ka thoné baba juj
gé ka me shit&?

Aa... mei shité cilimat e shpisé,
cilimat e shpisé e disa orendi
vetém e vetém pér me mé
shkollu. Mirépo, mandej Asllan
Fazlia ma dha bursén edhe
s'’kishe mo problem. Prej vitit
té dyté ka fundi i vitit té dyté, e
vitit e té treté e té katért, e vitin
e pesté, se Akademia ka zgjaté
pesé vjeté sikurse edhe Shkol-
la e Mesme profesionale pesé
vjeté ka zgjaté. Uné kom punu
né Panairin e Beogradit, kom
bo reklama, kom vizatu pano,
kom pikturu e sene edhe nuk
kom pasé mo krizé financiare.

A po kthehemi pak, qysh keni
vendosé ju pér art, qysh e keni
kuptu? Kjo po mé intereson
ma konkretisht, si jeni pércak-
tu pér art?

A né fillim kur kom shku né
Shkollén e Mesme? Po kom
pasé prirje, prirje. Edhe njé
djalé i axhés tim gé& é&shté
filozof i njoftun éshté akoma
gjallé edhe pse i ka 90 vjet. Ai
m'i shihte vizatimet edhe tho-
jke, “Ve¢ me shku atje”. Edhe
pata shku atje kesh pranu atje.
Pa problem kesh pranu se ki-
sha vizatime té& mira se edhe
Shkolla e Mesme ka pasé
provim pranues.

Domethoné edhe aty duheshit
m'u déshmu. E ¢ka vizatojshit
né até kohé, natyrén? A c¢ka
kané gené interesimet e juaja?
Ku?

Kur keni fillu me vizatu, c¢ka
vizatojshit?
Aha, vizatimet e para, viza-
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time shkollore, por kom viza-
tu edhe portrete edhe figura
edhe peisazhe, natyra té geta.
Si fémija gé vizaton gjithcka.
Mirépo, si duket kom pasé
prirje edhe prandaj jom pranu
atje.

Gjaté jetés studentore né Beo-
grad qysh ka gené?

Gjaté jetés studentore uné
né seksionin e tekstilit kom
qené veté i treti. Kolege e kom
pasé njé Mirjana Mari¢ i kané
thoné, ajo u bo kreatorja ma
e njoftun né Jugosllavi, akoma
éshté gjallé po e kemi hup lidh-
jen. Edhe njé Mileva Lukié, ajo
ka gené prej Aleksinacit a kjo
[Mirjana] ka gené e Beogradit.
Bile e ka pasé dajé ish minis-
trin e jashtém té Jugosllavisg,
Ko&a Popovié, ka gené dome-
thoné njé familje shumé e miré.

E uné vazhdimisht kom gené
me kété, kemi gené si vélla e
motér edhe tre veté me nji grup
domethoné gjithé java bashkg,
se na i kemi pasé paradite
landé profesionale, kurse pas-
dite ato teoriket. Ké&shtu qg,
jeta studentore domethonég,
mé falni, jeta studentore do-
methoné viti i paré, dyté nuk
ka gené bash ashtu i miré pér
mu se kom jetu vetém prej
bursés, po mandej nuk kom
pasé problem edhe késhtu gé
e kom kry edhe Akademiné me
sukses té shkélqyshém.

Cilat vite po flasim, kur ka
ndodhé Akademia?
Akademiné e kom kry né vitin
‘63, 1963. Edhe ato e kom kry
me sukses té shkélqyshem. Bile
une né até gjeneraté kom gené
i vetmi me sukses té& shkélqy-
shem e pata fitu njé bursé
té UNESCO—s né até kohé.
Mirépo edhe ata mé patén
thong, “Cfaré do me special-
izu jasht&?” Uné si i ri atéhere
kisha marak me udhétu, na
nuk kemi dalé prej Jugosllavisé
atéherg, s'ke mujté me dal
prej Jugosllavisé pa e kry ush-
triné. Edhe kisha andérr me pa
botén edhe zgjodha Japoning,
Japoniné se thojsha shkoj ka
Atlantiku kthena ka Pacifiku.

Mirépo, mirépo mandej u
déshprova shumé u zhgénjeva
se pashaportén nuk ma dhané
masi  diplomova, nuk ma
dhané kéta té fabrikés. Dome-
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scholarship from UNESCO
at that time. But they asked
me, “What kind of special-
ized studies do you want to
do abroad?” As a young man
| wanted to travel, we didn't
get to go out of Yugoslavia at
that time, you couldnt leave
Yugoslavia without first serving
in the army. My dream was to
see the world and | chose Ja-
pan, Japan because | thought
I would go through the Atlantic
and come back through the
Pacific.

But then | got upset, | got very
disappointed because they
didn't give me the passport
after | graduated, people from
the factory didn't give it to me.
So, the factory, those from the
textile factory. So they didn't
dare give it to me. It wasn't
that they didn't want to give it
to me, but they couldn’t. Then |
came back from the Academy
and | worked in the industry of,
in the textile industry, it was
called Emin Duraku™ in Gja-
kova.

But like every young man |
wanted to go abroad and
that's what | thought about,
and | read the newspapers
every day. | read a newspa-
per from Belgrade Politika, a
daily newspaper. | saw an an-
nouncement, because in Eu-
rope there were 17 textile fairs
organized per month, in some
European cities. And | thought
I would try to get a passport
from the factory and go there.
And then | went to the direc-
tor of the factory and | said to
him, “So and so there are 17
textile fairs organized in Eu-
rope and that is in the interest
of the factory and mine to get
the experience, and see what
is being printed in Europe.”

You know what, what kind of
manufacturing of textiles be-
cause Yugoslavia was behind
on textiles at that time. He
said, “There's no way because
we are in trouble, we have no
financial means,” he started
complaining, “We are burning
out like a pan in heat for mon-
ey,” and stuff like this so, no, no
way. | realised that it wasn't
happening, but | said to him,
“Look,” because back then it
wasn't “Sir,” but | said, “Com-

rade Director, | want to go, Ill
cover my own expenses.” “Just
to go, just to go, just to go.” He
repeated it three times when
I told him that I'd go with my
own expenses, because he was
relieved. “Yes,” | said. [He asks]
“What do you want from us?” |
said, “l want to you to provide
me with a passport, | can’t go
without a passport.” “We'll try
our best.”

I waited, | waited, | waited, the
fairs ended. And to tell you the
truth | was upset, | was deeply
upset because | had, again |
thought, | was of the opinion
that they would provide me
with a passport to go to Ja-
pan, even though they refused
me once. And so | went to the
director and I said, “How, how
can you not provide me with a
passport to visit these fairs?
What can | expect from this
factory? | can't even hope to
go to Japan. | have a scholar-
ship, but I don't have a pass-
port.” Then he consulted with
the staff that was in Pristina
and he gave me the passport.

And this is also interesting
about the passport, because
while | was working at the tex-
tile factory, | also worked at
Shkolla e Mesme e Artit on
Fridays and Saturdays. So |
only worked at the textile fac-
tory four, five days, I worked
at Shkolla e Mesme e Artit in
Peja. And one day while | was
coming back, | went straight
home. At the time I lived with
my sister, | wasn't married.
She told me, “The people from
the Secretariat of the Interior
were here and they asked for
you, because your passport
is ready.” And | was so hap-
py. You are a miss, right? [ad-
dresses the interviewer] Miss,
Era when (laughs) | said, “How
do I go now that the fairs have
ended?” (laughs)

I went, | went to my director
the next day, the director was
not there, there was a deputy,
there was a, anyway it is not
important, his last name was
Rugova. But not like our great
Rugova, but he worked at the
Secretariat of the Interior.
She said to me, “The director
waited two hours for you yes-
terday, he isn't here today, but

10

Emin Duraku
(1918—1942) was a
Yugoslavian partisan
active during the
Second World War,
and a national hero.
Duraku was born in
Gjakova in 1918. He
was an early Albanian
member of the
Yugoslav communist
movement.
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thoné, fabrika, kéta té fabrikés
té tekstilit. Domethoné edhe
ata sguxojshin me ma dhoné.
Jo gé nuk dojshin po smujshin.
Atéheré u ktheva prej Akade-
misé edhe kom punu né indus-
triné e domethoné, industriné
e Kombinati i Tekstileve “Emin
Duraku” éshté quajté né Gja-
kové.

Mirépo, si ¢do i ri edhe uné
mendjen e kisha jasht&, ki-
sha gef me dalé edhe pérdité
i lexojsha gazetat. Njé dité
e lexoj njé gazeté “Politika”
ka gené e Beogradit, gazeté
e pérditshme. E kom pa njé
shpallje, se né Evropé orga-
nizohen 17 panaire pér niji
muj, né disa qytete té Evropés.
Edhe thom haijt ta provoj prej
fabrikés a muj me siguru até
pashaportén edhe shkoj une
aty. Edhe mandej shkoj une
te drejtori i Kombinatit edhe
i thashé ung, "Késhtu, késhtu
organizohen 17 panaire né Ev-
ropé té tekstilit edhe ajo éshté
né interes té fabrikés edhe
timin pér me kqyré pérvojén
pér me kqyré ¢ka stampohet
né Evropé”.

A din cka, ¢faré prodhime té
tekstilit se Jugosllavia ka gené
mbrapa atéheré pér tekstil.
Ai tha, “Nuk kemi kurrsesi
mundési se na jemi t'u heks,
s'kemi mjete”, ia nisi m'u anku.
“Na po pérzhitem si forterja
né zjerm pér pare”’, gesi sene
domethoné, kurrsesi, kurrsesi
jo. E pashé qgé s'ka gjo, por i
thashé, “Shiqoni”, se atéhere
s'’ka gené zotni, po i thashg,
“Shok drejtor uné po du me
shku, por uné me shpenzime
té mia shkoj”. “Ve¢ me shku,
veg me shku, ve¢ me shku!” Tri
heré ma pérsériti kur i thashé
né shpenzime té& mig, se e liro-
va. “Po”, thashé. [Ai e pyet]
“Cka kérkon ti prej nesh?”
Thashé, “Kérkoj me ma siguru
pashaportén, pa pashaporté
uné s'muj me shku”. “Do té bé-
jmé gmos”.

Prit, prit, prit, prit kalun pa-
nairet. Edhe une tdrejtén me
t'thoné u mérzita shumé, u
stérmagjepsa se uné kisha,
prapé e kisha domethoné niji,
nji, nji mendim, nji opinion se
kéta megjithaté do t& ma sig-
urojné pashaportén pér me
shku né Japoni edhe pse ma

refuzun njé heré. Edhe shkoj
une aty te drejtori thom, “Si,
si s'mundeni me ma siguru niji
pashaporté pér m'i vizitu kéto
panaire? Cfaré muj me prité
une prej késaj fabrike? Nuk
muj me prité as né Japoni gé
shkoj. Bursi &shté i sigurum,
por pashaporté nuk kom".
Atéhere ai éshté konsultu me
do kuadro kétu qé kané gené
kétu né Prishtiné edhe ma
kané dhoné pashaportén.

Edhe, ve¢ edhe kjo &shté in-
teresant pashaportén, se uné
derisa punoja né Kombinatin e
Tekstilit né Shkollén e Mesme
té Artit kom punu té shtunén
edhe té premten. Domethoné
ve¢ katér—pesé dité kom
punu né Kombinat, kom punu
né Shkollén e Mesme té Artit
né Pejé. Edhe njé dité uné kur
kthehem po shkoj atje né shpi
se te motra banojsha s'kom
gené i martum. Mé& thang,
“Kané gené kéta té Sekretar-
iatit t& Punéve té Brendshme
edhe té kané kérku se t'ka dalé
pashaporta”. E uné u gézo-
va. Mirépo, zonjushé ju jeni a
po? Zonujsha Era [i drejtohet
intervistuesés], kur (qeshé)
thashé, “Qysh shkoj tash une,
kur ato panairet ishin kalu?”
(geshin).

Shkoj, shkoj une té& nesrit
edhe shkoj aty te ai shefi, shefi
s'ishte aty ishte njé zavendés,
ishte njé, nejse s@shté me
randési, Rugova e di gé e ka
pasé mbiemrin. Por jo sikur ky
Rugova joné i madh, po ai ka
punu domethoné aty né sek-
sionin e punéve té brendshme.
Ajo mé thoté, “Shefi t'ka prité
dje dy oré e sot s&shtg, por gé
une po pérpigna“. Po mé tre-
gon qé duhet me pasé kujdes
e ta kemi dhoné pashaportén,
atje ka emigracion e, e ti i ki
do shoké t& shkollés gé kishin
iké atje e, duhesh me na kallxu
¢ka po bisedon, duhet kshtut
e...

A din po fillon me mé pérpunu,
i thashé, “Shiqoni une e kom
profesionin tim, uné nuk muj
pér kérkon kurgjo me thoné&".
Edhe i thashg, “Na jemi té
ri, na jemi... vetém shkojmé
népér disko, népér ballo. Nuk
muj une me folé pér politiké
edhe s’kom talent se e kom
njé profesion krejt tjetér”. Edhe
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“l wrote to him, ‘'l heard you are very
popular, I'm a student studying art. I'm
from Pristina.’ | told him everything. And
he answered, he answered after two
weeks or so. He answered in a way that
| thought he didn’t even finish elemen-
tary school, he didn't even speak prop-
er Albanian, he could not write and the
letters were like doodles, you know |
thought so that’s how artists write. And
now | had a dilemma if | should write
back or not, he was not worthy (laughs).
The mind of a young man! | said I'll an-
swer out of courtesy. When | answered,
within five, six days he sent me a pack-
age with exhibition catalogues. Cata-
logues that showed that he had exhib-
ited with Picasso, with Matisse, then |
realized who he was.”



“Tash une po i shkruj, ‘Kom dégju gé jeni
i njoftun, uné jom njé student gé studio;
pér artin. Jom prej Prishtinés’. Po i tregoj
krejt. Edhe ai ma kthen, ma kthen pérg-
jegjen valla pér nja dy javé gashtu. Po
ma kthen nji pérgjegje saqé mendova
ky njeri se paska as shkollén fillore, as
nuk e fliste shgipen miré, nuk e shkrunte
edhe shkronjat si zhgarraviné, dome-
thoné qashtu artistat shkrujné. Edhe
tash isha né dilemé a me ja kthy pérg-
jegjen a jo, s'’koka gjo puna e tij (qeshé).
Mendja e té riut! Edhe mandej haijt
thashé pér kurtuazi thashé po i pérgjeg-
jna. Kur ju kom pérgjegj domethoné pa u
bo pesé, gjashté dité ma ka ¢u njé pako
me katalloga. Katalloga gé atéheré ai
kish ekspozu me Picasso, me Matisse,
atéhere e pashé une kush éshté ai.”
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I'll try.” She told me I should be
careful, because we have giv-
en you the passport, there are
migrants and you have some
school friends that migrated
there and you have to tell us
what you talk to them about,
you should do this and...

She started to prepare me,
| said, “Look | have my own
profession, | can't say much
for anyone else.” And | said,
"We are young, we are... we go
to discos, to balls. | can't talk
about politics and | don't have
the talent because | chose
another profession.” And she
saw that there's nothing there
and she gave me the passport,
“Here, just be careful!” Now
I had the passport, but there
were no more fairs (laughs).
Paris has many stores, from
beginning to end it has 80 kilo-
meters, | saw a lot of textiles, it
wasn’t that necessary [to go to
the fair]. And I took off, I forgot
to tell you that as a student in
the ‘60s, 1960, as a student at
the Academy, our group went
to ltaly on an excursion and
so...

How did you go there?
What?

How did you go then?

Then as a group, with one
passport. And the moment
we got to Venice, | had just
put the clothes on the bed,
the phone rings. He [the re-
ceptionist] says, “Someone is
waiting for you downstairs.” |
said, “Who is it?” | didn't know
anyone in Venice. | go there,
there is a man around 45, 50
years old. He says, “Are you
Blerim?“ | said, “Yes.” He said,
“I heard that you are a patri-
ot, I've heard of you, you are
a patriot, you are like this, like
this and that... we should see
what to do about Kosovo.” He
was really, he was, excuse me...
he was a State Security' col-
laborator, he lived in Italy. He
introduced himself as Emilio,
he spoke Albanian, very good
Elbasan Albanian. “How come
you're not interested in poli-
tics? Your father is a patriot
and this, and that...”

My father had told me to not
talk to any Albanians. He re-
alised there's nothing here, |
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said, “Look, you know what
I'm interested in, a young girl if
there are any, to go to a cof-
fee shop, to get a drink since
I'm in Venice for two nights.
Go to a ball, | am interested
in that” He realised there's
nothing there, there’s nothing
for me. He said, “Look, you're a
good guy, and you're devoted
to your profession.” He said,
“There are two popular Alba-
nian painters in ltaly.” | said,
“Now we're talking,” I said, “I
want to have their addresses.
Who are they?” “lbrahim Ko-
dra® and Lin Delija.""®

And we parted ways, we had
coffee and juice, we parted
ways, it was over. When | got
back to Belgrade from the ex-
cursion a letter with Ibrahim
Kodra’s address was waiting
for me, but he said he could
not provide Lin Delia's ad-
dress. And | kept correspon-
dence with Ibrahim Kodra
since 1960, even...

What did you write to each
other? What did you write to
each other?

I have dll the letters, | kept
them. You do follow figurative
arts? Listen because this might
interest you too [addresses the
interviewer]. And | wrote to
him, “I heard you are very pop-
ular, I'm a student studying art.
I'm from Pristina.” I told him ev-
erything. And he answered, he
answered after two weeks or
so. He answered in a way that
I thought he didn't even finish
elementary school, he didn't
even speak proper Albanian,
he could not write and the
letters were like doodles, you
know I thought so that’s how
artists write. And now | had
a dilemma of if | should write
back or not, he was not worthy
(laughs). The mind of a young
man! | said I'll answer out of
courtesy. When | answered,
within five, six days he sent
me a package with exhibition
catalogues. Catalogues that
showed that he had exhibit-
ed with Picasso, with Matisse,
then I realized who he was.

So, we had, we correspond-
ed regularly until, until... for
about 30 years. But, then Ko-
dra got old, he got old, senile.
He came here, because they

1

State Security Admin-
istration in Yugosla-
via, known as Uprava
drzavne bezbednosti

[uDB].
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Ibrahim Likmetaj
Kodra (1918—2006)
was born in Ishém,
Albania. He was an
Albanian modernist
painter. He lived and
worked in Milan, Italy.

13

Lin Delija (1926—
1994) was born in
Shkodér, Albania. He
was an Albanian—
Italian painter.
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e pa ajo gé s'ka kurgjo edhe
ma dha pashaportin, “Qe veg
ki kujdes”. Une tash e mora
pashaportin, mirépo panaire
s'kish mo (qeshé). Ai Parisi
prej fillimit deri né mbarim 80
kilometra qé éshté, ka dyqane,
ploté tekstil kom pa, nuk ka
gené a din aq e nevojshme.
Edhe nisna une atje, harrova
me ju thoné une si student né
vitin ‘60, 1960 na si Akademi,
grupi joné kemi gené né ek-
skurzion né Itali edhe pran...

Qysh shkut atje?
Si?

Qysh shkut atéhere?

Atéhere si grup, me niji
pashaporté. Edhe si kemi
mbrri né Venedik domethong,
une vetém ato rrobet i gita
mbi krevat, po bon telefoni. Po
thot&, “Po ju pret njeni posh-
18" Eu thashé, "Kush ésht&?”
S'kisha kérkénd une né Vene-
dik. Shkoj aty, nji burré ashtu
domethoné 45, S0 vjegar.
Po thot&, “A jeni ju Blerimi?”
Thashé, “Po”, tha, “Une kom
dégju, ju jeni patriot, uné kom
degju pér ju, ju jeni patriot,
ju késhtu, ju kshtu ashtu... po
duhet me kqyré pér Kosové
¢cka me bo tek me bo". Ai ishte
né té vérteté, ishte mé falni...
ishte kési bashképunétor i sig-
urimit, po jetojke né Itali. Ai
m'u prezentu si Emilio, e fliste
njé shqipe, shqipe té Elbasanit
shumé t'miré. "Po qysh ty s'té
intereson politika? Babén e ki
patriot e késhtu, e ashtu...”

Meé pat’ porosité mu baba mos
me fol& me kérkon asnji shqip-
tar. Edhe e pa qé kurgjo s'ka i
thashé, “Shigoni, une a din pér
cka jom i interesum, naj vajzé
té re néqoftése e keni me shku
né kafe me pi nqj pije me dalé
a din masi jom né Venedik dy
neté. A me shku me naj ballo,
pér ato po”. E pa ai qé s'ka
gjo, s'’ka buké prej meje. Mé
tha, “Shigo, ti genke djalé i
miré, edhe iu pasket pérkush-
tu profesionit”. Tha, “Kétu joné
dy piktoré shumé té njoftun
shqiptaré né Itali’, Eh thashg,
“Tashti kemi hy né temé”,
thashég, “uné kom déshiré me i
pasé adresat e tyne. Kush jané
ata?” “Ibrahim Kodra dhe Lin
Delia”.

Edhe u ndamé, e pimé ka i
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kafe edhe ka ni lang, u ndamé,
mbaroi ajo puné. Kur jom kthy
une prej ekskurzionit dome-
thoné né Beograd mé ka prité
letra me adresen e Ibrahim Ko-
drés, té Lin Delisé po thoté nuk
mujta me ua siguru. Edhe une
kom pasé korrespodencé me
Ibrahim Kodrén prej vitit 1960,
bile...

Cka i shkrujshit njeni—tjetrit?
Cka i shkrujshit njeni—tjetrit?

Krejt i kom letrat, i ruj. Ju e per-
cjellni artin figurativ? E shigoni
se &shté interesant edhe pér
ju. Edhe tash une po i shkruj,
“Kom dégju gé jeni i njoftun,
uné jom njé student gé studioj
pér artin. Jom prej Prishtinés".
Po i tregoj krejt. Edhe ai ma
kthen, ma kthen pérgjegjen
valla pér nja dy javé gashtu.
Po ma kthen nji pérgjegje saqé
mendova ky njeri se paska as
shkollén fillore, as nuk e fliste
shqipen miré, nuk e shkrunte
edhe shkronjat si zhgarraving,
domethoné qashtu artistat
shkrujné. Edhe tash isha né
dilemé a me ja kthy pérgjeg-
jen a jo, s'koka gjo puna e tij
(geshé). Mendja e té riut! Edhe
mandej hajt thashé pér kurtu-
azi thashé po i pérgjegjna. Kur
ju kom pérgjegj domethoné
pa u bo pesg gjashté dité
ma ka gu njé pako me katal-
loga. Katalloga gé& atéheré ai
kish ekspozu me Picasso, me
Matisse, atéhere e pashé une
kush éshtg ai.

Késhtu qé, e kemi pasé, kemi
pasé korrespodencé té rregullt
deri, deri... nja tridhjeté vjet
po. Mirépo, mandej u plak Ko-
dra, u plak e u bo senil. Kétu
pat’ ardh aqi, se e patén pyté,
e pata pyté Kodrén, te tregoj
edhe get’ detal masi éshté pér
Kodrén se Kodra i madh éshté
megjithaté. | thashé ndér bise-
da tjera, i thashé, “A jeni i mar-
tun?” ”Jo". “A doni m'u martu?”
Tha, “Pse po pyt&?” | thashég,
“E kom babén qé ka gef me i
bashku njerzit,” i thashé, “kané
ardhé dy veté prej Australisé
ju ka gjeté nuset né Prishting”.
"Oh,” tha, "jom, jom shumé i
interesum”. “Po,” i thashé, “si
e don?” Tha, “E du té jeté 18
vjecare, t'i flet tri, katér gjuhé,
té shtypé me making, té jeté
reprezantive, té jeté késhtu...”
I tha [baba], “Zotri Kodra spo
dojket m'u martu ju. Ku mun-
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asked, | had asked Kodra, let
me tell you this detail since it is
about Kodra, because Kodra
is great. | asked him, among
other conversations, | asked,
“Are you married?” “No.” “Do
you want to get married?” He
said, “Why are you asking?” |
said, “l have a father who likes
to set up people” and | said,
“two men came from Austra-
lia, he found wives for them in
Pristina.” “Oh,” he said, “ I'm
very, very interested.” “Yes,” |
said, “how do you want her?”
He said, "l want her to be 18
years old, to speak three, four
languages, one that can type
on a typewriter, presentable,
be like this..” [My father]
said to him, “Mister Kodra,
you clearly don’t want to get
married. Where can you find
an 18—year—old Albanian
that can speak three, four lan-
guages?” He got agitated, his
facial expression changed, he
was being a little absurd. Any-
ways this is a digression. When
| came back from Paris, Kodra
after seven years came here
for an exhibition in 67.

How was Paris for you since it
was your first trip?

Me? No, no we will stick with
Kodra for a bit more. When he
saw me from afar he waved his
hand {explains with hands},
he said, “Eh, Blerim you were
right, | still did not marry.”
(laughs) 1 don't know if I can
say this or not, but since it is
about a great person, why
not?

Why not.
And, how was Paris for me?

I mean what did you do, since
it was your first trip out of Yu-
goslavia?

Now, I'll tell you, because it
was very hard in the begin-
ning because | didn't speak
French, because | learned
English for the Japan schol-
arship. | could communicate
and | had passed the exam at
the Institute of Languages and
Phonetics in Belgrade. When |
went there, French people did
not speak foreign languages,
rare were those who spoke En-
glish. And like this, mostly with
hands and stuff.

Eh, in the beginning | went as
a guest of my father's friend, |
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stayed there for a month and a
half as a guest. And then with
their help, they found me a
job, the job was in a meat can-
ning factory. | washed some
cauldrons for five months un-
til I started speaking a bit of
French. And then, | couldn't
find a job in my profession be-
cause | didn't know where to
look, there were no [textile]
factories and stuff.

Then [ met an Albanian wom-
an from Pérmet who was, who
was like a minority, her father
was Greek, her mother Alba-
nian. She worked, she was old,
she was about 60 years old,
she worked in a few houses,
she would clean for a week,
a day, a, a day in one house...
and | told her my situation, she
worked in a house in which the
owner worked in Orly Airport.
And he invited me, there was
an open position to go there to
apply, because you know | told
him which languages | speak,
Albanian, Serbian, Turkish,
these were languages that no-
body spoke there.

And I acce... | almost passed
the exam, went to the inter-
view, but when they asked
me, “Do you have a driving li-
cense?” | said, “No.” And they
turned me down. But, then she
continued to look for a job to
accommodate me and she
found, | mean she found fash-
ion and textile design houses.
They are 21, there are 21 in
Paris. And | applied to all of
them, one after the other, one
after the other, | was turned
down everywhere. Two of
them that were better known,
I thought I would never get it.
| tried there, | went, and they
accepted me. That fashion
house was called Dessens Op-
erq, there at... have you been
to Paris?

Yes, yes!

Eh, at the Opera Square, be-
cause of the Opera it was
called Dessens Opera. And |
got in as an intern for a week.
And | was accepted, after
a week | was accepted, be-
cause on my third day, two of
my works were bought by an
Argentine. However, that was
a secret, they didn't tell you.
While we worked for that com-
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deni me gjeté shqiptare qé i
din tri, katér gjuhé 18 vjecare?”
Edhe mandej u revoltu i ndér-
roi pak, pak ftyra domethoné
absurditete pak folke. Edhe
nejse e bona kété digresion.
Kur jom kthy prej Parisit, Kodra
mas shtaté vjete ka ardhé kétu
ka ekspozu né vitin ‘67.

Qysh kaluat ju né Paris meqgé
ishte udhétimi juqj i paré?

Uné a? Jo, jo edhe njé heré te
Kodra edhe pak po nalem. Kur
u m'ka pa prej s'largu po e gon
dorén {shpjegon me gjeste},
po thoté, “Eh, more Blerim
dul fjala jote hala s'jom mar-
tu“(qeshé). Nuk di a ka kuptim
kéta me thon a jo, po masi
éshté pér njé njeri tmadh, pse
jo?

Pse jo.
Edhe, une si kom kalu né Paris?

Po mendoj c¢ka bonét,
megenése ishte udhétimi juqj
i paré gé dilshit prej Jugosl-
lavisé?

Jo, ge po iu tregoj, se ka gené
domethoné né fillim shumé
véshtiré se nuk e kom dité
frengjishten, se uné pér bursén
e Japonisé e pata mésu an-
glishten. Disha domethoné me
komuniku edhe pata dhoné
até provimin né Institutin e
Gjuhéve dhe Fonetikés né
Beograd. Atje kur shkova,
francezét nuk flasin kurré nji
gjuhé, rrallé dikush gé flet an-
glisht. E geshtut kapak me
duré e me asishne.

Eh, né fillim kom shku mysafir
te ni shok i babés, kom nejté nji
muj e gjysé aty si mysafir. Edhe
mandej me ndihmén e tyne ma
kané gjeté njé puné, ajo puna
ka gené me njé fabriké té
mishit edhe konzervave. | kom
la do kazana, pesé muj deri-
sa kom fillu me folé kapak ksi
frengjisht. Edhe mandej, nuk
mujsha me gjeté puné t& pro-
fesionit se sdisha ku me lypé
aty, nuk kishte fabrika, sene.

Dikur u njofta me njé shiptare
té Pérmetit e cila ishte, ishte
edhe si minoritare babén grek
e nanén shqiptare. Ajo punon-
te, ka gené e vjetér, ka gené
njo 60 vjet, punonte né disa
shtépi, pastronte késhtu né
javé, njé dité, njé, njé dité né
njé... Edhe po ia tregoj situ-
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atén, ajo punojke me niji shtépi
qé i zoti i shtépisé punonte né
Aeroportin Orly. Edhe po mé
thérret ai, ishte njé konkurs
me shku atje me konkuru, se
adin i tregova ¢faré gjuhé flas,
shqip, serbisht, turqisht ishin
kéto gjuhé gé atje nuk i fliste
kush.

Edhe e pran... e kalova aty gati
testin kur shkova né intervistég,
mirépo kur u m'thang, “A e ki
lejen e makinés?” Uné i thashé,
“|o". Edhe mé refuzun. Mirépo,
mandej ajo éshté interesu ku
muj me u sistemu une edhe e
ka gjeté domethonég, i ka gjeté
kéto shtépité e modés edhe
projektimit t& tekstileve. Ato
jané 21, 21 jané né Paris. Edhe
kom shku kom konkuru, te nje-
na, te njena, te tjera, gjethkun
jom refuzu. Dy qgé& ishin ma
t'njoftunat atje thojsha s'muj
hic. E provoj aty, shkoj, edhe
ata mé pranojné. Ajo shtépi e
modés éshté quajt “Dessens
Opera”, aty te... a keni gené
né Paris?

Po, po!

Eh, bash te sheshi i Operas, se
Opera éshté qujt ajo Opera
Dizajn. Aty mé pranun mu né
puné praktike nji javé. Edhe e
kalova, mas nji jave, e kalova
se ditén e treté, dy punime té
mia i bleu nji argjentinas. Miré-
po, ka gené sekret, nuk trego-
jshin ata. E na punojshim pér
até firmén, pér studio edhe
ata... kemi gené 21, 21 dome-
thoné kreatoré. Ajo shkojke né
emér té firmés, “Dessens Op-
era”, anonim domethoné na.

Mirépo, njé vajzé ishte e bukur
aty, qé ishte si sekretareshé
edhe e dike, e dike anglishtén
ajo. Edhe po mé pret nji dité te
dera aty, mas tri—katér dite,
tha, “Shigo, po ta uroj se ty
t'u shitén dy punime. Ve¢ me
bo me marré vesh kush, mu
mé gesin prej punés”. | thashg,
“Shgiptar jom uné nuk kallxoj".
Edhe u pranova, kur u prano-
va mas nji jave atéhere kom
pasé kontraté pér tre myj dité.
Kur kalun tre muj dité atéhere
edhe murrén ma dhané mar-
rédhénien e punés, aty kom
punu, kom kalu shumé mirg.

Domethoné aty dizajnojshit?
Dizajnin e tekstilit. Aty kom
punu domethoné edhe ajo ka
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pany, for the studio and they...
we were 21, so 21 designers.
And they [our designs] were
owned by the company Des-
sens Opera, so we were anon-
ymous.

There was a beautiful girl
there, she was there as an
office administrator and she
knew, she knew English. And
one day she was waiting for me
at the door, after three—four
days, she said, “Look, | want to
congratulate you because two
of your works were sold. But
if anyone find outs, | will get
fired.” | said, “I'm an Albanian,
I won't tell.” And I got accept-
ed, when | got accepted after
a week then | had a contract
for three months. After three
months they gave me a longer
contract, | worked there, | had
a good time.

So you did designs for them?

Textile design. | worked there
and it was a very good mix
of Parisians. There were no...
there was one from Brazil, a
girl whose name was Josefina,
we worked, only the two of us
were foreigners and we were
well accepted. The French
are quite intolerant social-
ly, but when they accept you
into their circle of friends, they
don't differentiate from their
own... from the French. So,
every birthday, every holiday
they invited me and | had a
good time. Are you interested
in any of my experiences, any
personal experience and... ?

Yes, yes if you have any inter-
esting stories?

It is a very interesting story, |
mean | had a good time. | had
four friends from Kosovo there,
Albanians, and as a young
man | was nostalgic to speak
Albanian, so we met every Sat-
urday, Sunday. And one day
with a friend, we talked about,
going, going to a street called
Saint Germain des Prés and
going to a ballroom there. He
did not come, he did not come
to the meeting and to tell you
the truth | was a little mad be-
cause he was always punctual,
very rarely him or me would be
a few minutes late. | waited,
| waited, | waited, he did not
come.
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| saw people going up the
stairs [at a place] with music, |
thought | should go in, just like
that. | got in there, there were
Japanese people, Japanese
music and they got out and
waited for me, they grabbed
me by the hand, they sat me
somewhere. | didn’t know what
was happening, food, and
sandwiches, cakes, drinks,
Japanese girls came, they wore
kimonos. | danced, unaware,
when it was 12 otclock the
bride came, it was a private
wedding (laughs).

There were two parties, the
groom’s family, and the bride’s
family. Eh, his family thought |
was a guest of her family, her
family thought I was a guest
of his (laughs). | had q, a great
night, many pictures were tak-
en, | did many things, but that's
just that. [ don't have any sou-
venirs because | didn't know
anybody and | never saw any
of them again. This was the
best night in Paris (laughs).

Part Two

Because at that time in Paris
there were only 5300 Alba-
nians, only in Paris there were
5300, no more. Who knows
how many there are now. And
all of them worked in the fac-
tories and | mean physical la-
bor. In car factories, in other
factories and so on. Only | had
an intellectual job, and there
was Ramazan Shpati, he was
a beyler'* from Pogradec, he
was a bridge construction en-
gineer. Well, he worked.

He was the director of a big
construction company, he was
an intellectual, he was a good
man, he was also involved with
politics, he was the secretary of
Balli Kombétar."” He wanted to
get me involved in politics, too,
but my father had instructed
me, “One, never engage in pol-
itics; two, never marry a Serb;
three, never smoke and never
drink alcohol.” | followed all in-
structions (laughs). And then |
had a really nice time with him
because he said, “If you are in-
terested in politics I'll give you
the platform,” [he said it] in a
polite way, “and you can look
at other parties’ platforms.” |
told him, “Mister Ramazan, |
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Beyler, rich families,
from bey, Turkish

title for chieftain,

or leaders of small
administrative units of
the Ottoman Empire.
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Balli Kombétar (Na-
tional Front) was an
Albanian nationalist,
anti—communist
organization estab-
lished in November
1942, an insurgency
that fought against
Nazi Germany and
Yugoslav partisans.
It was headed by
Midhat Frashéri and
supported the unifi-
cation of Albanian
inhabited lands.
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gené nji strukturé shumé e miré
e parisienéve. Aty s'ka pasé...
ka gené edhe niji prej Brazilit,
nji vajzé gé e ka pasé emrin
Josefing, kemi punu, vetém uné
edhe ajo kemi gené té huaqj e
na kané pranu. Francezét jané
shumé té egér késhtu pér sho-
gni, po kur tpranojné né sho-
gni atéheré nuk t& ndajné prej
bashké... bashkévendaséve té
vet. Késhtu qé, ¢do ditélind-
je. ¢do festé m'kané thirré e
kom kalu shumé bukur. A té
intereson naj pérjetim, naj pér-
jetim késhtu intim edhe... ?

Po, po nese keni naj tregim
késhtu interesant?

Eshté njé tregim shumé inte-
resant, domethoné kom kalu
miré. Une i kom pasé atje katér
shoké té Kosovés, shqiptaré,
edhe tash si i ri kisha nostalgji
me folé shqip, késhtu qé na ta-
koheshim ¢do té shtune, dille.
Edhe nji dité e boj nji, me nji
shok i bojmé fjalté, me shku,
me shku né nji rrugé i thojné
Saint Germain des Prés edhe
aty me shku me nji ballo. Ai
nuk vjen, nuk vjen aty n'takim
edhe té drejtén me thoné uné
pak u nevrikosa se ka gené
shumé preciz, rrallé najheré
jom vonu pesé minuta apo ai.
Prit, prit, prit, nuk erdh.

Po i shoh njerézit po hypin
me njifaré muzike atje nalt
né shkallg, thashé hajt po fu-
tna gaty unég, palidhje. U futa
aty, kur aty kishte japonez, ja-
ponez muziké dulén mpritén,
m'kapén pérdore, mulén me
nji vend. E spo di une hi¢ ¢ka
po ngjané e ushqimi, e sand-
vigi, ombélsina, pije, vishin ato
vajzat japoneze edhe me ksi
kimono domethoné kané gené.
E vall&zojsha kurgjo s’po di, kur
u bo ora 12.00 po vjen nusja,
ishte darsém private (geshin).

Se aty ishin dy paré edhe ata
té dhéndérrit edhe ata té
nusés. Eh, tash ata mendojshin
gé jom mysafir i kétyne, kéta
té atyne (geshé). E kom kalu
nji, nji mbramje shumé té miré,
sa fotografité, sa senet i kom
bo, ve¢ ajo ka meté deri aty.
Kurré kurréfaré kujtimi s'kom
se kérkon se kom njofté edhe
kérkon kurré ma s'e kom pa.
Kjo ishte nata ma e miré gé e
kom kalu né Paris (geshin).
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Pjesa e Dyté

Se shqiptaré naté kohé né Par-
is kané gené 5300 krejt kané
qgené, vetém né Paris 5300,
s'ka pasé ma shumé. Tash ku
me dité sa. Edhe té gjithé kané
punu né industri edhe dome-
thoné puné fizike. Né& fabriké
té automobilave, té fabrikave
tjera ashtu. Vetém une e kom
pasé domethoné nji puné in-
telektuale, edhe ka qgené niji
Ramazan Shpati, ai ka gené
prej begleréve té& Pogradecit,
ai ka gené inxhinjer i urave. Eh,
ai punonte.

Ai ka gené shef i nji firme
t'madhe té ndértimit, ka gené
nji intelekutal, burré i miré
éshté marré edhe me poli-
tiké, ka gené sektretar i Ballit
Kombétar. E dojke me m'msh-
ti mu né politiké, po une e
kisha porosiné prej babés,
"Politiké nj&, serbe dy, duhan
tre edhe alkool mos me pi"
Edhe krejtve iu kom pérmba-
jté (geshé). E mandej me ata
kom kalu shumé miré se ai tha,
“Néqoftése je i interesum pér
politiké uné ta jap programin”
[e tha] né ményré intelektuale,
“edhe ti i kqyré krejt programet
e partive”. | thashé, “Zoti Ra-
mazan, une e kom vendosé
me u kthy se e kom familjen
atje, babén e vjetér e sende...”
“Puna jote". Kaq, kaq pér Paris.

Sa géndruat?
Né Paris kom géndru afro tre
vjet, tre vjet.

Domethoné prej atéhere gé
e keni marré pasaportén keni
shku né Paris edhe keni nejté
tri vjet.

Tri viet kom nejté atje e kom
kalu shumé bukur. Mirépo
kétu, kétu m'shpallén si dezert-
er, se atéheré ka gené, ka gené
t'rinjté nuk kané mujt me dalé
pa e kry ushtriné.

E ju s'e keni pérfundu?

Jo, s'e kom pasé kry. E ky baba
jem t'u gené uné ma i vjetri
ashtu ka pasé besim né mu.
Shkon, ka shku te ministri i
qysh i thojné, i mbrojtjes sé
Jugosllavisé, Ivan Gosnjak
ka gené atéhere. Ka shku aty
edhe i ka thong, “Djalin ma
kané shpallé dezerter, po ai ka
m'u kthy. Uné po ua jap fjalén
se ai kthehet, se e di gé e kom
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have decided to go back be-
cause | have my family there,
my father is old and stuff...”
“You know your business.” This
is it, this is it regarding Paris.

How long did you stay?
| stayed in Paris for about
three years, three years.

Ever since you got your pass-
port you used it to go to Paris
and you stayed there for three
years?

| stayed there for three years
and | had a good time. But
here, | was declared a desert-
er, because back then it was,
young men couldn’t go abroad
without going into the army.

You didn't go to the army?

No, I didn't. Having been the
eldest, my father believed in
me. He goes, he went to the
Minister of how is it called,
the Minister of Defense of Yu-
goslavia, lvan Gosnjak at the
time. He went to him and said,
“My son had been declared a
deserter, but he will be back. |
promise that he will be back,
because my son is mature, he
only is ambitious and went
there to do graduate studies.”
And he issued a decree stating
that | was free from the army
service until | graduated. And |
couldn't, | couldn't, to be hon-
est | had to come back since
my father had given his word.

I knew what was waiting for
me here. From there | came
directly to the army. There
was Svitan Onesi in the army,
because | started the army in
Rijeka, I did a little, two and a
half months in the army. And
he would say, this Onesi he
became a Minister of Internal
Affairs in Croatia in the gov-
ernment of [Franjo] Tudman.
Because we were five, six peo-
ple of my age, 30, 31 years old,
the others were all 18 years old,
so very young. And he would
say, “Hey Blerim, go to the neu-
ropsychiatry and tell them you
came back from Paris to serve
in the army, and he will declare
that you aren't... you aren't in
the right mind” (laughs).

You did your graduate studies
while you were working there in
the fashion company, you went
to school as well?
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Yes, yes, | forgot to mention
that I did my graduate studies
at Ecole Nationale Supérieure
des Arts Décoratifs, it is called
Ecole because it was estab-
lished by Louis IV, so it has
many years of tradition. So
the name was never changed.
After you are done, after you
finish university, you go there
for specialized studies, in the
department of textiles. And |
successfully finished that. Eh, |
forgot to tell you that.

| was done with army service,
and then to tell you the truth
I went to work in the textile
factory there in Emin Duraku,
even though they, they all the
time said that, “We sent Blerim
there.” No, Blerim went there
but, “We sent him there and he
betrayed us and stayed in Par-
is.” And for that reason | went
back there to work. I had a
year—long work contract and
| stayed in Gjakova for two
years. So, | was disappointed,
I would do my design projects
Era [addresses the interview-
er], and I would hardly recog-
nize my designs, they couldn’t
produce it, the technology
wasn't advanced.

How did you work, or how only
on the desk you had to...

In the factory I did some
things, they were printed, but
most of them weren't mine, my
work, because the technology
was primitive. But luckily I got
married there to q, to a girl,
and | stayed one more year
then | came back here to work.
At first | worked at the gymna-
sium'® even though there | had
a better salary than the gener-
al director. | had set some con-
ditions because I'd say, “This,
this, this...” they didn't all say,
“No.” But, “Yes, yes, yes.”

My salary was 200 dinar, the
general director’s salary was
140 dinar. | expected them to
say no. So yeah, it was good.
But, | wasn't, | wasn't happy
with my job to tell you the truth
and | got very worried when |
went to get my salary. My sala-
ry was 200, the other workers’
salary was 40, 50, | would go
to pick it up when no one was
there, | couldnt, it was really
hard for me.

16

A European type of
secondary school with
emphasis on academ-
ic learning, different
from vocational
schools because it
prepares students for
university.
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djalin e pjekun, e vetém éshté
ambicioz ka shku pér me u
specializu”. Edhe ai ni dekret
e ka dhoné edhe ka thoné qé
lirohet prej ushtrisé derisa ta
kryn specializimin. Edhe une
s'mujsha, smujsha drejtén me
ju thoné mos mu kthy se ia
kishte dhoné fjalén edhe baba.

E disha cka m'pret kétu. Edhe
prej atjehit une drejt e né ush-
tri. Bile ka gené ni Svitan One-
si né ushtri, se ushtriné e kom
fillu atje né Rijek&, pak kom
bo, dy muj e gjysé ushtri. E mé
thojke, mé thojke geky Svitan
Onesi u bo ministér i Punéve
té Brendshme té Kroacisé né
Qeveriné e [Franjo] Tudman.
Se na ishim pesé—gjashté
veté t& moshés time 30—31
vjeg, ata krejt 18 vjecarg, 19
viegaré, domethoné té rinjé
shumé. Edhe thojke, “O Bler-
im, shko te neuropsikiatri edhe
thuj qé prej Parisit ke ardhé
kétu me kry [ushtriné], edhe ai
ka me t'shpallé gé s'je i... s'je
né veti” (qeshé).

Ju edhe keni specializu gjaté
kohés kur punojshit pér até
kompaniné atje t'modés, keni
shku edhe n'shkoll&?

Po, po uné harrova me thoné
se une i kom kry studimet
pas universitare né Ecole No-
tionale Supérieure des Arts
Décoratifs kjo quhet Ecole
se e ka themelu Luigji 1V, do-
methoné tradité sa vjegare.
Edhe kurré nuk u ndérru emri,
a domethoné masi ta kryné,
masi ta kryné fakultetin, atje
shkojné né specializim, aty né
seksionin e tekstilit. Edhe une
ato e kom kry me sukses. Eh,
késhtu harrova une me iu tregu
pér kété.

E kryva ushtring, atéhere dre-
jtén me ju thoné shkova me
punu né industring e tekstile-
ve atje "Emin Duraku®, edhe
pse ata, ata gjithé kohén kané
thoné se, “"E kemi ¢u Blerimin”.
Jo, ka shku Blerimi por, “E kemi
cu na edhe na tradhtoi mbeti
né Paris”. E une pér até arsye
jom kthy atje kom punu. E kom
pasé kontratén nji vjegare e
pata nejté dy vjet né Gjakové.
Domethonég, jom koné zhgénjy,
uné e bojsha projektin Era [i
drejtohet intervistusés], nuk e
njihsha as veté nuk mujshin m'i
realizu nuk ka gené teknolog-
jia e avansume.
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E qysh punojshit, ose qysh veg
né tavoliné u duhej qé t'i...

Né fabriké kom bo dezene,
jané stampu ato, po shumica
s’kané gené gati tmité, ato
punime tmia se teknologjia
shumé primitive. Mirépo, pér
fat uné atje u martova me
nji, me nji vajzé edhe e shtyna
edhe nji vjet edhe mandej jam
ardhé kétu kom punu. Njiheré
kom punu ngjimnaz edhe pse
atje e kom pasé rrogén ma
t'madhe se drejtori gjeneral.
Ju pata vnu kushte se thojsha,
“Kjo, kjo, kjo..." krejt nuk tho-
jshin, “Jo", por, “Po, po, po”.

Edhe rrogén e kom pasé une
200 dinaré e drejtori gjeneral
140. Uné pritsha me m'thoné
jo. Edhe késhtu g&, miré. Miré-
po, po nuk, nuk isha i kénaqun
me puné té drejtén me thoné
edhe brengosesha shumé kur
shkojsha me marré rrogén.
Rrogén uné e kisha 200, ata
punétorét e kishin 40, 50 veg
kqyrsha kur nuk éshté kérkush
aty, smujsha dyqysh, véshtiré
ka gené shumé pér mu.

Atéherég, erdha kétu né gjimnaz
kom punu, kom punu nja katér
muj. Mandej kom punu né Sek-
retariat pér Arsim e Kulturé té
Kosovés, aty e kam pércjellé
krijmtariné artistike. Prej at-
yhit mandej u themelu Bash-
késia Krahinore e Kulturés qé
sot éshté kétu ministria edhe
aty poashtu domethoné kom
punu si bashképunétor pér kri-
jimtariné artistike domethoné.

Bashkésia Krahinore a ka
gené kjo...
BVI, BVLI...

A ka qgené Pajazit Nushi
kryetar?

Jo, jo, jo, ka gené né fillim Shefki
Stublla mandej ka gené Sabit
Jakupi. Pajazit Nushi ka gené
Nén—Kryetar i Késhillit Ekze-
kutiv t& Kosovés. E tash, dome-
thoné une gjitha ato peripeti,
gjithé ai mund se tetévjegar-
ja teté vjet, shkolla e mesme
pesé, fakulteti pesé edhe spe-
cializimi dy vjet, njézeté vjet.
E une punojsha né adminis-
traté se s'kishte galeri, s'kishte.
Mirépo, mandej t'u gené une
aty i profesionit insistojsha gé
m'u hapé njé galeri, thojsha,
“Né katunet e Vojvodinés ka
pasé galeri”. Eshté nji vend cka
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Then, | came here to the gym-
nasium | worked, | worked
for about four months. Then
| worked at the Secretariat
of Education and Culture of
Kosovo, there | supervised
artistic creativity. From there
Bashkésia Krahinore e Kul-
turés  [Provincial  Cultural
Union] was established, that
today is the ministry, and there
also | worked as a collabora-
tor for the arts.

Provincial Union was this...
BVL,"7 BVL...

Was Pajazit Nushi'® the presi-
dent?

No, no, no, Shefki Stublla was
in the beginning then Sabit
Jakupi. Nushi was Vice Presi-
dent of the Executive Council
of Kosovo. And now, me with
all of those troubles, all those
struggles because elementary
school was eight years, high
school five years, university
five years and specialization
two years, twenty years. And |
worked in the administration
because there wasn't a gallery,
there wasn't. But then since |
was there from my profession
linsisted for a gallery to open,
I would say, “In the villages of
Vojvodina there are galleries.”
There is this place called Ecka,
it had six galleries, there wasn't
one in Kosovo.

Where would you do the exhi-
bitions?

We would exhibit, there was
a  Cultural—Propagandistic
Center, they had a big hall and
we went there to do exhibitions
but no, no...

Where was that?

It was in front of the garrison |
don't know how to tell you now.
UNMIK" is now there, where
Zahir Pajaziti Square is now,
down there in the right, | don't
know how to tell you now.

Yes, | know, where Kra$ used to
be?

No, a little further, the last
building. Yes there, we exhibit-
ed there. Then we also exhib-
ited in the foyer of the Pro-
vincial Theatre, Pristina didn't
have a gallery. Me being there,
constantly pressuring the De-
partment of Culture that it is
a shame to not have a gallery.
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And then | made two elabo-
rations they were called then,
now theyre called projects.
Two projects for the establish-
ment of the Gallery and finally
in 1979 it opened, Pristina got
a gallery, and then | worked in
the Gallery.

What did you work in the Gal-
lery, what was your role?

So in the Gallery | was a cu-
rator for applied arts and the
Gallery’s collection.

Can you tell us the story of the
Gallery’s collection, how was
it created, how were the art-
works collected?

Yes, | can. Then a budget was
allocated to buy artwork, the
collection was under the pa-
tronage of the Cultural—Pro-
pagandistic Center, the one |
told you about it would orga-
nize the exhibits. There was a
commission of painters that
bought artworks but they were
a few, they were a few. But
slowly when BVI was created,
so we bought then, because |
was there. Nahire Surroi was
on the commission. | don't
know if you know Nahire Sur-
roi, Agush Beqiri?® was there,
who else was there? There
were some others who weren't
in same profession as us.

So we made the collection,
which is here now. So a good
collection was created. But
with the foundation of the
Gallery, the collection was en-
riched. When Professor Shyqri
Nimani?' was the director, he
had great connections, he se-
cured from other republics as
well. Here even, there is col-
lection of summer games, win-
ter games,?? winter, there are
some posters | don't remem-
ber how many, of the most
popular painters and graphic
designers in the world. There is
some of Kodra's artwork, too.

So the artworks that were ini-
tially collected through this
Cultural—Propagandistic
Center were given to the Gal-
lery?

So, then the Committee of the
Provincial Cultural Union, then
the Gallery inherited all the
artwork. With the founding of
the Gallery the artworks were
given, with the founding of the
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Bureau of Self—Gov-
erning Interests, now
the Public Housing
Enterprise in Pristina.
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Pajazit Nushi
(1933—2015) was
born in Gjakova,
Kosovo. He held many
political and govern-
ment positions, all in
the education field, at
the municipal, district,
Kosovo and ex—Yugo-
slav Federation levels.
During the Milogevi¢
regime he taught psy-
chology in the parallel
education system. He
was the director of
the Council for the
Defense of Human
Rights and Freedoms
for twelve years. At
the time of his death,
he was Vice—Presi-
dent of the Academy
of Arts and Sciences
of Kosovo.
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The United Nations
Interim Adminis-
tration Mission in
Kosovo. UNMIK was
established by the
Security Council
Resolution 1244,
which was passed on
10 June 1999. In that
Resolution, the UN
decided to deploy in
Kosovo, under United
Nations auspices, an
international civil
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Agush Beqjri (1932—
2006) was born in
Peja, Kosovo. He was
a Kosovo—Albanian
interior designer and
architect.
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Shyqri Nimani (1941)
was born in Shko-
dér, Albania. He is

a Kosovo—based
graphic designer

and professor who
graduated from the
Academy of Applied
Arts in Belgrade. Ni-
mani is known as one
of the first profession-
al Albanian graphic
designers, he is also
one of the founders
of the Graphic Design
department at the
Faculty of Arts, Uni-
versity of Pristina and
one of the first direc-
tors of the National
Gallery of Kosovo.
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The speaker is
referring to Winter
Olympic Games held
in Sarajevo, Yugosla-
via, in 1984.
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gjashté galeri i ka pasé, a kétu
Kosova krejt s'e kishte.

Ku ekspozojshit?
Na ekspozojshim, ka gené njé
Qendra Kulturo—Prapaganis-
tike e kané pasé njé sallé ata
edhe aty shkojshim ekspozo-
jshim, por jo, jo...

Ku ka gené?

Ajo ka gené pérballé garni-
zonés spo di si me ju thoné
tash. UNMIK—u tash éshté
aty, qé éshte Sheshi Zahir Pa-
jaziti, atje poshté djathas e
s’po di si me ju thoné tash.

Po, po pe di te Kras ku ka gené.
E jo pak ma poshtg, ndértesa e
fundit. Po aty, aty kemi ekspo-
zu. Mandej kemi eskpozu edhe
né foajené e Teatrit Krahinor,
Prishtina s'ka pasé galeri. T'u
gené une aty domethoné t'u iu
imponu vazhdimisht organe-
ve té& bashkésisé sé& kulturés
gé turp mos me pasé galeri.
Edhe uné i kom bo atéhere dy
elaborata jané quajté atéhere
tash quhen projekte. Dy pro-
jekte pér themelimin e alerisé
edhe né fund né vitin 1979 u
hap Galeria, u bo Prishtina me
Galeri, e mandej kom punu né
Galeri.

Cka keni punu né Galeri, ¢faré
funksioni keni pasé?

Né Galeri kom gené dome-
thoné kustos pér arte aplika-
tive edhe pér fondin e Galer-
isé.

A mundeni me na tregu his-
toriné pér fondin e Galerisé
qysh éshté kriju, qysh jané
mbledhé veprat e artit?

Eh po edhe até muj. Atéhere
éshté nda njé fond pér blem-
jen e veprave, ai fond ka gené
prané Qendrés Kulturore—
Propagandistike gé ju thashé
uné gé ata e kané organizu
domethoné ekspozitat. E ka
gené njé komision edhe prej
piktoréve qé kané ble vepra po
ato kané gené pak, pak kané
gené. Por ngadalé—ngadalé
kur u bo edhe BVI—ja dome-
thoné na atéhere kemi ble se
uné kom gené aty. Né komision
ka gené Nahire Surroi, Nahire
Surroi nuk e di a e njihni, ka
gené Agush Begqiri, kush ka
gené tjetér? Kané gené edhe
do tjeré qé s'kané gené té pro-
fesionit toné.
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E domethoné e kemi bo njé
fond, i cili éshté tash kétu.
Késhtu gé éshté kriju njé fond
i miré. Po me themelimin e
Galerisé mandej ai fondi éshté
pasuru. Kur ishte profesor Shy-
gri Nimani drejtor, ai ka pasé
lidhje t& médha, ka siguru
edhe prej republikave tjera.
Bile kétu éshté njé koleksion i
lojnave verore, lojnave dimore,
dimnore aty jané disa pllakate
nuk m'kujtohet tash numri, té
piktoréve e grafikévé ma té
njohur t& botés. Edhe disa ve-
pra té Kodrés jané.

E ato veprat fillimisht dome-
thoné qé i keni mledhé pérmes
késaj Qendrés Shogérore
Propagandistike iu kané falé
Galerisé?

Domethoné kjo, mandej Komi-
sioni i Bashkésisé Krahinore té
Kulturés, mandej Galeria e ka
pasé pérsipér i ka trashégu ato
veprat krejt. Me themelimin e
Galerisé jané dhoné veprat
me formimin e Galerisé éshté
siguru ai fondi g& u koné me
Qendrén Kulturore Propagan-
distike edhe tash Galeria e ka
fondin e vet.

Cka ka ndodhé me kété Qen-
drén Kulturore Propagandis-
tike, ka punu paralelisht me
Galeriné a?

Jo, jo, jo ajo ka organizu kon-
certe, ka organizu festivalin té
recitatoréve té teatrove té am-
atoréve, mitingun e poezisé,
disa manifestime kané gené
aty. Kjo vetém ka gené ai komi-
sioni pér blerjen e veprave gé
jané siguru disa vepra té au-
toréve vendas edhe t'hujé.

Qysh ka qgené pérpara kur
keni punu ju si kustos kétu né
Galeri, ¢faré pune keni bo, keni
pércaktu naj temé mandej qa-
shtu keni kriju ekspozitat apo
qysh, qysh e keni bo até puné?
Na kemi gené kétu dy, né té
vérteté dy, dy kustosa, kura-
toré gé po i thojné tash. Une
fillimisht e kom gjeté kétu
Engjéll Berishén. Kemi qgené
me Engjéllin, mandej Engjélli
u pensionua erdh njé koleg i
joné gé quhet Rexhep Gogi.
Rexhep Gogi, ai e ka kry Aka-
deminé Mbretérore té Arteve
né Bruksel. Ai e ka pasé [éminé
e arteve figurative, uné [éminé
e arteve aplikative. Uné e kom
pasé edhe fondin e Galerisg,
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Gallery the collection that
was under the patronage of
the Cultural—Propagandistic
Center was given to the Gal-
lery and then the Gallery had
its own collection.

What happened with this Cul-
tural—Propagandistic Center,
did it work parallel to the Gal-
lery?

No, no, no, it organized con-
certs, it organized amateur
theatre recitals, festivals, po-
etry meetings, there were a few
events there. This was just the
commission of buying artwork
that provided some artworks
from local and foreign artists.

How was it at the time when
you worked as a curator here
at the Gallery, what kind
of work did you do, did you
choose a theme and then cre-
ate all the exhibits or how, how
did you do this job?

We were two, in fact, two kus-
tos, curators as they call them
now. Initially I found Engjéll
Berisha? already working here.
I was with Engjéll, then Engjéll
retired and then a colleague
of ours came whose name is
Rexhep Gogi?* Rexhep Gogi,
he graduated from The Royal
Academy of Arts in Brussels.
His field was figurative art,
mine was applied art. | also
had [under my responsibility]
the collection of the Gallery,
so | was responsible for Gal-
lery’s collection. We organized
exhibitions, many exhibitions.

Our gallery had the most visi-
tors of all the galleries in Yugo-
slavia. Do you know why? Be-
cause we would organize some
exhibitions that came from Al-
bania, people were nostalgic.
At times there were exhibitions
that had 70—80.000 visitors,
long queues, they would wait
in a queue {shows with his
hand}. Because the Gallery
was at the Palace of Culture
in the beginning, the Palace
of Sports near the Elida con-
fectionery. And there were old
people, young people, women
came to see the exhibition, so
it was an attraction.

When our colleagues from
Belgrade, from Sarajevo or
Ljubljana came and saw all of
that, they would say, “Impos-
sible!” But they did not come
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only for the paintings, they
came because they were mo-
tivated to see something Al-
banian, and we had nostalgia
and love for Albania as we do
now, but it isn't like it used to

be.

Was the communication with
Albania at the time good
enough so artists would come
to exhibit?

No, it wasn't, it wasn't but it
opened up. The communica-
tion was opened after a few
years, in ‘78 for the first time
was the exhibition of Kosovo
Applied Arts at the National
Gallery of Figurative Art in Al-
bania.

Can | ask you a question here?
So at the time when the Gal-
lery didn't exist, who organized
the travels of Kosovo artists?
Ah, before the Gallery was
founded?

Yes.
The center together with me.
Upon the founding of the
Gallery, then the Gallery took
over.

Did you go, too? How was your
time in Albania?

I went to Albania for the first
time in 78, in 78 the Kosovo
Applied Arts exhibition was at
the National Gallery. We were
thirteen participants and eight
of us went to the opening, they
were very welcoming. Then af-
ter a year they invited me per-
sonally, | had a solo show in
1978.

79.
| mean ‘79.

What did you exhibit there?

| exhibited textile designs. And
that exhibition was very well—
received. They wrote, it is in the
catalogue, if you have my cat-
alogue, some fragments, some
people.

Do you remember how Alba-
nia was at that time, any inter-
esting details from that time?

I was in Albania even before
78, because | worked at the
Province’s Cultural Union, an
ensemble from Kosovo went,
the Emin Duraku folklore en-
semble from Zhur. And | took
care of all the formalities be-
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Engjéll Berisha
(1926—2010), also
known as Befre, was
an Albanian painter
from Kosovo. Berisha
was born in 1926

in Pejé, Kosovo. He
graduated from the
University of Belgrade
in 1954. He was a
member of the Acad-
emy of Figurative Arts
of Kosovo.
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Rexhep Gogi (1947)
was born in Junik,
Kosovo. He studied
figurative arts at the
University of Pristina.
Later, he continued
his studies at the
Académie Royale
des Beaux—Arts de
Bruxelles.
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fondin e Galerisé. Kemi or-
ganizu ekspozita, shumé ek-
spozita.

Galeria joné ka pasé ma sé
shumti vizitoré prej krejt gale-
rive té Jugosllavisé. Po a din
pse? Se ne i organizojshim
disa ekspozita qé vishin prej
Shqipnisé, njerézit kishin nos-
talgji. Ka pasé ekspozité gé i
kemi pase 70—80.000 vizitoré,
rresht, u béjshin rresht {tregon
me doré}. Se Galeria né fillim
ka gené te Pallati i Kulturés,
Pallati i Sporteve aty afér am-
béltorés “Elida”. Edhe kané
gené, kané ardhé aty me pa
ekspozitén pleq, té rinjé, gra,
ka gené domethoné atraksion.

Kur vishin kéta kolegét toné
prej Beogradit, prej Sarajevés
apo Lublanés edhe e shihshin
gjithé ata, thojshin, “E pamun-
dur”. Por ata nuk vishin veg pér
piktura, vishin edhe se ishin me
motive shqiptare, e na kishim
njé nostalgji pér Shqipniné e
nji dashuni si¢ e kemi edhe sot,
por nuk éshté si atéhere.

Komunikimi me Shqipni né até
kohé a ishte mjaftushém i miré
gé artistat me ardhé me ek-
spozu?

Jo, nuk ka gené, nuk ka gené
po u hap. U hap komunikimi
mas disa vjete bile une né vitin
78 pér heré té paré ka gené
ekspozita e Artit Aplikativ té
Kosovés né Galering Kom-
bétare té Arteve Figurative té
Shqipnisé.

A bon kétu njé pytje t'ua u boj?
Domethoné né kété kohé nuk
ka gené Galeria, kush e or-
ganizoi shkumijen e artistéve
kosovar?

Ah, para se m'u themelu Gale-
ria?

Po.

Qendra, po bashké me mu. Me
themelimin e Galerisé, mandej
Galeria i ka marré ato sipér.

A keni shku edhe ju? Qysh keni
kalu né Shqipni?

E né Shqipni kemi shku pér
heré té paré né vitin ‘78, ‘78 ka
gené ekspozita “Arti Aplikativ
i Kosovés” né Galeriné Kom-
bétare. Kemi gené trembédh-
jeté pjesémarrés e teté kemi
shku atje né hapje, e na kané
prité shumé miré. Pastaj mas
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nji viete mu mé kané bo ftesé
personale, une e kom pasé njé
ekspozité personale né vitin

1978.

79.
79 po du me thoné.

E cka ekspozut atje?

Atje kom ekspozu dizajnin e
tekstilit. Edhe é&shté miréprité
shumé aqjo ekspozité, kané
shkru, e keni né& katallog,
néqoftése keni katallogun tim
disa fragmente t& disa per-
sonave.

A ju kujtohet qysh ka gené
Shqipnia né até kohé, naj de-
tal interesant prej asaj kohe?

Une kom pasé gené edhe pér-
para né Shqipni edhe para ‘78
se qé kom punu né Bashkésiné
Krahinore té Kulturés, shkoi njé
ansambél prej Kosovés, ans-
ambli folklorik “Emin Duraku®,
i Zhurit. Edhe une ua rregullo-
va se punojsha né Bashkésiné
Krahinore té& Kulturés for-
malitetet krejt. Edhe po i thom
atij kryetarit, ka gené njéfaré
Hamdiy, s'ia di mbiemrin, smé
kujtohet, po i thom, “Valla boll
po m'vjen inat qé ju po shkoni,
une atje kom lindé. E kom pa
Evropén e Shqipniné vendin
tim se kom pa hala”. Tha,
“Pse, a po don me ardhé a?
I thashg, “Cfaré pytje o kjo?”
Kur ka ardhé té nesérmit ma
ka kérku pashaportén. Uné
kom gené shumé i lumtur, hera
e paré gé kom shku. Mirépo,
kur kom mrri atje kom gené
shumé i zhgénjym, gjendja ka
gené shumé e keqe, shumé
e kege. Mandej vendi joné e
s'’kom mujét kurré me fol keq.

E ¢cka keni pa, ¢ka keni vérejté?
Cka keni vérejté naté vizitén e
paré? A ishit né Tirang, apo?

Né vizitén e paré, jo, jo. Kemi
gené né disa qytete, ata kané
dhoné koncerte, uné kom
shku si mysafir i tyne. Vetém
une edhe ni Masar Randon-
brava gazetar i Prizrenit. Bile
ata neve na kqyrshin késhtu a
din se jo prej Zhurit, thojshin
se mos na kané ¢u, mos na
ka ¢u policia sekrete a dicka.
Qashtut kishin dyshime. Bile
ma voné kur kom bisedu me
shoké&, m'kané thong, “Krejt
cka ke thoné ti kemi mendu gé
propagandé éshté”. Ju tregoj
sha une gé kom gené né Par-
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cause | worked for the Prov-
ince’s Cultural Union. And |
told the director, Hamdi, I
don't know his last name, |
don’t remember, | said, “I'm so
envious that you are going, |
was born there. | saw Europe,
but I still haven't seen Albania,
my country.” He said, “Why,
you want to come?” | said,
“What kind of a question is
this?” When he came the next
day he asked for my passport.
I was so happy, the first time
| went. But, when | got there |
was very disappointed, it was
in a very bad state, very bad.
Then again it was our country,
I could never speak badly.

What did you see, what did
you notice? What did you no-
tice on that first visit? You were
in Tirana, right?

In the first visit, no, no. We
were in a few cities, they made
concerts, | went as their guest.
Just me and a journalist from
Prizren, Randobrava. They
would look at us like, you
know, we werent from Zhur,
they thought maybe, maybe
the secret police sent us or
something. That's what they
suspected. Later when | talk-
ed to my friends, they said,
“We thought that everything
you said was propaganda.” |
would tell them that | was in
Paris, then | forgot to tell you
that when | was in Paris, | visit-
ed almost all of Europe.

Because there was an agen-
cy that anyone would pay 25
francs to go, to go anywhere.
And | went there, just like to-
day, because you've seen the
offers there. Someone want-
ed to go to Norway, someone
to Germany, someone there,
they wanted company. And |
went there for three, four days
during holidays, | was every-
where. The only places | hav-
en't been to are Finland and
Portugal, | saw all of Europe.
And they would ask me and
| would tell them, later when
Albania was democratic they
said, “Blerim, we didn‘t believe
you, now we believe you be-
cause we thought it was pro-
paganda.” So they didn't trust
us.

When we had openings of solo
shows, we bought artworks
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from almost every artist. They
would open the exhibit and
we would buy, we also would
go to their studios and buy,
yes. Though the collection
was small not as big [we had
no space for more works] as
was needed, but we also didn't
have, the storehouse was full,
we didn't have space. Because
the hall of Boro Ramiz was re-
ally nice, so in the Palace of
Youth as they call it now, but
the storehouse was small. And,
so the collection, now from
there we came here, freer and
different.

The collection lately wasn't
as it was in the beginning, the
repression and Serbia’s she-
nanigans there was no, a little,
the figurative artwork wasn't
bought as much. Now | don't
know if the collection still ex-
ists, | forgot to ask Arta.

Yes, yes it is here, that's why |
asked.

The collection is here, is the
artwork being bought?

Ah, no. | think not.

Eh, that's really bad, really
bad. Then look, it's a huge par-
adox, the ex—director, Luan
Mulligi, came to my office
here one day and said, “Pick
some works because the Pro-
visional Government is asking
for them.” | said, “What kind
of works?” He said, “To deco-
rate.” | said, “Look, they don't
get out of the Gallery, they
get out of the Gallery, when
someone from relevant institu-
tions asks to exhibit them and
brings them back. And, there it
is written that this is the Col-
lection of the Gallery of Arts,
Pristina.”

But, he made me, I said, “Okay,
you give a statement. | don't
take out the artwork from the
collection without an official
order.” He gave me order and
I gave them to him. So, some
really good artworks were
distributed. If you paid atten-
tion, whenever the Prime Min-
ister appears [on TV] there's
a painting of Engjéll Berisha.
That is from the collection.
It doesn't happen anywhere
in the world that paintings or
sculptures, or an artwork is
taken out from a museum or a
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is, mandej une harrova me ju
thoné t'u gené né Paris e kom
vizitu gati krejt Evropén.

Se ka gené njé agjenci me i
pagu 25 frangé kushdo me
shku, kudo me shku. Edhe
jom shku jom lajmru, sikur sot,
edhe atje i ke pa ato ofertat.
Dikush po don me shku Nor-
vegji, dikush Gjermani, dikush
aty, po lypé shogni. Edhe une
kom shku ka tri, katér dité pér
festa, gjethka kom gené. Une
vetém né Finland edhe Portu-
gali s'’kom gené, Evropén krejt
e kom pa. E ata m'pytshin ata
mu edhe une si shoké e kolegé
ju kallxojsha, ma voné kur u
demokratizu Shqipnia thang,
“Blerim nuk t'kemi besu, tash
po t'besojmé se kemi thoné
propagandé é&shté”. Dome-
thoné s'kané pasé besim né ne.

Na kur kemi hapé ekspozitat
kétu domethoné personale té
dikuj, gati ¢do krijusi i kemi
ble vepra. Ka hapé ekspozitén
i kemi ble, kemi shku edhe
népér studio iu kemi ble, po.
Megjithése fondi ka qené i
vogél jo sa éshté nevoja, po
edhe s'kemi pasé, depoja ka
gené ploté nuk kemi pasé
edhe vend. Se atje salla e Boro
Ramizit ka gené shumé e miré
domethoné né Pallatin e Rin-
isé tash gé i thojné, por depoja
ka gené shumé e vogél. Edhe,
késhtu qé ai fond tash prej at-
yhit kalum kétu pak ma shliré e
ma ndryshe.

Fondi vallai kohéve té& fundit
nuk ka gené ashtu domethoné
si filloi represioni edhe kéto
marifetet e Serbisé mo s'ka
pasé gati, pak, pak krejt jané
ble vepra té arteve figurative.
Tash nuk e di kétu a ekizston
ky fond, kom harru me pyté
Artén.

Po, po éshté kétu, pér kété ar-
sye ju pyta.

Po fondi éshté, po a blehen ve-
prat?

Ah, jo. Mé duket gé jo.

Eh, ajo shumé keq, shumé
keg. Mandej shiqoni éshté
njé paradoks shumé i madh,
ish—drejtori, Luan Mulligi, ka
ardhé njé dité né zyren time
kétu edhe m'ka thoné, “Zgjedhi
disa vepra po i lypé Qeveria e
pérkohshme”. | thashg, “Cfaré
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vepra?” Tha, “Vepra pér me
dekoru”. I thashé, “Shiqo, ato
nuk dalin prej Galerisg, ato
dalin prej Galerisé vetém kur
Galeria, ose dikush e kérkon
prej institucioneve pérkatése
pér me ekspozu edhe m'u kthy.
Edhe, edhe aty shkruhet éshte
Fondi i Galerisé té Arteve, Pr-
ishting”.

Mirépo, mé pat’ detyru, i
thashg, “Mirg, jepe ti njé
deklaraté. Uné prej fondit nuk
i ges veprat pa mé dhané urd-
hén". Edhe dha ai urdhér edhe
ia dhashé. Késhtu qg, jané
shkepé disa vepra shumé té
mira. Néqoftése e keni idené,
Kryeministri  kur paragqitet
&shté njé pikturé e Engjéll Ber-
ishés. Ajo éshté e fondit. Né&
boté kérkun nuk ngjané qé me
u marré piktura apo skulputra
apo njé vepér e artit prej njé
muzeut apo galerisé e m'u qité
népér zyre.

Deri kur keni punu ju kétu?
Kétu kom punu deri me 1
mars té vitit 2003. Atéhere i
kom mush 65 vjeg edhe éshté
dashté me shku né pension.

A keni gené kétu dej ‘89, ‘90
apo keni gené krejt kohén né
Galeri keni punu?

Jo, jo gjithé kohén kom gené,
gjithé kohén kom gené. Une
gjaté luftés, ne, ne kishim...
Ne kemi pasé ge edhe kété
shénim po them, ne kemi pasé
domethoné edhe... se kétu
domethoné s'po i di vitet po i
harroj. Kur ishte domethonég,
kur filloi Serbia me ushtru
dhuné kétu, neve na urdhnun
qé katallogat me i bo serbisht
ma sé pari mandej shqgip. Se
na vazhdimisht na i kemi bo
shqip pérpara. Edhe shkum
me até kolegun u nisém pér te
Ibrahim Rugova, atje né Lidhje
Demokratike e ka pasé seliné
aty te stadioni edhe rrugés po
i shohim Fehmi Aganin, “Ku po
shkoni?” Tha, “lbrahimi s€shté,
a keni digcka g& muj..." i thashé
une, “Kéta na kané dhoné urd-
hér qé na katallogat m'i bo ma
sé pari serbisht mandej shqip
e na nuk pranojmé pa ju kon-
sultu juve”.

Domethoné atéhere kérkush,
ishte, ishte katér pesé vjet para
luftés kjo puné po s’po m'kujto-
het data. Ai tha, “Blerim,” tha,
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gallery and be put in an office.

Until when did you work here?
| worked here until March 1,

2003. Then | turned 65 and |
had to retire.

Were you here until ‘89, ‘90 or
you were working at the Gal-
lery the whole time?

No, no, | was here the whole
time, the whole time | was
here. During the war, we, we
had... We had, I'll tell you this
note, too. So we also had the...
because here, | don't know the
years, | forget them. When it
was, when Serbia started being
violent here, they ordered us to
make the catalogues in Serbi-
an first and then in Albanian.
Because constantly we made
them in Albanian first. And |
left with my new colleague to
go to Ibrahim Rugova,? at the
Lidhja Demokratike,?® its head-
quarters was at the [football]
stadium, and on our way there
we see Fehmi Agani,?” "Where
are you going?” He said, “lbra-
him isn't here, is there anything
I.." | said to him, “They gave
the order that we should make
the catalogues first in Serbian
then in Albanian, we won't ac-
cept without consulting you.”

So then no one, this was, this
was four—five years before
the war but [ don't remember
the date. He said, “Blerim,” he
said, “you are responsible for
this, your duty is the Gallery.
Stay there and protect the
collection.” Because I told him,
“We are prepared to quit our
jobs, to revolt.” “No, no way!
You should stay there and pro-
tect it” And we stayed here
until May 3, 1999. Until May 3,
1999. Then | had to go to my
sister in Skopje.

Did you go to work during
April?

Yes, yes, yes we worked. We
had a circulation permit from
a, from the director. We could
come and go. My colleague
left sooner because they evict-
ed them from their buildings at
Bregu i Diellit [Sunny Hill]. I, be-
cause | live here in front {shows
with his hand}, at this building,
it's the officers building, ex—of-
ficers. So my apartment was
right over Rugova restaurant
here. And | worked until May 3,
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then [ went to Skopje, because
my sister would call me every
night, “Come, what are you do-
ing there?” You know, because
we know how things were.

And luckily we came back,
we came back, not one single
work was missing, not even
one. To tell you the truth I was
worried about my work as well
because | have a collection
of 120 works. | forgot to tell
you that when | was for the
first time, when | met Kodra,
he gave me two of his works.
And I'm constantly with them,
even as student in Paris, | had
his paintings {shows with his
hands} at my hotel.

Since you were here at the
Gallery, what happened here
during the ‘90s? | mean what
sort of programs did you do?
Programs, programs were
mostly, | don't know what to tell
you. It was mixed, but it dom-
inated, the Serbian one dom-
inated. So, the authors were
Serbian, mostly the authors
were Serbian. There were ex-
hibitions from other republics
as well until the war started,
but they were few. There were,
there were these collective ex-
hibitions, salons, painting bi-
ennales where Albanians also
participated, then Albanians
started to, to boycott. And we
tried to convince them, told
them that, “This Gallery isn't
theirs, it is our Gallery. Why not
exhibit?” Once, it was the year
‘99 | think, | don't remember
if it was ‘98 before the war,
he forced me, the Serbian di-
rector said, “Do the opening
of the exhibition!” | told my
friend, “I cant open it in Ser-
bian. I'll open it in Albanian
first and we say our goodbye
here.” | started in Albanian first
and then | continued, “Dame i
Gospodo...” [Ladies and Gen-
tlemen...] | started in Serbian,
because we could speak Ser-
bian as well as Albanian, noth-
ing happened | got applause.
I thought they would give the
notice to leave the next day,
but it was fine.

How was cultural life at the
Gallery, since it was... it was
more focused only on one part
[of the population]?

Well, look, so they mistreated
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Ibrahim Rugova
(1944—2006) a writer
and journalist, found-
er and leader of the
Democratic League of
Kosovo and President
of Kosovo during the
war and after until his

death.
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Lidhja Demokratike e
Kosovés—Democratic
League of Kosovo.
First political party
of Kosovo, founded
in 1989, when the
autonomy of Kosovo
was revoked, by a
group of journalists
and intellectuals. The
LDK quickly became
a state—party, gath-
ering all Albanians,
and remained the
only party until 1999.
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Fehmi Agani
(1932—1999) was a
philosopher, sociol-
ogist and politician,
one of the founders
of the Democratic
League of Kosovo.
He was assassinated
by Serbian troops as
he attempted to flee
Pristina disguised as
a woman to avoid
detection.
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“ju nuk jeni pér kété puné, ju
jeni pér Galeri. Rrini aty edhe
runi fondin”. Se i thashg, “Na
jemi t& pérgaditur me léshu
punén né shenjé revolte”. “Jo,
nasnjé ményré! Duhet aty me
nejté e me rujté”. Edhe na kemi
nejté kétu. Uné kétu kom nejté
deri me 3 maj té vitit 1999. Deri
me 3 maqj té vitit ‘99. Mandej u
detyrova me shku te motra né

Shkup.

Gjaté mudijit prill a keni ardhé
n‘puné?

Po, po, po kemi punu. E kemi
pasé njé leje té garkullimit prej
nji, prej drejtorit. Kemi mujté
me hi me dalé. Kemi punu qa-
shtut. Ai kolegu im ka dalé pér-
para se ata né Bregun e Diellit
i gitén domethoné i pérzuné
prej banesave. A une, se une
banoj getu pérballé {tregon
me doré}, te kjo godina, godi-
na éshté e oficerave, ish—ofi-
cerave. Uné domethoné getu
mbi “Rugové” e kom banesén.
Edhe une kom punu deri me
3 maj kom shku né Shkup, se
m'thirrke pér naté motra, “Haj-
de, sha po lypé atje?” A din se,
dihet si ka gené puna.

Edhe pér fat jemi kthy, jemi
kthy, kurré njé vepér nuk ka
mungu, kurré njé vepér bash
hi¢ s’ka mungu. Se jom frigu
té drejtén me té& thoné edhe
pér veprat e mia se uné e kom
njé koleksion me 120 vepra té
artit. Harrova me ju thoné se
kur kom gené herén e paré,
kur jom taku me Kodrén, ai
m'i ka dhuru dy piktura té tij.
Edhe uné vazhdimisht jom me
to edhe si student né Paris i
kom pasé né hotel {tregon me
duar} pikturat e tij.

Meqgé paskét gené kétu né
Galeri, ¢cka ka ndodhé gjaté
'90—tave kétu? Po mendoj
¢faré programesh i shtyjshin?

Programe, programe ka gené
valla kryesisht s’po di ¢cka me
ju thoné. Ka gené i pérzim, por
ka dominu domethoné, ka do-
minu ajo serbe. Domethong,
autorét serbé kané gené, ma
shumé kané gené autorét ser-
bé. Edhe ka pasé ekspozita
edhe prej republikave tjera de-
risa filloi lufta, por pak. Kané
pasé, kané gené kéto ekspozi-
tat kolektive, sallone, bienalet
e vizatimit ku kané marré pjesé
edhe shqiptarét, atéheré fillun
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edhe shqiptarét me, me bojko-
tu. E na u mytshim t'u i bind, iu
thojshim qe, “Kjo Galeria nuk
éshté e kétyne, éshté Galeria
joné. Pse mos me ekspozu?”
Bile njiherg, ishte viti ‘99 po
mduket spo mé kujtohet a ‘98
qatéhere pak para luftés, ky
mé detyroi, drejtori serb tha,
“Me e hapé ekspozitén!” |
thashé une atij shokut, ti, “Uné
serbisht nuk muj me hapé. Ma
sé pari e hapi shqip edhe qitu
po pérshendetem”. Edhe fillo-
va une shqip nja pesé minuta
manej ia ktheva, “Dame i Gos-
podo...” [Zonja dhe Zotérin-
jé...] ia nisa serbisht, se ser-
bishten e kemi dité si shqipén,
kurgjo njifaré apllauzi. Thojsha
nestrit ma japin vendimin me
dalg, shpétova.

Qysh ishte jeta kulturore né
Galeri, meqgenése veg ishte...
a ka gené ma e fokusume veg
me njé pjesé [té popullsis&]?
Po, shigo na domethané na
kané keqgtrajtu pak, por e
kishim porosiné e Fehmi Agan-
it se na [pérndryshe] kétu
s'kishim nejté. Kom mujté uné
me shku né Paris mé thirrsh-
in shokét. Ve¢ ai thojke, “Ju e
keni pér detyré me rujté insti-
tucionin”. Edhe na qitu pér-
ballé e kemi pasé zyrén muni
me imagjinu tash s'ka kuptim
m'i thané, veg né krejt [zyret]
ka pasé nxemje né zyrén toné
s’ka pasé nxemje. Edhe ai
shoku jem pijke duhon u boke
tim aty, as smujshim m'i gelé
dritaret. Po qashtu kemi punu
nqato kondita, nqato kondita
edhe une nuk pendohem, nuk
pendohem se ka mujté me
gené ma keq.

Mandej, kurgjo ve¢ deshta
me ju veté cka kané ekspozu
ma shumé prej Serbisé, a ma
shumé studenta qé kané gené
veg serbé, a ka gené etnikisht
e ndame si institucion?

Kétu vallai ka pasé ma shumé
ekspozita té serbéve, ka pasé
ma shumé kané dominu. Po e
keni ju kétu joné informatorét
domethoné e dini, mundeni m'i
marré shénimet. Se une té dre-
jtén me iu thané edhe tash 80
[vjet] i kom po harroj (qeshé).
Disa sene s'/po mé kujtohen.

E qysh ka gené jeta mas pen-
sionimit, a pikturoni tash né
pension, po mendoj kur jeni
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us a little, but we had Fehmi
Agani’s instruction [or else]
we wouldnt have stayed here.
I could have gone to Paris,
my friends invited me. But he
would say, “It's your duty to
protect the institution.” And
our office was right in front
of here {shows the other side
of building}, you can imagine
now, we couldn't say, but there
was heating in all of [the offic-
es], in our office there was no
heating. And my friend would
smoke, it would be all smokey
in there, we couldn't even open
our windows. But we worked in
those conditions, in those con-
ditions and | don't regret it, |
don't regret it because it could
have been worse.

Then, nothing, | just wanted
to ask you what were the ex-
hibitions like, more art from
Serbia, more Serb students?
Was it ethnically divided as an
institution?

Here there were more exhib-
its of Serbs, they dominated.
But there are annual reviews
here, you know, you can take
the notes from there. To tell
you the truth now I'm 80 years
old, I forget (laughs). I don't re-
member some things.

What was your life like after
retiring, do you paint now af-
ter you've retired, now, | mean,
ever since you retired in 2003?
When [ retired, look to tell you
the truth | retired, no sense
in saying this, but the Gallery
didnt behave quite nicely.
Luan Mulliqi,?® they didn't be-
have quite nicely because...
there's no sense in talking
about this. Because | could've
worked more, because there
are a lot of people who work
after retiring. Also it was some
kind of order to leave when
you turn 65. Though, in the be-
ginning, for a week I didn’t take
it well, but then even if they
had payed me triple | wouldn't
have gone back.

This is a digression, when King
Leka came back and was a
candidate for elections the
journalists asked him, “What
will Leka gain if he wins the
elections?” He said, “He wins
the crown, but if he loses
he will gain tranquility.” So |
gained tranquility and that's
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very good. Then | did other
things,  wrote, | wrote for Koha
Ditore [Time Daily], for Zéri
[The Voice]. | don't know if you
followed them, they were earli-
er. But, | mean for the last five,
six years | wrote for a news-
paper in America called Dielli
[The Sun] that is a department
within the Vatra [Homeland],
an Albanian association, |
wrote there about painters
and things like this, so | didn’t
have time.

Do you still paint?

| paint very little, very rarely,
and | have many painting in
my drawers, under the sofas,
like a person who lives in an
apartment. | wanted to travel
because | could have built two
houses with what | earned for
a year, but | travelled with my
wife and kids and | don't regret
it.

Would you want to add some-
thing that you think would
complete the interview?

I don't know what to add, but
now maybe | am old, art now
has reached the limits of ab-
surdity. The English critic John-
son says, “Like the garbage
trucks that go and collect the
garbage.” Because abroad
you have to put everything in
its place, the bottles, textile,
food. “Why do they do the se-
lection when, when they have
modern art and they can put
them all into the trucks.”

28

Luan Mulligi (1953)
was born in Gjakova,
Kosovo, and graduat-
ed from the Academy
of Figurative Arts,
the department of
Sculpture in Pristina
in 1977. He received
a Master’s degree in
Belgrade in 1979. He
was the first post—
war director of the
Pristina Gallery of
Arts, now the Nation-
al Gallery of Arts.
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pensionu né 20037?

Kur jom pensionu une, po
shigoni kur u pensionova dre-
jtén me thoné tash s'ka kup-
tim me thoné nuk joné sjellé
bash miré kéta té Galerisé.
Luan Mulligi, nuk jané sjellé
bash miré se... ato s'ka kuptim
me i folé. Se une kom mujté
me punu edhe njé kohé se ka
ploté ge kané punu edhe mas
pensionit. Poashtu urdhén ka
gené ka gené njifaré si urdhni
qé kur t'i bon 65 me iké. Meg-
jithaté, uné né fillim nja nji javé
e kom pérjetu jo bash miré, po
mandej me ma pasé dhoné
trefish domethoné rrogén nuk
kisha pranu m'u kthy.

Se po ju boj nji digresion,
Mbreti Leka kur u kthy edhe
u kandidu pér zgjedhje edhe
shkun e pytén aty gazetarét,
“Shka fiton Leka néqoftése
i fiton zgjedhjet”. Ai tha, “E
fiton  kurorén  mbretérore,
por néqoftése humb e fiton
getésing”. Edhe une e fito-
va getsiné edhe shumé& miré.
Mandej uné jom marré edhe
me gjana tjera, uné kom shk-
ru, kom shkru né “Kohén Di-
tore”, pér “Zérin". Nuk di ju a i
keni pércjellé se ato jané ma
té hershme. Por, domethané
pesé, gjashté vjet e fundit uné
kom shkru pér njé gazeté né
Ameriké “Dielli” qé é&shté or-
gan i “Vatrés” shoqatés shqip-
tare, kom shkru aty pér piktoré
e pér disa sende qashtu, késh-
tu qé nuk kom pasé kohé.

A pikturoni hala?

Me pikturu valla pak shumé
pak, rrallé najheré edhe pun-
ime kom shumé népér ormana
ndér kauga sikur njeri qé éshté
né banesé. Une kom pasé
déshiré shumé me shetité se
kom mujté dy shpija me i ba
une shka kom fitu nji vjet kom
shetité me shogen dhe me
fémité edhe nuk pendohem.

A kishe dashté dicka pér fund
me shtu, qé mendoni gé kishte
me plotésu intervistén?

Pér fund nuk di shka me ju
thoné, po tashti une nashta
une jom i moshum, arti tashti
ka arrité né kufité e absurdite-
tit. Bile &shté niji kritik anglez
Johnson thotg, “Si kéto mak-
inat e mbeturinave shkojné i
bojné koleksionin e mbeturi-
nave”. Se jashté i bojné gotat

shishet domethoné tekstilin
gjanat ushgimore krejt duhet
m'i gité né vendin e veté. “Pse
i bojné seleksionimin kur, kur e
kané artin modern munden me
qité népér kamiona”.
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Shygri Nimani was born in 1941 in
Shkodér, Albania. Nimani is known as
one of the first graphic designers in
Kosovo, as well as one of the founders
of the Department of Graphic Design
at the Faculty of Arts at the University
of Pristina in Kosovo. Nimani graduat-
ed from the Book Design Program at
the Academy of Applied Arts in Bel-
grade in 1967. In 1969, he did his post-
graduate studies at the same universi-
ty and continued art research in Japan
from 1976 to 1978. In 1979, he became
the first director of the National Gal-
lery of Kosovo. Today, Nimani lives with
his family in Pristina and continues to
teach graphic design.

Shygri Nimani u lind né vitin 1941, né
Shkodér, Shqipéri. Nimani njihet si
dizajneri i paré grafik, ai poashtu éshté
njé ndér themeluesit e departamentit
té Dizajnit Grafik né Fakultetin e Ar-
teve, Universiteti i Prishtinés, Kosové.
Nimani diplomoi nga Akademia e Ar-
teve Aplikative né Beograd, mé 1967.
Ai i béri studimet postdiplomike né
vitin 1969 né té njéjtin univerzitet dhe
vazhdoi hulumtimin e tij artistik né Ja-
poni né periudhén 1976—78. Mé 1979,
ai u bé drejtori i paré i Galerisé Kom-
bétare té Kosovés. Sot, Nimani jeton
me familjen e tij né Prishtiné dhe vazh-
don té ligjérojé [éndén e dizajnit grafik.
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Pristina | Date: November 30, 2016
Duration: 107 minutes

Present:

Shygri Nimani (Speaker)
Erémiré Krasniqi (Interviewer)
Noar Sahiti (Camera)

Transcription notation symbols of non—verbal communication:
0 Emotional communication
& The speaker explains something using gestures.

Other transcription conventions:

[] Addition to the text to facilitate comprehension
Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté me Shyqgri Nimanin
Prishtiné | Data: 30 néntor, 2016
Kohézgjatja: 107 minuta

Té pranishém:

Shygri Nimani (I intervistuari)
Erémiré Krasniqi (Intervistuesja)
Noar Sahiti (Kamera)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
I intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Part One

[The interviewer asks the
speaker about his early mem-
ories. This part was cut from
the video—interview.]

I would like to tell you the story
of my life and the crucial mo-
ments that made me choose
figurative art. Destiny was such
that I was born in Shkodra be-
cause my family, my mother
and father moved there before
the Second World War, they
moved to Albania and settled
in Shkodra. That's where | was
born.

Two years later we moved to
Kukés where my brother Genc
was born and two years later
we moved to Prizren and then
from Prizren we moved to Gja-
kova, which was the hometown
of my mother and my father,
then | continued elementa-
ry school in Prizren. And the
Shkolla e Mesme e Artit' in the
beautiful Peja, after five years
of studying there | went to uni-
versity at the University of Arts
in Belgrade, there | spent five
years studying at the same
academy. Then, | finished a
master’s degree, | mean post—
graduate studies and in the
meantime there was an open
call all around Yugoslavia
according to which the Japa-
nese government was giving a
scholarship for a two-year ar-
tistic residency in Japan, [ won
it and went to Japan to study
for two years.

Then | returned to Pristina
when it started functioning... |
mean it had been a couple of
years since the Shkolla e Larté
Pedagogjike,> Department of
Figurative Arts had started
working. Since Gjelosh Gjo-
kaj,®> an artist of ours coming
from Montenegro, abandoned
the Shkolla e Larté Pedagog-
jike in Pristina and went to
Rome, Italy, to continue his ar-
tistic research, where he lived
and worked for a long time
and then he moved to Munich,
in Germany, until the end of his
life. Then ...

Can you tell us what you re-
member from that time?
Yes...

EK
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Since you had moved from a
place to another, what was
the reason, why...

To be honest since | was seven
years old, since my father had
died and left me at three years
old, my mother was very young
and got married and moved
to Albania. So | was settled at
the orphanage in Prizren and
it was a very interesting envi-
ronment there because there
were a hundred to a hundred
fifty of us who had experienced
suffering and had lost parental
love. And they had settled, |
mean the Kosovo society, had
settled us in that house which
was a very good one, the ped-
agogues were good and they
let us express our talents, our
artistic gifts.

Some played instruments,
some wrote poems, some sang
while our group was engaged
in figurative art. So, they gave
us colors, papers, various
pastels and so after returning
from summer vacation in the
Dalmatian Sea of Croatia,
I had drawn, in the second
year of the Shkolla e Artit, |
had drawn a very beautiful
landscape, | can say beautiful
since my teacher liked it very
much. She took and showed
it to my fellow students, she
grabbed me by my hand and
sent me to other classes in
order to show it to other stu-
dents of other classrooms.
And, “Look, this is how beauti-
fully your friend has drawn, ac-
tually painted a landscape....”
where there was a sailboat
with white sails in the sea and
some palms in the first plan.
And that was my first push, |
mean my first push and | think
that my teacher, who was the
oldest sister of Bekim Fehmiu,
was a very good teacher and
she, I think, had discovered for
the first time that I had a tal-
ent for figurative art.

Then, then it was important
that | went to the Shkolla e
Mesme e Artit. There we had
professors that were very im-
portant at the time, who had
graduated from the Faculty of
Arts. They were all qualified. |
mean, the staff was very good
and we started learning figu-
rative art even though our art
history teacher never spoke to

1

Shkolla e Mesme e
Artit, Arts High School
in Peja was built in
1926 and started
working in 1949, It
was here where the
first generations of
visual arts in Kosovo
have received their
education in figurative
and applicative

arts. The education
they received here,
enabled the artists

to continue higher
education in the arts.
The historical building
of Arts High School in
Peja was destroyed in
August, 2017.

2

Shkolla e Larté
Pedagogjike, The High
Pedagogical School,
was founded in Pristi-
na in 1958 as the first
institution of higher
education in Kosovo.
In 1974, the academic
staff of the Figurative
Arts department of
the High Pedagogical
School founded the
Academy of Fine

Arts within the newly
established University
of Pristina.

3

Gjelosh Gjokaj
(1933—2016) was an
Albanian painter and
graphic artist. He was
born in the village of
Miles in Tuzi, Yugosla-
via. After receiving his
fine art degree from
the Art Academy in
Belgrade in 1963 he
started teaching in
Pristina, Kosovo until
1969.
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Pjesa e Paré

[Intervistuesja e pyet folésin
rreth kujtimeve té tij mé té
hershme. Kjo pjesé éshté preré
nga video intervista.]

Kam déshiré t'ju rréfej mbi his-
toriné e jetés sime dhe momen-
tet gé ishin vendimtare pér t'u
marré me artin figurativ. Uné
kam lindur, ka dashtur fati, né
Shkodér, meqgé familja ime,
nana dhe babai im u shpérn-
gulén para Luftés sé& Dyté
Botérore, u shpérngulén pér
né Shqipéri dhe u vendosén né
Shkodér. Atje uné linda.

Pas dy vjetésh kaluom né
Kukés, ku lindi edhe véllau
im Genci, dhe pas dy vjetésh
té tjera ne kaluam né Prizren
dhe nga Prizreni u vendosém
pérséri né Gjakové prej nga
vinte néna, néna dhe babi
im, dhe pastaj uné vazhdo-
va shkollén fillore né Prizren.
Ndérsa Shkollén e Mesme
té Arteve né qytetin e bukur
té Pejés dhe pas pesé viteve
studime atje, vazhdova me
studimet universitare né Uni-
versitetin e Arteve té Beogra-
dit, dhe atje zgjati gjithashtu
studimi im pér pesé vjet dhe né
té njejtén Akademi. Pastaj pér-
fundova edhe shkallén e tretg,
pra studimet pasdiplomike,
dhe né ndérkohé u shpall nji,
nji konkurs mbargjugosllav me
¢'rast geveria Japoneze jepte
nji bursé pér pérsosje artistike
dy vjegare né Japoni dhe uné
e fitova atje dhe kalova pér dy
vjet né Japoni.

Pastaj u ktheva né Prishtiné
kur filloi t& punonte, ¢éshté
e vérteta veg kishte disa vjet,
Shkolla e Larté Pedagogjike,
dega e artit figurativ. Meqé
Gjelosh Gjokaj, njé artist i
yni nga Mali i Zi, ai e braktisi
Shkollén e Larté Pedagogjike
né Prishtiné dhe vajti né ltali,
né Romé, pér t'i vazhuar hu-
lumtimet e veta artistike, ku
pér njé kohé té gjaté ka jetu
dhe vepru dhe né ndérkohé
ka kalu deri né fund t& jetés
né Minhen té Gjermanisé. Uné
pasta;...

A po na tregoni, cka mbani né
mend prej asaj kohe?
Po...
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Meqgenése paskeni lévizé prej
njé vendi né vendin tjetér, pra
cka ka gené arsyet, pse?

Po uné ¢éshté e vérteta isha
qgé né moshén shtaté vjegare,
meqgé babi im kishte vdekur
dhe mé kishté |1éné tre vjegar,
néna ime ishte shumé e re,
ishte rimartuar dhe kishte
kaluar né Shqipéri. Késhtu qgé,
uné u vendosa né Shtépiné e
Fémijéve né Prizren dhe atje
ishte, ishte njé ambient shumé
interesant meqgé ne ishim mbi
njéqind deri njéqind e pesédh-
jeté nxénés té cilét e kishim
périetuar domethané gjithé
ato shkatérrime dhe kishim
humbur dashuriné prindore.
Dhe na kishin vendosur, pra
shogéria kosovare na kishte
vendosur né kété shtépi e cila
ishte shumé e mirg, kishte ped-
agogé té miré dhe aty neve na
ipshin mundési gé t'i shfagnim
talentet tona, dhuntité tona
artistike.

Dikush mirrej me ndoniji in-
strument, dikush shkruante
poezi, dikush kéndonte, kurse
grupi i, disa shoké& me muaq, ne
mirreshim me artin figurativ.
Pra, na kishin dhané ngjyra,
na kishin dhané letra, pastele
té ndryshme dhe késhtu. Mé
pas kthimit veror nga bregdeti
Dalmatin i Kroacisé, uné kisha
béré, né vitin e dyté té Shkollés
sé Artit, kisha béré nji peisazh,
mund té them té bukur meqé
mésuesja ime e pélgeu shumé.
E mori ua tregoi kolegéve té
mi, mua mé morri pér dore
dhe mé coi né klasét e tjera
pér t'iu treguar nxénésve té
tjeré, té klaséve té tjera. Edhe,
“la ky shoku juqj, se sa bukur
ka vizatuar, ka pikturuar né té
vérteté njé peisazh...” ku ishte
njé anije né bregdet me vela
t'‘bardha me disa palme kétu
né plan té paré. Dhe gjo ishte
shtytja, mendoj, shtytja ime e
paré dhe mendoj qé mésuesja
ime, e cila ishte motra e Bekim
Fehmiut, motra ma e vjetér,
ishte nji mésuse shumé e miré
dhe aqjo, uné mendoj, kishte
zbuluar pér heré té paré gé
uné kisha talent pér artin figu-
rativ.

Pastaj, pastaj ishte me randé-
si qé uné vajta né Shkollén e
Mesme té Arteve. Atje kishim
profesoré té cilét ishin, pér até
kohé ishte shumé me réndé
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us about Albanian figurative
art, but only about Yugoslav
figurative art, but...

What was at that time, since
| mean it was early to under-
stand what Yugoslavia was?
How many years were there...
16, 17, how many years were
under Yugoslavia?

I mean, at that time | was 15—
16—17 years old and I couldn't
understand it. As every child at
that age doesnt understand
what politics are, what is the
state, what is the occupation
and whether it is camouflaged
or not, because they spoke
about how we were all equal.
Brotherhood and Unity* was
the banner which of course
was demagogic. But, what was
important was usually that |
had to deal.... | mean, this age
is important to learn what one
has to learn and | was able
to express my talent... | have
some classmates who later
told me, they said, “Each time
we asked you for something,
you would only draw and do
nothing else.” | mean | was pre-
occupied with art even in other
classes when there were other
subjects, | wanted to draw and
it was something that really
spoke about my lifetime pre-
occupation, which is visual art.

What style, what art move-
ments were promoted in Yu-
goslavia at that time, | mean
what was the main influence
at Shkolla e Mesme e Artit in
Peja?

Yes, to be honest, Yugoslavia
compared to other states of
the Eastern Bloc which were
under the influence of Soviet
Union, which today is called
the Russian Federation, back
then soc—realism happened
in all the countries, especially
in our mother country, Albania.
In Yugoslavia they were aban-
doned in... around the middle
of the ‘S0s. Because a very
famous painter from Croatia,
Edo Murtié,® returned from
the United States of America
after having been there on a
Fulbright scholarship and had
worked at the same studio as
Jackson Pollock. Now, imagine,
with Jackson Pollock! And I re-
member Edo Murtié told me
that, the latter—mentioned is
deceased now, that if he only

had a small painting, no mat-
ter how small, of Jackson Pol-
lock, he would be a millionaire
today. With the return of Edo
Murtié, who was a par excel-
lence painter, an amazing ex-
pressive painter, | opened an
exhibition of his when | was a
director of the Arts Gallery of
Kosovo,®l opened his solo show
here in Pristina. Edo Murtié
was also a very good friend of
Albanians because we creat-
ed contact with the galleries of
Yugoslavia, especially with the
one in Zagreb that was called
Galeria Forum and was led by
Vlado Buzanéié, the best art
historian and critic in Yugosla-
via.

So when he returned to Yugo-
slavia, that is when socialist
art was abandoned in Yugo-
slavia and free art began then
we, the artists of Kosovo, had
the very great luck of not be-
ing isolated. The doctrine of
soc—realist art was not im-
posed on us compared to our
brothers, colleagues, the Alba-
nians in Albania, who suffered
for a long time. Even though
a part of them created works
that had... | mean extraordi-
nary quality, they are good... |
mean, Sali Shujaku is a paint-
er who at that time was very
expressionist. And when we vis-
ited Albania for the first time in
72, we would say good words
about how beautiful and ex-
pressionist it was, he would
say, "Please don't say good
words about me because you
will be my curse.” Because at
that time of course they would
drag him to a place in Albania
where he would not be able to
be free, such was the situation
there.

So, figurative art in Kosovo was
fortunately free at that time,
it was free and all the artists,
starting from the first genera-
tions of Agush Beqiri,” Nure-
din Loxha,® Engjéll Berisha,®
Nysret Salihamixhiqi,’® Mus-
lim Mulligi"" and some others
were totally free. Each one of
them painted in their own way,
each one of them... the names
| mentioned are really specific,
some of them were more into
expressive art, some into the
surrealist style, some with our
Byzantine tradition translated

4

Brotherhood and
Unity was a popular
slogan of the Commu-
nist Party of Yugosla-
via that was coined
during the Yugoslav
People’s Liberation
War (1941—45), and
which evolved into a
guiding principle of
Yugoslavia's post—
war inter—ethnic
policy.

S

Edo Murti¢ (1921—
2005) was a painter
from Croatia who was
best known for his lyr-
ical abstraction and
abstract expressionist
style. He worked in

a variety of media,
including oil painting,
gouache, graphic
design, etc. He was
renowned in Yugosla-
via for breaking away
from the socialist
realist art style.

6

The Pristina Gallery
of Arts was the first
exhibition space in
the then—Yugoslav
province of Kosovo.
The gallery space
was established in
1979 and located in
the Youth and Sports
Center—Boro dhe
Ramizi.
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Agush Beqjri (1932—
2006) was born in
Peja, Kosovo. He was
a Kosovo Albanian
interior designer and
architect.

8

Nuredin Loxha
(1935—1992) was

a Kosovo Albanian
librettist, set designer,
production design-

er and costume
designer.

9

Engjéll Berisha
(1926—2010), also
known as Befre, was
an Albanian painter
from Kosovo. He
graduated from the
University of Belgrade
in 1954. He was a
member of the Acad-
emy of Figurative Arts
of Kosovo.
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Nysret Salihamixhiqi
(1931—2011) was
born in Zhabar, near
Mitrovica. He was

a Kosovo Albanian
abstract painter. He
studied applied arts
at the University of
Belgrade in 1959
under the mentorship
of Vasa Pomorisac.

"

Muslim Mulligi
(1934—1998) was

an impressionist and
expressionist painter
from Kosovo. Born
into a family of artists,
Mulligi attended the
Academy of Fine Arts
in Belgrade under
Zoran Petrovié¢'s men-
torship, where he also
continued with his
postgraduate studies.
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si, qé e kishin kry Fakultetin e
Arteve. Ishin té gjithé té kualifi-
kuar. Pra, ishte njé staf shumé
i miré dhe aty na filluam té
njifemi me artet figurative
edhe pse asnjéheré profesori
i historisé sé artit nuk na filste
pér artin figuartiv shqiptar por
vetém fliste pér artin figurativ
jugosllav, mirépo...

Cfare ishte né até kohég,
megenése ishte ende herét, po
mendoj me kuptu ¢ka éshté Ju-
gosllavia? Ishin vitet... 16, 17 sa
i bjen qé ishin nén Jugosllavi?
Po uné mendoj gé né até
kohé&, né moshén time do té
thoté diku 15—16—17 vjecare,
uné nuk mund té& kuptoja.
Si ¢do fémijé né até moshé,
nuk kupton c¢®8shté politika,
céshté shteti, ¢éshté okupi-
mi i cili &shté i kamufluar apo
jo? Se aty flitej gé kemi barazi
té gjithé. Vllaznim Bashkim'
ka gené parolla e cila ishte
demagogijike natyrisht. Por,
ajo qé éshté deshté dhe qé
éshté e zakonshme uné éshté
deshté té& mirrem. Pra mosha,
kjo moshé é&shté me réndési
té mirret té mésosh até ¢faré
duhet mésuar dhe uné isha né
gjendje ta shprehi pra talentin
tim.... Dhe i kam disa shoge té
cilat ma voné mé kané treguar
qé kané gené me mu né klasé.
Thong, “Sa heré qé kérkonim
dicka nga ti, ti vetém vizatoje
kurgjo tjetér”. Domethéné uné
kam gené i preukupum edhe
né orét, domethané edhe né
orét e mésimit edhe ku kané
gené léndét tjera uné vetém
kam pasé déshiré té vizatoj
dhe kjo ka gené dicka gé ka
treguar vérteté preokupimin
tim jetésor gé sot té jeté arti
pamor.

Cfaré stili, apo ¢faré lévizje né
art u promovojshin prej Jugosl-
lavisé né até kohé, po mendoj
cka ka gené brumi qé ju e
merrshit né Shkollén e Mesme
né Pejé?

Po, né Jugosllavi c%@shté e
vérteta né krahasim me kéto
shtetet tjera té& kampit lindor
té cilat ishin nén ndikimin e
Bashkimit Sovjetik, gé sot
quhet Federata Ruse, atéheré
soc—realizmi gqé ka ndodhé
né té gjitha kéto shtete dhe
sidomos né shtetin toné amé,
né Shqipéri, né Jugosllavi u
braktisén né vitet... ng, né mesi

i viteve té ‘S0—ta. Pér arsye se
nji piktor nga Kroacia shumé
i njohur, Edo Murtié?, ai ishte
kthyer nga Shtetet e Bash-
kuara té& Amerikés, i cili kishte
qgené me bursén e Fullbright
dhe kishte gené me nji stu-
dio me Jackson Pollock. Tash
merre me mend me Jackson
Pollock.... Dhe m'kujtohet edhe
Edo Murti¢ mé pat’ treguar,
veté ky piktor tashmé i ndjerg,
se ai po ta kishte vetém njé
pikturé t'vogél, sado té vogél té
Jackson Pollock sot do & ishte
béré milioner. Pra kur me, me
kthimin e kétij Edo Murtidit,
i cili ishte njé piktor par ex-
cellence, njé piktor ekspresiv
i shkélgyer edhe uné ia kam
pasé hapé njé ekspozité kur
isha drejtor i Galerisé sé& Ar-
teve té& Kosovés, e pata hapé
ekspozitén personale kétu te
ne né Prishtiné. Edo Murtié ka
gené edhe mik shumé i miré i
shqiptaréve se patém béré nji,
nji kontakt me galerité e Ju-
gosllavisé sidomos me até té
Zagrebit, e cila ka gené Gale-
ria Forum té cilén e udhéhiqgte
Vlado Buzangié i cili ka gené
historiani mé i miri i artit dhe
kritiku né ish—Jugosllavi.

Késhtu gé kur u kthy ai né Ju-
gosllavi, atéhere né Jugoslla-
vi u braktis arti socialist dhe
filloi arti i liré dhe prandaj ne
artistét e Kosovés kemi pasé
njé¢ fat shumé t& madh qé
nuk kemi gené té kufizuar. Na
nuk e kemi pasé té imponuar
doktrinén e soc—realizmit né
krahasim me véllezérit tang,
kolegét tanég, shqiptarét né
Shqipéri, té cilét me té vérteté
kané vujté pér njé kohé shumé
té gjaté. Edhepse nji numér i
tyre kané kriju edhe vepra té
cilat kané... domethané cilési
té jashtézakonshme, jané té
mira... pér shembull Sali Shi-
joku &shté niji piktor i cili qé&
né até kohé ka gené shumé
ekspresionist. Dhe kur e patém
vizitu ne Shqipériné pér heré
té paré atje, "72—shén, ne e
lavdonim njé pikturé té tij se
sa ishte e bukur, ekspresioniste
edhe ai thoshte, “Oh ju lutem
mos mé lavdoni se do t'iu shoh
sherrin”. Se né até kohé normal
do t'ia syrgjynosnin dikah né
ndonji hapésiré té Shqipérisé
se ku ka... ku nuk kané mund
té, té jené té liré apo jo, deri
aty ka gené ¢éshtja.

1

Vllaznim Bashkim
&shté njé sllogan

i popullarizuar i
Partisé Komuniste

té Jugosllavisé, i cili

u sajua gjaté Luftés
Nacional—Clirimtare
té Popujve Jugosllav
(1941—45), dhe i cili
evoluoi né njé politiké
ndér—etnike dhe né
njé princip udhézues
pér Jugosllaviné e pas
luftés.

2

Edo Murti¢ (1921—
2005) ishte piktor
nga Kroacia, i cili
ishte i njohur pér
stilin e tij abstrakt

e lirik dhe ekspre-
sionizmin abstrakt.

Ai ka punuar né
media té ndryshme,
pérfshi pikturén né
vaj, gouache, dizajnin
grafik et]. Ishte i
famshém né Jugosllavi
pér shképutjen e tij
nga stili artistik soc—
realist.
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into contemporary art.

And it is a very good luck that
in Kosovo however, a tradition
was created, compared to my
generation that didn’t have [a
tradition to refer to]. The new
generations can be proud be-
cause they have a tradition
and have those painters whom
they can refer to and be proud
of because they all attended...
I mean all the artists that |
mentioned were part of bien-
nial and triennial exhibitions,
be it in the region of former
Yugoslavia or in Europe as well
as in other continents.

What happened to you then,
you finished Shkolla e Mesme
e Artit and went to Belgrade?
Yes...

Can you tell us more about the
time during your studies...
Yes...

Or your artistic growth?

After five years | finished the
Shkolla e Mesme e Artit in
Peja, which let me mention
again was a very good school,
its staff was very good and |
finished it with good success.
And [ thought that as far as fig-
urative art went, | had learned.
But, this was as a... as q, prac-
tically a trap of a youngster
who no matter what, hadn't
seen the world yet, right? Be-
cause Kosovo was pretty stuck.
Our cities, we still didn't have
the university, which is an ex-
traordinarily important thing,
we had no exhibitions. We had
no gallery and with the lessons
I took at the Shkolla e Mesme
e Artit and the high grades |
had received, | thought that
the whole world was mine and
when [ continued to Belgrade |
wanted to...

Can you tell us about the ab-
sence of art in public because
it seems very interesting. How...
since there were no exhibitions,
you actually had no access to
art, there were... the every-
day was not aestheticized as
much, so could you tell us how,
how did you decide to engage
in something like art while at
the same time it was not part
of the public sphere?

Very, very beautiful, very exis-
tential question. It is true that

such was Kosovo, it was stuck,
I mean communism came right
after the Second World War.
Because Yugoslavia used to be
a monarchy before and Alba-
nians had no rights. And with
communism somehow, with
their slogan that communism
was building a society under
the Brotherhood and Unity
syntagm, which as | told you
before, was demagogic.

It could have importance for
the Slavs that lived in former
Yugoslavia, but to us, nothing
was better than starting to ob-
tain some elementary rights,
to have elementary and high
schools. Even though in the
Shkolla e Mesme e Artit in Peja
we only had the Albanian lan-
guage and literature course in
Albanian, all the other courses
were in Serbo—Croatian, and
this speaks to the national in-
justice we suffered. And so it all
depended on the talent which
we expressed.

For example | remember |
went to Gjakova from Peja
and | met Muslim Mulligi
there. Muslim was, he was a
little older when he started,
he was seven years older than
me but Muslim was preparing
an exhibition of figurative arts
with his own paintings, and
he invited me to his house to
comment on them, | mean this
was all we had. Maybe the
first exhibition of Muslim and
any other painter, in spaces...
| don't even know what spaces
those were, because we had
no gallery. Exhibitions were or-
ganized in school spaces.

So, these were the first ex-
traordinary attempts that not
only we, the young generations
who were talented in figurative
art, but also in literature, be-
cause literature had started
at that time. Poetry was es-
pecially developed, there was
the poet Ali Podrimja, he was
my friend and we would meet,
there were the older genera-
tions like Esad Mekuli,”® who
was a poet and translator, and
later he led the first magazine
in Albanian, Jeta e Re [New
Life], which was practically
a garden where not only po-
ets and writers gathered. But,
Esad Mekuli was a visionary

12

Ali Podrimja (1942—
2012) was born in
Gjakova, Kosovo.

He was the most
well—known Kosovo
Albanian poet.

13

Esad Mekuli (1916—
1992) was born in
Plava, Montenegro.
He was an Albanian
poet and scholar. He
was the first president
of the Academy of
Sciences and Arts of
Kosovo. He died in
Pristina, Kosovo.
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Késhtu qé pér fat t& miré arti
figurativ.domethané edhe né
Kosové né até kohé ka gené
i lirg, i liruar dhe té gjithé ar-
tistét, duke filluar nga kéto
gjenratat e para ku ka gené
Agush Beqiri, Nuredin Loxha,
Engjéll Berisha, Nysret Saliha-
mixhiqi, Muslim Mulligi e disa
té tjeré kané gené krejtésishté
té liré. Kané pikturuar secili né
ményrén e vet, secili ka... kéta
emra gé i pérmenda jané me
té vérteté shumé karakteristik,
dikush &shté& me nji art ekspre-
siv, dikush me pak a shumé su-
realist, dikush tjetér &shté ma
me traditén tané bizantine té
transliteruar né art bashkéko-
hor.

Dhe ky &shté nji fat shumé i
miré gé na né Kosové meg-
jithaté deri kur erdh gjenerata
ime kemi kriju njé tradité né
krahasim me ne qé mé paré
nuk kemi pasé. Sot gjenera-
tat e reja mund t& mburren se
kang, e kané megjithaté, njé
tradité dhe i kané ata piktoré
mé té cilét mund té thirren se,
edhe t& mburren mé njéfaré
ményre, pér aryse se té gjithé
kané marré pjesé. Kéta artis-
ta qé i pérmenda kané marré
pjesé népér ekspozita bienale,
trienale, qofté né hapésirat
e ish—Jugosllavisé por edhe
né hapésirat Europiane edhe,
edhe té kontinenteve té tjera.

Cka ndodhi me juve mandej,
ju e pérfunduté Shkollén e
Mesme dhe shkuté né Beo-
grad?

Po.

A mundeni me na tregu ma
shumé pér kohén e jugj gjaté
studimeve...

Po.

Apo rreth pérpunimit tuaj ar-
tistik?

Mandej uné pas pesé vjetésh
kryva Shkollén e Arteve Ap-
likative té Pejés e cila edhe njé
here e ceki ka gené shumé e
miré, stafin e ka pasé shumé
t'miré dhe e kreva uné me niji
sukses té shkélqyshém. Dhe
uné mendoja qé sa i pérket
artit figurativ uné kisha mésu-
ar. Mirépo kjo ishte, kjo ishte
nji... praktikisht, njé gracké e
nji té riu i cili megjithaté nuk
e kishte paré ende botén apo
jo? Sepse Kosova ishte bukur

EK

SHN

e prapambetur. Qytetet tona
ende, na nuk kishim ende
universitet qé& é&shté nji gjé
jashtézakonisht e randésishme
dhe nuk kishim ekspozita. Nuk
kishim galeri dhe me mésimin
qé kisha béré uné né Shkollén
e Artit dhe i kisha marré notat
e shkélgyera uné mendoja se
tash krejt bota éshté e ime dhe
kur vazhdova né Beograd uné
doja té...

A kishit mujté ma shumé me
na tregu pér, pér kété faré
mungesén e artit né publik se
shumé po duket interesant.
Si... q& s'’ka pasé ekspozita
qé né fakt ju, ju nuk keni pasé
qasje né art, nuk kané gené...
pérditshméria nuk ka gené
shumé e estetizume, késhtu
gé a kishit mujté me na tregu
qysh, qysh ke vendosé me bo
digka gé ka té béjé me art e né
té njejtén kohé nuk keni pasé
publik?

Shumé, shumé bukur, shumég,
shumé& genésore kjo pyt-
je. Eshté e vérteté qé e tills
ishte Kosova, ishte shumé e
prapambetur, domethané tek
mas Luftés sé Dyté Botérore
erdh komunizmi. Se pérpara
Jugosllavia ka gené mbretéri
dhe shqiptarét nuk i kané pasé
kurrfaré té drejtash. Dhe me
komunizém me njifaré ményre
me parollén e tyre g& komu-
nizmi po e ndérton njé sho-
qni e cila e kishte sintagmén,
Vllaznim Bashkim gé thashé
ishte njé demagogji.

Por ndoshta pér sllavét gé ishin
né hapésirén e ish—Jugosl-
lavisé mund té kishte ndonjg,
ndonjé réndési, por pér ne
shqiptarét ne nuk kishim digka
ma miré sesa qé kishim filluar té
fitonim disa té drejta fillestare,
t'i kishim shkollat fillore, shkol-
lat e mesme. Edhepse né
Shkollén e Mesme té Artit né
Pejé na vetém gjuhén shqipe si
[éndé e kemi pasé né shqip, té
gjitha léndét tjera kané gené
né serbo—kroatisht, dhe kjo
tregon se sa kemi gené na,
domethané t&, té padrejtat
tona domethané kombétare
dhe elementare. Dhe késhtugé
krejt éshté mvaré prej talentit
té cilin e kemi shprehé na vet.

Pér shembull, mu mé kujto-
het, vajta une prej Pejés né
Gjakové dhe atje u takova me
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that in every new issue of Jeta
e Re, which was issued once a
month, he published a number
of drawings or paintings of a
young artist that was coming
to Kosovo.

So, | can say that commitment
is number one and space can
be found even in inappropri-
ate circumstances once there
is a innate will, not an imposed
one. That is why, in a way we
had nowhere to refer to, we
had no art history books which
is very important... they only
existed in Slavic languages or
other languages. But besides
Albanian, in the Shkolla e Ar-
tit we had to also learn Serbi-
an, French and German, and
I had already started to learn
English myself while still in the
Shkolla e Artit, because I liked
the songs of the famous sing-
ers back then and | wanted to
understand what those songs
were about.

And so | started learning En-
glish myself and this helped
us that maybe... to use the
chance especially when we
went to Belgrade to study.
There were libraries, there was
the American Informative and
Cultural Center, which had an
extraordinary library, they had
art history books just like the li-
braries in Belgrade did, and of
course our horizons expanded
while in Belgrade. Since there
were many galleries and 20 to
25 exhibitions would open in
a single night, it was difficult
for us to decide which one we
wanted to go to, but we also
had the chance to go and visit
them later.

So it was very difficult, we had
no spaces, but figurative art
was done spontaneously from
us, from the first generations of
Kosovo who were engaged in
figurative art, and this speaks
about how we were not in-
spired by anything else but our
spirit. | mean, it exploded and
we had opportunities, the en-
vironments were really beauti-
ful, the environment of Peja for
example, Rugova Canyon, the
beautiful Albanian kulla™ and
all those. The Rugova Canyon
and all the others inspired us
to draw, paint and of course
some of us still save a number

of those works.

| saved them and some of
my colleagues have done the
same, because no matter
what, your first works are im-
portant because what have
you done if when years pass
you have everything but don't
have a single work of your
own. While still at the Shkolla e
Mesme e Artit, in the fifth year
I worked on an intarsiq; intar-
sia is a technique in which one
works with wood—based pan-
els, | worked on a landscape, a
boat, see it is related to boats
again because | loved the sea.
It was a ship in the storm and
the school director gave it to
an army official as a gift for
visiting our school. And today,
| would give everything just to
see how | did it so that the di-
rector of the school estimated
it to the level that he could
give it as a gift to an important
army official who came as a
guest.

That is why I am saying that
art is something deriving from
the soul of the human, not
everyone can do art. Figu-
rative art, theatre, literature
are things that only belong to
those who have been gifted by
God, or by the family pedigree.
If somebody from one’s family
was engaged in arts before,
that is going to affect the child
as well. But, neither my mother
nor my father were engaged in
arts; that is why | don't even
know where my talent for figu-
rative art came from. | saw my
paternal uncle who lived there,
he was a director of an institu-
tion, and when he met me he
said, “Where are you going?”
I said, “I am going to enroll...”
He met me by accident on the
boulevard of Belgrade right
at the moment | was going to
enroll in the Music Academy.
And he said, “No,” he said,
“you have finished the school
of art and you should continue
at the Academy of Arts.” And
he was right, I cannot imagine
what kind of life | would have
had if | went to the Music
Academy.

And I enrolled, it was very dif-
ficult because the acceptance
exam lasted very long, it lasted
for five days and the compe-
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Traditional, fortified
Albanian house,
tower.
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Muslim Mulligin. Edhe Muslimi
ishte, kishte filluar ma i vjetér,
ishte nja shtaté viet ma i vjetér
se uné, por Muslimi po pérga-
diste njé ekspozité té artit fig-
urativ me piktura té tij dhe mé
ftoi domethané né shtépiné e
tij t'i komentojmé ato, dometh-
ané kjo ishte krejt cka kishim
na. Ndoshta ekspozita e paré
e Muslimit edhe ndoniji piktori
tjetér, né hapésira, edhe as vet
nuk e di se ¢faré hapésira kané
gené se s'’kemi pasé galeri apo
jo? Ose népér disa hapésira té
shkollave jané hapé.

Pra kjo, kéto kané gené ten-
tativat e para té jashtéza-
konshme qgé jo vetém ne, gjen-
eratat e reja té cilét ishim té
talentuar né artet figurative,
né letérsi se pat’ filluar né até
kohé edhe letérsia. Sidomos
poezia ishte, u zhvillua me
té madhe, ishte poeti Ali Po-
drimja, uné e kisha shok até
dhe takoheshim edhe ishin
gjeneratat ma t'vjetra si Esad
Mekuli. I cili ishte poet dhe
ishte pérkthyes, dhe mé voné
ai udhéhigte revistén e paré
né gjuhén shqipe “Jeta e Re”,
e cila ishte praktikisht, ishte
nji kopsht ku jo vetém poetét,
shkrimtarét, por Esad Mekuli
ishte njé njeri aq largpamés
saqé né ¢do numér té “Jetés
sé Re", e cila dilte njé heré né
muaj i botonte edhe, edhe nji,
nji numér té vizatimeve apo té
pikturave té nji artisti té ri qé
po vinte né Kosové.

Késhtu pra me nji vullnet mund
té them spontan, jo t& imponu-
ar, dhe né rrethana jo té pér-
shtatshme gjithmoné gjindet
domethané gjindet hapésira,
krijohet vullneti, devotshméria
éshté numér njé Prandej né
kété ményré ne nuk kishim
me té vérteté ku té& shifnim,
nuk kishim libra té historisé té
artit qé éshté gjé, gjé shumé
e réndésishme. Ato ekzis-
tonin vetém né gjuhét sllave
apo ndonji gjuhé tjetér, pér
shembull. Mirépo, ne duhet
té mésonim se né Shkollén e
Artit mésonim pos shqipes,
serbishten, frengjishten edhe
gjermanishten e uné kisha fil-
luar vet ta mésoja edhe an-
glishten gé né Shkollén e Artit.
Sepse mé pélgenin kéngét e
kéngétaréve té njohur atéheré
dhe kisha déshiré gé ato kéngé

t'i kuptoj se pér ¢ka flasin ato.

Edhe atéheré uné fillova vet ta
mésoj anglishten dhe kjo na ka
ndihmu gé ndoshta kur ke...
qé té shfrytézoj rastin sidomos
kur kemi shkuar té studiojmé
né Beograd. Kané ekzistu-
ar edhe bibliotekat, ka gené
Qendra Informative Kulturore
Amerikane, e cila ka pasé bib-
lioteké té jashtézakonshme, ka
pasé libra t& historisé sé artit
sikur gé edhe ka pasé, kané
pasé edhe bibliotekat e Beo-
gradit dhe natyrisht né Beo-
grad mandej na u hapén hori-
zontet. Meqé atje kishe shumé
galeri pér nji mramje mund té
hapeshin 20 deri 25 ekspozita
ashtu gé ishte véshtiré pér ne
té caktonim se né cilén do t&
shkojmé, por kishim rastin qé
t'i vizitonim ma voné.

Pra ka gené shumé e véshtirg,
mirépo né hapésirat pra koso-
vare pér ne gjeneratat e para
té Kosovés gé jemi marré me
art figurativ meqé arti figurativ
te na éshté ba spontanisht dhe
kio ka tregu domathané qé
nuk na ka inspiru dicka tjetér
por vetvetiu domethané qjo
qé éshté né shpirtin e njeriut.
Domethané ka shpérthy dhe
na atéheré kemi pasé mundési
ambientet kané gené shumé
té bukura, ambienti i Pejés pér
shembull, Gryka e Rugovés,
ato kullat e bukura shqiptare
edhe té& gjitha ato. Kanioni
i Rugovés e té gjitha ato na
kané shtyré gé té vizatojms,
té pikturojmé dhe natyrisht nji
numér nga ato punime i rujné
dikush prej nesh.

Uné i kam rujté disa edhe ko-
legét tjeré i kané rujté se meg-
jithaté punimet e para kané
randési shumé té madhe se
kur kalojné vitet ju do té jepnit
shumé dhe ¢do gjé qé ta kishit
njé punim nése nuk e keni,
se c¢faré keni béré atéheré.
Dhe uné e kom pasé punu né
Shkollén e Artit diku né vitin
e pesté njé intarzion, intarzi-
on éshté nji tekniké me furnir
punohet, nji, nji peisazh, nji
anije pérséri po lidhet anije se
mu gjithmoné m'ka pélqy deti.
Ka gené nji anije né furtung,
né shtréngaté edhe até dre-
jtori i shkollés ia kishe dhané
nji ushtaraku. Edhe uné sot,
pér dhuraté qé e kishte vizitu
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“Akademia ishte shumé e forté, me profesor
domethané né Pragé, né Minhen, né Paris d
kishin vjelé né ato qytete dhe gé kishin mést
né Beograd, Zagreb, Lublané. Dhe shihej ndi
té Kosovés gé kané studiu, kéta duhet ta cel
blané kané marré ndikimin e atyne profesor
dimet e tyre né, gé i thashé kéto gytetet eurc
té Kosovés pra kur jané kthy shihen, shihen i
éshté gjé e natyrshme pér arsye se mendohe
njé ndikim té vetin. Mandej edhe Leonardo «
Picasso e ka pasé, por né ndérkohé ato flak
gé mbeté nén ndikim té tjetérkuj ai do t'jeté



a te cilét kishin studiuar né botén e jashtme
he té cilét gjithé até bagazh té madh gé

ar e kishin sjellé né vendet e tyre, sidomos
kimi edhe nji numér i madh i piktoréve tané
€, qé kané studiu ne Beograd, Zagreb, Lu-
sve té cilét kané pasé ndikimin nga, nga stu-
bpiane. Dhe né fillim té kétyre artistéve tané
ora ndikimet e profesoréve té tyre. Dhe kjo
t gé nga shkekulli XIII edhe Giotto ka pasé
> ka pasé dikénd edhe Michelangelo edhe
en edhe atéheré e krijon doktrinén e tij. Ai

i humbur apo jo?”



“The Academy was a very good one with prc
in Prague, Munich, Paris and who had collec
brought it to their own places, especially in |
fluence was easily noticeable also to a high
studied in Belgrade, Zagreb and Ljubljanag, |
by those professors who were influenced by
mentioned. And in the beginning of the care
see the influence of their professors. And thi
since the thirteenth century Giotto had this

one, as well as Michelangelo and Picasso, b
fluences] and created their own doctrine. Th
someone else will be lost, right?“




fessors who had studied abroad, | mean
ted a lot of knowledge in those cities and
3elgrade, Zagreb and Ljubljana. And the in-
number of painters from Kosovo who had
have to mention that they were influenced

their studies in the European cities that |
ers of these artists from Kosovo you could

5 is very normal because it is thought that
influence as well. Then Leonardo had some-
ut in the meantime they got rid of those [in-
e ones who remain under the influence of
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tition was very strict, at that
time there were 18—20 million
citizens of that country. And
it was difficult, around 300—
400 people applied from all
around Yugoslavia, and it was
very difficult for us Kosovars to
stay there for five days during
the acceptance exam, we had
to go to the homes of students
there, | mean to any Albanian,
an older Albanian student,
and we would sleep two of us
in a single bed, for five days.
We would travel by train from
Pristina to Belgrade, the train
was very slow and we were
very tired. We had to wait for
the day when the results were
announced and when we saw
that among three hundred—
and—something candidates,
thirty were accepted in twelve
sessions. There were only six
people accepted at my univer-
sity, the University of Belgrade,
Department of Graphic De-
sign, and it was a great plea-
sure.

But Belgrade was a metrop-
olis, a city with big historical
traditions, which for two thou-
sand years had been ruled by
different empires and it gives
big opportunities. It has an
extraordinary  geographical
position, it has two rivers, two
big rivers, Sava and Danube,
it has the castle of Kalemeg-
dan, many museums, theatres,
libraries, it had the Arts and
Science Academy, it had dip-
lomatic representatives of
many countries that were cul-
tural centres where we could
go and read also in Italian,
French, English and German.

So there were museums where
we could look at all those
paintings, not only Yugoslav
art but also international art.
The works of Picasso, Modigli-
ani were shown at the Muse-
um of Belgrade, there were
also exhibitions, we have once
also seen the exhibition of Van
Gogh, a very big exhibition be-
cause there was a time when
Belgrade was a metropolitan
city where big events took
place not only from the sphere
of figurative art but there were
various fairs during, twelve
book fairs for example, | loved
the international book fair
where | could buy books in for-
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eign languages and art history
books. So, our horizons could
broaden a lot, it was... it was a
totally different world, it was a
huge contrast to our small city
of Peja, but very beautiful nev-
ertheless, right? But, that city
had natural beauties as well...

We were accepted at the
Academy of Arts, the Acade-
my was a very good one with
professors who had studied
abroad, | mean in Prague,
Munich, Paris and who had
collected a lot of knowledge
in those cities and brought it
to their own places, especially
in Belgrade, Zagreb and Lju-
bljana. And the influence was
easily noticeable also to a
high number of painters from
Kosovo who had studied in
Belgrade, Zagreb and Ljublja-
na, | have to mention that they
were influenced by those pro-
fessors who were influenced by
their studies in the European
cities that | mentioned. And in
the beginning of the careers of
these artists from Kosovo you
could see the influence of their
professors. And this is very nor-
mal because it is thought that
since the thirteenth century
Giotto had this influence as
well.

Then Leonardo had someone,
as well as Michelangelo and
Picasso, but in the meantime
they got rid of those [influ-
ences| and created their own
doctrine. The ones who remain
under the influence of some-
one else will be lost, right?
But a big part of these paint-
ers of Kosovo, | cannot say a
big part, relatively big since
I can count them with my fin-
gers, however, have created
their own doctrines and came
up with very authentic ex-
pressions and have their own
place in the ivory tower, I can
say Pantheon, no matter how
small or big, of the entire Lou-
vre of Albanian national art.

What were your influences in
the art you developed, can you
tell us about your work during
your studies in graphic design?
I mean in our faculty of arts,
for five years, two first years
were general knowledge, |
mean we learned drawing,
painting, sculpture and dis-
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Shkollén e Artit, edhe uné sot,
sot kisha dhéné kushedi ¢ka si-
kur vetém ta shihja se si e kam
punu até, kur drejtori i shkollés
e ka vlerésu gé duhet t'ia jepé
dhuraté dikuj domethané njé
musafiri té larté ushtarak.

Prandej po them qgé arti éshté
digka gé del nga shpirti i nje-
riut, me art nuk mund té mirret
¢dokush, arti figurativ mandej
teatri, letérsia ato jané gjéra té
cilat u pérkasin vetém atyre qé
kané dhunti nga Zoti, apo kané
dhunti nga pedigreja familjare.
Nése dikush né familje éshté
marré me art atéheré natyrisht
se do té ndikojé edhe, edhe te
fémiu. Por uné nuk e kam pasé
as nanén as babén prandej as
vet nuk e di se si ka dalé nga
uné domethané talenti pér ar-
tin figurativ poashtu sikur qé
del edhe pér té gjithé njrézit e
tjeré. Edhe e pashé xhaxhain
tim, i cili jetonte atje, ishte
drejtor i njé institucionit, edhe
mé takoi tha, “Ku je t'u shku?”
Thashé, “Po shkoj t& regjistro-
hem...” Mé takoi rastésisht
me nji bulevard t& Beogradit
bash né ato momente kur uné
po shkoja me u regjistru né
Akademiné e Muzikés. Edhe
ai mé tha, “Jo”", tha “po ti e ke
kry Shkollén e Artit, ti duhesh
té vazhdosh né Akademiné e
Arteve”. Edhe ai gélloi ashtu se
kushedi ¢faré jete do té kisha
po té kisha shku né Akade-
miné e Muzikés.

Edhe uné u regjistrova. Ishte
shumé véshtiré sepse provimi
pranues zgjaté shumé, zgjaté
pesé dité edhe ishte konkuren-
ca e madhe, ishim né até kohé
rreth 18—20 milion qytetaré té
atij shteti. Edhe ishte shumé e
véshtiré, vinin nga 300—400
konkurent nga mbaré Jugosl-
lavia e na kosovarét e kishim
shumé véshtiré pér me gén-
dru pesé dité gjaté provimit
pranues na duhej te shkonim
né shtépiné e studentéve atje
te ndonji shqgiptar, student i
yni ma i vjetér, dhe flenim pér
shembull me nji shtrat nga dy
veté, nga pesé dité pér me
arrité. Udhétonim nga, nga
Prishtina pér né Beograd me
tren, treni udhétonte shumé
ngadale, ishim té& lodhur. Duhej
me prité ditén kur shpallej, kur
shpallej domethané rezulta-
ti dhe kur e shihnim na se né

mesin e 300 e sa kandidatéve
na ishin pranu tridhjeté e sa
né dymbédhjeté seksione. N&
fakultetin ku isha uné t& Uni-
versitetit té Beogradit dhe
né degén e Dizajnit Grafik ku
u pranova uné ishin vetém
gjashté veté késhtu qé ishte nji,
nji kénagési e madhe.

Mirépo Beogradi ishte njé
metropol, i cili 8shté njé qgytet
me tradité t& madhe historike
té cilén e kané sundu gjaté
historisé pér 2000 vjet shumg,
shumé perandori té ndryshme
dhe jep mundési t& médha.
Ka njé shtrirje gjeografike té
jashtézakonshme, i ka dy lu-
menjé, dy lumenjé t& médhen-
j& Savén dhe Danubin, e ka
késhtjellén e Kalemegdanit,
ka shumé muze, ka teatre, ka
bibloteka. Kishte Akademiné e
Shkencave dhe Arteve, kishe
pérfagésiné diplomatike té
shumé shteteve té cilat kishin
gendra kulturore ku ne mund
té shkonim dhe té lexonim
edhe né italisht, edhe freng-
jisht edhe anglisht edhe gjer-
manisht.

Kishte pra po them muze, ku
mund t'i shikonim té gjitha
ato piktura, jo vetém artin
Jugosllav por kishte edhe art
ndérkombétar, muzeu i Beo-
gradit kishte, i kishte veprat e
Picassos, Modiglianit ekspo-
zoheshin edhe ekspozita, na
e kishim paré njé heré edhe
ekspozitén e Van Goghut, ek-
spozité shumé e madhe se niji
kohé ishte béré Beogradi niji,
nji qytet metropolitan edhe
ndodhnin ngjarje t&€ médha jo
vetém nga fusha e arteve fig-
urative por kishte panaire té
ndryshme gjaté, dymbédhjeté
panaire t&, pér shembull té
librit, mu m’pélgente panairi i
librit ndérkombétar kur mund
té bleja libra né gjuhé té huaja
edhe té historisé sé artit. Pra
horizontet tona mund t& hape-
shin me t& madhe, ishte pra...
ishte pra njé boté krejt tjetér,
ishte njé kontrast i madh me
qytetin toné té vogél té Pejés,
por shumé t& bukur apo jo?
Mirépo edhe ai qytet i kishte
edhe bukurité natyrore.

U futém né Akedeminé e Ar-
teve, Akademia ishte shumé
e forté, me profesora te cilét
kishin studiuar né botén e
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ciplines, life drawings, nudes
and so on... and others, others,
those were mutual. After the
second year, that is when we
would choose a major. There
were twelve sessions, | mean
twelve departments, and | de-
cided to go to the Department
of Graphic Design since we
had no one coming from this
field in Kosovo. But this is not
the reason | decided to go to
graphic design, because | only
found out later that there was
no one coming from this field
in Kosovo, an educated artist
in the field of graphic design,
but I liked it, | liked it because
design has something more
than painting or drawing or
sculpture.

In order to be a designer you
have to be an excellent drawer
and painter, you have to feel
the color, you have to be, to
feel the volume, | mean there
is a third dimension. You have
to have feelings for the sculp-
ture as well but above all, de-
sign has an artistic message,
it uses metaphor and it has to
communicate. Because when
we create a painting, graphic,
drawing, sculpture that can be
sold to a private person or to
a gallery and that is it, there
is nothing else, that is unique,
while in design we have tiraz,"
graphics has tiraz as well but
it is very limited, ten to twenty,
thirty serigraphs for example,
screen prints [in English] as
American call it, that can have
one hundred to two hundred
copies because somehow that
turns into a graphic industry.
While aquatint, graphics, |
mean the graphics of deep
press, copper—writing, mez-
zotinta, have a limited tiraz
and since the tiraz is limited,
once twenty or fifteen copies
are printed, then with a com-
mision they get scratched and
cancelled so the author can-
not print more, otherwise they
lose their value, don't they?

While in design for example
the poster which in French is
called affiche and in German
plakat has a very big tiraZ and
it communicates to millions of
people, those people can be
intellectuals, pseudo—intellec-
tuals or illiterate. But they will
understand what it talks about

when they see the visual part,
if we have a theatre play post-
er or a movie poster, or with
political ones they are very im-
portant to give political mes-
sages. We also have the post-
ers against the war and that is
when, | mean those figurative
metaphors should be very
powerful in order to be read.
That is why | always liked post-
ers, and | always liked logos or
emblems because later on |
studied and also wrote books
about the Albanian Heraldica
because we also have our em-
blems, which are the oldest in
Europe. Especially the emblem
of Kastrioti'® which is, it has the
shield, in heraldica it is known
as a Norman shield from the
eleventh century.

That is why these all inspired
me to engage. Just because
everything there should be
precise, an abstract poster
cannot be made because it is
worthless, it has no function,
while in painting and graphic
design we have fun, we go to
the studio, we have the cloth
and we paint whatever our
soul wants us to, we don't de-
pend on anyone, while in post-
er—making, in logo—making,
there are commissions. Imag-
ine that you have to work, you
have to defend your project
in front of a commision. There
should be five people, there
can be seven as well as elev-
en and some of them can be
educated while others can be
totally illiterate in the field of
aesthetics and that is where
you may have very harsh con-
frontations.

That is why I liked it and de-
cided to engage in design and
then | have worked in the Peo-
ple's Theater of Belgrade for
four years, for the Opera, for
the ballet and dramatic arts,
I have also done illustrated
books. For example, [Ser-
gei] Yesenin, the collection of
books that was published in
Yugoslavia for the first time, |
painted its covers and | won
the award of the Belgrade fair
for the best collection, so | am
very pleased about engaging in
design. And | had the strength,
because design also needs in-
telligence, one needs to read
a lot, to know a lot, because

15
Russian: tiraz,
printing.
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Gjergj Kastriot —
Skanderbeg (1405-
1468) was an Alba-
nian nobleman and
leader. Taken hostage
as a boy by the
Ottomans, he served
the Empire until 1443
when he became the
Chief of the League
of Albanian People in
the League of Lezhé.
He led a resistance to
the Ottoman Empire
for the next 25 years
until his death, and is
considered a model
of Christian resis-
tance against Otto-
man Islam throughout
Europe. He is the
greatest Albanian
national hero.
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jashtme domethané né Pragé,
né Minhen, né Paris dhe té cilét
gjithé até bagazh té madh qé
kishin vjelé né ato qytete dhe
qé kishin mésuar e kishin sjellé
né vendet e tyre, sidomos né
Beograd, Zagreb, Lublané.
Dhe shihej ndikimi edhe nji
numér i madh i piktoréve tané
té Kosovés gé kané studiu,
kéta duhet ta cek&, qé kané
studiu ne Beograd, Zagreb,
Lublané kané marré ndikimin
e atyne profesoréve té cilét
kané pasé ndikimin nga, nga
studimet e tyre né, qé i thashé
kéto qytetet europiane. Dhe né
fillim té kétyre artistéve tané té
Kosovés pra kur jané kthy shi-
hen, shihen pra ndikimet e pro-
fesoréve té tyre. Dhe kjo éshté
gjé e natyrshme pér arsye se
mendohet qé nga shkekulli XIII
edhe Giotto ka pasé njé ndik-
im té vetin.

Mandej edhe Leonardo e ka
pasé dikénd edhe Michelan-
gelo edhe Picasso e ka pasé,
por né ndérkohé ato flaken
edhe atéheré e krijon dok-
trinén e tij. Ai gé mbeté nén
ndikim té tjetérkuj ai do t'jeté
i humbur apo jo? Mirépo njé
numér i madh i kétyre pik-
toréve té Kosovés, nuk mund
té them i madh, relativisht i
madh meqé mund té ngjehen
me gishta. Megjithatg, e kané
krijuar domethané doktrina
edhe shumé origjinal vijné,
dhe e kané zéné vendin e tyre
né panteonin, mund té themi
panteonin, sado i madh apo i
vogél té artit mbarékombétar
shqiptar.

Cka ishin ndikimet e juja né
artin e juaj qé e zhvillojshit, a
mundeni me na kallxu pak pér
punén e juaj gjaté studimeve
né dizajnin grafik?

Po, do té thoté qé né fakultetin
toné té arteve, pér pesé vjet,
dy vjetét e para kané gené té
pérbashkéta, domethoné mé
mésonin vizatimin, pikturén,
skulpturén dhe disciplinat,
aktin, nude qé i thojmé apo
jo... e tjera, e tjera, ato kané
gené té pérbashkéta. Mbas
vitit té dyté, atéhere na ori-
entoheshim. Kané gené dym-
bédhjeté seksione, do té them
dymbédhjeté domethoné de-
partamente apo katedra dhe
uné u vendosa té shkoj né,
né katedrén e dizajnit grafik,

meqgé, meqgé nuk kishim né
Kosové asnji gé ishté né kété
fushé&. Po nuk ishte kjo qé ki-
sha menduar pér kété céshtje
por ma voné e kuptova qé nuk
kishte asnji nga kjo fushé né
Kosové, ndoniji artist i shkollum
né fushén e dizajnit grafik dhe
uné, mé pélgente, mé pélgente
pér arsye se dizajni ka digka
mé tepér se sa ka pér shembull
piktura ose vizatimi apo skulp-
tura.

Pér t& gené dizajner duhet me
gené vizatues i shkélqyshém,
piktor i shkélgyeshém, duhet
ta ndjesh ngjyrén, té jesh, ta
ndjesh volumenin domethoné
dimenzionin e treté me njifaré
ményre té jesh. Té kesh ndjenja
edhe pér skulpturé, por mbi té
gjitha dizajni e ka porosiné ar-
tistike, e ka metaforén dhe ai
duhet patjetér t& komunikojé.
Pér arsye se kur e krijojmé njé
pikturg, njé grafiké, njé vizatim,
njé skulpturé ajo mund té shitet
te nji person privat apo mund
té shitet pér njé galeri. Dhe me
kag, nuk ka tjetér ajo éshté
unikale kurse né fushén e diza-
jnit ekziston tirazhi, po edhe
grafika e ka tirazhin e vet miré-
po gjo e ka té kufizumg, dhjeté
dej né njézetg, tridhjeté. Se-
riografia, pér shembull screen
qé i thojné amerikanét ajo
mund ta keté edhe njéqind—
dyqind kopje pér arsye se ajo
po, po shndérrohet pak né in-
dustri grafike. Kurse akuatinta
grafika domethané e shtypit
té thellg, bakérshkrimi, mezo-
tinta, ato e kané tirazhin e ku-
fizumé dhe meqé e ka tirazhin
e kufizumé, masi qé té shtypen
20 apo 15 kopje. Atéheré me
nji komision ato grrithen anu-
lohen gé ma autori nuk guxon
té shtypé se pérndryshe ato ta
hupin vlerén, apo jo.

Kurse né dizajn, pér shembull
posteri gé i thojné fréngjisht
affiche apo né gjermanisht
plakat e ka tirazhin shumé
t'madh ai komunikon me mil-
iona njeréz, ata njeréz mujné
me qené intelektual, mujné
me gené pseudo—intelektual,
mujné me gené analfabeté
njeréz. Por kur ta sheh pjesén
vizuale ai duhet t& kuptojé
se pér cka éshté fjala, nése e
kemi nji poster teatral apo fil-
mik apo sidomos kéta politik
joné shumé, shumé té randé-
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every task for example, | was
given the task to work on the
poster for Il Trovatore of Gi-
useppe Verdi for the Theatre
of Belgrade. And that is when
| first had to read the libretto
in order to know, but if | didn't
know the music of Giuseppe
Verdi or | hadn't gone to the
opera of Belgrade | wouldn't
have been able to work on the
poster, | would have failed. |
listened to the operas a lot
and | knew that the event was
taking place in Spain.

Then when we read a poet, lat-
er on | got to illustrate for all
the poets of Kosovo, I read all
of them, | also illustrated oth-
er international poets whom |
liked. So, you know, in my mind
| knew | had to enrich myself
as much as possible, because
the more we read, the more we
get to see, we will be more able
to express ourselves with bet-
ter quality.

For how long did you stay in
Belgrade?

The Academy in Belgrade last-
ed for five years then | applied
and was the only one to get
accepted for two more years
for a master’s degree, that was
a very good time, extraordi-
narily good. Because my mas-
ter's was very good compared
to nowadays masters with
the Bologna formula which
has the same subjects as the
first, second and third year of
bachelors. So students tend
not to have a commitment, we
only had one subject. For two
years | only dealt with my sub-
ject and this was something...
because five years of faculty,
then two other years.

And | also told you earlier that
I continued in Japan for two
years and that was an extraor-
dinary time where | gained ex-
perience in creativity as well as
in knowledge about art history,
because in Japan | would only
research. | was interested in
Japanese haiku poetry, which
is written in three lines with sev-
enteen vowels and starts from
the  sixteenth—seventeenth
century, then | went to meet
the best Japanese graphic
artists who worked in the uki-
yo-e graphic style. | mean, the
genres, the everyday Japanese

EK

SHN

life genres where there are
Hokusai, Hiroshige, Utamaro,
these are three extraordinary
painters who have worked...
graphics with twelve plaques, |
mean out of cherry trees, they
are extraordinary.

Then | also visited the great-
est contemporary painting
exhibitions in Japan. Nihonga,
this is how they call it, Nihon-
ga. The Japanese—style paint-
ings, they still continue to do
them, maybe 80—90 percent
of them work in the Japanese
style while only a small number
of them deal with contempo-
rary art. But also the posters,
artistic photography is well
developed there, | have seen
many friends there, | have met
for example the best Japanese
designer who is called Tadha-
na Orioko and the photogra-
pher Kishin Shinoyama, these
two artists are both number
one in Japan. One of them
works in poster design while
the other in artistic photog-
raphy, so while in Japan, | ex-
panded and developed my
horizons in every possible way.

Was the visual language very
different, was it easy for you to
communicate with those de-
sign principles?

Yes, | forgot to mention that
during those two years, first |
went to Osaka for six months
for an intensive Japanese lan-
guage course. So, | had to
learn Japanese for almost, al-
most eight hours a day and it
was something very difficult to
do. And |, Erémira [addresses
the interviewer], to tell you the
truth, in the beginning | had a
friend from Croatia and two
girls from Yugoslavia, Amelita
and Tamara, who were study-
ing architecture there. As soon
as | arrived there | started, |
said lets go with the Dalma-
tian, his name was Ivan, and
| said let's go and have some
adventures in Kyoto, the cap-
ital of Japan, let's go to Nara
then to Karazu Island, in
southern Japan.

Japan has four big islands,
there is Hokkaido, Honshu,
Kyushu and Shikoku, all these
four islands and 4,000 small,
uninhabited islands, and we
went there on adventures with
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sishém qé duhet t'ia jep njé
porosi politike. Apo e kemi
posterin kundér luftés dhe
atéheré duhet, duhet té jené
domethoné qato metaforat
figurative shumé té fugishme
gé té lexohen. Prandaj mua
mé ka pélqyer shumé posteri
pastaj mé ka pélqyer shumg,
mé kané pélqyer shumé llogot
apo emblemat sepse ma voné
uné i kam studiuar dhe kam
shkruar edhe libra pér herall-
dikén shqiptare se na i kemi,
stemat tona jané ma té vjetrat
né Europé. Sidomos stema e
Kastriotéve e cila ésht&, mbu-
rojén e ka, né heralldiké njifet
gé, si Normane, éshté e shek-
ullit XI.

Prandaj té gjitha ato mé kané
futé dhe, edhe, edhe mé kané
angazhu. Pér até arsye se aty
¢do gjé duhet me gené e sakté,
duhet me gené, nuk munden
me bé nji poster i cili &shté ab-
strakt, pér shembull se nuk ka
vleré nuk ka funksion. Kurse né
pikturé e grafiké kénagemi, fu-
temi né studio e kemi pélhurén
pikturojmé cka tha do shpirti
nuk jemi t& varur prej askujt,
kurse né poster, né llogo ekzis-
tojné edhe komisionet. Mer-
reni me mend gé ju keni me
punu, domethoné projektin e
juaj duhet ta mbroni para njé
komisioni, domethoné né até
komision. Duhen me gené pesé
veté, munden me gené shtaté
veté, munden me gené njém-
bédhjeté veté dhe ata mund-
en me gené dikush i shkollum,
dikush krejtésisht analfabet
né fushén e estetikés dhe ju
tash keni ballafagime shumé
shumé té ashpra.

Prandaj m'ka pélqy dhe jam
futé né dizajn dhe pastaj
kam punu katér vjet pér Te-
atrin Popullor té& Beogradit,
pér Operén, pér Baletin dhe
Dramén. Dhe kam, kam punu
shumé kom ilustru libra kom
punu. Pér shembull, [Sergeil
Yesenin qé éshté kompleti i
librave, pér heré té& paré né
Jugosllavi éshté botu, une pik-
turova me ballina me mrenda
me késhtu edhe fitova shpér-
blimin e panairit t& Beogradit
si kompleti ma i miré késhtu qé
jom shumé i kénaqun gé jom
futé né dizajn dhe kam pasé
forcén qé... dizajni gjithash-
tu kérkon dhe intelegjencg,
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kérkon qé& t& lexoni shumg,
té dini shumé se ¢do detyré
qé e merrni, pér shembull mu
ma dhané me e punu teat-
rin e Beogradit posterin pér
Trubadurin pér “Il trovatore” t&
Giuseppe Verdit. Edhe atéhere
uné éshté deshté me e lexu
ma sé pari libreton me e dité,
a néqoftése nuk e kisha njofté
une muzikén e Giuseppe Ver-
dit, mos t'kisha shku une né
operén e Beogradit, aq shumé
i kom ndégju domethoné oper-
at edhe mos ta kisha dité gé
ngjarja po ndodhé né Spanjé,
mos t'kisha pasé njohuri natyr-
isht gé edhe posterin nuk do ta
kisha béré ashtu si¢ ndoshta...
do té kisha déshtu.

Mandej edhe kur ta lexojmé nji
poet mu m'ka ra mandej ma
voné t'i ilustroj té gjithé poetét
e Kosovés, té gjithé i kom lexu,
té gjithé i kom ilustru edhe po-
etét e tjeré botéror t& cilét mé
kané pélqy. Késhtu gé dometh-
ané né, né mendjen time uné
éshté deshté t& pasurohem
se sa ma shumé gé lexojmé
sa ma shumé gé shikojmé aq
ma tepér do té jemi né gjend-
je edhe ne gé té shprehim né
ményré sa ma cilésore.

Sa keni géndru né Beograd?
Né Beograd Akademia ka zg-
jaté pesé vjeté mandej men-
jiheré kam konkuru dhe jam
pranu i vetmi, pér edhe dy
vjet, pér dy vjet né magjistra-
turé edhe ajo ka gené njé kohé
shumé e mirg, jashtézakonisht
e miré. Se magjistratura né
krahasim me tash qé e kané
studentat tané me master me
kété formulén e Bolonjés kéta
sikur viti i parg, i dytg, i treté
qé éshté né bachelor dhe,
edhe, edhe masteri po zgjatet
me aq landé. Késhtu gé, stu-
dentét nuk po e kané ndon-
j& pérkushtim ma t'lirg, na e
kemi pasé vetém nji landé. Dy
vjet uné jam marré vetém me
temén time kjo ka gené dicka
jashtéza... se pesé vjet fakulte-
ti, edhe madnej edhe kéto dy
vjet.

Edhe mandej uné edhe ma
herét e thashé gé& vazhdova
né Japoni pér dy vjet ajo ka
gené njé périudhé e jashtéza-
konshme ku uné kisha marré
eksperiencé té madhe edhe né
krijimtari edhe né njohuri nga
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friends. And when we returned
after some time, they told us,
“If you don't... you will have to
pass the exam for Japanese
language and literature, if
you are not able to pass that
exam, you will either take an-
other six-month course or we
will return you to your home-
land.” So, Ivan didn't return
again because he went back
after vacation, it was difficult
for him, it was too difficult for
him, he didn't like the food and
didn't speak English, because
we used to learn English and
Japanese.

Part Two

Since | really used the op-
portunity to see as much as
possible, to learn as much as
possible and create as much
as possible while in Japan, at
the end of my stay in Japan, |
decided to open an exhibition.
When | finished the six—month
course, six—month, | passed
the exam and took the diplo-
ma and we moved to Tokyo
from Osaka, and in Tokyo I
had opportunities, there was a
hotel for foreigners. And there
we had many opportunities,
then the Japanese were always
ready to help in case | want-
ed to do a project to wander
around Japan for twenty or ten
days, they would pay for it, the
Japanese government, | mean
monbusho [Ministry of Cul-
ture], so they supported me
in doing my research, | started
to do research on the entire
Japan and managed to learn
about all the things that [ was
interested in.

Japan has so many things, has
so much culture that even forty
years of staying there wouldn't
be enough to get to know such
a great culture. And then | cre-
ated a cycle with the works
that were handmade, forty
works which | called Utsukushi
Nihon to Watashi, it means
Japonia e Bukur dhe Uné [The
Beautiful Japan and ], that
was the slogan, and when |
met a famous Japanese artist
who had a very good gallery
of his own, he gave us money
because it was very expensive,
you had to give 20.000 dollars
in order to keep your exhibi-
tion open there for one month.

While this man, Takashi Kono,
is a very great designer and
he designed, if you remember,
the Olympic Games in Tokyo,
he was the one who designed
all the posters and logos. And
he was a very good person so
| opened the exhibition, which
turned out to be very success-
ful and | have these. There is a
tradition... on the opening day
they usually leave a notebook,
how to say a big writing block
where people who come to
visit register and write their im-
pressions. And that was, | have
kept them and brought them
here, the exhibition was really
successful.

The topics that | focused on
had to do with the fight against
pollution, because Japan was
developing enormously, it had
a big industrial development.
And one day while travelling
with a friend of mine, a very
good Japanese painter, Yoshi
Dasan, he would always come
and call me, and with his car
we would go to Japanese
restaurants to eat seafood.
And one day | was travelling
with Shinkansen, Shinkansen
was the fastest train in Japan
at that time, it went 280 kilo-
meters per hour, and from the
train | saw mountain Fujiyama.
Fuji is the highest mountain
in Japan, they call it the holy
mountain, and has an altitude
of four thousands meters.

And | noticed that because of
the factories and their chim-
neys, you know, that the whole
sky was covered in smoke, and
so | got inspired and painted
it, you know in the long elegant
formal style {explains with
hands}, just like the Japanese
paper scrolls. Which when Jap-
anese painted {explains with
hands} had the canvas which
they rolled it and then opened
it and wrote poems on, they
wrote descriptions and paint-
ed. And | wanted to do it that
way, the Japanese liked that |
had written, Quo Vadis Japan?
[Japan, where are you head-
ing?] 1 mean, Kireina Nihon
which means, “Clean Japan,”
and the Japanese were very
impressed by it.

Then 1 dealt with the lives of
geishas, because there are
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historia e artit edhe atéheré
ne Japoni uné vetém hulum-
tojsha. Mé interesonte poezia
haiku Japoneze e cila shkruhet
né tri vargje né 17 rrokje fillon
nga shekulli i XVI—XVII, pastaj
kom shku i kom pa grafistét mé
té miré japonez qé kané punu
né stilin e grafikés ukiyoe. Do-
methoné zhanret, zhanret e
jetés sé pérditshme japoneze
ku éshté Hogusai, Hiroshige,
Utamaru kéta jané tre pik-
toré té jashtézakonshém i
kané punu gra... gé kané punu
grafikat me ka dymbédhjeté
pllaka, domethoné té& drurit
té gershisé jané té jashtéza-
konshme.

Mandej i kam shiku edhe mad-
je gjithashtu edhe ekspozitat
e médha té pikturés bashké-
kohore japoneze, Nihonga qé
e quajné ata domethoné Ni-
honga. Edhe né pikturé té stilit
japonez se japonezét ende e
asqj dite e vazhdojné, ndoshta
80—90 pérqind, prej tyre stilin
japonez edhe nji numér i vogél
mirret me artin bashkékohor.
Mirépo e kané té& zhvillum
shumé edhe posterin, fotograf-
iné artistike dhe uné i kam
paré shumé miq atje i kam
njofté, pér shembull dizajnerin
ma t'miré japonez i cili quhet
Tadhana Orioko dhe fotograf-
in Kishin Shinoyama. Kéta jané
dy artista numér nji né Japoni.
Pra njéri éshté pér dizajn pér
poster tjetri shté pér fotograf-
iné artistike dhe késhtu gé né
Japoni i kam zhvillu edhe ma
shumé, i kam zgjeru edhe mé
shumé horizontet e mija né
¢do piképamie.

Gjuha vizuele a ishte shumé e
ndryshme, a ishte lehté ju me
komuniku me ato, ato principe
té dizajnit?

Po, uné deshta, se harrova té
them se uné sé pari pér ato dy
vjet kam shku né Osaka pér
gjasht& muaj né kursin intenziv
té gjuhés Japoneze. Késhtu gé,
éshté deshté qé gati, gati nga
teté oré né dité me e mésu ja-
ponishten dhe ka gené shumé
gjé e véshtiré. Dhe une, Erémira
[i drejtohet intervistuesés] me
t'thané tdrejtén né fillim me nji
shok timin e kisha prej Kroacisé
dhe ishin edhe dy vajza nga Ju-
gosllavia, Amelita dhe Tamara
studiojshin arkitekturén. Uné
si shkova atje fillova, thashé
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hajt po shkojmé me kété Dal-
matincin, Ivan e kishte emrin,
hajde po shkojmé tash edhe
po bémé disa avantura, po
shkojmé né Kyoto, kryeqyteti i
Japonisé po shkojmé né Nara
mandej né ishullin Karazu, mu
né jug té Japonisé.

Japonia i ka katér ishuj t& méd-
henjé, e ka Hokkaido, Honshu,
Kyushu edhe Shikoku krejt
kéto katér ishuj edhe 4000
ishuj té vegjél té pabanum
edhe shkum na me ba avantu-
ra me shoké e me shoge. Dhe
kur u kthym mas nji kohe ata
na thané, “Nése ju nuk... kur
té hyni né provim né fund do
ta jepni provimin nga gjuha
dhe letérsia Japoneze, nése ju
nuk do t& jeni né gjendje me e
dhoné provimin ose do té hyni
edhe gjashté muaj né kurs ose
do t& ju kthejmé& né atdhe”.
Késhtu gé ky Ivani nuk u kthy
ma se mbas pushimit shkoi e
kishte t'véshtiré edhe ushqimin
e kishte té véshtiré edhe nuk
e njifte anglishten miré se na
mésojshim  anglisht—japon-
isht.

Pjesa e Dyté

Megé uné me té vérteté e
shfrytézova rastin qé né Japoni
té shoh sa mé shumé, té mésoj
sa mé shumé edhe té krijoj sa
mé shumé, uné vendosa gé né
fund t& géndrimit tim né Ja-
poni té hap njé ekspozité. Kur
e kreva kursin gjashté mua;j,
gjashté mujor, e dhashé provi-
min e mora diplomén edhe
kaluam prej Osakas né To-
kyo dhe né Tokyo atje i kisha
kushtet, ata kishin hotel pér té
huaj. Edhe aty kishim kushtet,
mandej japonezét gjithnjé
ishin né gjendje qé nése uné
déshiroja béja njé projekt pér
njizeté dité pér dhjeté dité té
shetitja dikah népér Japoni,
dhe geveria japoneze do té
thoté monbusho [Ministria
e Kulturés], ata atéhere ma
aprovonin m’i jepshin mjetet
dhe uné fillojsha dilsha népér
krejt Japoniné pér me hulumtu
edhe pér t'ia arrité pér t'i mé-
suar ato gjéra qé mé intereso-
nin.

E Japonia ka aq shumé gjéra,
aqg shumé kulturé saqé me ne-
jté njo dy vjet edhe katérdhjeté
vjet &shté véshtiré té, t& njihesh
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many of them in Japan and in
Japan people think that these
women are very beautiful, | say
that in one hundred girls, one
is extraordinary, because they
are usually not that beautiful.
But the geishas were women
that in the sixteenth, seven-
teenth century served in public
houses. Today in Japan they
are called toruko, because
of Turkish bathrooms, and
there exist these geisha that
are dressed in shirts without
sleeves, they play the shamisen
instrument, which is an instru-
ment almost like our sharki.”
Then they interpret beautiful
Japanese poems, do massages
and many other things.

So, | treated and painted all
these interesting topics from
Japanese life in my forty works
and | mainly painted, | trans-
lated the verbs from the texts
of poets such as Basho, Bu-
son, Issa and many others and
turned them into paintings.
But, | haven't sold any of my
original works because, | just
can't do it, and | never wanted
to sell them. And | also wanted
to bring them to Kosovo and
one day to leave them to my
family, but they also have to
go to the National Gallery of
Kosovo, when the time comes,
it was very difficult for me to
bring them here, right? To car-
ry them onto airplanes, with-
out registering them somehow.
How [ brought them here is a
story in itself, so when | left Ja-
pan | think that | had achieved
all that | wanted to achieve. |
learned a lot, | created a lot
and the opening of the exhibi-
tion was the crowning achieve-
ment. And this is recorded in
many films as videos as well
as as photographs. Since pho-
tography is very developed in
Japan, their companies and
cameras are known, Nikon,
Minolta and so on.

Did you return to Belgrade?
No.

When did you return from
there?

When | returned, when [ re-
turned, to be honest when |
graduated from my master's
in Belgrade, my professor told
me. Good that you mentioned
this because it is very import-
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ant, it was an extraordinary
experience. My professor told
me, “Nimani,” because they
call you by your last name
there, he said, “"don't go there,
not that | want to undervalue
Kosovo,” but he said, “sooner
or later,” he said, “the prov-
ince will step on you.” Meaning
that Kosovo is a province. But
it doesn’t matter that you will
go and give your contribution,
it will remain a province and it
is difficult because it will step
on you. | told him, | hadn't
thought about that at all, |
said, “l will return to Kosovo
because Kosovo gave me the
scholarship to study.” Because
Rilindja'® gave me the schol-
arship for five years, then for
the masters | got the schol-
arship from Késhilli Krahinor
[Province Council], | mean the
Government of Kosovo at that
time.

The scholarships were extraor-
dinary, we were the first gen-
eration to register for post—
graduate studies and they
were, in order to understand
how different that scholarship
was, in the fifth year of the
Academy | had five thousands
dinars. While in the first year,
when | started in October,
masters degree, | had 110
thousand dinars.'

What value did that money
have?

It's something big, but we can
make a comparison between
five thousand with 110 thou-
sand. Its like five thousands
euros with 110 thousand euros,
it is the same, isn't it? | don't
know now, | have to check
the currency value. But in or-
der to understand, let me tell
you that one hotel, for exam-
ple I went to a hotel, not to a
dormitory with five people (all
laugh). I decided to go to the
General Tourist Hotel in Bel-
grade, the hotel was new. And |
asked, “How much does it cost
for one month?” They said,
“Thirty thousand dinar,” thirty
thousand dinar, one thousand
dinar for each day, | said,
“Okay, I'll take it,” “But how
do you have money, what are
you?” They said, and | said,
“I am a master’s degree stu-
dent.” “But how do you have
the money, the money, which

17

Albanian: Callgi,
Sharki, is a plucked,
fretted, long—necked
chordophone used in
the folk music of vari-
ous Balkan countries,
including Bosnia and
Herzegovina, Croatia,
Albania, Kosovo and
Serbia.

18

Rilindja, the first
newspaper in
Albanian language
in Yugoslavia, initially
printed in 1945 as a
weekly newspaper.

19

Dinar was the Yugo-
slav currency. Now it
is the basic monetary
unit of Serbia.
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me gjithé até kulturé aq té
madhe. Dhe mandej e krijova
njé cikél me punét té cilat ishin
piktura té€ punume domethoné
me doré té gjithat, katérdhjeté
punimet edhe i quajta “Japon-
ia e bukur dhe uné”, gjo ishte
domethoné sintagma apo sllo-
gani. Edhe kur e kreva u takova
me njé artist t& njohur japonez
i cili e kishte, e kishte galeriné e
tij shumé té miré. Dhe ma dha
ai domethoné pa té holla, pér
arsye se ishte shumé e shtrejté
mund t'i jepshe pér shembull
deri né 20.000 dollaré pér me
mujté me majté njé muj dité
domethané ekspozitén. Kurse
ky njeriu Takashi Kono éshté
njé¢ dizajner shumé i madh
edhe ai ka dizajnu néqoftése
ju kujtohet lojrat olimpike do-
methoné né Tokyo kur kané
gené, krejt ato logot posteret
ky njeri i ka punu. Edhe ishte
shumé i miré edhe aty uné e
hapa ekspozitén, ishte ek-
spozita e suksesshme edhe i
kom té gjitha ato. Atje e kané...
zakonisht e bojné edhe kétg, e
lojné njé fletore, njé, njé si me
thoné njé bllok t& madh edhe
njerézit kur vijné regjistrohesh,
i shénojné pérshtypjet. Edhe
ajo ishte, uné i kam rujté i kam
sjellé kétu edhe ekspozita me
té vérteté pati jehoné.

Meqé temat gé i kisha marré
uné kishinin t& bénin edhe me
luftén kundér pollucionit, pér
arsye se Japonia ishte, po zh-
villohej me tmadhe, kishte in-
dustri jashtézakonisht t& mad-
he. Edhe nji dité uné isha duke
udhétu me njé mik timin njé
piktor japonez shumé i miré
Yoshi Dasan, ai vinte gjithmoné
mé thirrte mua me makinén
e tij edhe shkonim népér ato
restoranet japoneze ku ushqge-
heshim me ushqgim deti. Edhe
njé dité isha une duke udhétu
me shinkansenin, shinkansen
éshté treni ma i shpejté né até
kohé ka gené né Japoni 280
kilometra né oré ka ecg, edhe
kur po shof prej trenit, po shof
mali Fujiyama. Fuji éshté mali
ma i larté né Japoni, mali i
shenjté i thojné, edhe i ka katér
mijé metra lartési.

Edhe e pashé qé krejt prej fab-
rikave domethané té médhaja
prej tymtaréve ishte mbushé
domethané gati gielli me tym,
edhe késhtu uné e morranjéide

edhe pikturova njé pikturé né
formé, domethané né formatin
e gjaté elegant {tregon e duar}
sikur ato rrotullat japoneze
scrolls. Té cilat japonezét kur
kané pikturu {shpjegon me
duar} e kané pasé pelhurén e
kané sillé edhe mandej e kané
hapé, kané shkru poezi, kané
shkru pérshkrime, kané pik-
turu. Edhe uné né até ményré
deshta me bo até edhe jo-
ponezét e kishin pélqgy até se e
kisha shkru, Quo Vadis Nihon?
Ka po shkon Japoni? Kireina
Nihon, domethané, Pastrojeni
Japoning, edhe japonezéve ju
ka lané pérshtypje shumé té
madhe.

Mandej e merrsha jetén e
geishave se edhe ato ishin,
jané shumé, tash né Japoni
mendojné njerézit gé femrat
jané shumé t& bukura, uné po
them qé né njéqind vajza njé
éshté e jashtézakonshme, se
zakonisht ato nuk jané edhe
aq té bukura. Mirépo, geishat
kané gené femra né shekullin
XVI, XVII té cilat kané shérby
népér ato shtépité publike. E
sot né Japoni i quajné toruko,
se banjo turke e toruko e qua-
jné, edhe aty ekzistojné kéto
geisha té cilat jané té veshu-
ra me kimono, i bijné instru-
menteve shamisen, éshté niji
instrument gati, gati si sharkija
e joné. Mandej recitojné poezi
té bukura japoneze, béjné ma-
sazhé e té tjerq, tjera.

Késhtu gé té gjitha kéto tema
shumé interesante nga jeta
joponeze uné i kam marré
dhe i kam pikturu né kéto, né
kéto katérdhjeté punime dhe
sidomos kam pikturu, i kam
transliteru, ajo ¢gka éshté ver-
bale tekstet e kétyné poetéve
si éshté Basho, Buson, Issa e
té tjerét dhe i kam shndérru né
piktura. Mirépo asnjé punim
s'e kam shité atje pér arsye se
punimet origjinale shumé mé
dhimbén dhe asnjéheré nuk
kom pasé déshiré me i shité.
Edhe kom pasé déshiré me
i pru né Kosové dhe kétu njé
dité, domethané ia 1& familjes,
mirépo ajo duhet patjetér
té shkojé né Galeriné Kom-
bétare té Kosovés, kur té kalon
koha, edhe kom pasé shumé
véshtirési me i pru deri kétu,
apo jo? Me i barté népér aero-
plana, pa i regjistru disi edhe
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is a large amount, as large as
three, four salaries.” “I have,”
| said, and showed the certifi-
cate and back then the leader
here was, it is very interesting,
when | saw my document, Uk-
shin Hoti,?° the deceased man
who was executed by Serbs.
| mean, Ukshin Hoti was the
one, of the young generation
of ours, who helped the devel-
opment of Kosovo very much.

Part of what plan were these
scholarships, for Kosovo devel-
opment?

Yes, for the development of
Kosovo, the scholarships were
given for various fields, | don't
know how many of them were
there, but | know that also
Zeqjirja Ballata got one for the
Music Department, he went to
the Academy then to Ljublja-
na, and some others. | don't
know numbers, but this was
something very extraordinary,
really extraordinary. Because
for example, you had to pay
thirty thousand for the hotel,
for example today a hotel can
approximately cost hundred
euros, right? | mean, three,
you had to pay three thousand
euros, then | also gave thirty
thousand dinar for the food
and that became sixty thou-
sand. Then | went to buy the
tickets for the trains and tram-
ways. Then | bought colors for
twenty thousand dinars and so
on, then books or something,
so, but | never forgot, | said,
“Kosovo gave me these,” and |
returned to Kosovo.

Sometimes | think how messed
up we are in this very moment
as we speak, was the profes-
sor right when he said that,
could he be right? But again |
say that he wasn't right and |
will say it thousand times that
even if | was there a thousand
times more, | would still decide
to return to Kosovo. Because |
had the chance to go to many
places in the world, [ travelled
a lot and had the chance to
live there, and live well. But
even though they offered me
an apartment and a job as
well as a studio in Belgrade,
I didn't take any of them and
returned to Pristina.

There were ten years of differ-
ence between the moment you

SHN

went and the one in which you
returned to Kosovo. What did
you find, how did you find the
country and what were the
novelties of that time since
Kosovo now had an educated
generation?

There was (coughs), the dif-
ference was very big, the dif-
ference was even bigger than
when | left Kosovo. Because
at the time when | went to
Belgrade, it was the ‘60s, just
when  Yugoslavia became
among the leaders because
the president of Yugoslavia,
Tito at that time, Nasser and
Nehru from India became
leaders of the third world. |
mean, the nonaligned coun-
tries and Yugoslavia benefited
a lot at that time, Belgrade
was developing enormously,
everything happened in Bel-
grade, the meetings of the Yu-
goslav Federation, Belgrade
benefited a lot, tremendously
and it developed enormously.

So, when | returned to Pristing,
Pristina had no university but a
Shkolla e Larté Pedagogjike, it
wasn't developed, it had may-
be 400 thousand residents, it
had very few. | was the first one
with a master’s degree there,
in Yugoslavia, not to mention
that here, here there were
none, and so, | went to the
Shkolla e Mesme e Artit that
I mentioned and we founded
the University in 1970, that
was an extraordinary event.
Then three—four years after
that we established the Fac-
ulty of Arts, which was called
the Arts Academy, and started
with the Department of Paint-
ing, Graphics and Graphic
Design. | led the Department
of Graphic Design and then a
very good development start-
ed...in Kosovo, the generations
in which Kosovo had invested,
returned, my generation and
a generation older than me
started returning to Kosovo
which was extraordinary, that
was a very good thing.

And then the first Kosovo in-
stitutions started being estab-
lished. You know which ones?
The theatre... even though
there had been some of that
before, but it started to get a
strong character and get bet-
ter established, the Kosovafil-
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késhtu. Eshté njé histori né veti
se si i kom sjellé ato kétu, edhe
késhtu gé kur jam larguar nga
Japonia mendoj qé i kam arrité
té gjitha ato qé kam dashté me
i arrité. Pra kom mésu shumg,
kom kriju shumé, dhe e kom si
kuroré e gjithé késaj ka gené
hapja e ekspozités sime edhe
i kom ato t& regjistruara né
shumé edhe né filma edhe né
video edhe né fotografi. Meqé
né Japoni fotografia éshté aq
shumé e zhvillume, ato kom-
panité e tyne, aparatet e tyne
jané, dihet Nikon, Minolta e
tjerq, tjera.

Ku u kthyet, a u kthyet né Beo-
grad?
Jo.

Kur u kthyet prej atje?

Kur u ktheva, kur u ktheva,
¢éshté e vérteta uné kur kom
magjistru né Beograd, profe-
sori im mé pat’ thané. Miré
gé e pérmende kéta se éshté
shumé gjé me réndési, éshté
njé eksperiencé e jashtéza-
konshme. Profesori im mé tha,
“Nimani“, se ata t& thérrasin
me mbiemér, tha, “mos shkoni
atje” tha, “jo gé po néngmoj
uné Kosovén", por tha, “provin-
ca herét a voné”, tha “ka me ju
shkel&”. Do té thoté gé Kosova
éshté provincé. Po edhe sado
gé ki me shku ti me dhoné kon-
tribut, mirépo provincé éshtg,
véshtiré éshté ajo edhe ka me
ju shkelé. Uné i thashg, uné
s'’kisha mendu pér kété fare,
thashg, “Uné do té kthehem
né Kosové pér arsye se Koso-
va ma ka dhoné bursén mua
pér me studiu”. Se “Rilindja”
ma pat dhoné, shtypéshkronja
“Rilindja” pér pesé vjet, edhe
pér magjistraturé mandej na
pat’ dhoné Késhilli Krahinor
domethoné Qeveria e Kosovés
né até kohé.

Kané gené bursat e jashtéza-
konshme, gjeneratat e para na
kemi gené disa qé u regjistru-
am né studimet pasdiplomike,
edhe kané gené, pér me kuptu
se sa ka gené kjo bursé difer-
encé e madhe, vitin e pesté té
Akademisé une e kom pasé
pesé mijé dinaré. Kurse vitin e
paré kur kom fillu né tetor, té
shkallés sé treté e kom pasé
110 mijé dinaré.

Cfaré vlere kishin kéto dinaré?
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Eshté dicka e madhe po ge
mujmé edhe njé krahasim me
bo pesé mijéshi me 110 mijé.
Pesé mijé me 110 mijé. Sikur
me thoné pesé mijé euro me
110 mijé euro njésoj éshté ajo
apo jo? Se nuk e di tash se
duhet me kqyré se sa ka genég,
sa ka gené kursi. Po pér me
kuptu miré uné po tregoj gé
hoteli pér shembull njé hotel,
uné shkova menjiheré né hotel
jo né dom té studentéve me
ka pesé veté (té gjithé geshin).
Uné vendosa té shkoj né Hotel
General Turist né Beograd,
hoteli i ri. Edhe i pyta ata, “Sa
kushton pér njé muj?” Ata
thané, "Tridhjeté mijé dinaré”,
tridhjeté mijé dinarg, ¢do dité
ka njé mijé dinaré, uné thashé,
"Ok, po e marr”. “Po ku keni
pare ju, c¢ka jeni ju?” Tha.
Uné thashé, “Jom student i
shkallés sé treté”. “Po ku keni,
kéto jané tri rroga, katér rroga
joné ato”. “Kom". Thashé& uné.
la tregova vértetimin gé kisha
marré edhe atéheré ka gené
domethané udhéheqés kétu,
shumé interesant, kur e kom
pa dokumentin tem, Ukshin
Hoti, t& ndjerin té cilin e kané
ekzekutu serbét. Pra Ukshin
Hoti ka gené ai i cili, ajo gjen-
erata joné e re gé ka ndihmu
né zhvilimin e Kosovés shumé.

E pjesé e c¢faré plani kané
qgené kéto bursa, t& zhvillimit
té Kosovés?

Po, né zhvillimin e Kosovés
jané dhané né disa fusha.
Uné nuk e di sa kané geng,
por uné e di qé e kom marré
ung, éshté né degén e muzikés
Zeqjirja Ballata, ai shkoi né Ak-
ademi mandej ka shku né Lu-
blané edhe t& tjeré. Tash nuk
e di sa ka gené numri, mirépo
kjo ka gené dicka e jashtéza-
konshme, me t& vérteté e
jashtézakonshme. Se tash pér
shembull ti tridhjeté mijé e ke
pagu hotelin, pér shembull sot
te na njé hotel shkon mesatare
njégind apo jo? Domethané
tre, tre mijé euro éshté dashté
me pagu mandej 30 mijé uné i
dhashé pér ushgim u boné 60
mijé. Mandej shkova i bleva
biletat pér tramvaj e trena apo
trolibus. Mandej bleva ngjyra
nja 20 mijé dinaré edhe kisha
disa tjera pér libra apo dicka.
Késhtu gé, késhtu qé uné nuk
kom harru kom thong, “Koso-
va m'i ka dhoné kéto", edhe u
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Mandej mas tri—katér vietésh e themelum e
e Arteve edhe fillum me seksionin e pikturés,
kthyen gjeneratat pér cka kishte investu Kos
an té kthehen né Kosové gé ishte gjé e jasht:
filluan té themelohen institucionet e para té
edhe pse disa ishin edhe ma heret. Mirépo fi
té fugishém edhe me u, me u formu shumé r
vafilmi, mandej Galeria e Arteve, mandej [A
va ta merrte trajtén e njé shteti domethané
me zor edhe pse ajo ndodhi me kété té dyté
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dhe Fakultetin e Arteve gé quhej Akademia
té grafikés edhe té dizajnit grafik. [...] U

ova, gjenerata ime edhe do para meje fillu-
szakonshme shumé gjé e miré. Edhe atéheré
Kosovés. | dini cilat jané ato? Me teatér...
lluan me marré domethané karakterin ma
na miré dhe mandej filloi me u ndértu Koso-
nsambli] Shota e kéto tjera. Pra filloi Koso-
 cili do té vijé me hatér apo, gé thojné, a
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mi [Kosovo Cinematographic
Center] started being con-
structed, then the Gallery of
Arts, then Shota [Folk Dance
Ensemble] and so on. | mean,
Kosovo started taking the
shape of a state, | mean which
had to be so, be it by peace or
by war even though the latter
happened. Since they did not
understand, Serbia wouldn't
understand that with the end-
ing of the twentieth century,
there was no more space in
Balkans, not to talk about Eu-
rope, for a country to rule an-
other one, and then we know
the rest. Albanians couldn't
stand it anymore even though
we stood for ten years with a
peaceful movement and big
losses and suffering, we kept
the University, | mean without
money and people gave their
own houses.”!

So, everybody in Kosovo, |
mean from the most simple
people to the most important
intellectuals, everybody gave
their own contribution. And
nobody has the right to ever
say that, “I did it, | did it,” but
we will always say, “We did it.”
Because without that harmo-
ny, without that unity that was
shown by the people of Koso-
vo, they all became one, that
is why Kosovo won. That is why
it was valued by the world, |
mean, that extraordinary will-
ing, that willing of a freedom—
loving nation that never in its
history had stepped on other
nations. Never, ever! As far as
my knowledge of history goes,
never. It only fought for its free-
dom, and the fight for freedom
is not... | mean, it is not a crime
or a means of stepping on an-
other nation.

So, that is when, when Kosovo
really started to take... The
awareness was awakened,
raised. And all those goals
of our nation for... | can say
that we were under the Yugo-
slav occupation for one hun-
dred years, practically ninety
years, and that is the only time
when what should have been
achieved was achieved. So,
Kosovo was liberated and to-
day we fight to turn this liber-
ation into prosperity. Because
we call it democracy... be-
cause sometimes democracy

seems like anarchy. But to cre-
ate prosperity in which at least
most of our people have a
dignified life. And to not have a
country in which someone has
too much, someone earns ille-
gally and someone else suffers.
And this, this hurts us all when
we say that in Kosovo a poor
person spends one dollar and
something daily. This is very
painful. Each one of us in Koso-
vo, when we go to sleep, when
we are quiet, should think why
is it like this and what can we
do to make a change?

With all the progress and
positive initiatives from which
only a percentage of what
was dreamt to be done was
done, but it was still too far
from what is normal. Because
we had no space to create, |
mean, we didn't have our gov-
ernment proper, to create the
cultural and educational insti-
tutions which are fundamen-
tal and think about making
projects about how a proper
democratic state should be.
That was very difficult, but it is
important that we were moti-
vated by something internal,
something had started.

I remember when the ambas-
sadors who were accredited
in Belgrade would come, and
each time they would come, |
had the chance to hear them
say, “We always see something
new with you. It is being built.
Everything is being developed.
Something is happening.” And
this, this was obvious because
there was a big willingness not
only from institutions because
we had our leaders, who in the
government of Kosovo, who,
especially in the educational,
cultural and scientific institu-
tions, who were well-educated
people who were Ph.D. holders
in their own fields, they had
their doctorate degrees. So,
they were true patriots who
have created extraordinary
values and with their great will,
but that era is gone.

And with this great willingness
we established the University,
then the Gallery of Arts, | was,
destiny was such that | was the
first director of that institution,
I led it for ten years... and we
had our own plans. And tak-
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ktheva né Kosové.

Sot nganjéheré mé shkon
mendja pse jemi katandisé mu
né kété moment kur po bise-
dojmé sot, a ka pasé té drejté
ai profesori kur ka thonég, ai
mund té keté pasé drejté. Po
uné pérséri thom gé nuk ka
pasé té drejté edhe uné po
thom edhe njé mijé heré sikur
té kisha gené atje edhe njé
mijé heré kisha vendosé me
u kthy né Kosové. Se uné kom
pasé rastin me shku edhe me
shku né kéto vende népér boté
shumé kam shetité, kom pasé
rastin me jetu atje edhe me
jetu shumé miré. Por edhe pse
né Beograd ma dhané edhe
banesén ma ofruné, ma ofruné
banesén, ma ofruné vendin e
punés edhe studion, por uné
asnjenén nuk e morra edhe u
ktheva né Prishtiné.

Ishin dhjeté vjeté diferencé
prej momentit qé& keni shku
dhe u kthyet prapé né Kosové.
Cka gjetét, qysh e gjetét ven-
din edhe ¢fare ishin risité e
asaj kohe megenése Kosova
tash e kishte njé gjeneraté té
arsimume?

Ka qgené (kollitet), ka gené
shumé diferencé e madhe, pra
diferenca ka gené edhe ma
e madhe sesa kur e kom |&né
Kosovén. Pér arsye se né até
kohé kur kom shku uné né Beo-
grad, ishin vitet, vitet e ‘60—ta
edhe atéheré Jugosllavia u fut
né, u bé njé nga prijéset, sepse
kryetari i Jugosllavisé Tito né
até kohé, Naseri edhe Nehru
i Indisé ata u béné udhéheqés
té Botés sé Treté. Domethané
vendet e painkuadruara edhe
pérfitonte Jugosllavia shumé
edhe né até kohé Beogradi zh-
villohej me té madhe, ¢do gjé
ndodhte né Beograd, béhesh-
in takimet né Federatén Ju-
gosllave, Beogradi pérfitonte
shumé, jashtézakonisht shumé
edhe u pat’ zhvillu me té mad-
he.

Késhtu gé& kur u ktheva uné
né Prishting, Prishtina nuk
kishte universitet, kishte njé
Shkollé té Larté Pedagogjike,
nuk ishte e zhvillume i kishte
ndoshta 400 mijé banors,
kishim shumé pak. Edhe uné
isha i pari magjistér atje, né Ju-
gosllavi e le mo kétu, kétu nuk
kishte fare, edhe atéhere hina
né Shkollén e Larté qé e pér-

menda edhe e themelum mé
1970 e themelum universitetin,
qé ishte njé ngjarje joshtéza-
konisht e madhe. Mandej mas
tri—katér vjetésh e themelum
edhe Fakultetin e Arteve gé
quhej Akademia e Arteve edhe
fillum me seksionin e pikturés,
té grafikés edhe té dizajnit
grafik. Uné e udhéhoqa kété
katedrén e dizajnit grafik dhe
atéheré filloi njé zhvillim mjaft
i mirg, filluan... i Kosovés, se
u kthyen gjeneratat pér c¢ka
kishte investu Kosova, gjen-
erata ime edhe do para meje
filluan té kthehen né Kosové qé
ishte gjé e jashtézakonshme
shumé gjé e miré.

Edhe atéheré filluan té
themelohen institucionet e
para té Kosovés. | dini cilat
jané ato? Me teatér... edhe
pse disa ishin edhe ma heret.
Mirépo filluan me marré do-
methané karakterin ma té fug-
ishém edhe me u, me u formu
shumé& ma miré dhe mandej
filloi me u ndértu Kosovafil-
mi, mandej Galeria e Arteve,
mandej [Ansambli] Shota e
kéto tjera. Pra filloi Kosova
ta merrte trajtén e njé shteti
domethané i cili do t& vijé me
hatér apo, gé thojné, a me zor
edhe pse ajo ndodhi me kété
té dytén. Meqgé nuk e kuptonin,
domethéné Serbia nuk e kup-
tonte qé ishte mbarimi i shek-
ullit XX, g& mo nuk ka hapésira
né Ballkan, e lére mé né Eu-
ropé, nuk ka ku dikush mund
ta ta sundojé tjetrin edhe
atéhere dihet ¢cka ndodhi nor-
mal. Shqiptarét nuk mundém
mo me duru edhe pse durum
dheté vjet domethoné me
l&vizje pagésore me humbije té
médhaja, me vujtje t&€ médha-
ja. Na majtém universitetin,
domethané pa té holla edhe
populli dha shtépité e veta.

Pra, ¢dokush né Kosové, do-
methoné, prej njeriut ma té
thjeshté, deri te intelektuali ma
i lartg, té gjithé e kané dhoné
kontributin e vet. Dhe askush
nuk ka té drejté asnjiheré dhe
pér asnji kohé t& thoté qé
“Uné, uné”, por gjithmoné kemi
me thong, “Na”. Sepse, pa
até harmoni, pa até monolit
qé e tregoi populli i Kosovés,
té gjithé u béné njé, e pér até
edhe fitoi Kosova. Pér até edhe
bota e ¢gmoi, domethonég, kété
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ing into consideration the Ex-
ecutive Council, for example,
and the Ministry of Culture,
there were our [Albanian]
people employed, and all our
institutional cultural projects
were supported, the financial
means were granted. | mean,
the institutions had the pos-
sibility to share the financial
means, you know, for the next
year with their councils and
decide on the projects and
they pleasantly and success-
fully did it. Without any prob-
lem.

And today it is paradoxical, |
see that many institutions re-
ceive their money on a quar-
terly basis [three months], or
with delays, that is not enough.
And so the institutions face ob-
stacles, many obstacles. And
this depends on us, it doesn't
depend anymore... we do not
have the excuse anymore that
our enemy is interrupting us...
we have no excuse now. The
merit belongs to us for every-
thing thats good as well as
for everything that’s bad. And
what | want to say is that there
we created, we started... we
had no gallery. We made one
gallery, one, two, three galler-
ies. Then, other cities started
with cultural centres, they also
had galleries. So, the figurative
art started being developed.
Then, the University started...
the Faculty of Art, the Depart-
ment of Figurative Arts.

Did you have many...
Sorry?

... students?
What?

Did you have many students?

Yes. We didn't have many stu-
dents at that time. | mean, we
accepted around thirty—five
students to the Department
of Figurative Arts, four or five
of which we would move to the
Department of Design, around
ten of them to the Department
of Painting, around two—three
of them to the Department of
Sculpture and two or three
to Graphics. But, they were
educated extraordinarily well
because we had time to work
with those students. Today, for
example, we have, even the
private universities accept one
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hundred or hundred and fifty
students for example. It is ex-
traordinary, it is too much, isn't
it? And what are they going to
do once they finish university?
They will get engaged in some-
thing else, of course not in their
own field. Because it is impos-
sible to teach one student... for
example in one class with forty
other students... if we separate
into two classes with forty stu-
dents, even then, if you have
two hours time you will have to
only dedicate two minutes to
each, which is very little.

But, then we started being in-
terested in art history books.
And then we applied, the Gal-
lery, in the Ministry of Culture,
they gave us the funds to for
the first time to publish the
Monograph of Kosovo's Con-
temporary Art.

Yes.

And then we engaged, | mean
a very good art historian,
Vlado Buzangié¢ from Croa-
tia, who came here, studied
our artists, but even earlier....
We hired four of our artists
to write texts about graphic
arts, applicative arts, painting,
sculpture... our best photogra-
phers... and we published the
monograph in three languag-
es: Albanian, Serbo—Croa-
tian and English. So a mono-
graph was published which
even today | can consider a bi-
ble because everyone dealing
with art in Kosovo will, will refer
to it... because we worked on it
with great love.

So, then we started publishing.
Rilindja started... in Yugoslavia
an initiative was taken to pub-
lish book editions on World
Museums, and so we joined
in with the Albanian language.
We published around six to
seven [books]. Rilindja pub-
lished them. They are very
good, they were published in
Albanian. And then we start-
ed our issue, of painters... be-
cause we had one or two art
historians... but, the painters,
some painters, | mean our art-
ists who wrote books... | wrote
some... | wrote some for exam-
ple about the Albanian medie-
val painter Onufri dhe Piktorét
e Tjeré Mesjetaré [Onuphrius
and Other Medieval Painters],
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vullnet té& jashtézakonshém,
kété vullnet té njé populli liri-
dashés i cili kurré né historiné e
tij nuk ka shkelé popuj té tjeré.
Kurré, asnjiheré. Sa e di uné
historing, asnjiheré nuk dihet.
Atéheré, ve¢ gé ka luftu pér
liring e vet. A lufta pér liri nuk
éshté, nuk éshté... domethong,
lloj krimi apo shkelje nji populli
tjetér.

Késhtu qé&, atéhere, atéhere
me té vérteté filloi Kosova me
e marré... U pjek vetédija,
u ngrit shumé. Dhe krejt ato
aspiratat e popullit toné pér
kéto, mund té& them njéqind
vjet sa ishim ne nén sundimin
Jugosllav, ishin praktikisht 90
vjiet, atéhere e arriti até qé
duhej arrité. Pra, Kosova u ¢li-
ru dhe sot ne duhet té luftojmé
qé kété liri ta shndérrojmé né,
né njé, né njé mirégenie. Se po
thojmé demokraci... se ngan-
jiheré demokracia, nganjiheré
té duket gé éshté anarki. Por,
ta krijojmé njé mirégenie qé sé
paku shumica e popullit toné
ta keté jetén e dinjitetshme.
E jo qé dikush t& keté tepér,
dikush té& merré paligjshém, e
dikush té vuajé. Edhe kjo, na
dhemb neve té gjithéve kur
themi gé né Kosové, dometh-
ané, nji njeri i varfér i harxhon
nji dollar e digka né dité. Dhe
kjo &shté shumé e dhimbshme.
Kéto, secili prej nesh né Kosové
kur t& shkojmé me fjeté, kur
jemi geté duhet t& mendojmé
pse éshté kjo edhe ¢cka mun-
demi ne me ndérru né kété
drejtim?

Me gjithé kéto pérparime, qé
domethoné, iniciativa shumé
pozitive nga té cilat, nga ajo
gé éndérrohej qé duhet bérg,
arrihej nji pérqindje, por ishte
shumé larg asaj qé duhet me
gené normale. Sepse na nuk
kishim asnji hapésiré qé t& kri-
jojmé, domethané, qeveriné
tané té miré&filltg, t'i krijojmé in-
stitucionet e kulturés, té arsim-
it, té cilat joné fundamentale
dhe té mendojmé t& béjmé
projekte se si duhet té krijohet
nji shtet i miréfillté demokratik.
Ajo ishte shumé e véshtiré, por
éshté me randési qé neve na
shtynte dicka e brendshme,
digka kishte fillu.

Une e mbaj né mend kur vi-
jshin ambasadorét qé ishin

té akreditum né Beograd,
edhe sa heré qé vishin herén
tjetér, uné kam pasé rastin me
ndégju gé thoshin, “Po gjith-
moné po shohim dicka té re
te ju. Po ndértohet. Po zhvillo-
het digcka. Po ndodhé digka”.
Edhe kjo, kjo ishte e dukshme,
pér arsye se kjo ishte nji vull-
net shumé i madh, jo vetém i
institucioneve, pér arsye se ne
kemi pasé ata udhéheqésat té
cilét, né qgeveriné e Kosovés,
té cilét, sidomos né kéto insti-
tucionet arsimore, kulturore
dhe shkencore, té cilét kané
gené njerézit e shkollum, kané
gené né fushén e vet doktoré
dhe me doktoraté. Pra, té cilét
kané gené patrioté t& miréfill-
té, té cilét kané kriju vlera té
jashtézakonshme dhe me kété
vullnet té madh, ka kalu pra.

Thashé kur e themeluam uni-
versitetin, mandej e themel-
uam Galeriné e Arteve, uné
isha, késhtu deshi fati, drejtor
i paré i kétij institucioni, dhe
e kom udhéheqgé dhjeté vjet...
dhe ne kemi pasé planet tona.
Edhe t'u marré parasysh qé né
Késhillin Ekzekutiv, pér shem-
bull, edhe Ministriné e Kulturés
kané gené njerézit tané té
cilét, t& gjitha projektet tona
té institucioneve té& kulturés
jané pérkrahg, mjetet jané
dhané me kohé t& caktume.
Domethoné, institucionet
kishin mundési me késhillat e
tyre qé paraprakisht, dome-
thoné pér vitin e ardhshém t'i
ndanin mjetet, t'i pércaktonin
projektet dhe i realizonin me
déshirén shumé t'madhe edhe
me sukses. Pa kurrfaré prob-
lemi.

E sot éshté paradoksale, uné
shoh pér shembull shumé insti-
tucione me vonesa po i marrin,
i marrin mjetet me kvartale [tre
mujore], apo me vonesa, nuk
jané tmjaftushme. Edhe késh-
tui kané pengesa institucionet,
shumé kané pengesa. Edhe kjo
varet prej nesh, kjo nuk varet
ma, nuk kemi pretekst t'themi
qé armiku yné&, apo jo, ai po na
pengon... sot na jemi, nuk kemi
pretekst. Cdo gjé qé éshté e
miré, na takon neve meritq,
qé éshté e keqe, gjithashtu na
takon neve. Edhe pér ate po
them qé u patén kriju, fillum...
nuk kishim galeri. Bomé galeri,
nji, dy, tri galeri. Pastaj, filluné
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then | worked on that Mono-
graph of Contemporary Arts
and many other books... also
my colleagues.... So, we start-
ed enriching the library of figu-
rative arts, not only with inter-
national literature, but we also
emphasized our local arts.
And so, so | think we managed.
But, now it's the Gallery’s duty
to push it forward.

What kind of arts system was
installed in Yugoslavia? A sys-
tem in the sense of how did
it promote the artists of the
province?

Yes.

How were certain arts ideas in
art distributed?

Yes. At that time, at that time,
just like in other fields, I am
talking about the field which
I know and which is the vi-
sual arts... they existed, you
know, galleries existed. Each
capital... because they have...
the Yugoslav system was, the
Yugoslav Federation had six
republics and two provinces.
And however, these two au-
tonomous provinces, Kosovo
and Vojvodina, became kind
of republics after ‘74, they
were like, like equal units of the
Federation.

So, we had our meetings. We
had one representative in the
Yugoslav Federation and we
would agree with everything
that came to Yugoslavia and
went out of Yugoslavia. There
we would decide for example
when an exhibition wanted to
come. For example, | was a
member of that Council there
and | wanted, | brought the
Japanese exhibition here for
the first time, one from Dages-
tan and many others. And they
would agree there, “An Amer-
ican exhibition will come. It
will travel to five to six cities.”
Each one would accept to
welcome it and participated
in the funds for the catalogue
which was published in each
language. There was equality,
to be honest, for real.

Also associations of visual arts
artists and applicative arts
existed back then. Each one,
I mean each province had
them. Here in Kosovo we had
three associations. The first

one that was founded was The
Visual Artists Association with
Muslim Mulligi as the leader.
Then, The Kosovo Applicative
Artists Association was found-
ed, and | was selected as its
leader by my colleagues. And
then we also founded The Pris-
tina Visual Artists Association.
This worked as well and the
deceased Kadrush Rama was
its leader.

And this way we won, we won
a lot. The visual arts was tak-
ing ground, it was really taking
ground. | remember once when
academic Ali Hadri came to
our office... would come to our
office because the Gallery was
in the Pallati i Rinisé [Youth
Palace], which back then was
called Boro dhe Ramizi?? and
we had extraordinary visits
there because we were right in
the center. And... we had the
most visits to the visual arts
exhibition from Albania, which
was registered in UNESCQO,
40.000 visitors in twenty days.
The queue was long. Schools
would come... it was a realis-
tic exhibition. Socio—Realism,
but it didn't have many socio—
realistic characteristics be-
cause it was figurative. It had
figures from the history of the
Albanian nation and so on.

That is how the figurative art
took its first steps... | was tell-
ing you when Ali Hadri came
and told me, “Shyqri, you, the
Gallery, have become more
famous than the Academy
of Sciences!” Because exhi-
bitions would be open there
and for example the Televi-
sion of Pristina would come,
the one that is now called RTK
[Radio Television Kosovo], the
back—then RTP [Radio Tele-
vision Pristina] was there...
they would come and record
in Albanian, the other ones in
Serbo—Croatian, some oth-
ers in Roma, some others in
Turkish... so, we everyday had
television stations visiting the
exhibitions that were opened
in the Gallery. It was famous.

But today, what’s the matter
today? The associations don't
exist today, the one of Visual
Artists, the Applicative Artists
Association, the Association
of Pristina, then the people....

22

Boro dhe Ramizi
refers to two friends,
Boro Vukmirovié and
Ramiz Sadiku, who
were executed during
the Second World
War. They became the
symbol of the Brother-
hood and Unity of the
Serbian and Albanian
people. In Yugoslav
times it was common
to name institutions
after the heroes of the
anti—fascist war.
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edhe gytetet tjera Qendrat e
Kulturés, né gendér kishin edhe
galeri. Késhtu qé, arti figurativ
filloi t&, t& zhvillohet. Pastqj,
universiteti filloi t&, Fakulteti
Arteve, dega artit figurativ.

A kishit shume...
Mé falni?

... studenté?
Si?

A kishit shumé student&?

Po. Nuk kishim shumé studenté
né até kohé& Domethang, né
degén e artit figurativ i pra-
nonim dikun tridheté e pesé
veté, dizajn i bartshim katér—
pesé, né pikturé nja dhjetg,
skulpturé nja dy—tre, grafiké
dy—tre. Mirépo, ata ishin té
shkollum jashtézakonisht miré
se kishim koh& me punu me
ata studenté. A sot pér shem-
bull, si krahasim, i kemi pér
shembull, edhe, edhe univer-
sitetet private pér shembull, i
marrin ka 100, 150 studenté
pér shembull. Eshté e jashtéza-
konshme, éshté tepér, apo jo?
Edhe atéhere ata kur ta kryjné
fakultetin ¢cka do t& béjné?
Do té mirren me dicka tjetér,
absolutisht jo me fushén. Se
éshté e pamundur ti ta mésosh
njé¢ stu.. me njé klasé pér
shembull, ti mésosh katérdh-
jeté studenté pér shembull...
néqoftése i kemi nda nga dy
klosé¢ ka katérdhjeté, edhe
atéhere ti, néqoftése i ki dy
oré, domethoné duhet pér
secilin ka nji—dy minuta me ia
kushtu, qé éshté jashtézakon-
isht e... pak.

Mirépo, fillum mandej na
interesonin edhe, edhe li-
brat nga historia e artit. Dhe
atéhere na konkurum, Gale-
ria, te Ministria e Kulturés, na
ndau mjetet dhe e botum pér
heré t& paré "Monografing e
Artit Bashkékohor té Kosovés".

Po.

Edhe atéhere ne i angazhum
domethong, njé historian
té artit shumé tmiré, Vlado
Buzanéi¢ nga Kroacia, i cili
pat’ ardhé kétu, i pat’ studiu
artistét, por, edhe mé paré....
I angazhum katér artisté tané
pér ta shkruar, pér t'i shkruar
tekstet pér grafiké, pér artet
aplikative, pér pikturén, pér
skulpturén... fotografét ma
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t'miré... edhe e botum Mono-
grafiné né tri gjuhé, né shqip,
serbo—kroatisht dhe anglisht.
Késhtu gé&, doli nj¢ Monografi
qé sot mund té them &shté nji,
éshté nji Bibél se ¢dokush gé
ka m'u marr me artin e Kosovés
ka m'u, ka m'u thirré né até... se
e kemi punu me dashuri shumé
t'madhe.

Késhtu q&, mande;j fillum edhe
me botu. “Rilindja” filloi... meqé
né Jugosllavi ishte marré ni ini-
ciativé té& botohen “Muzeté
e Botés”, edhe atéhere edhe
na né gjuhén shqgipe u futém.
I botum nja gjashté—shtaté.
“Rilindja” i botoi. Jané shumé
t'miré, u botuné né gjuhén
shgipe. Dhe mandej fillum
edhe njé numér i yné pik-
torésh... se na e kishim nji a dy
historiané té artit... por, pik-
torét, disa piktoré, pra artisté
tané gé shkruanin libra... uné
i shkrova disa... i shkrova pér
shembull piktorét mesjetaré
shqiptaré “Onufri dhe piktorét
e tjeré mesjetaré”, mandej e
bémé até "“Monografiné e Artit
Bashké&kohor” edhe libra tjera,
mos t'i rendis tash... edhe ko-
legét e mi.... Késhtu q&, fillum
me e pasuru edhe bibliotekén
e arteve figurative, jo vetém
botérore, po sidomos i kishim
dhané pérparési arteve, do-
methoné, vendore. Dhe késhtu,
késhtu mendoj qé kemi arrité.
Mirépo, tash Galeria e ka pér
detyré qé kété ta ¢ojé edhe ma
tutje.

E ¢faré sistemi i arteve éshté
instalu né Jugosllavi? Sistem
né sensin se si i ka promovu
artistét ndérmjet krahinave,
provincave?

Po.

Si jané distibu ide t& caktume
né art?

Po. Pra n‘até kohég, naté kohg,
sikur gé edhe fushat tjera, uné
po flas pér ata qé e njohim fus-
hén toné, pra fusha e arteve
pamore.... Kané ekzistu, pra,
galerité. Secili kryeqytet.... Se
kané gené ato, sistemi Jugosl-
lav ka gené, Federata Jugosl-
lave kané gené gjashté Repub-
lika dhe dy Krahina Autonome.
Edhe kéto, megjithaté edhe
kéto dy Krahinat Autonome,
domethoné Kosova dhe Vojvo-
dina mas "74—shit kané gené
gati si Republika, kané gené si,
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What kind of function did the
associations have, | mean
what did they do?

Yes...

Did they promote artists or did
they defend the copyrights, the
author’s rights?

..yes, yes. The associations
had one thing. They orga-
nized, | mean they had the
membership, they organized
the annual exhibition. And in
the Gallery, we allowed each
association one annual ex-
hibition, | mean the three of
them were guaranteed this. We
helped them not to deal... they
brought their works here. They
established their own juries,
the selecting juries, but we ac-
cepted their works here. When
the exhibitions were done, they
would come and take them
back. So... then the Gallery
started buying. At that time,
we bought five hundred works
in ten years. The collection of
the Gallery started getting
very rich. And this is how the
visual art progressed.

Then what else did the asso-
ciations do? They would orga-
nize various workshops, one
thing that was very good was
that they organized the what
is it called.... Once a year they
would organize an artistic col-
ony, which was very beautiful.
We would either go to Degan
or Rugova or any other region.
The painters would take their
canvas, colors, pens, papers
and live for seven to ten days...
they were provided food and
accommodation. They were in
charge of creating paintings
which would remain under the
ownership of the Gallery.

I mean it was a beautiful envi-
ronment... they had their own
offices. While today, it is mis-
erable. Offices were robbed
after, someone occupied them
by force after the ‘99, after the
war. | mean, the associations
were demolished thanks to the
leaders who were, you know,
irresponsible.  Unfortunately
the three associations were
demolished, they don't exist
anymore. And, the artists are
not organized, not organized.
Or they organize in groups of
three—four, five or ten peo-
ple gather privately and ask

the Ministry of Culture for, for
example, g, a, a small budget
in order to afford a catalogue
and send an exhibition to an-
other place.

But we are left with, you know,
the mess. Unfortunately even
the Gallery, now the Gallery
finally has to organize a great
international  exhibition  of
Kosovo visual art. Followed
by a great monograph in sev-
eral languages. It has to col-
lect artworks. You know that
no artwork was bought for
20 and something... or to say
that in the last 17 years [after
the war], but even before and
imagine the harm that was
done to Kosovo. | mean, the
young painters, the new gen-
erations could sell their paint-
ings here and there, but with
very little money, but those
paintings are valuable.

But now, a big gap has been
created and it’s our fault. So,
it's the fault of those who, let's
say, they are the leaders, but
it is also our fault because we
don't raise our voices. Espe-
cially the young generations.
The young generations should
not expect the old ones to
raise their voices for them
today as well, because they
should be taught to raise their
voices for their own rights.

So, the collection has to be
created, to create the collec-
tion of the Gallery of Art new
works by our artists have to be
bought. Because nowadays we
have many good artists, real-
ly, really good ones. Because
many years have passed and
many more good artists are
coming, you know, the quality
is better and better. We also
worked and took some ate-
liers. Those ateliers were small.
But nowadays we have to look
for ateliers again.

Let's return to the case of the
village of Bardhosh. In Bard-
hosh for example, it's been ten
years since we got the land
from the Municipality of Pris-
tina. We got the land. Then,
600.000, 80.000 euros were
given, big amounts of money
were given and now we are
reading that it's over. Now we
have to return the land or ask
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si njési té barabarta té Feder-
atés.

Késhtu gé, ne kishim takimet.
E kishim ka njé pérfagésues né
Federatén Jugosllave, dhe ¢ka
hynte né Jugosllavi dhe ¢ka
dilte jashté, na pajtoheshim.
Edhe atje vendosshim cila ek-
spozité ka me ardhé. Uné pér
shembull, une isha anétar i
atij Késhilli atje, edhe déshiro-
ja... pér shembull, uné e pruna
ekspozitén japoneze kétu pér
heré té paré, t& Dagestanin®
dhe té tjera. Edhe atje mir-
reshin vesh, “Nji ekspozité ka
me ardhé amerikane. Ka me hi
né pesé—gjashté gytete”. Seci-
li pranonte me e marré edhe
merrte pjesé me mjete pér
katalogun. Botohej né secilén
gjuhé, secilén gjuhé. Ka gené
nji barabartési, ¢éshté e vérte-
ta reale.

Edhe atéhere, atéhere kané
ekzistu edhe shoqgatat, Sho-
qatat e Artistéve té Arteve Fig-
urative dhe Shoqatat e Arteve
Aplikative. Secila, pra, repub-
liké e krahiné i ka pasé. Na né
Kosové i kemi pas trishoqata. E
para u pat themelu Shogata e
Artistéve Figurativé me kryetar
Muslim Mulligin. Mandej, u
themelu Shoqata e Artistéve
Aplikativé té Kosovés, unég,
mu mé patén zgjedhé kolegét
kryetar. Edhe mandej e patém
zgjedhé, themelu edhe Shoqa-
tén e Artistéve Figurativé té Pr-
ishtinés. Edhe ajo ka funksionu
edhe ka gené kryetar i ndjeri
Kadrush Rama.

Dhe né kété ményré ne patém
fitu, mjaft patém fitu. Arti fig-
urativ u pat’ imponu, u pat’
imponu. Bile, mu m'kujtohet
njiheré ka ardhé akademik Al
Hadri... vishin né zyre, se na
e kemi pasé Galeriné né, né
Pallatin e Rinisé qé& atéhere
quhej “Bora dhe Ramizi”, dhe
aty kishim vizita té jashtéza-
konshme se ishte mu né gendér.
Edhe.... Bile ekspozita e arteve
figurative t& Shqipérisé ka
pasé vizitat ma tmédhaja qé
ka gené e regjistrume edhe né
UNESCO, 40.000 pér 20 ditg,
40.000 vizitues. Rendi ka gené
i madh. Vishin shkollat, se
ato.... Ka gené ekspozité real-
istike. Dihet ajo soc—realizém,
mirépo, nuk ka pasé shumé ti-
pare soc—realizmi sa ka gené
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figurative. Ka pasé figura nga
historia e popullit shqgiptar, e
késhtu.

Edhe, edhe né até ményré filloi
arti figurativ... gé thashé erdh
Ali Hadri dhe po m'thoté mu,
“Nalu bre Shygri, po ju Galeria
jeni bo ma té popullarizum se
Akademia e Shkencavel!” Se
aty, domethoné, hapeshin ek-
spozita. Vishin, pér shembull,
Televizioni i Prishtinés, tash
qé thuhet RTK—ja, po pérpa-
ra RTP—ja [Radio Televizioni i
Prishtinés] ka gené... vinte, ata
xhirojshin né gjuhén shqipe,
vishin ata né serbo—kroatisht,
vishin edhe ata né gjuhén
rome, vishin ata né gjuhén
turke... késhtu gé, ¢do dité né
televizion ti i ke pasé ekspozi-
tat qé hapeshin né Galeri. Ka
gené ma e popullarizume.

Po sot, si éshté céshtja sot?
Sot é&shté shu Shoqata, nuk
ekziston, Artistéve Figurativé,
Shoqata Artistéve Aplikativé,
Shoqata e Prishtinés. Pastaj,
njerézit...

Cfaré funksioni kané pasé
Shoqatat, po mendoj me ¢faré
puné jané marré?

Po...

A kané promovu artista, apo i
kané mbrojté t& drejtat e au-
torit, té drejtat autoriale?
...po, po. Shoqgatat, pra, e kané
pasé nji gjé. Shoqatat kané
organizu, domethonég, e kané
pasé anétarésiné e vet, kané
organizu  ekspozitén vjeto-
re. Dhe né Galeri, na ju kemi
pasé dhané secilés shoqaté
nji ekspozité né vjet, dome-
thoné, ato trijat e kané pasé
té garantume kété. Na i kemi
ndihmu shumé gé ata mos té
mirren.... Punimet iu kané pra-
nu kétu. Ata i kané ba jurité e
tyre, jurité seleksionuse, miré-
po punimet ju kemi pranu kétu.
Kur jané kry ekspozitat kané
ardhé i kané marré. Késhtu
gé.... Mandej Galeria filloi me
ble. Na i blemé né até kohé
pér dhjeté vjet 500 vepra. Filloi
me u pasunu fondi i Galerisé
jashtézakonisht shumé. Dhe né
kété ményré arti figurativ pat’
pérparu.

Mandej shoqatat cka bénin
tietér?  Organizonin  edhe
kéto workshope [punétori] té

3
Republiké Federale e
Rusisé.
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for it again. We have lost the
right, you know, we were negli-
gent. You know, we didn’t man-
age to finish it in ten years. And
it’s, it's... the land contract is
about to expire.

But it is unfortunate that it was
not done to the end, because
as the saying goes, Finis coro-
nat opus [It is the Ending that
Decorated the Work]. Here the
ending destroyed the work.
You know, we went there some
days ago, | did not manage
to meet my fellow colleagues
there. You know, now it is a
contest, according to the law,
Pristina, the Municipality of
Pristina has the right to ask
for it from you, or we have to
apply once again for the land
and then ask for other funds
to finish it. Something has re-
mained. And some part should
also be paid by the author, |
think it's thirty to sixty.

That was the land destined
for?
Yes, yes, for ateliers....

..ateliers?

Yes, yes. We took it long ago.
It's been ten years now, and
you cannot imagine how fast
time has flown.

Part Three

And now it has remained, un-
fortunately we didn't work af-
ter the war to build a modern
gallery, a gallery of contem-
porary art, because | didn't
want to use the word modern
so that we didn't associate it
to old buildings. Because in
Pristina we don't have any old
buildings for example to take;
each time | go to big cities in
Europe, for example in Italy, |
say if only we could take one
building to Pristina we would
brag about what we own. But
we don't have, we have to
build a museum of contempo-
rary art, the call was opened
but the project is still stuck, it
is always a discussion whether
it should be done by the Mu-
nicipality, the Gallery or the
Ministry of Culture, but it is not
known where the place, the
land is, this is all simple.

| also told Arta [Bunjaku],
the current director, that her

priority during her four—year
mandate should be the begin-
ning of work to build the Mu-
seum of Contemporary Art,
the demolition of this building
here and the construction of
a new one, or to find a place
where a whole new one will
be constructed, but they are
still thinking about it. The call
was opened and it was won
by the architect, the project
exists, someone says, “Lets
take the building right there
in the center,” the one that is
located close to the Skander-
beg statue.... That used to be
a shopping mall, someone else
says, “No, let's demolish the ex-
isting one, not that one but the
other.” You know, | told them,
“If we are united, those of us
who work in the arts, not the
ones who don't know, seek the
council of those in the visual
arts.” | mean a council should
be established to talk about
what they want to do...

It's the last chance for visual
art, which used to be the most
advanced, with the greatest
values and with more edu-
cated people from this field
than all the other arts here,
today it is at last, very little
is spoken about it. Kudos to
them, to people from music,
especially the ones from the
field who recently have built
with, with projects are com-
peting and starting festivals
of classical music, which have
become very important here.
Also those from drama and
film, they are trying and creat-
ing while ours [visual artists], it
looks like the young generation
don't get along with each oth-
er very well, we haven't taught
them like this. We tried to have
harmony, we held the Acad-
emy very well, with harmony,
we had no problems. But the
young generations should be
careful, if they don't value
each other, nobody is going
to value them. And this is the
first step, if we value ourselves,
the others will value us as well
while if we don't value each
other and our art, because
as many good artists as we
have, the art from Kosovo will
progress more and everybody
should think in this direction
and not in destruction.
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ndryshme, organizonin, nji gjé
qé ishte shumé e mirg, kéto, si
poithojné? Po, né nji heré n'vjet
bojshin koloni artistike dhe ko-
lonia artistike ishte shumé e
bukur. Ose shkonim né Degan,
ose shkonim né Rugové, apo
ndoni hapésiré tjetér. Merrsh-
in piktorét, artistét merrshin
pélhurat, merrshin ngjyrat,
merrshin lapsat, letrat edhe
jetonin shtaté dité deri né dh-
jeté dité... me ushgim me fjetje
e kané pasé. Ishin té detyrun
me e loné nji pikturé gé t'i vjen
né pronési Galerisé.

Domethoné, ishte nji ambient
shumé i bukur, takoh... i kané
pasé edhe zyret e tyre. Kurse
sot, éshté pér tu dhimbsur.
Zyret i kané plackité mas, i
ka zéné tjetérkush mas 99—
shés, mas luftés. Shoqatat,
domethoné, pér t'’kegen e disa
kryetaréve té cilét nuk ishin,
domethonég, t& pérgjegjshém,
i kané shkatérru. Fatkegésisht
jané shkatérru te tre shoqatat,
nuk ekzistojné. Dhe gjithash-
tu, nuk organizohen, nuk or-
ganizohen. Apo organizohen
aty—kétu, né ményré private,
mblidhen tre—katér vetg, pesé
vetg, dej né dhjeté vetg, lypin
té Ministria Kulturés, kérkojng,
pér shembull, nji, nji, nji, nji
buxhet té vogél sa pér ta béré
nji katalog té vogél dhe pér ta
cu nji ekspozité dikund tjetér.

Por, ende ka mbet& dome-
thoné, ajo katandisje. Fatkeqé-
sisht qé¢ edhe Galeria, edhe
né Galeri tash duhet t&é orga-
nizojé mé né fund nji ekspozité
madhore té artit figurativ té
Kosovés né botén e jashtme.
Me nji monografi t& bukur né
disa gjuhé. Duhet té mbledhé
vepra artistike. E dini gé 20 e...
apo té themi kéto 17 vjet, por
edhe ma herét, domethonég,
nuk &shté ble asnji vepér ar-
tistike dhe merreni me mend
se sa dami iu ka bo Kosovés.
Domethoné, kéta piktorét e ri,
gjeneratat e reja, kané mujt
me i shité pikturat aty—kétu
me pare shumé té vogla, e ato
piktura kané vlera.

E tash ka mbeté, domethong,
nji hapésiré shumé e madhe
pér fajin toné. Pra, pér fajin e
atyne té cilét, po e them ud-
héheqés, e pér fajin toné them
pér arsye se ne nuk e ngrisim
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zérin. Sidomos gjeneratat e
reja. Gjeneratat e reja nuk
duhet me prité né gjeneratat
e vjetra, ne gé ta ngrisim zérin
edhe pér ta sot, se ata duhet
t& mésohen ta ngrisin zérin pér
té drejtat e tyre.

Pra, duhet patjetér gé té krijo-
het fondi, té krijohet pra fondi
né Galeriné e Arteve gé té ble-
hen, domethané, veprat e reja
té krijuesve tané. Se sot, kemi
krijues shumé tmiré, me té
vérteté shumé t'miré. Se kané
kalu gjitha kéto vite edhe gjith-
moné po vijné, domethong,
artisté ma cilésor, e ma cilésor.
Ne gjithashtu kemi punu edhe
kemi marré disa atele. Ato at-
ele kané gené t'vogla. Por, sot
duhet kérku pérséri atele.

Dhe t'i kthehemi kétij rastit
né Bardhosh. Né Bardhosh,
pér shembull, ka dhjeté vjet
qé e kemi marré prej, prej Ko-
munés sé Prishtinés até tokén.
Trollin e kemi marré. Mande;j,
joné dhané 600.000 euro,
jané dhané 80.000 euro, jané
dhang, jané arrité pare té
médhaja dhe tash po lexojmé
qé mbaroi. Tash duhet tokén
ose me e kthy ose me kérku
pérséri. E kemi hupé té drejtén,
domethoné, kemi gené neg-
lizhenté. Domethoné, pér dh-
jeté vjet nuk arritém me e kry.
Edhe é&shté nji, nji... ajo hapé-
sira bukur ka ardhé ka fundi.

Mirépo, fatkeqésisht gé nuk
e morri fundin, se thuhet Finis
Coronat Opus, fundi e stolisé
veprén. Kétu fundi e prishi ve-
prén. Domethong, shkum atje
para disa ditéve, uné nuk jom
taku me ata kolegét atje. Do-
methoné, tash éshté pytje, Pr-
ishtina, komuna e Prishtinés
ka té drejté sipas ligjit me ta
kérku, apo na duhet me ap-
liku edhe njiheré pér trollin,
edhe mandej me kérku edhe
mjetet tjera pér me pérfundu.
Ka meté edhe digka. Edhe ni
numér duhet pagu edhe veté
kéta, autorét, mé duket jané
tridhjeté deri né gjashtédhjeté.

Ajo ka gené toké e destinume
pér...
Po po, pér atele...

..atele?
Po, po. Ata, ata moti e kemi
marré. Ka dhjeté vjet edhe
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Can you tell us the history of
Pristina Gallery which later on
turned into the National Gal-
lery, since you were the direc-
tor of the Gallery?

What, say that again because
I couldn't...

The history of the Gallery?

Yes. Back then when ... when |
returned it was the year of 1979
if | am not mistaken, | believe |
am not mistaken, and that is
when the call was opened for
the position of the director of
the Gallery. Quite a few of us
applied and | was elected the
director of the Gallery even
though I had this, | taught at
the Faculty of Arts, | was the
head of the design depart-
ment and | told Mister Pajazit
Nushi that, since he was the
main official in the Executive
Council, I said that, “I couldn’t
leave” | said, “the Academy,
the faculty”. “No, no.” He said,
"You will keep both.” So for ten
years | held both job positions,
| taught there and here | had
one third of my salary from the
Gallery. But at that time there
were some personalities, Ali
Hadri was a professor at the
Faculty and the director of the
Institute, because there were
not many qualified people but
I still think that it was possible
to elect somebody else. You
know, for a director of the Gal-
lery, but maybe they thought |
was the right person and | led
the Gallery for ten years.

Then we decided to use the
Culture Palace which at that
time was called Boro dhe
Ramizi and began from zero,
we did not... | mean we had
nothing, but the support of the
Government of Kosovo was ex-
traordinary. And then |, | had
to create those three offices,
to ensure the exhibition space
has the basic conditions, as
much as it was possible at the
time, such as light, air condi-
tion, warehouse to keep the
artworks. | asked for funds in
order to buy artwork every
year, every artist that had
their exhibition in the Gallery
was published in a catalogue
by me, not by me but by us be-
cause it is never nice to say I,
but in this case as the director
I did it with the Artistic Coun-
cil. We would buy two artworks,

two works from each artist, it
never happened that we didn't
buy somebody’s work, and we
bought it and according to
the Yugoslav standards it was
good funding.

Then we would publish their
catalogue in three languages
and a poster in colors, then |
would invite, | had also added
to the program the Kosovar
artists that lived abroad and
I invited all of them, Gjelosh,
Karmon Fan Ferri®® and Bahri
Drancolli?* and some others
who lived abroad. We covered
their travel expenses as well as
the accommodation for seven
days with food included, we
would buy two works and this
was one of our initiatives and
ideas which was never refused
by the government. That is why
I am surprised that it doesn't
continue now, why do they not
invite our diaspora artists, why
don't they create a fund to buy
artworks? Why don't they pro-
vide funding to create ateliers?
Because I have it here, we had
written the project and paid
the architects from Kosovafil-
mi, the building where KFOR?®
is currently located, that's the
building of Kosovafilmi.

I had agreed with the de-
ceased Azem Shkreli, who was
the director of Kosovafilmi,
to build another ten ateliers
there, and we built the first four
ones, they all were supposed
to be built according to... for
example one for painting, one
for sculpture, another one for
graphic arts and the other for
design. And they were around
S50—60 meters wide, with
central heating. | mean the
projects are here, there was
an architect... one... | forgot
his name, his last name was
Spahiu and we also paid him. |
mean, we had given him some
money in advance, all the proj-
ects exist and that's it. You can
go and see them, they are all
done in detail {explains with
hands}, water, heating and
everything but we remained
unorganized after the war, but
again, this Arta should... when
this building is freed, the place
is there as well as the permis-
sion, we can create around ten
very good ateliers.
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Karmon Fan Ferri
(1946—1991) was
born in Peja, Kosovo.
He was a Kosovo
Albanian graphic
designer.
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Bahri Drangolli (1940)
is an Albanian painter
and graphic designer.
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KFOR—The Kosovo
Force is a NATO—
led international
peacekeeping force
which is responsible
for establishing a
secure environment in
Kosovo.
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smundesh me mendu qgé sa
shpejté kaluné dhjeté vjet.

Pjesa e Treté

E tash edhe kjo ka meté
shumé, fatkegésisht mas luftés
na nuk punum pér me e ndér-
tu nji galeri moderne, pra njé
galeri té artit bashkékohor,
tash fjalén modern domethoné
mos té lidhemi me ndértesa té
vjetra. Se na né Prishtiné nuk
kemi kurrfaré ndértese té vjetér
pér shembull me ia marrg, sa
heré shkoj né qytete t&€ médha
té Europés té Italisé them, vec
nji ndértesé me marré me pasé
né Prishtiné na ishim lavdu ¢ka
kemi, pér shembull. Mirépo
ne nuk kemi, na duhet ndértu
muze té artit bashkékohor, ajo
éshté shpallg, éshté ba projek-
ti dhe ajo ka mbeté sot e asqj
dite, gjithmoné bisedohet, jo
komuna, jo galeriq, jo ministria
e kulturés, jo nuk po dihet ku
éshté vendi, ku é&shté trolli, kjo
éshté krejt e thjeshté.

Uné i thashé edhe Artés, dre-
jtoreshés sé& tanishme, kjo
duhet ta keté si prioritet pér
kéto katér vjetét e para qé
e ka mandatin té luftojé pér
ndértimin e Muzeut té Artit
Bashké&kohor ose té prishet
kjo ndértesé kétu té ndértohet
e reja ose té gjendet njé vend
ku ndértohet krejtésisht e re,
edhe tash ende po mendohet.
Konkursi éshté shpallé edhe e
ka fitu arkitekti edhe ekziston
ai projekt, dikush thotg, “Ja po
e marrin até ndértesén atje e
cila &shté né gendér”, pra ajo
te Skenderbeu domethané ku
éshté pérmendorja e Sken....
Ajo ishte shtépia e mallrave,
dikush thotg, “Jo, po e rrézo-
jmé kété, dikush jo até...” Pra
uné thashé, “Nése ne jemi té
nji zérit, ne té cilét i njohim
kéto fusha jo ata qé nuk i njo-
fin, por veté té arteve figura-
tive té kérkohen”. Domethanég,
nji késhill, t& krijohet nji késhill
dhe ata t&, t& kuvendojné, ple-
gnojné se cka do b&jmé pér...

Eshté koha e fundit sot arti
figurativ i cili ka gené i pari,
me vlerat ma té mdhaja edhe
ma shumé ka té shkollum se té
gjitha artet kétu, sot ka mbeté
i fundit pak flitet pér t&. Kurse
bravo ju qofté, kéta té& muz-
ikés, sidomos t& muzikés kohé
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té fundit po ndértojné me, me
projekte qé po konkurojné
edhe po ndértojné festivale
té muzikés serioze, shumé té
randésishme kétu. Gjithashtu
edhe kéta té dramés, té filmit
edhe ata po mundohen e po
krijojn&, kurse tanét dicka po
mé duket edhe mes veti nuk
joné bash miré gjeneratat e
reja, na nuk i kemi mésu késh-
tu. Na jemi mundu té kemi njé
harmoni, kemi mbajté Akade-
miné shumé miré, me harmoni,
s'’kemi pasé probleme. Mirépo
sot duhet té kené kujdes gjen-
eratat e reja, nése ata nuk e
¢mojné vetveten asesi s'kané
me i gmu té tjerét. Dhe kétu
duhet, kjo &shté pikénisja, nése
na e gmojmé vetveten kané me
na ¢mu edhe té tjerét, e nése
na nuk e ¢gmojmé njéri—tjetrin
edhe branshén toné, sa ma
shumé qé kemi artisté t& miré
aqg ma shumé ka me pérparu
arti i Kosovés dhe c¢dokush
duhet me mendu né keté dre-
jtim asesi né destruksion.

Historiné e Galerisé té Prisht-
inés gé ma voné éshté shndér-
ru né Galeri Kombétare, a
kishit mujté me na tregu,
meqenése ju keni gené drejtor
i Galerisé?

Si edhe nji here se nuk morra...

Historiné e Galerisé?

Po. Atéheré kur erdh... uné u
ktheva ishte viti 1979 nése nuk
gabohem, besoj se nuk ga-
bohem edhe atéhere u shpall
konkursi pér drejtor t& Galer-
isé. Na konkurum disa veté
dhe uné u zgjodha drejtor i
Galerisé edhe pse uné e kisha
kété, jepja mésim né Fakulte-
tin e Arteve, isha shef i kat-
edrés sé dizajnit dhe i thashé
uné zotit Pajazit Nushi gg,
megenése ishte zyrtari krye-
sor né Késhillin Ekzekutiv atje,
thashé gé, “Uné nuk mundem
me |éné” thashé, "Akademing,
fakultetin“. “Jo, jo". Tha, “Ti
do ta mbash até edhe kété".
Késhtu gqé uné pér ato dhjeté
vjet i kom mbajté dy poste,
jepsha mésim atje edhe kétu i
kom pasé njé e treta e pagés
né Galeri. Mirépo né até kohé
kané gené disa persondlitete,
edhe Ali Hadri ka gené profe-
sor né fakultet edhe ka gené
drejtor i Institutit, pér arsye se
nuk kemi pasé shumé kuadér
edhe uné pérséri mendoj kané
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Did you use your position as
the director of the Gallery at
that time to promote Kosovar
artists all around Yugoslavia?
Yes, and this is a very good
question.

How was the communication
with other parts?

Eh, while I was a director we
also worked with the associa-
tions, we would send the exhi-
bitions with the help of other
associations, we would send
them to Skopje, they would
bring them to Skopje and
they would give us the Muse-
um of Contemporary Art, do
you know how Skopje’s muse-
um is, the new one? Then we
would send them to Zagreb,
Belgrade, | also had a recip-
rocal agreement in order to
exchange exhibitions, | would
take one, they would take one,
and not the arrangement of |
take one and you take none,
I mean we were equals. Who-
ever wanted to collaborate
with me from Yugoslavia did
so, so we collaborated with
Belgrade, Zagreb, Ljubljana,
Skopje, Sarajevo, Novi Sad
and so we had great activity.
You can also take it, Erémira
[addresses the interviewer],
there are three information
books, I have three informa-
tion books where you can find
the data for ten years, all the
exhibitions we had, the dates,
how many visitors visited them,
their titles, how many works we
bought and so on because |
was very transparent with the
journalists, they could take
it whenever they wanted to.
Today for example we don't
know, not only here, but you've
seen it on television....

[The interviewer asks the
speaker to talk about the be-
ginnings in art writing, and how
was the Albanian language
shaped accordingly. The ques-
tion was cut from the video in-
terview]

Erémira [addresses the inter-
viewer], the questions, these
are really great questions be-
cause these are events that
happened in an environment in
which Kosovo was very behind
and | mean especially in these
elite fields concerning the
spiritual goods of humanity. |

mean, we didn't have, when we
started our studies we had to
go to places outside Kosovo,
for example Belgrade, Zagreb,
Sarajevo, Ljubljana, back then
a good part of us started writ-
ing. We started writing, writing
about those exhibitions that
happened in those cities, |
myself started writing in the
second year of my studies,
because there were many ex-
hibitions in Belgrade. | told you
earlier that 20—30 exhibitions
would open in one day, and |
wrote for Rilindja.

Rilindja was our newspaper,
in the beginning it was only
published once a week, then
once, then twice, then it be-
came a daily newspaper and
then it was the Saturdays’
issue. Then they would have
a cultural addition just like
Koha Ditore [The Daily Times]
and Zéri [The Voice] do now-
adays. It published articles
on figurative art, film, music,
drama, literature. Rilindja even
published short stories twice
a week which they unfortu-
nately don't do nowadays, one
day an original short story of
an Albanian author was pub-
lished, and on the other day a
story from world literature was
translated. And so | had start-
ed writing and | also would re-
cord with Television of Pristina,
which had its representatives
in Belgrade, we had a TV show
once a month, it lasted half an
hour and later on it started be-
ing broadcasted once a week,
so once a week | would take
their cameras to record and
broadcast on television be-
sides the fact that | also wrote
for Rilindja. There was Rilind-
ja only. Then there were other
magazines, there was the Fja-
la [The Word] magazine, which
was a literary one, it was a big
platform and Fjala achieved a
high level of success because it
was led by professionals in lit-
erature. Poetry, thorough anal-
ysis of poetry and novels were
published as well as portraits
of various writers and essays
on literature, and we would
write essays on figurative arts.

So | mean, it began here, this
was it, these were the first steps
that some of us took... since
some of us had studied art his-
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mujté me nxjerré edhe tjetér
kénd. Domethané pér drejtor
té Galerisé ka pasé, po ndosh-
ta ata kané mendu gé duhet té
jem ung, edhe uné e kom ud-
héheqgé dhjeté vjet Galeriné.

Atéheré ne zgjodhém né Pall-
atin e Kulturés, qé naté kohé
quhej pallati “Boro dhe Ram-
izi” dhe fillum prej zeros nuk
e... domethané nuk kishim
asgjé, mirépo mbéshtetja nga
geveria e Kosovés ka qené
e jashtézakonshme. Edhe
atéheré uné, m'u desht me i
kriju ato tri zyret, sallén me i
ngjité t& gjitha kéto elemen-
tet qé duhet, sa éshté e mun-
dur naté koh& domethané
ndrigimin, pollucionin, mag-
azinén pér vepra pér m'i ven-
dosé veprat. Kérkova mijete
¢do vjet pér me ble vepra ar-
tistike, ¢do artist qé e kishte
ekspozitén né Galeri uné ia
botoja katallogun, uné jo, po
na them se them kurré nuk
éshté miré tthemi uné po uné,
né kété rast si drejtor po flas
me Késhillin Artistik. Ne i blen-
im domethané dy vepra, secilit
artist ia kemi ble dy vepra, s'ka
ndodhé ajo mos me ia ble dhe
ia kemi ble me mjete t'mira me
nji masé cfare ishte né ish—Ju-
gosllavi.

Pastaj botonim katallogun e
tij né tri, né tri gjuhé dhe me
ngjyra posterin, pastaj i ftoja
uné e kom pasé shti n‘program
edhe artistét kosovaré gé je-
tojné jashté Kosovés edhe i
kom ftu krejt ata qé kané gené
me Gjeloshin e Karmon Fan
Ferrin e Bahri Drangollin e t&
tjerét gé kané jetu jashté. Edhe
kétu ju kemi pagu biletén e
aeroplanit me shku me ardhég,
hotelin, shtaté dité ushqgime,
fietje, ia kemi ble nga dy vepra
dhe kjo ka gené dicka gé ishin
iniciativat tona, ideté tona dhe
geveria kurré nuk i refuzonte.
Prandaj uné edhe guditem pse
kio nuk vazhdon tash, pérse
nuk i ftojné tash artistét tané
gé jané né diasporé, pse nuk
e bojné fondin pér me ble ve-
pra artistike? Pse nuk e bojné
fondin pér me kriju atele? Se
une e kom kétu, i kemi pasé
bo projektet, i kemi pasé pagu
arkitektét te Kosovafilmi, se
tashti ku éshté KFOR—i ajo
ndértesa e Kosovafilmit.
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U pata marré vesh me dre-
jtorin e Kosovafilmit té ndjerin
Azem Shkrelin, gé aty t'i puno-
jmé edhe dhjeté atele edhe
katér té parat i bamé, edhe
katér ateletg, té gjitha ateleté
kané pasé m'u ba sipas... nji
pér pikturg, nji pér skulpturg,
nji pér grafiké, nji pér dizajn.
Edhe ato i kané pasé ka 50—
60 metra, me nxemje gendrore
qé merrte prej Kosovafilmit,
dhe uné mendoj projektet jané
kétu, arkitekt ka gené... ky...
ge tash gjithé kéta emra do-
methané Spahiu e ka mbiem-
rin arkitekti dhe na ia patém
pagu. Domethané ia kom
pagu honorarin, krejt projektet
ekzistojné edhe tjera, mundesh
me shku m'i pa kéto jané késh-
tu qé {tregon me duar}, kaq
jané secili me milimetrikg, me
ujé, me nxemje, me krejt miré-
po metém tpa organizum mas
luftés. Mirépo tash pérséri, kjo
duhet Arta me... kur shlirohet
ajo ndértesg, vendi éshté, leja
éshté edhe mujmé me kriju nja
dhjeté atele jashtézakonisht
t'mira.

E, a e pérdorshit ju kété pozi-
cionin e juaj si drejtor i Galer-
isé né até kohé pér m'i prom-
ovu artistét kosovaré népér
krejt Jugosllaving?

Po, edhe kété pytje shumé
t'miré e ke bo.

Si ishte ai komunikim me
pjesét tjera?

Eh, tash na edhe si shoqata kur
isha uné kryetar, na i ¢ojshim
ekspozitat me shoqatat tjera,
kemi ¢u né Shkup, na i kané
pru né Shkup ata na jepshin
Muzeun e Artit Bashkékohor,
a din ¢faré muzeu éshté i Shk-
upit, i riu? Mandej i gojshim né
Zagreb, cojshim né Beograd
edhe me Galering, une kom
pasé marréveshje reciproke
ta marré, ma merr, jo me ta
marré e ti mos me ma marré
domethané uné kam gené i
barabarté. Kush ka dashté me
bashképunu me mu prej Ju-
gosllavisé ka ba, kshtu qé kemi
bashképunu me Beogradin,
me Zagrebin, me Lublanén,
me Shkupin, me Sarajevén, me
Novi Sadin. Késhtu qg&, kemi
pasé aktivitet t& jashtézakon-
shém. Edhe pér ty Erémira [i
drejtohet intervistueses] éshté
me marré kétu jané tre, tre in-
formatoré qé i kom une edhe
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tory and had knowledge. Five
years in the Shkolla e Mesme
e Artit in Peja, and five years
in Belgrade we had visited all
the cultural monuments, be it
Orthodox, Muslim or Catho-
lic, mosques, churches, mon-
asteries in Serbia, Macedonia,
Kosovo, Albania, Greece and
we would also read books of
great writers, Lazarev and
others, who had written in
German, French, Italian or
even Russian. Because we
had a big library in our facul-
ty, the library of the Belgrade
Academy of Arts gave us many
books on art history in foreign
languages so our library was
very rich. We had Allténe Taipi,
who was an art historian, she
was responsible for the library,
she was a very, very polite girl,
she was hardworking and also
wrote. So, this is how it began,
I think in the best way possible,
from the easiest to the most
difficult, first small sketches for
a newspaper to a book on art
history.

Was it difficult to translate
specific terms of the field?
The specific terms of the field
which of course you read in
Serbian, was it an issue to
translate them because | think
that somehow it also required
some intellectual courage
from you to decide what some-
thing is going to be called?

Yes, | am talking about myself
but when [ talk about myself |
don't think | am a specific case
because there were such peo-
ple everywhere, everywhere
you have people like that,
someone just had the oppor-
tunities. | myself did not have
those difficulties because we
never had a book in Albanian
in the Shkolla e Mesme e Artit
in Peja nor in the Academy in
Belgrade, we only had them
once we returned to Pristing,
that | told you about earlier. |
started publishing the books
Rilindja in World Museums,
which were published and
translated in many European
languages. | mentioned it earli-
er as well that in the Shkolla e
Mesme e Artit we only had Ser-
bian as a language, most of us
in the Shkolla e Mesme e Artit
in Peja spoke it as if it was our
mother tongue. In fifth grade in
Shkolla e Mesme e Artit, | even
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had a five?® in Serbian, | mean,
I knew that language, | started
speaking it since | was seven
in Prizren, we spoke Albanian,
Serbian and even Turkish, we
even spoke Turkish, didn't we?

Then we started learning En-
glish and French, and as for
the literature in Serbian, Croa-
tian, that was like Albanian to
me, | absolutely had no prob-
lems because | speak that
language very well and | even
translated books. | translated
books from Serbo—Croatian
and English, my books were
translated in six—seven inter-
national languages as well,
even in Arabic. And it was not
difficult at all to translate them
or research and even take in-
formation, then also Italian,
no problem at all. I learned
Italian because | use Latin for
my scientific work, also French,
while Serbian, English, they are
like languages... | have studied
Japanese in order to know its
structure, | have also been
to Greece for a one—month
course in order to know Greek.
Ancient Greek especially, be-
cause | wanted to read the old
texts on Albanian painters and
I had no problem with it either.

So | had no difficulties and |
still don't have difficulties to
use these languages. | have
around twenty dictionaries of
all these languages at home
and today we have it very
easy, because you know, we
can find everything on Google
through the Internet, you can
search words and compare
them, I also have Oxford dic-
tionaries as well as dictionar-
ies for Latin, Greek, Japanese,
French, Slavic, Russian, Span-
ish, | use all of them. Because
the foundation of these Latin
anglophonic languages, they
go... if you know one of them,
there will be no problem to
know another; because their
foundation is the same there
are no difficulties, speaking is
something else, one cannot
speak all those languages.

You mentioned a little the col-
lection of the Gallery, | would
like you to tell us how you al-
ways kept two works from
every exhibition and you also
had a budget for the creation

26
Grade A on an A—F
scale (Five—0).



Galeria Kombétare
Projekti i Historisé Gojore

SHN

krejt i ke t& dhénat aty, krejt i ki
té dhénat pér dhjeté vjet, krejt
cka kemi pasé ekspozita ku
kané gené, prej datés kagq, sa
vizitoré kané gené, si u qujté,
sa vepra i kemi ble edhe kom
gené shumé transparent se
gazetarét sa heré kané dashté
e kané marré. Sot pér shem-
bull nuk po e dijmé pér shem-
bull, jo vetém kétu, po i ke pa
televizionet...

[Intervistuesja e pyet folésin se
si kané filluar t& shkruajné pér
art, ta definojné gjuhén. Pyetja
éshté preré nga video—interv-
ista]

Erémira [i drejtohet interv-
istuesés] pytjet, kéto jané py-
tje mé té vérteté té jashtéza-
konshme se jané ngjarje té
cilat kané ndodhé me njé
hapésiré c¢fare ishte Kosova,
mjaft e mrapambetur sido-
mos pér kéto domethoné fus-
ha elitare t&, t&¢ domethané té
mirave shpirtérore té njeriut.
Pra ne nuk kemi pasé kur kemi
filluar té shkojmé né studime,
né hapésira jashté Kosovés
pér shembull né Beograd, Za-
greb i pérmenda, Sarajevé,
Lublané atéheré njé numér jo
i madh, i vogél prej nesh kemi
shkru. Kemi fillu t& shkrujmé,
té shkrujmé pér ato ekspozita
gé kané ndodhé né ato gytete
dhe uné pér vete kam fillu qé
né vitin e dyté té studimeve, se
kisha shumé ekspozita né Beo-
grad. Thashé 20—30 ekspozi-
ta ishin t'hapura thjejtén dité
edhe shkruaja pér “Rilindjen”.

“Rilindja” ka gené gazeta joné,
né fillim ka gené botohej njé
heré né javé, mandej nji hers,
dy heré, mandej e pérditshme
u bé dhe atéheré ishte ditéve
té shtuna. Atéhere botohesh-
in sikurse edhe sot gé tradita
vazhdon, “Koha Ditore” apo
“Zéri" ku botohej, domethéné
shtojca &shté kulturore. Bo-
tojné tema nga fusha e artit
figurativ, filmi, muzika, dra-
ma, letérsia. Bile “Rilindja” ka
pasé dy heré né javé botimin
e tregimit té& shkurtér qé tash
fatkeqésisht sot ka humbé, ku
éshté botu nji dité éshté botu
tregimi i shkurtér origjinal i
autoréve shqiptaré dhe njé
dité tjetér ka gené i pérkthy-
er nga letérsia botérore. Dhe
késhtu gé& uné kam pasé fillu té

shkruaj edhe xhiroja edhe me
Televizionin e Prishtinés i cili
ishte né kuadér t&¢ Beogradit,
na e kishim atéheré njé heré
né javé. Né fillim e kemi pasé
njé heré né muj, gjysém ore,
mandej éshté bé nji heré né
javé edhe uné merrsha kamer-
at e tyre edhe shkoja i xhiroja
edhe i jipja edhe né televizion,
pérndryshe edhe i shkruagja
pér “Rilindjen”. Ka gené “Ril-
indja”. Mandej ishte edhe re-
vista, mande;j filloi té botohe;j
revista letrare “Fjala”, ka gené
format i madh, dhe “Fjala” ka
arrité njé nivel shumé té larté
pér arsye se e udhéheqgnin do-
methané letrarg, profesionisté.
Botohej poezia, studime té
gjata pér poeziné, pér prozén,
portrete té& shkrimtaréve té
ndryshém, ese mbi letérsiné
dhe ne botonim ese pér arte
figurative.

Késhtu gé&, kétu kafillu, kjo ishte
ajo, domethéné ishin hapat e
paré qé dikush nga ne qé mir-
rej mandej edhe me... meqgé
kishim studiu historiné e artit
na kishim njohuri. Pesé vjet né
Shkollén e Mesme té Arteve né
Pejé, edhe pesé vjet né Beo-
grad i kishim vizitu té gjitha
kéto monumentet kulturore,
qofshin ato ortodokse, kato-
like apo muslimane me xhami
e me kisha, me manastire si
né Serbi, Magedoni, Kosové,
Shqipéri e né Greqi, edhe i
lexonim librat e shkrimtaréve
mé té médhej Llazarevit edhe
té tjeréve té cilat ishin shkru-
ar né gjermanisht, frangjisht,
italisht apo edhe rusisht. Se e
kishim na bibliotekén mandej
té madhe né Fakultetin toné
se na kishte dhané edhe bib-
lioteka e Akademisé té Arteve
e Beogradit, na kané dhuru
shumé libra nga historia e artit
né gjuhé t& huagja. Késhtu gg,
edhe biblioteka joné ka gené
shumé, shumé e pasur. Edhe
e kemi pasé njé historiane té
artit Allténe Taipi, ajo ka gené
aty domethané si bibliotekiste
ka gené shumé, shumé vajzé
e sjellshme edhe e zoja edhe
ka shkru. Késhtu q&, né kété
ményré ka fillu pra, mendoj
né ményrén mé t'miré prej ma
t'lehtés deri ka ma e véshtira
pra, nga njé skicé e vogél pér
gazeté deri te nji libér i his-
torisé té artit.
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of the collection. Can you tell
us how you decided what had
value and what didn't, how did
you establish that criteria?
Hmm....?

How did you decide what was
of value, a valuable work of
art and what, not also, what
deserved to be exhibited and
what did not? Can you some-
how talk to us a little about the
logic behind the collection?
Erémira [addresses the inter-
viewer], | have to tell you once
again that your questions are
extraordinary. This is some-
thing very crucial, why is it, why
did I decide? It really is a very
crucial question. First it was
crucial to me to be honest,
it was my duty, for example
| read a very beautiful story
of Cervantes and loved it so
much and then | thought why is
it not translated into Albanian,
why not translate and send it
to Rilindja so that my fellow
locals can enjoy it as well. For
example | read stories that
had to do... of great writers
that talked about Albanians
as well.

Once for example | chanced
upon, | was reading that Hem-
ingway, everybody knows that
he wrote novels but nobody
knows he also wrote poet-
ry, and when he was young,
during his studies he had writ-
ten poetry and a book of his
with 88 poems was published.
I was given the news and told
the American director of the
American Center in Belgrade,
because | had a connection
with him, they always came
here, | told him, “When you go
to America, find me this book,”
so he found and brought it to
me, | opened to read it, | was
interested in how Hemingway
had written his poems, it is
something extraordinary, this
is not the right place... we
can talk in person some oth-
er time... and then | saw “The
Copenhagen Battle” which is a
long poem, and it talks about...
that battle is historical and it
is known for the participation
of many nations and there is
one line where it talks about
the land of Albanians and this
was something extraordinary,
I said, I have to translate this,
let Albanians read that Hem-

ingway is mentioning us, the
Albanians who fought in Co-
penhagen, Denmark. And so
on and so on.

For example Peter Ustinov
says, the stranger in Spain,
he tells that in the time... how
he went out of a Spanish ship,
from a ship from Albania,
from a submarine he went to
the Spanish coast, they found
him and asked, “Who are
you?” “Albanian. Albanese.”
He said all he knew, he didn't
know anything else and they
thought that Russia wanted to
spy there, you know with those
unique submarines they want-
ed to spy. But the long story is
quite humorous and very good
so | always wanted to... but |
think that | realized that we
had no books in art history, we
had no books in Albanian lan-
guage and that is when | de-
cided to do them, nobody else
was doing it, not even in Alba-
nia, they haven't translated
books from foreign languages,
they have written some books
on Albanian Byzantine art,
I have all of them and there
were only few of them, nothing,
zero compared to other Bal-
kan nations.

And so | slowly started doing
them in a very sophisticated
way, | didn't want to do them
just for the sake of it, | want-
ed to do them very very well
and equal to the ones that are
published in Europe. So when
I worked on the book Onu-
friZ dhe piktorét e tjeré mes-
jetaré shqiptaré [Onuphrius
and other medieval Albanian
painters], there are five copies
here, you can look at them in
the library, and two thousands
copies were sold. It was very
well received in Albania be-
cause they had one book that
was written by Theofan Popa,
a great Albanian byzantolo-
gist, but he didn't know about
aesthetics, he knew hagiogra-
phy, customs and traditions, a
small book.

And those from Rilindja gave
me the book printed in black
and white, “Will you read it?
Let us know whether it would
be good to publish it, and if
yes, write the prologue.” | wrote
the prologue but | said that
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A kishit problem m'i pérkthy
termet specifike té fushés?
Termet specifike t& fushés gé
ishin... q& natyrisht i lexojshit
né gjuhén serbe, a e kishit
problem me i pérkthy se po
mendoj njifaré forme e kané
kérku prej juve njifaré guximi
intelektual me vendosé qysh
ka me u qujté dicka?

Po, uné pér veten time késh-
tu, uné po flas pér veten time
edhe mendoj qé uné kur flas
pér veten time, uné nuk jam
rast i veganté se ka pasé, gjith-
kah ka njeréz té tillg, dikush—
dikush éshté i ka ato mundési.
Uné pér veten time nuk e kam
pasé té véshtiré pér arsye se
na né gjuhén shqgipe nuk kemi
pasé asnjé libér né gjuhén
shqipe, ma né Shkollé t& Artit
né Pejé fare edhe né Akademi
né Beograd atéhere hi¢ nuk
ka pasé, tek kur kemi ardhé
né Prishtiné i kemi fillu ato qé
i pérmenda. Fillova uné t'i bo-
toj librat edhe ata librat “Ril-
indja Né& Muzeté e Botés” gqé u
botuné pér shumé gjuhé té Eu-
ropés se pérpara nuk ka pasé.
Uné qé né Shkollén e Artit e ki-
sha pérmendé edhe ma herét
gé uné pos shqipes, serb... ser-
bishtén ma e kom si gjuhé, shu-
mica prej nesh si gjuhé amtare.
Uné edhe né Shkollén e Artit
né Pejé vitin e pesté serbisht
e kom pasé pesé, domethané
e kom, e kom njofté até gjuhé,
prej moshés shtaté vjegare
kemi fillu né Prizren dhe kemi
folé edhe shqip edhe serbisht
edhe turqisht bile, edhe turg-
ishten e kemi folé apo jo?

Mandej domethéné e kemi
mésu anglishten, frengjishten
dhe sa i pérket literaturés né,
né serbisht, né kroatisht ajo
éshté sikur shqgipja absolut-
isht nuk kom, kurré s'kom pasé
probleme se i njof jashtéza-
konisht miré edhe kom pérkthy
libra. Pra kom pérkthy libra
edhe nga serbo—kroatisht-
ja edhe nga anglishtja, edhe
tekstet e mia joné pérkthy
gjithashtu edhe né gjashté—
shtaté gjuhé botérore deri, deri
né arabisht atje. Edhe tash nuk
ka gené e véshtiré absolutisht
ato t'i pérkthej, apo t'i hulum-
toj, t'i marré informatat edhe
mandej edhe italisht, kurréfaré
problemi. Domethané italisht
ishte pér ményré shkencore e
shfrytézoj latinishtén gjithash
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tu, frengjishten gjithashtu,
kurse serbishtja, anglishtja i
kom si gjuhé, si gjuhé... e kom
studiu edhe japonishten me
njofté si strukturg, kom gené
edhe né Greqi me njofté greg-
ishten né kurs nji mujor edhe
atje. Greqishten e vjetér sido-
mos se kom déshiré me i lexu
tekstet e vjetra domethané t&é
piktoréve shqiptaré dhe aty
nuk kam kurréfaré problemi.

Késhtu qé, nuk e kom pasé kur-
réfaré véshtirésie edhe sot nuk
e kom kurréfaré véshtirésie t'i
pérdori. Né shtépi i kam sigur-
isht nja 20 fjaloré, domethané
té gjitha kétyre gjuhéve secila
me secilén edhe sot e kemi
edhe shumé miré se tash me
ané té internetit mundem edhe
me Google, mundesh me pa
me krahasu ndoniji fjalg, i kom
fialorat e Oxfordit, dometh-
ané gé gjithmoné mundem me
edhe fjalé t& cilat fjalorét lati-
nisht, fjalorét greqisht, fjalorét
japonisht, fjalorét frengjisht,
sllavisht, rusisht krejt kéta
fjalorg, spanjollisht, krejt do-
methané i shfrytézoj. Pér ar-
sye se baza e kétyre gjuhéve
latine edhe kéto anglofone
edhe kéto latine shkojné si ta
njofésh njérén. Domethané
nuk ka problem té tjerat se ba-
zat i kané t'njejta nuk ka kurré-
faré véshtirésie, a té folurit, t&
folurit &shté tjetér gjé, té folurit
nuk mund t'i flas njeri gjithé
ato gjuhé.

E pérmendet pak pér kolek-
sionin e Galerisé deshta pér
me tregu gé c¢do heré i keni
nda dy copa edhe keni pasé
po ashtu buxhet pér krijim e
koleksionit. A kishit mujté me
na tregu si keni, si ke vendosé
cka éshté e vleshme, cka nuk
éshté né njéfaré ményre? Si e
keni establishu até faré stan-
dardi?

Hém...?

Qysh e keni establishu cka
éshté me vlerg, vepér e artit
me vleré dhe cka jo edhe cka
meriton m'u prezentu edhe ¢cka
jo? Digysh me na folé pak pér
kété logjikén pas koleksionit?

Erémira edhe njé heré duhet
me thané i ke pytjet e jashtéza-
konshme. Kjo éshté dicka gé
éshté shumé qenésore, pse
éshté, pse uné kom vendosé?
Me té vérteté &shté pytje
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this book has low resolution,
dark pages, a too many copies
and bad stereoplates.... “Al-
right,” they said, “what do you
propose?” | said, “Let's make
a new one with colors, but the
colors,” | said, “we have to get
them in Albania. Paintings with
colors, slides.” Back then Dhor-
ka Dhamo was coming and |
said, “Dhorka, will you write?”
She is a byzantologist, “No,”
she said, “you write it.” When
she insisted, that is when they
sent the beautiful slides from
Albania which | took and sent
to printing house in Zagreb,
not in Pristina. There was a pri-
vate printing house in Zagreb
and Kresimir gave the slides to
Slovenian nuns, the slides that
I wanted to print in Slovenia.
They separated the colors the
way | wanted to emphasize
some elements where | did a
homage to Onuphrius, they
worked on them.

Then Agron, the director of Ril-
indja, came to the fair in Za-
greb and said, “Please Shyqri
bring them” because | bought
the papers and everything
there, | was a doer, nobody
could stop me in my positive
initiatives. They supported us
here. She [Arta] told me that
here they don’t understand
the role of the Council, how
can the Council not give per-
mission to the director? They
don't allow her to do anything
here, she told me these days. It
has been two months since she
is here and they put obstacles.
I listened to their council but
the Council cannot be over the
director, it has to meet once
and report but that'’s it. Have
a good day! The director will
implement everything, the di-
rector will be there during the
good and bad.

And he told me, | brought Ril-
indja here and bought the pa-
per in Vebedo, | also bought
mat paper in order to work on
them, look what | did in order
to make the book? When the
book was published in Albania
they took and valued it very
much because two thousand
copies were sold here already
and | dont even have one
for myself, | guess there are
three or five copies here that
| gave to them and | cannot
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take back anymore. But | will
republish it, next year I will
design it in this form, a mono-
graph, and send it to Albania
because they don't have it
And now, when we decided to
publish that and Kadare in the
Di Lettere Albanese, Albanian
Literature then we translated
twenty pages in French about
Onuphrius. | mean they real-
ly, they were impressed by the
book and then | continued, |
already have 20 monographs
that were done by me, each
one took three, four or five
years to be done, and this is
how I started.

Can you tell us more about
how all the political changes
affected the arts scene?

Now, | mean after the death of
the president of Yugoslavia, Jo-
sip Broz Tito, no matter wheth-
er he was good or bad, he did
good things and bad things
because when one is in power
for a long time, of course they
will do good things as well as
bad ones. However, this is an-
other topic. Then Serbs came
to power, | mean they were
waiting for the death of Josip
Broz Tito in order for them to
be able to rule Yugoslavia and
this was the greatest mistake
of theirs because for the last
one hundred years they have
grown out of the Belgrade
Bashaws, Serbia was a very
small place without Vojvodina
and Kosovo. It expanded and
became so big that they led 70
percent of the Yugoslav Feder-
ate with officers, generals and
so on...

| mean it was very developed,
why, they were bothered by
it? Now... and wanted to take
everything from Albanians.
Because no matter if they are
good or bad, Albanians had
to arrive where they are today,
if Serbia allowed us to devel-
op, you have to know that Al-
banians will develop so much
that one day they will be inde-
pendent, isnt that right? He
said, “We will use it, we have
the army, we will use our mil-
itary forces, we have to seize
this moment in history and we
have to oppress them violent-
ly.” And they took over. When
the meeting took place, ev-
eryone knows, they said, “No,
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shumé genésore. Uné nji e kom
pasé me gené i singerté, nji e
kom pasé si detyré, e kom lexu
pér shembull nji tregim shumé
té bukur té Servantesit edhe
mé ka pélqy jashtézakonisht
shumé atéheré kom thané pse
atéheré ai nuk &shté i pérk-
thym né gjuhén shqipe, pse
mos ta pérkthej uné t'ia ¢oj
“Rilindjes” qé edhe bashkéat-
dhetarét e mi té kénagen. Pér
shembull, kom lexu tregime ku
kané té béjné edhe pér... té
shkrimtaréve t& médhenjé dic-
ka, edhe pér shqiptarét.

Njiherg, pér shembull mé ra né
doré mu, lexova gé Heming-
way toné e dijné qé ka shkru
romane, por kérkush nuk e di
gé ka shkru poezi, edhe kur
kishte gené i ri ai né studimet
e veta ka shkru poezi edhe
ia kishin botu njé libér me 88
poezi. Edhe uné e mora até
lajm i thashé drejtorit ameri-
kan, i Qendrés Amerikane né
Beograd se me ta kom pasé
gjithmoné lidhje se vishin kétu
gjithmoné, thashé qé, “Kur té
shkosh né Ameriké gjejma kété
libér”. Edhe ai ma gjeti dhe ma
pru edhe e hapa me lexu, mé
interesonte Hemingway si ka
shkru poezité ai, edhe éshté
digka e jasht&zakonshme ky
nuk éshté vend me, me... ndon-
jiheré mund té bisedojmé mes
veti... Edhe atéhere po e shof
Beteja e Kopenhagés éshté
nji poemé e gjaté edhe aty
pérmendet se naté betejé qé
kané marré pjesé, éshté bete-
jé historike, por kané marré
pjesé shumé popuj edhe me nji
vend aty flet pér tokén e shqip-
taréve edhe kjo ishte dicka e
jashtézakonshme. Uné thashég,
pa e pérkthy kéta, le te lexo-
jné shqiptarét gé Hemingway
po na pérmend neve, tokén e
shqiptaréve qé kané luftu né
Kopenhagé, né Danimarké. E
té tilla, té tilla.

Pér shembull, Peter Ustinov e
thoté& pér shembull, i huaji né
Spanjé tregon gé né kohén
e... qysh ka dalé prej njé ani-
je spanjolle, prej njé anijes té
Shqipérisé prej njé néndetése
ka dalé né bregun e Spanjés, e
kané gjeté ata dhe e kané pyté
“Kush je ti?” “Shqiptar, Alba-
nese”. Ai e thoté krejt cka ding,
ai nuk di gjé tjetér edhe men-
dojné gé Rusia me ato nénde-

téset unike ka dashté me, me
shpiunu atje. Por tregimi i gjaté
plot humor é&shté shumé i miré
edhe ato kom dashté gjith-
moné une me i... miré po men-
doj kur e kom pa se né historiné
e artit nuk kemi libra, nuk kemi
libra né gjuhén shqipe atéhere
kom thané uné pse mos t'i béjé
uné ato, tjetér kush nuk po i
bon askush, né Shqipéri jo se
jo, se né Shqipéri s'i kané pérk-
thy ata prej gjuhéve t'huja,
kané bo disa libra mbi artin bi-
zantin shqiptar, une i kom ato
té gjitha edhe ka gené shumé
pak, kurgja, zero n'krahasim
me popujt e Ballkanit.

Edhe atéhere uné dalé—
ngadalé kom fillu edhe ato
kom fillu m'i bo n'ményrén,
ama shumé luksoze, nuk kom
dashté m'i bo sa pér sy e faqe,
kom dashté m'i bo jashtéza-
konisht miré baraz me ato gé
botohen né Evropé. Edhe késh-
tu kur e punova librin “Onufri
dhe piktorét e tjeré mesjetaré
shqiptaré” i ki pesé kopje
kétu, mundesh me i kqyré né
biblioteké edhe 2000 kopje u
shitén. Shqipéria e pritén ata
nményré té jashtézakonshme
se atai kishin bo ni libér gé e ka
bo Theofan Popa, njé bizanto-
log i madh shqiptar, mirépo ai
nuk e dinte estetikén, e dinte
hagiografing, i dinte zakonet
edhe doktrinat bizantine, libér
i vogél.

Edhe ma dhané kéta té “Ril-
indjes” bardh e zi i shtypun,
“A po lexon, a po mendon gé
néqoftése éshté miré po e bo-
tojmé, shkruja parathénien”.
Uné ia bona parathanien, por
i thashé gé ky libri i ka rezolu-
cionet e dobéta, té zeza, sht-
yp i lartg, klisheté e kégija...
"Miré", thané, “Cka po propo-
zon?” Thashg, “Ta béjmé njé
me ngjyra, té ri po, ngjyrat”.
Thashé, “Duhet me i marré né
Shqipéri. Pikturat me ngjyra,
sllajdet”. Edhe atéhere vinte
Dhorka Dhamo kétu i thashg,
“Dhorka, a po i shkrun ti?” Ajo
bizantologia jong, “Jo", tha,
“shkruje ti”. Kur m'tha edhe ajo,
insistoi, atéhere m'i guné prej
Shqipérisé sllajdet e bukura,
¢ka bona uné i mora i ¢ova
m'i shtypé né Zagreb, jo né Pr-
ishtiné. Né Zagreb ka gené njé
shtypshkrojné private edhe ai
Kreshimiri ia dha disa murge-
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we don't want the ‘74 consti-
tution.” They said, “No.” You
know, they said, “We want to
merge with Serbia, there's no
need for [autonomous] Koso-
vo, we are part of Serbia.” And
they violently took over the
executive power that Kosovo
had until then.

Then they started to stop us
from going to the University,
they chased us from the Uni-
versity, then they only started
allowing elementary schools.
So, that is when the moment
came that Albanians had their
backs pressed against the
wall. And the first thing was
to organize an active peace-
ful movement with the Lidhja
Demokratike,?® that was the
time when Lidhja Demokratike
was founded, which is the first
Albanian political party. And it
was the first time an Albanian
party was legally registered,
because up to that point they
were illegal, Serbia, Yugosla-
via, destroyed, imprisoned the
activists with the excuse that
they wanted to destroy the
country as well as other repub-
lics, they were destroying the
country, “Kill them, imprison
them!” And that is when Lidh-
ja Demokratike was founded,
this was a big movement and a
very good step. Led by Ibrahim
Rugova, and that was a great
thing because back then they
could ask for their rights in a
democratic way, now Serbia
couldnt by force... because
they started violently taking
things from us, they chased us
from the University, they also
took our achievements and
then...

How...
Sorry?

Was there any decision or how
they did it...
What?

How did they chase you from
the Gallery and University, can
you tell us?

They easily took the Gallery,
but the University.... Now they
said that according to their
rules, nowhere in the world
did minorities have universities
and so on, “This is too much
for you and we should take
them from you.” But of course

Albanians didn't accept this
because we weren’t a minority,
we had our land, on the con-
trary, there is no richer land
than Kosovo, | mean 92 per-
cent are Albanians. There is
95 percent in Albania, these
are two countries, | mean two
countries that even UNMIK?® is
calling multi—national, multi—
ethnic countries. Serbia is not,
there are 40 percent who are
not Serbs, and they don't care
about the others, they have
the flag, the emblem and the
anthem only about Serbs and
they don't sing about the oth-
ers. But the world is unfair, if
you don't liberate yourself, you
should not expect this from
others.

And so they came, and you
know what they told us? It was
summer, they chased us from
the Faculty of Arts, it was sum-
mer, you will have my mono-
graph, | will give it to you in
ten days and you will read it,
I have explained all of these
events there, you will read
many things in my monograph,
yes... Now it was summer,
during summer vacation, and
they brought violent measures,
this is how they called them,
violent measures according
to which all Albanians were
fired, deans, deputy deans,
rector, and were replaced by
Serbians. No, Muslim Mulliqi,
the deceased and |, the Acad-
emy of Arts in Albania invited
us to go, and we wanted to
see who we wanted to elect
as our dean, we elected Zoran
Karaleji¢,* he was nobody, we
raised him, we educated him,
we made him a master’s de-
gree holder in sculpture as well
as our dean.

And so he called Muslim and
I, we went there when we re-
turned from Albania, he gave
us the papers to go to SUP
[Sekretariat Unitra$njih Pos-
la], the Secretariat of Inter-
nal Affairs, they had called
us in order to get permission
because they said, “A visa
is needed to go to Albania,”
and we... he asked us, “Do you
have a visa for Albania?” Be-
cause they had brought the
director of the police from
Belgrade, “No,” | said, “we are
invited to Albania, we don't
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Lidhja Demokratike e
Kosovés — Democrat-
ic League of Kosovo.
First political party
of Kosovo, founded
in 1989, when the
autonomy of Kosovo
was revoked, by a
group of journalists
and intellectuals. The
LDK quickly became
a party—state, gath-
ering all Albanians,
and remained the
only party until 1999.
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The United Nations
Interim Adminis-
tration Mission in
Kosovo. UNMIK was
established by the
Security Council
Resolution 1244,
which was passed on
10 June 1999. In that
Resolution, the UN
decided to deploy in
Kosovo, under United
Nations auspices, an
international civil and
security presence.
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Zoran Karaleji¢
(1937) was born in
Prizren, Kosovo. He
studied sculpture at
the Academy of Fine
Arts in Pristina and
Belgrade. He worked
at the Faculty of
Fine Arts in Pristina
until 1999. During the
Milosevi¢ regime, his
artistic practice was
politicized. Though
he was primarily a
modernist sculptor,
in the ‘90s he was
commissioned to do
many realist statues
of Serbian national
heroes and intellec-
tuals, such as the
Vuk Karadz?i¢ statue
placed in front of the
Faculty of Philology in
Pristina.
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shave sllovene sllajdet qé ia
cova gé dojsha me i shtypé
te ai né Slloveni. Ato i kané
nda ngjyrat, edhe qysh i kom
dashté une ato figurat me i nx-
erré disa elemente ku i kom ba
nji homazh Onufrit edhe ato i
kané punu.

Atéhere kesh npanair t& Zagre-
bit erdhi drejtori i “Rilindjes”,
Agroni mé tha, “Té lutem Shy-
gri m'i bjer”. Se i bleva letrat
une krejt atje se isha totalerist,
kérkush s'mund t& m'i ndalte
mu iniciativat pozitive hic. Na
kané pérkrahé kétu. Kjo [Arta]
po m'tregon kéta nuk e njohin
késhillén, qysh drejtorit me ia
ndalé t& drejtén Késhilli? Kétu
nuk e lejojné kurgjo me ba
kétg, m'tregoi kéto dité. Qé
dy mujé gé ka fillu edhe kétu
i pengojné. Uné e kom marré
késhillén, por Késhilli nuk mun-
det me gené mbi drejtorin,
Késhilli e ka njé heré takohet i
tregon ato. Ditén e miré! Dre-
jtori ka me realizu gjithé ato,
drejtorit i takon e mira e kegja.

Edhe ai m'tha e pruna "Ril-
indjen” kétu e bleva letrén né
Vebedo, letra mat pér me i
punu, kqyr cka kom punu uné
pér me bo librin? Kur u botu
libri né Shqipéri e kané marrg,
e kané vlerésu jashtézakonisht
se 2000 kopje kétu u shitén
menjéhere e as uné s'’kom, ge
kétu joné, kétu jané m'duket tri
a pesé kopje gé ia kom dhuru
uné kétuhit dhe tash as uné
smund e marr. Po uné tash
do ta ribotoj, vitin tjetér do ta
dizajnoj n'kété formén e kétij,
késaj monogrdfije e do ta ¢oj
né Shqipéri se ata se kané
fare. E tash, kur e morrém na
e botumé até edhe Kadareja
né revistén “Di Lettere Alba-
nese”, “Letérsia Shqiptare” aty
20 fage i pérkthym né freng-
jisht pér Onufrin. Domethané
shumé e kang, ju kané lané
pérshtypje edhe prej atij libri
mandej kom vazhdu uné, deri
tash i kom nja 20 monogra-
fi domethané qé kam punu,
secili t'i lypé tre—katér vjet,
pesé vjet edhe késhtu kom fillu
uné.

A mundeni me na tregu ma
shumé pér krejt kéto ndry-
shimet politike qysh e kané nd-
iku skenén e artit?

Tash, do t& thoté qé& pas

vdekjes sé president té Jugosl-
lavisé Josip Broz Tito, i miré e
i keq ka bo t'mira ka bo edhe
t'kéqija se kur éshté dikush né
udhéhegje aq shumé vjet nor-
mal gé mundet me bo gjéra
t'mira po edhe gjéra shumé
t'kqija. Pavarésisht ajo éshté
céshtje tjetér. Atéhere erdhén
né fuqgi serbét, domethané
serbét e pritshin até moment
qé kur té vdes Josip Broz Tito
atéheré atyre do t'iu dahet rru-
ga qé ata ta sundojné Jugosl-
laviné dhe ky ishte gabimi ma
i madh i serbéve pér arsye se
serbét pér njéqgind vjetét e fun-
dit jané rrité prej pashallékut
té Beogradit qé ka gené vend i
vogél Serbia, shumé i vogél pa
Vojvodinén, pa Kosovén. Edhe
&shté rrité éshté bé aq e mad-
he sa gé né federatén Jugosl-
lave ata e sundonin 70 pérqind
me oficera dhe me gjeneralé
edhe, edhe né kéto...

Domethané  ishin  zhvillu
jashtézakonisht, pse ata iu,
pse atyne iu pengoi? Tashti...
domethané qé shgqiptaréve
me ua marré edhe ato cka
e kané. Se shqiptarét ndash
me tmiré ndash me t'keq,
shqipétarét duheshin me ard-
hé kétu ku jané sot, po t'i le-
jonte Serbia m'u zhvillu sikurse
zhvilloheshim, ata e dinin se
shqiétarét kané m'u zhvillu aq
shumé saqé njé dité kané me
dité me gené t& pavarur apo
jo? Ai tha, “Do ta shfrytézo-
jmé, e kemi armatén, do ta
shfrytézojmé ushtriné tonég,
kemi kété rast historik edhe
na duhet me i shkelé ata me
dhuné”. Edhe na morrén, dihet
kur ishte mbledhja thané, “Jo,
na nuk e dojmé domethané
kushtetutén e ‘74—tés". Thang,
“|]o". Domethan&, “Na po do-
jmé m'u shkri, nuk ka nevojg,
po jemi n'kuadér té& Serbis&”.
Edhe me dhuné domethané
ata e shkarkun domethanég,
i shkarkun kompetencat qé i
kishte Kosova deri atéhere.

Mandej ne filluné me naindalé
universitetin, na gitén prej Uni-
versitetit, mandej filluné vetém
me i loné shkollat fillore. Késhtu
qé, atéhere erdhi momenti gé
shqiptarét u mbéshtetén pér
mur. Edhe e para gjé me me
ba, duhej nji lévizje pagésore
aktive me Lidhjen Demokra-
tike, u shfaq pér heré tparé
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need any visa to go.” “Then,”
he said, “you have to take the
visa.” “Where?” “In Belgrade.”
“In Belgrade? But we have to
be in Tirana in two days.” And
then he said, “This is how it is.”
I didn't say anything, “Have a
good day.” | went downstairs
and took that paper, Mus-
lim and | left by car and took
the road through Macedonia,
we went to Greece with my
car because Muslim told me,
"They are going to break your
car,” and they really broke my
car in Albania because they
would steal the mirrors for
brides, because they didn't
have... and Muslim and | went
there.

And when we returned they
fired us both, because they
said, “You went without a per-
mission”, and they also arrest-
ed, first they fired me as the
director of the Department of
Design, then Muslim from the
Department of Painting, Agim
[Cavdarbasha] from the De-
partment of Sculpture, and
another one and the secretary.
They fired seven of us from
the Faculty, then they started
with the others until they fired
everyone. And so Muslim and
| decided to sue them, | mean
to sue the Academy, and we
hired an attorney, he hired an
attorney, | didn't, | said, “I will
defend myself”. And we start-
ed, in the meantime Muslim
died and | continued alone,
and | defeated the judge from
Belgrade, and you know what
she did, she brought the deci-
sion and suspended the trial
for an uncertain amount of
time, imagine how cruel she
was, and then she told me,
“Are you pleased?” After she
brought the decision, because
when the process started she
asked me whether | wanted
to have translation from Alba-
nian to Serbian, | said, “No”, |
said, “l want everyone here to
be Albanian, | know Serbian
just like you, but there should
be Albanians, you are all Serbs
and this is unfair.” | said in Ser-
bian.

So they were really cruel but
I was brave, you know, when
| told her that, in the end she
said, “Are you pleased?” “No,”
| said. She said to me, “I have
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decided, you know, for them
not to accept you.” | said,
“You did it, if you only could
not accept me and ignore my
complaint, that is when you
would do it, but when you saw
it, because you are honest, |
believe | had all the papers,
I showed them to you that
during the summer we didn't
take...” we don't have classes
for three months in the Facul-
ty, it'’s not the same as in other
jobs where you take 20 days
of vacation, and | sent her the
document because they had
hidden the document that
we were issued by the dean
who allowed us, then she said,
“No, | wanted it to be like this.”
“No,” now, “you couldn’t break
me there because | wouldn't
allow myself to be the only one
among my friends to go to that
Academy even if you gave me
millions, but I just wanted to
show you what a great, unfair
and never—seen episode in
human history looks like.”

And this is when we separat-
ed, when they fired all of us,
then people started giving
their own spaces, but after
ten years in the Gallery, | was
almost finished with two and
a half terms, | went and told
Pajazit, “l want to resign be-
cause it takes me a lot of time,
I am very busy.” And then we
opened a call and Nebih [Mu-
riqi]®' was accepted, but he
resigned right after two—three
months, | don’t know, he wasn't
able to do it, even though he
was the one who fulfilled the
conditions in the best way.

What year was it?

This was in, ‘79, ‘89, "90...
around the ‘90s. And then
Xhevdet Xhafa®® came to my
house and said, “Friend tell
me,” he said, “have they elect-
ed you as the dean of the
Faculty?” | said, “But | just re-
signed from the Gallery.” And |
accepted to become the dean
of the Faculty, then we contin-
ued for three more years and it
kept getting more difficult until
there was a need for UCK®? to
appear and then the rest you
know...

Did you have a gallery at that
time?
Yes, the Gallery kept working,
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Nebih Muriqi (1943)
was born in Novoselo,
Peja. He graduated in
1971 from the Acad-
emy of Applied Arts
in Belgrade under the
mentorship of Rajko
Nikoli¢. In 1980s he
became a professor
at the Academy of
Arts in Pristina and
worked there up to his
retirement.
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Xhevdet Xhafa (1934)
was born in Peja,
Kosovo. He did his
graduate and post—
graduate studies in
Ljubljana under the
mentorship of prof.
Gabriel Stupica. He
worked as a professor
at the Academy of
Arts in Pristina up to
his retirement.
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Ushtria Clirimtare

e Kosovés—Kosovo
Liberation Army, was
an Albanian guerrilla
paramilitary organi-
sation that sought the
separation of Kosovo
from the Federal Re-
public of Yugoslavia
and Serbia during the
1990s.
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Lidhja Demokratike po del
njé parti shqiptare. Pér heré
t'paré po del né legalitet, se
né ilegalitet Serbiaq, Jugosllavia
i ka shkatérru t'u i shti népér
burgje se gjithmoné padiste qé
po doné me shkatérru shtetin
edhe krejt republikat tjera, a
po e shkatérron shtetin, “Myte,
fute né burg!” E atéhere doli
Lidhja Demokratike, kjo ishte
njé lévizje shumé e madhe dhe
njé potez i jashtézakonshém.
Pra né krye me Ibrahim Rugov-
én edhe ajo ge njé gjé shumé
e madhe dhe atéhere ata mu-
jshin me, me i kérku n'ményré
demokratike té drejtat edhe
Serbia nuk mundej tash me
zor... mirépo atéhere ajo filloi
me na i marré me dhung, na
qiti prej universitetit, na i mor-
rén ato arritjet edhe atéhere...

Siju...
Urdhno?

A udorézu najvendim aqysh e
bonén?

Si?

Si ju larguné prej Galerisé
edhe prej universitetit, a kishit
mujt me na tregu?

Galering lehté e kané marré,
por prej universitetit se.... Tash
ata thané, ata thané qé sipas
rregullave té tyne minoritetet
kérkund n'boté nuk kané uni-
versitete e kési gjéra, “Ju i keni
tepér prandej ju duhet me iu
privu, me hatér, me iu heké&".
Mirépo, shqiptarét natyrisht
nuk e pranojshin kété temé
sa na nuk ishim minoritet, na
ishim né tokén toné, na ishim
pérkundrazi nuk ka toké ma
tpasur se Kosova dometh-
ané i ka 92 pérqind shqiptaré.
Shqipéria i ka 95 kéto jané
dy, dy shtete gé& kané dometh-
ané tash edhe UNMIK—u qé
po na bon edhe kéta tash po
thojné shtet multi—nacional,
multi—etnik, ku éshté multi—
etnik nuk e... Serbia nuk &shtg,
40 pérqind nuk éshté serb né
Serbi edhe nuk c¢ajné kokén
pér tjerét edhe kané flamurin
e stemén e kané edhe, edhe
himnin knojné vetém pér Ser-
bi, nuk knojné pér tjerét. Po
bota éshté e padreijté kur nuk
e shliron ti vetvetén atéhere
pak t'japin ata.

Edhe atéhere neve na erdhén,
¢cka na thané? Ishte veraq, si

na qitén pér shembull neve
prej Fakultetit t& Arteve, ishte
verq, ti e ki kété monografiné
time dhe ke me lexu mirg, ta
jop uné vjen brenda dhjeté
ditéve, aty uné i kom spjegu
krejt kéto ngjarje dhe aty i ke,
shumé gjéra ke me lexu né
kété monografiné time, po....
Tash atéhere, erdhi vera, erd-
hi vera, pushimi veror e ata
na i pruné masat e dhunshme
késhtu i kané quajté, a di, ma-
sat e dhunshme ku u hegén
krejt shqiptarét cka kané gené
dekané e prodekanég, rektoré i
hogén edhe i qitén serb. Tash
uné e Muslim Mulligi, i ndjeri,
na thirri Shqipéria Akademia
e Arteve pér me shku né dipl-
lomat e tyre edhe morrém na
hajde kon po gesim né dekan,
e qitém ni Zoran Karaleji¢*, ai
ka gené kérkushi, e kemi rrité,
e kemi shkollu, e kemi bo edhe
ia kemi dhané fakultetin, e
kemi bo magjistér né skulpturé
edhe plus e kemi bo dekan.

Edhe ai po na thérret mu e
Muslimin, shkum uné e Muslimi
atje, u kthym prej Shqipérisé,
ai na dha dokumentin pér
SUP, pér Sekreat t& Punéve
té Brendshme qgé jemi thirré
atje gqé jemi thirré atje, edhe
me na dhané ata me na leju
se thojke ai, "Duhet vizé me
marré me shku né Shqipéri”,
edhe na... atéhere tha, "A e
keni vizén e Shqipérisé?” Se
e kishin pru até shefin e poli-
cisé prej Beogradit, “Jo more”,
thashé “Shqipéria na ka thirré
neve s'ka nevojé viza me shku".
“Atéhere”, tha "duhet me marré
vizén ju”. “"Ku me marré vizén?”
“Né Beograd”. “Né Beograd?
Po ne edhe dy dité duhet me
gené né Tirané". Edhe atéhere
ai tha, “Jo, késhtu &shté&".
Thashég, “Kurgjo. Ditén e miré!”
Shkova poshté e morra uné
até dokumentin edhe uné e
Muslimi u nisém n'makiné i
ramé nga Magedonia, hiném
né Greqi me makinén teme,
se m'tha Muslimi, “Kané me ta
thy makinén nashta”. Ma thyné
né Shqipéri nime makinén se i
viedhshin ato pasqyret pér
nuse s'’kané pasé shofersha-
jbne ata dej ato.... Edhe shkum
uné e Muslimi e morrém atje.

Edhe kur u kthym ai po na get’
prej pune tha, “Pa leje”, edhe
na paditén, na gitén me rend,

4

Zoran Karaleji¢
(1937) u lind né
Prizren, Kosové. Ai
studioi skulpturén né
Akademiné e Arteve
né Prishtiné dhe Beo-
grad. Ai ka punuar né
Fakultetin e Arteve

né Prishtiné deri mé
1999. Pérgjaté regjimit
té Miloseviéit, prakti-
ka e tij artistike &shté
politizuar. Edhe pse
parésisht kishte gené
skulptor modern, né
vitet e ‘90—ta ishte
komisionuar té punojé
skulptura té intelektu-
aléve dhe heronjéve
kombétar serb té cilat
ishin realiste né qasje,
si¢ ishte busti i Vuk
Karadzi¢ i vendosur
né oborrin e Fakultetit
Filologjik né Prishtiné.

187

I intervistuari: Shyqgri Nimani

Intervistuesja: Erémiré Krasniqi

Intervisté



188

Speaker: Shygri Nimani

Interviewer: Erémiré Krasniqi

Interview

The National Gallery
Oral History Project

EK
SHN

EK
SHN

EK
SHN

the Gallery was working and
Tanaskovié¢ Ljubisa® was its
director at that time, he was
not a bad guy. | came here
with six of my friends right af-
ter the war and we opened it,
we found him here, | did an
assessment of the space and
looked if everything was here,
and everything, everything, ev-
erything was here, they hadnt
touched anything.

In Boro dhe Ramizi?
What?

In Boro dhe Ramizi?
No, here, here [where the Na-
tional Gallery currently is].

They had already moved here?
Yes, because look, they, |
mean, the Gallery... you are
right, I came in 99, you know
we came here not there, but
when did they moved it here?
They moved... | don't remem-
ber it now, a lot of time has
passed. After the war we came
here, but Tanaskovié¢ was here
before the war, I mean they
might have moved during
that time. So after the war we
came here in ‘99, we came
inside and asked Tanaskovié,
the director, he was upstairs,
we looked at everything and
asked, “Where is the car?” He
said, “We have sent the car
to Nis for service.” | said, “You
have to bring the car back.”
They never brought the [Gal-
lery’s] car again. Then he left.
But everything else was here,
we created a document enlist-
ing all the things, | have added
everything to my monograph,
everything we did, even the pa-
pers, | also spoke about how it
was decided among the seven
of us for me to lead the Gal-
lery, and open the call for the
director after some time and
that’s how it happened... here
was Liria [Gallery's employ-
eel, | mean | didn‘t take over,
we only did it formally in order
for the Gallery to have conti-
nuity and then we opened the
call. Luan Mulligi*® came to my
home and asked me to recom-
mend him and he was select-
ed. He had done good things
and some really bad things, as
| told you, they should've built
the Gallery, they should've
asked for the funds.
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Ljubiga Tanaskovié¢
(1942—2017) was
born in Sredska, near
Prizren, Kosovo. A
painter by training,
Mr. Tanaskovié was
the Director of the
Pristina Gallery of
Arts during the 1990s.
He graduated from
the Ecole Nationale
Supérieure des
Beaux—Arts in Lyon,
France in 1974, and
received his masters
degree from the
Faculty of Fine Arts in
Pristina in 1994.
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Luan Mulligi (1953)
was born in Gjakova,
Kosovo, graduated
from the Academy

of Figurative Arts,

the department of
Sculpture in Pristina
in 1977. He received
master degree in Bel-
grade in 1979. He was
the first after—war di-
rector of the Pristina
Gallery of Arts, now
the National Gallery
of Arts.
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ma sé pari uné shef i Katedrés
sé Dizajnit, Musilimi té Pik-
turés, Agimi [Cavdarbashd]
i skulpturés, até tjetrin edhe
sektretarin. Shtaté veté té paré
na qitén prej fakultetit. Madej
filluné edhe tjerét deri sa i
qgitén té gjithé. E uné atéhere
dhe Muslimi vendosém me
i padité, domethané Aka-
deminé edhe e morrén njé
avokat, ai e mori avokatin uné
jo, uné thashé, “Mbrohna vet".
Edhe fillumé na me, me shku,
né ndérkohé Muslimi vdiq e
uné vazhdova mos ta zgati
shumé, edhe e mujta atg, até
gjykatésen e Beogradit edhe
ajo ¢ka boni, e pruni vendimin
e pezullon procesin gjygjésor
deri né kohé& té pacaktume
merre me mend sa e poshtér
edhe tha po ma bon mu, “A
je i knaqun?” Pasi e pruni ven-
dimin, se edhe m'pyti mu tha,
kur filloi procesi, “A po doni ju
me pasé pérkthysin shqip—
serbisht?” “Jo”, i thashég, "uné i
du tgjithé me gené kétu shqip-
taré, uné serbishtén e njoh si ju
po duhet me pasé shqiptaré,
krejt jeni serbé& domethané kjo
nuk éshté e drejté”. Thashg,
“Me serbisht”.

Késhtu gé, kané gené shumé té
ké&qij, por uné kam gené shumé
i guximshém a din, kur i thashé
asaj késhtu edhe mé s& mrami
ma boni, “A jenii knaqun?” “]o",
thashég, thashé uné. Ajo m'tha
mu, “Uné e kom zgjedhé, a din,
jo mos me ju pranu juve ata”.
Uné thashé “Ju e keni bo, me
pasé mujté mos me ma pranu,
mé ma hudhé poshté ankesén
atéhere ju e kishit bo, por kur
e keni pa, se jeni e ndershme,
besoj se uné i pata krejt doku-
mentet, té tregova gé na verés
nuk kemi me marré...” l&sho-
hemi tre mujé dité né fakultet
nuk ka nevojé me maijté, sikur
né fakultete, [nuk &sht&] si-
kur punét tjera qé e merr ti
20 dité pushim edhe ia gova
dokumentin se i kishin mshefé
ata qé na i ka dhané ky gé na
ka léshu gé thashé até doku-
mentin ky dekani edhe atéhere
ajo tha, “Jo, uné kom dashté
késhtu”. “Jo", thashé, “ju s'keni
mujté me m'kthy mu aty se uné
i vetmi prej krejt shokéve t'mi
me shku né até akademi, nuk
isha shku edhe miliona me mé
dhanég, ve¢ kom dashté me té
tregu qé kjo éshté domethané
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nji terror i paparé edhe e pa-
drejté e paparé ndonjiheré né
histori”.

Dhe kétu u ndamé, atéhere
na qitén krejtve neve, atéhere
filloi populli domethané me i
dhané hapésirat e veta, filluné
na m'i léshu. Mirépo uné sa u
lirova prej Galerisé dhjeté vjet
m’'kalunég, se deshta me bo ata
dy mandate e gjysé mandej
shkova i thashé Pajazitit, “Uné
duhet m'u térheqgé se shumé
m'ka marré kohg, shumé jom
i anagazhum”. Edhe atéhere
e qitén nji konkurs edhe bash
geté Nebiun [Muriqi], bash
kété uné, e pranum, po ky e
l&éshoi menjiheré, mas dy—
tre mjuve e l&shoi, nuk ishte
né gjendje sdi pse, por me
konkurs uné e gjeta dhe ky i
plotésoi kushtet ma sé miri.

Cilin vit ishte?

Po ky atéherg, tash veté mé
kujtohet ‘79, ‘89, ‘90 qaty...
vitet ‘90.... Edhe erdh mandej
Xhevdet Xhafa, erdh te uné
né shpi tha, “Mé kané thané
shokét”, tha, “a té kané zgjed-
hé pér m'u ba dekan i fakulte-
tit?” Po thom, “Po une sa e
léshova bre kété Akademing”.
Edhe e pranova m'u bo dekan
i fakultetit dhe mande;j tri vjet
e kemi vazhdu ashtu edhe
gjithmoné ma véshtiré e ma
véshtiré e ma véshtiré deri sa
u duft me dalé UCK—ja. Dhe
filloi mandej, kéto tjerat i din
apo jo?

A kishit galeri né até kohé&?

Po, Galeria punonte, Galeria
punonte né até kohé ka qené
drejtor i Galerisé ka gené Ta-
naskovié Ljubiga®, nuk ka gené
djalé i keq ai. Edhe menjiheré
mas luftés uné kom ardhé
kétu me gjashté shoké edhe e
kemi celg, e kemi zoné atég, e
kom maté kom kqyré a joné
krejt sendet, krejt, krejt, krejt i
kishte pasé s'ka preké asnjigjé.

Aty né "Boro Ramiz“?
A?

Aty né "Boro e Ramiz"?
Jo, kétu, kétu.

Ata veg kishin ardhé kétu?

Po, se kqyre, se ata dometh-
ané, kjo Galeria... miré e ke
ti, dométhané né ’'99—tén
uné kom ardhg, na kemi ar-

5

Ljubiga Tanaskovié¢
(1942—2017) u lind
né Sredské afér Priz-
renit, Kosové. Piktor
me profesion, Z. Ta-
naskovid ishte drejtori
i Galerisé sé Arteve té
Prishtinés gjaté viteve
1990. Ai diplomoi

nga Ecole Natio-

nale Supérieure des
Beaux—Arts té Lionit,
né Francé né vitin
1974, dhe magijistroi
né Fakultetin e Arteve
té Bukura né Prishtiné
né vitin 1994.
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dhé kétu jo atje, por kur e
kané marré ata? E kané mar-
ré... spo mé kujtohet getashti
kur me té vérteté paska kalu.
Mas luftés kemi ardhé kétu,
po kétu ka gené ai Tanaskovié¢
para luftés. Domethané paska
kalu duhet me kqyré a getash
bash miré diskutojmé qysh
paska kalu. Késhtu g& mas
luftés domethané na kemi ar-
dhé kétu né '99—shén, kemi hy
brenda edhe e kemi pyté kété
Tanaskoviéin, drejtorin, hiném
nalt aty edhe tha, i kgyrém
krejt “Ku é&shté makina?”
Thashé unég, tha, “Makinén e
kemi ¢u né Nish atje atje né
servis”. Thashé, “Duhesh me
pru makinén”. Até makiné kur-
ré se kané pru mé. Ai ka iké
mande;j.

Mirépo, kétu té gjitha gjérat
kané gené. E bémé na njé do-
kument, e kom shti né mono-
grafing time uné, aty u ven-
dosé na shtaté gé jemi qé uné
ta udhéheqi Galeriné edhe
pér disa dité deri sa ta shpal-
lim konkursin pér m'u zgjedhé
drejtori edhe ashtu ka ndodhé
mande;j.... Kétu ka qgené Liria
[punonjése e Galerisé], do-
methané uné se kom marré,
vetém formalisht e bémé a
din qé ta keté vazhdimésiné
edhe mandej u shpall konkur-
si. Erdhi Luan Mulliqi, erdhi, ai
mé luti né shpi te une me reko-
mandu até dhe e muré Luani.
Edhe qi i ka pasé do sene té
mira po edhe do sene shumé
té kéqija gé thashé ung, éshté
deshté me e ndértu Galering,
éshté deshté me i kérku mjetet.
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Tomislav
Trifié

Tomislav Trifi¢ was born in 1949 in Lip-
jan, Kosovo. He is a Serbian graphic
artist and former Dean of the Faculty
of Arts, University of Pristina in North
Kosovo. In 1978, he graduated from the
Graphic Arts Department, in the class
of Zoran Jovanovié, at the Faculty of
Arts, University of Pristina, Kosovo. In
1982, Trifi¢ did his postgraduate stud-
ies at the Faculty of Arts in Belgrade,
Serbia under the mentorship of Bogko
Karanovié. From 1977 until today, Trifi¢
has continuously exhibited his graphic
artwork.

Tomislav Trifié¢ u lind né vitin 1949, né
Lipjan, Kosové. Ai éshté grafist serb dhe
Dekan i Fakultetit t& Arteve né Univer-
sitetin e Prishtinés né veri té Kosovés.
Né vitin 1978, né departamentin e artit
grafik, né klasén Zoran Jovanovié, pér-
fundoi Fakultetin Arteve né Prishting,
Kosové. Né vitin 1982, Trifié¢ i pérfundoi
studimet postdiplomike né Fakultetin e
Arteve né Beograd, Serbi, né klasén e
Bosko Karanovié. Nga viti 1977 e deri
mé sot, Trifié¢ né vazhdimési ka ekspo-
zuar punén e tij si grafist.
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Interview with Tomislav Trifié
Pristina | Date: November 23, 2017
Duration: 57 minutes

Present:

Tomislav Trifi¢ (Speaker)
Erémiré Krasniqi (Interviewer)
Donjeté Berisha (Camera)

Transcription notation symbols of non—verbal communication:
0 Emotional communication
& The speaker explains something using gestures.

Other transcription conventions:

[] Addition to the text to facilitate comprehension
Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté

Intervisté me Tomislav Trifié
Prishtiné | Data: 23 néntor, 2017
Kohézgjatja: 57 minuta

Té pranishém:

Tomislav Trifi¢ (I intervistuari)
Erémiré Krasniqi (Intervistuesja)
Donjeté Berisha (Kamera)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
I intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Part One

[The interviewer asks the
speaker to introduce himself in
front of the camera. The ques-
tion was cut from the video—
interview.]

I am Tomislav Trifié. | am a
graphic artist, a professor at
the Faculty of Arts, I lecture in
the graphics class.

Can you tell us when were you
born, something about your
childhood, whatever you re-
member? When were you born,
your family, your parents?

I was born in 1949 in Lipjan.
You must know where Lipjan is,
a small place, usually I like say-
ing that Pristina is located near
Lipjan. In that year 1949 when
I was born in Lipjan, it was the
post—war period, and God
knows that the conditions were
not good. My parents... my fa-
ther was a carpenter while my
mother was a housewife, who
unfortunately, my mother and
my father both were part of
the post—war actions in the
Bréko—Banovié railway in Sa-
rajevo. She got sick and died
in 19585. So, | grew up without
a mother, but with my father
who was a craftsman and so
as a result, | managed to de-
velop my own craft. Carpentry,
which was not important, or
necessary, however it helped
me with graphic art, industrial
design through designing in-
teriors, which helped me with
that.

During that time when we, we
were growing up, it was a to-
tally different time. A different
time, capitalist for a while,
then socialist, changes and so
on. When | finished secondary
school, secondary school...

Do you have brothers and sis-
ters?

| have one sister, who unfortu-
nately died three years ago in
a car accident. She was a doc-
tor.

How was that time?
At that time...

Without a mother and with-
out...

The way it is supposed to be.
At the time when 80 percent of
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people lived the life of a work-
er, a productive life... if you
studied enough, you were able
to choose what you wanted to
study in high school, then fur-
ther on in the University and so
on.

How was the post—war
school?

Yes, say, it wasn't right after the
war, but this was, if you were
born in ‘49, after seven years
you finished secondary, | mean
elementary school in Lipjan,
and after that | enrolled in the
Arts High School in Peja." In
my time, the Arts High School
lasted five years. So, after my
generation the school was
reformed into a school spe-
cialized in artistic techniques,
which lasted for four years.

Let's just stop here a little...
Yes, alright...

Let's include every aspect.
Yes, yes, | will... just let me
know.

Can you tell us more about the
Arts High School in Peja, what
did they teach you? How was
it? What ideas of art did they
teach you?

Yes, the Arts High School in
which I wanted to enroll, | didn't
know much at that time after
finishing elementary school. In
fact, my father wanted me to
go to the military school and
become an officer, because at
that time they were paid best,
they had insurance and so on.
But I simply didn’t want to do
something like that, | don't like
such things, | wanted to enroll
in the Arts High School. | re-
member how | was two days
late for the admission exam.
Back then the admission exam
lasted for seven days. There
were many people, forty can-
didates for one spot.

So this was my fate and | en-
rolled in the Arts High School,
which I guess, | can even con-
firm that it was way stronger
than our academies. Why am
I saying this? I am saying this
because that School of Arts
worked in two shifts. Every day
we were offered two meals un-
til... we learned all the crafts,
figurative and all possible. You
know, we learned, we were ed-

1

The Arts High School
in Peja was built in
1926 and opened

in 1949. The first
generations of visual
artists in Kosovo
received their educa-
tion in figurative and
applicative arts from
this institution. This
education enabled
the artists to continue
higher education in
arts. The historical
building of the Arts
High School in Peja
was destroyed in
August, 2017.
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Pjesa e Paré

[Intervistuesja  kérkon nga
folési t& prezantohet para
kamerés. Pyetja é&shté preré
nga video—intervista.]

Uné jam Tomislav Trifié. Me
profesion jam artist grafik, pro-
fesor né Fakultetin e Arteve, ku
ligjéroj léndén e grafikés.

A mundeni t& na tregoni kur
jeni lindur, digka rreth fémi-
jérisé suaj, ckado qé ju kuj-
tohet? Kur jeni lindur, familja
juaij, rreth prindérve tuaqj?

Uné u linda mé 1949, né Lip-
jan. Me siguri e dini ku éshté
Lipjani, zakonisht kam déshiré
té them se Prishtina gjendet
prané Lipjanit. Até vit, 1949
kur jam lindur né Lipjan, kjo
ishte kohé pas luftés, po, dhe
Zoti e din kushtet nuk ishin t&
mira. Prindérit e mi... baba
ishte zdrukthtar, ndérsa néna
ishte shtépiake, e cila pér fat-
keqgési né aksionet e pasluftés,
ata t& dy morén pjesé, baba
dhe néna né hekurudhén
Bréko—Banovié, atje né Sara-
jevé. Ajo u sémur dhe né vitin
1955 vdig. Pra, uné jam rritur
pa nénén, por me babén gé ka
gené zanatli dhe né kuadér té
késaj edhe uné kam arritur ta
kem zanatin tim. Zdrukthtaria,
e cila nuk ka gené e réndé-
sishme, apo e duhur, por gé
mé ka ndihmuar né kuadér té
artit grafik, gjegjésisht dizajnit
industrial pérmes projektimit
té enterierit mé ka ndihmuar
edhe rreth késaj.

Pérgjaté asaj kohe kur ne, kur
ne rriteshim ka gené njé kohé
krejtésisht tjetér. Tjetér kohs,
pak kapitaliste, e mé pas so-
cialiste, ndryshime, e késhtu
me radhé. Kur kam mbaruar
shkollén e mesme, shkollén e
mesme...

A keni véllezér dhe motra?

E kam njé motér, e cila fat-
keqésisht vdiq para tre vjetéve
né njé aksident komunikacioni.
Pérndryshe, ajo me profesion
ka gené mjeke.

Si ka gené né até koh&?
Po né até kohe...

Pa néné dhe pa...
Ashtu si do té duhet té jeté.
Né até kohé kur 80 pérqind e
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banoréve kané béré njé jetg,
jeté té punétoréve, jeté kri-
juese... nése keni mésuar dhe
atéheré kur keni pasur mundé-
si té zgjedhni ¢faré déshironi té
studioni né shkollén e mesme,
e tutje deri né fakultet, edhe
mé tutje pas késaj.

Si ka gené shkolla e pasluftés?
Po themi, ajo nuk ishte bash
paslufta, por kjo ishte, nése
ke lindur t& ‘49—tén, pas
shtaté vitesh e ke pérfundu-
ar t& mesmen, po mendoj fil-
loren, shkollén fillore né Lipjan,
dhe pas késaj kam regjistruar
Shkollén e Artit né Pejé. Uné
kam pasur fatin qé atéheré
Shkolla e Artit ka zgjatur pesé
vite. Pas gjeneratés sime u
shndérrua né njé shkollé t&
teknikave artistike e cila ka zg-
jatur katér vite.

Vetém té ndalemi pak...
Po miré...

T'i pérfshijmé té gjitha aspek-
tet.

Po, po, uné do té... vetém mé
thuani.

A mundeni t& flisni mé shumé
rreth Shkollés sé Artit né Pejg,
¢faré ju kané mésuar? Siishte?
Cfaré ide mbi artin ua kané
mésuar?

Po Shkolla e Artit té cilén kam
dashur ta regjistroj, uné nuk
kam ditur shumé né até kohg,
pas pérfundimit t& shkollés
fillore. Né fakt, baba im ka
dashur gé uné té& shkoj né
shkollé ushtarake qé t& béhem
oficer, sepse né até kohé ata
ishin mé sé miri té paguar, té
siguruar, e tjeré. Ndérsa uné
thjeshté nuk doja t& punoja
digka té tille, nuk mé pélgejné
kéto, ky profesioni, uné doja
ta regjistroja Shkollén e Artit.
Mg kujtohet se si pér provimin
pranues isha vonuar dy dité.
Atéheré provimi pranues ka
gené shtaté dité. Shumé njeréz
ka pasur, 40 kandidaté pér njé
vend kané gené atéheré.

Atéherg, pra fati im dhe u
regjistrova né Shkollén e Ar-
tit, e cila atéheré mé duket,
mund edhe ta vértetoj qé ka
gené shumé mé e forté se sa
Akademité tona. Pse e them
kéte? E them kété pasi qé
né até Shkollé té Artit éshté
punuar paradite dhe pasdite.
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ucated, we have learned the
basis of figurative arts, and
that is why it is so well known.

Who supported you in your ed-
ucation, did you live there or
did you travel?

Yes. Of course, my father,
since | was an only child, he
understood that that was
what | wanted to study. Of
course, he allowed me to en-
roll there. | enrolled in that
school. | think my father sup-
ported me financially during
the first and second year. |
was living there, I had to live
there... of course in a private
house. There were no dormi-
tories for high school students
like nowadays. So, during the
summer | worked in order to
earn money so that | could go
to the Arts High School in the
autumn. After that, after the
third, fourth, fifth year, I had
already learned some crafts
and | started earning money
and living independently.

During the time you were in
Peja, were the professors from
Belgrade?

At this Arts High School, the
professors were from Peja,
Peja in Kosovo and Metohija.
There was the famous Vlada
Radovi¢,? an extraordinary
painter. Maybe you don't know
or haven't heard about him.
He was a master of painting
and aquarelle in Kosovo and
Metohija. Also, wait let me re-
member, Zorka Mihajlovié¢ was
there as well, a painter, the
son of Veljko Radovié. | don't
remember well the professors
who worked and lived there.

What about professors from
Albania?
What?

Did you have professors from
Albania?

At that time, no. There were
no professors from Albania or
Belgrade or Ni§, because back
then that was the only school
in Yugoslavia, in its southern
regions, which was so specif-
ic and important. There were
professors who lectured... who
later became great artists. |
don’t remember, because |
wasn't prepared to give you
this information. Because
above everything, high quality
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students came out of the Arts
High School, and the profes-
sors who lectured there were
just as great.

Did you have exhibition spac-
es?
Yes, in that...

Were there spaces at school?
The exams at that time con-
sisted of, in the first semester
all you had do in every course
was hand over to the professor
of the course the works and
they assessed it with a grade.
There was little space at the
time at our school, so there
were no exhibitions. There
were exhibitions that were
part of various events where
we represented our school,
the Arts High School. That is
where we exhibited paintings,
sculptures, mosaics, graphics
and every other applicative
art, respectively, crafts.

How did you came in contact
with art? You told me how you
worked with your father. I am
interested to know how did
you come to the idea that art
is a kind of a configuration of
that?

I don't know. The dream of
each person when they fin-
ish elementary school, they
plan where they want to go,
to which school. Somehow,
everybody was choosing the
gymnasium,® economic school,
agriculture and so on. | don't
remember where the desire to
enroll in the Arts High School
came from.

When did you notice...
That is what | am talking
about. | didn't notice anything
special, but my art teacher got
me interested in... yes.

Where have you seen in your
surrounding, where did you
have the chance to see art?
Yes?

How did you translate it to
yourself that what you wanted
to do was art?

I can remember it better now.
When | finished elementary
school. My house was across
from the paper factory which
was called Lepenka. Since
they processed paper, | would
find various books in their

2

Vladimir Vlada
Radovi¢ (1901—1986)
was born in Peja,
Kosovo. He graduated
from the School of
Arts in Belgrade. He
was one of the first
educated painters

in Kosovo and an
organizer of cultural
life in Peja, as well as
a teacher at the Arts
High School in Peja.

3

A European type of
secondary school with
emphasis on academ-
ic learning, different
from vocational
schools because it
prepares students for
university.
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Pérdité i kemi pasur dy vakte
ushqgimi deri... i kemi mésuar
té gjitha zanatet, figurative
dhe té gjitha t& mundshmet.
Do té thoté kemi mésuar, jemi
edukuar, apo kemi mésuar ba-
zén e, bazén e ndonjé zanati
té artit figurativ, edhe pér kété
éshté shumé e njohur.

Kush ju mbéshteste pérgjaté
edukimit, keni jetuar aty apo
udhétonit?

Po. Natyrisht, baba im, pasi
gé uné isha fémiu i vetém, ai
e kuptoi qé uné kété déshiroja
ta regjistroja. Ai natyrisht mé
ka lejuar gé té regjistrohem. E
regjistrova até shkollé. Vitin e
parg, mé duket edhe té dytin
baba mé ka mbéshtetur [fi-
nanciarisht]. Uné atje banoja,
mé duhej atje t€ banoja pér
té... natyrisht né njé banim
privat. Nuk ka pasur atéheré
sikurse tash si¢ jané shtépité
e studentéve té& shkollés sé
mesme. Dhe késhtu pérgjaté
verés punoja me té pér té fi-
tuar, gé né vjeshté té shkoja
né Shkollén e Artit. Pas késaj,
pas té tretit, katértit, pestit vit,
tashmé i kisha mésuar disa
zanate, dhe kisha filluar té fi-
toja té holla dhe té jetoja i pa-
varur.

Kur keni gené né Pejé, profe-
sorét ishin nga Beogradi?

Né kété Shkollé té Artit pro-
fesorét ishin nga Peja, Peja
e Kosovés sé& Metohisé. Kétu
ka gené i famshmi Vlada Ra-
dovi¢', njé piktor i jashtéza-
konshém. Ndoshta nuk e njihni
apo nuk keni dégjuar pér té.
Ai éshté doajen i pikturés dhe
akuarelit né Kosové dhe Meto-
hi. Kétu ka gené edhe, prit té
kujtohem, Zorka Mihajlovié,
njé piktor, apo i biri i Veljko
Radovié. Nuk i di mjaft miré
profesorét té cilét kané punuar
dhe jetuar kétu.

Ndérsa profesoré nga
Shqipéria?
Si?

A keni pasur profesoré nga
Shqipéria?

Atéheré, jo. Atéheré nuk ka
pasur nga Shqipéria, nuk ka
pasur as nga Beogradi, as nga
Nishi, sepse atéheré qjo ishte
shkolla e vetme e Jugosllavisé
né kéto regjione jugore, e cila
ishte aq specifike dhe e pa-

EK

1T

EK

1T

EK

1T

EK

1T

EK

1T

EK

1T

sur kétu shumé profesoré gé
ligjéronin... té cilét mé pas u
béné artisté t& médhenj. Mua
nuk mé bie né mend sepse nuk
jom pérgaditur t'ua jap kéto
té dhéna. Sepse kjo Shkolla e
Artit, nga kjo shkollé kané dalé
para se té& gjithash nxénés
kualitativ, ndérsa kané ligjéru-
ar profesoré jashtézakonisht
té miré.

A keni pasur hapésira ekspo-
zuese?
Po né até...

A ka pasur hapésira né
shkoll&?

Né até kohé provimet pér-
béheshin nga, né semestrin
e paré e téra gé& punonim
nga té gjitha [éndét ia doré-
zonim profesorit t& |éndés
dhe ai e vlerésonte me noté.
Atéheré kishte pak hapésiré né
shkollén toné, ashtu qé nuk ka
pasur ndonjé ekspozité. Kané
qgené ekspozita né kuadér té,
nuk e di t& manifestimeve té
ndryshme ku ne pérfagésonim
shkollén, Shkollén e Artit. Aty
prezantohej piktura, skulp-
tura, mozaiku, grafika dhe té
gjitha artet aplikative, gjegjé-
sisht zanatet.

Si keni ardhé né kontakt me
artin? Ju mé treguat qé keni
punuar me babén tuaj. Mé
intereson se si keni ardhur te
ideja qé arti &shté njé lloj kon-
figuracioni i késaj?

Po nuk e di. Endrra e secilit pasi
qé e pérfundon shkollén fillore,
planifikon ku do té shkojé, né
cilén shkollg, ku shkon? Té
gjithé disi shkonin né gjimnaz,
shkollén ekonomike, bujgési,
e tjeré&. Mua nuk mé kujtohet
se si mé erdhi mua té regjistroj
Shkollén e Artit.

Kur e keni vérejtur...

Pér kété po flas. Nuk kam
vérejtur asgjé té veganté, por
mésuesja e artit mé ka béré té
interesohem qé uné té... po.

Andej kah ana e jugj ku keni
paré, ku e keni pasur rastin té
shihni art?

Po?

Si ia keni pérkthyer vetés se
ajo qé déshironi té béni éshté
arti?

Mund tash mé miré ta kujtoj.
Kur kam pérfunduar filloren,

1

Vladimir Vlada
Radovi¢ (1901—1986)
u lind né Pejé, Kosové.
Ka diplomuar nga
Shkolla Shtetérore e
Artit né Beograd. Ka
gené njé ndér piktorét
e paré té arsimuar né
Kosové dhe organiza-
tor i jetés kulturore né
Pejé, poashtu mésim-
dhénés né Shkollén e
Artit né Pejé.
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“My house was across from the Pa-

per Factory which was called Lepenka.
Since they processed paper, | would find
various books in their trash, and one
day, by accident, | found a book on art.
And | would collect all those books with-
out being aware of or knowing anyone
at those early times, that period. Then

| fell in love with art, | mean, as | was
studying its visual forms. My art teach-
er, she had finished exactly at that Arts
High School in Peja. And so, in conver-
sations with her, she said, ‘You could go
there. | see that you are talented.”



“Shtépia ime ishte métané rrugés

nga fabrika e letrés, ‘Lepenka’ quhe;.
Megenése ata pérpunonin letrén,

uné né mbeturinat e tyre gjeja libra té
ndryshme, dhe njé dité pahiri gjeta njé
libér mbi artin. Atéheré uné mblidhja té
gjitha ato libra duke mos ditur e njohur
askend né ato kohéra té hershme, né
até etapé. Mé pas u dashurova né art,
do té thoté pérderisa e studioja vizue-
lisht librin. Ndérsa mésuesja e cila mé
mésonte artin, ajo kishte pérfunduar mu
até Shkollé té Artit né Pejé. Dhe késhtu
né biseda me té&, ajo tha, 'Ti do t'mund
té shkoje aty. E shoh gé ke talent.”
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trash, and one day, by acci-
dent, | found a book on art.
And | would collect all those
books without being aware of
or knowing anyone at those
early times, that period. Then
I fell in love with art, | mean, as
| was studying its visual forms.
My art teacher, she had fin-
ished exactly at that Arts High
School in Peja. And so, in con-
versations with her, she said,
“You could go there. | see that
you are talented.” And so on.

I mean, this is literally what led
me there. | wanted to become
what | wanted to become, |
wanted to learn how to work
with colors. When my father
was working in the region... |
would take his colors, the fur-
niture colors, the carpentry
colors and so on, and | tried to
paint with those oil colors. | am
sure that had an influence too.
And this was my desire behind
which | stood stubbornly and |
achieved my goal to enroll at
the Arts High School. So, from
my family, not anyone close or
far, there was no one to advise
me and say, “Ah, this is what
you should study.” And maybe
it was better this way.

Were there people engaged in
arts, any artistic scene?
What?

Artistic scene, did you...?
Scene? There wasn't one. Lip-
jan is small, a small town where
the notion of a gallery, nobody
knew what a gallery was, what
an atelier was, | don't know
what else. A small setting
where people lived the way
they did. Those small industrial
factories, they were all here. Art
was something strange. In fact,
I met a sculptor back then, |
don’t remember his name, he
was working on the memorial
of the Aksié brothers in Lipjan,
and I looked at how he worked
on sculptures with clay or mud.
And | was fascinated by how
he worked. I looked at him all
the time while he was work-
ing. So, | didn't have any other
chance until | went to the Arts
High School.

Did you go there more out of
enthusiasm?

Yes that, but Lipjan is an ag-
ricultural place, just like every
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other flat place in Kosovo.
However, the shops were there,
then the paper factory, mining
and the metal industry, the
upper mine and so on. There's
nothing special about the
place. Pretty much an agrarian
setting.

Okay. Can we go back and talk
about the Arts High School in
Peja?

Yes, in Peja, as with every
new beginning that you have
to get used to, you start from
the alphabet, starting with
most basic: the line. | mean we
started drawing this, then na-
ture and so on. We learned the
techniques of aquarelle, then
painting, sculpture, decoration
and mosaic. Every discipline,
connected not only to art but
also to applied art. You know,
all of these, namely figurative
and applied, every technique
was taught in that time.

And then you went to Pristi-
na for the High Pedagogical
School?*

Yes, yes. After | finished the
Arts High School, I enrolled in
the High Pedagogical School
in Pristina. The Department of
Art, this is how it was called,
the Department of Art. There
the students were prepared to
work as teachers, as art teach-
ers in elementary and second-
ary schools.

When were you prepared to
work as a teacher?

No, I never thought of working
as a teacher. In fact, | want-
ed to finish... to improve my-
self in my profession, to enter
that magical craft, a magical
word, art. So, the Academy
was opened when | finished
the High Pedagogical School.
I mean, it was 1973, 1973 is a
very significant year, not only
for me but for art in Kosovo
and Metohija in general. The
Academy of Arts was opened
in ‘73 in Pristina, and this is
how it was called in the begin-
ning, the Academy of Figura-
tive Arts.

Who taught there?

Back then in the High Peda-
gogical School they lectured...
I mean the school advanced
from a High Pedagogical
School to a Faculty. Back then

4

The High Pedagogical
School, was founded
in Pristina in 1958 as
the first institution of
higher education in
Kosovo. In 1974, the
academic staff of the
Figurative Arts de-
partment of the High
Pedagogical School
founded the Academy
of Fine Arts within
the newly established
University of Pristina.
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gjegjésisht  shkollén fillore.
Shtépia ime ishte matané
rrugés nga fabrika e letrés,
“Lepenka” quhej. Megenése
ata pérpunonin letrén, uné né
mbeturinat e tyre gjeja libra
té ndryshme, dhe njé dité pa-
hiri gjeta njé libér mbi artin.
Atéheré uné mblidhja té gjitha
ato libra duke mos ditur e njo-
hur askénd né ato kohéra té
hershme, né até etapé. Mé pas
u dashurova né art, do té thoté
pérderisa e studioja vizuelisht
librin. Ndérsa mésuesja e cila
mé mésonte artin, ajo kishte
pérfunduar mu até Shkollé té
Artit né Pejé. Dhe késhtu né
biseda me té, ajo tha, “Ti do
t'mund té shkoje aty. E shoh gé&
ke talent.” E késhtu me radhé.

Do té thoté, bukvalisht kjo mé
ka udhézuar. Kam déshiruar té
béhem, até ¢faré kam déshiru-
ar, té mésoj se si punohet me
ngjyra. Atéheré kur baba ende
punonte né rajon, té gjitha...
uné ia merrja ngjyrat e tij, me
ngjyrat e mobiljeve, zdrukth-
tarisé e tjeré, dhe me ato ng-
jyra té vajit dicka provoja té
vizatoja, té punoja. Me siguri
edhe kjo ka ndikuar. Dhe kjo
éshté ajo déshira ime pas sé
cilés me kokéfortési kam gén-
druar dhe e kam arritur gél-
limin tim qé té regjistrohem né
Shkollé t& Artit. Pra, nga famil-
ja, jo nga dikush i afért apo i
largét, nuk ka gené askush té
mé udhézojé dhe té thoté, “Eh,
kété do té duhej ta regjistrosh”.
Ndoshta késhtu i ka réné edhe
mé miré.

A ka pasur njeréz té cilét jané
marré me art, ndonjé skené ar-
tistike?

Cka?

Skené artistike, a ke... ?

Skena? Nuk kishte. Lipjani
prapé se prapé éshté i vogél,
njé qytezé e vogél ku nocioni i
galerisé, askush nuk e ka ditur
cfaré éshté galeria, cka éshté
atelie, nuk e di ¢ka tjetér. Njé
mjedis i vogél qé ka jetuar
kétu si ka jetuar. Ato fabrika
té vogla industriale, kéto té
gjitha ishin kétu. Arti ka gené
digka gé ishte e panjohur. N&
fakt atéheré u takova me njé
skulptor, tash nuk mé kujto-
het emri i cili punonte bustin
e véllezérve Aksi¢ né Lipjan,
dhe e shikoja se si nga argjila
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apo balta punonte skulptura.
Dhe kam gené i fascinuar se si
i punonte. Kété e kam shikuar
gjaté gjithé kohés pérderisa ai
e punonte. Késhtu &, nuk kam
pasur rast né ndonjé vend
tietér pér shembull... deri sa
nuk kam shkuar né Shkollén e
Artit.

A keni shkuar mé shumé nga
entuziazmi?

Po, kjo. Lipjani éshté vend bu-
jgésor, sikur té gjitha vendet
né Kosové qé jané rrafshina.
Prapé se prapé kétu ishin dy-
qanet, ishte fabrika e letrés,
tani kishim minierén, indus-
triné e metalit, minierén e
epérme e té tjera. Nuk éshté
dicka posagérisht specifike.
Pra kryesisht njé mjedis agrar.

Ok. A mund té kthehemi dhe
té flasim pér Shkollé e Artit né
Peje?

Po né Pejg, si né ¢do fillim gé
duhet mésuar, fillohet nga
alfabeti, nga vija. Pra, do t&
thoté né vizatimet, né viza-
tim, mé pas éshté natyra, dhe
késhtu té tjerat. Mésoheshin
teknikat e akuarelit, mé voné
piktura, skultpura, dekorimi,
mozaiku. Do té thoté té& gjitha
disciplinat, té lidhura jo vetém
me art, por edhe art aplikativ.
Do té thoté gjitha kéto, gjegjé-
sisht figurative dhe aplikative,
té gjitha kéto zanate jané mé-
suar né até kohé.

Dhe mé pas keni shkuar né Pr-
ishtiné pér Shkollén e Larté?

Po, po. Né ato vite kur pérfun-
dova Shkollén e Artit, u regjis-
trova né Shkollén e Larté Ped-
agogjike né Prishtiné. Drejtimi,
né drejtimin figurativ, ashtu
quhej, drejtimi i artit figurativ.
Aty pérgatiteshin studentét
pér puné né mésimdhénie si
mésues té edukimit né art, né
shkolla t& mesme dhe fillore.

E kur keni gené i vendosur té
punoni si mésues?

Jo, mua kurré nuk mé ka réné
ndérmend té punoj si mé-
sues. Né fakt uné déshiroja
ta pérfundoja... qé té perfek-
sionohem, ta mésoj zanatin,
gé té hyj né até, até magjik,
zanat magjik, fjalé magjike,
né art. Késhtu gé kur e pér-
fundova Shkollén e Larté, u
hap Akademia. Do té thoté
ka gené viti 1973. Viti 1973 ka
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there was Muslim Mulliqi,®
one of the masters and one
of the greatest painters in my
opinion. At that time, but also
later. Now there was Svetozar
Kamenovié,® back then there
were, | don't know, [Shemse-
din] Kasapolli’ lectured, Tahir
Emra,® Xhevdet Xhafa® came
later. These were young artists
who grew up to be strong art-
ists. Esad Valla, Rexhep Ferri'®
earlier, since he had come as a
painter, and others.

I can't count all of them but
there was a constellation of
strong artists who first of all
came here from the academy
in Belgrade and that in Za-
greb. | don't know who came
from the academy in Ljublja-
na.

Xhevdet Xhafa?

Xhevdet Xhafa came as a
graphic artist. | mean, the skel-
eton was comprised of profes-
sors of the High Pedagogical
School and professors of the
Academy of Belgrade. | have
to mention that at that time,
I enrolled in the Department
of Graphics with the famous
professor, professor, professor
(laughs)...my memory is failing
me, | don't remember. Bogko
Karanovié,"  sorry, Bosko
Karanovié. He was a master of
graphic art in Yugoslavia, not
only here. So...

Is he from Kosovo?

No, he is from Belgrade. In
fact, he was the first one who
opened a collective exhibition
of graphics... and so on. Not
to talk about those things now.
But this is a generation that
had a lot of good professors.

In what language did they
teach?

They taught in Serbian here.
There were no divisions. It
was the same in the Arts High
School in Peja. Back then
there was no interest in teach-
ing in two languages parallelly.
But some subjects, as the art
history were later taught in...
professors from Belgrade who
visited, of course, they couldn’t
lecture in Albanian. But above
all, people must know that art
is a craft. Everything about a
craft can be known. All lan-
guages are spoken. In this sys-
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tem of crafts, of the passing
on the knowledge of crafts,
how to say, learning crafts. Of
course, and the poetics that
developed later.

To you, was Pristina a new
city, or since you lived nearby
it wasn't like that? How was it
back then?

At that time, | came to Pristina
from Peja. Pristina was how-
ever an administrative and
cultural center. Pristina at that
time was way stronger than Ni$
and Kragujevac and Kraljevo,
or | can also say Skopje, the
whole southern part gravitat-
ed toward Pristina. First of all,
it was a university city with new
spaces. The Academy opened
in '73. For example, the acad-
emy in Novi Sad was opened
in "74. So, it is a long tradition.
So, students from Ni§, Prok-
uplje, Vranja and others, Kral-
jevo, Kragujevac, they all came
here to study. From Peja, Mon-
tenegro and so on. So, again,
it was a kind of cultural and
administrative center, a center
of art above all.

Could you tell us more details
about how it was back then?
At that time when the first gen-
erations of figurative artists
started coming up, that was
the time when the famous, so
called Associations of Figura-
tive Artists began to be found-
ed. The first Association, as far
as | remember was the Associ-
ation ULUS," The Association
of Figurative Artists of Serbia
with a branch here in Pristi-
na. Those who were members
of ULUS were already great
artists. And it was difficult, dif-
ficult to be accepted into the
Association. You had to be
good and have quality work,
to have amazing work in order
to be considered by the com-
mission that gathered annu-
ally and so on. And each year,
they received requests from
new members, they received
requests for new exhibitions
that were organized in Pristi-
na as well as in other cities in
Kosovo and Metohija.

Do you remember the first ex-
hibitions held with the Associ-
ation?

The first exhibitions were at
Boro and Ramiz.® You know

S

Muslim Mulligi
(1934—1998) was
born in Gjakova,
Kosovo. He was an
impressionist and
expressionist painter
from Kosovo. Born
into a family of artists,
Mulligi attended the
Academy of Fine Arts
in Belgrade under
Zoran Petrovié¢'s men-
torship, where he also
continued with his
postgraduate studies.

6

Svetozar Kamenovié
(1921—1979) was
born in Pirot, Serbia.
He was a Kosovo Serb
painter who finished
his training at the
Belgrade Academy

of Fine Arts in 1953.
After graduating, he
began teaching at the
Arts School in Peja,
where he remained
until his death in 1979.
His paintings were
widely exhibited in
Kosovo, in particular
in 1970s.

7

Shemsedin Kasapolli
(1929—2006) was
born in Peja, Kosovo.
He studied at the
Academy of Fine Arts
in Belgrade, Serbia.
Upon his return to
Kosovo in 1969, he
taught aesthetics

at the Shkolla Larté
Pedagogjike and later
at the Academy of
Fine Arts in Pristina.
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Tahir Emra (1938)
was born in Gjako-
va, Kosovo. He is an
Albanian modernist
painter. Emra is a
member of the Acad-
emy of Sciences and
Arts of Kosovo.
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Xhevdet Xhafa
(1934) was born in
Peja, Kosovo. He

did his graduate
and post—graduate
studies in Ljubljana
under the mentorship
of professor Gabriel
Stupica. He worked
as a professor at
the Academy of Arts
in Pristina until his
retirement.
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Rexhep Ferri (1937)
was born in Kukés,
Albania. He is a
renowned Kosovo
painter. Ferri attend-
ed the Academy of
Fine Arts in Belgrade.
In 1999 he was

elected secretary of
the Art Section of the
Academy of Sciences
and Arts of Kosovo
and in the year 2000
he was elected as a
regular member.

"

Bosko Karanovié¢
(1924—2009) was
born in Bosanska
Krupa, Bosnia and
Herzegovina. He was
a painter and graphic
artist. He graduat-

ed in 1948 in the
Academy of Fine Arts
and specialized in
Graphic Arts. He was
the founder of Graph-
ic Arts Collective in
1949 and Graphic
Arts Appreciation
Society called ARTA.
He was one of the
lead artists in modern
graphic art.
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ULUS — Udruzenje
Likovnih Umetnika Sr-
bije, The Association
of Serbia’s Figurative
Artists.
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Boro and Ramiz
refers to two friends,
Boro Vukmirovié and
Ramiz Sadiku, who
were executed during
the Second World
War. They became the
symbol of the Brother-
hood and Unity of the
Serbian and Albanian
people. In Yugoslav
times it was common
to name institutions
after the heroes of the
anti—fascist war.
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shumé domethénje, jo vetém
pér mua, mirépo pér artin né
Kosové e Metohi né pérgjithési.
Né Prishtiné u hap Akademia e
Arteve né "73—tén, dhe késhtu
quhej né fillim, Akademia e Ar-
teve Figurative.

Kush ka dhéné mésim aty?

Né Shkollén e Larté atéheré
kané ligjéruar, do té thoté ajo
shkolla u rrit, nga Shkollé e
Larté né Fakultet. Né até kohé
ishte Muslim Mulligi, njéri nga
doajenét, njé ndér piktorét
mé té médhenj mé duket, pér
hesapin tim, pér mendésiné
time. N& até kohé por edhe
mé voné. Tani ishte Svetozar
Kamenovié, atéheré ishin, nuk
e di, [Shemsedin] Kasapolli ka
ligieruar atéheré, Tahir Emra,
Xhevdet Xhafa ka ardhur mé
voné. Kéta ishin artisté té rin-
jé té cilét u rritén dhe u béné
artisté té forté. Esad Vallag, Ta-
hir Emra tashmé i pérmenda.
Mé voné erdhi Zoran Ivanovié
grafist, Fatmir Krypa grafist
erdhi, Rexhep Ferri mé herét
pasi gé ai kishte ardhur si pik-
tor, dhe té tjeré.

Nuk mund t'i numéroj té gjithé,
mirépo ka gené njé plejadé e
artistéve té forté té cilét para
se té gjithash kishin ardhur
kétu nga Akademia e Beogra-
dit, nga Akademia e Zagrebit.
Vetém se nuk e di kush erdhi
nga Akademia e Lublanés.

Xhevdet Xhafa?

Xhevdet Xhafa erdhi si artist
grafik. Do té thoté skeleti ka
gené i pérbéré nga profesoré
té Shkollés sé Larté dhe pro-
fesoré té Akademisé sé Beo-
gradit. Mé& duhet té pérmend
gé uné atéheré né drejtimin e
grafikés u regjistrova te pro-
fesori i mirénjohur, profesori,
profesori (geshé)... mé éshté
ndalur truni, nuk mé kujtohet.
Bosko Karanovi¢?, mé falni,
Bosko Karanovié. Ai éshté njé
dogjen i artit grafik né Jugosl-
lavi, jo vetém tek ne. Késhtu
qeé...

Ai éshté nga Kosova?

Jo, ai éshté nga Beogradi. Ai
né fakt ishte i pari i cili ka ha-
pur [ekspozité] kolektive té
grafikés... e tjera. Q& mos té
flas tash pér ato gjéra. Pra kjo
éshté njé gjeneraté e cila ka
pasur profesoré shumé, shumé
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té miré.

Né cilén gjuhé éshté mésuar?

Kétu mésohej né gjuhén serbe.
Nuk ka pasé ndarje. Késhtu
ishte edhe né Shkollén e Artit
né Pejé. Atéheré nuk ka pasur
shumé interesim gé& paralel-
isht té ligjérohej né dy gjuhg,
e tjeré. Por tash disa léndé
mé voné mésoheshin edhe
né... si¢ ishte historia e artit e
tjeré. Profesorét nga Beogra-
di té cilét vizitonin, natyrisht
nuk mundeshin t& ligjéronin né
shqip. Mirépo, para té gjithash
duhet ditur se arti &shté zanat.
Né zanat gjithgka éshté e ditur.
Té gjitha gjuhét fliten. Né kété
sistem té zanatit, t& bartjes sé
zanatit, si ta them, té pérveté-
simit té zanatit. Natyrisht edhe
poetikés qé mé voné u zhvillua.

Pér juve Prishtina ka gené njé
qyteti i ri, apo pér shkak qé
keni jetuar afér nuk ka gené
ashtu? Siishte atéheré?

Né até kohé nga Peja erdha né
Prishtiné. Prishtina prapé ishte
gendér administrative dhe kul-
turore. Prishtina né até kohé
ishté shumé mé e forté se Nishi,
edhe se Kragujevci, dhe Krale-
va, apo themi nga Shkupi, e
téré pjesa jugore gravitonte
kah Prishtina. Ky sé pari ishte
qytet universitar, me hapésira
té reja. Akademia ishte hapur
né vitin ‘73. Pér shembull, e
Novi Sadit éshté hapur né vitin
"74. Késhtu gé ka njé tradité té
gjaté. Késhtu qé studentét nga
e gjith&, pra nga Nishi, Prokup-
la, Vranja dhe tjera, Kraleva,
Kragujevci, té gjithé vinin kétu
pér té studiuar. Nga Peja, Mali
i Zi, e tjeré, e tjeré. Pra prapé
ishte njéfaré gendre kulturore,
administrative, mbi té gjitha e
artit.

A kishit mundur pak mé deta-
jisht rreth asqj se si ka gené
atéheré?

Po né até kohé kur filluan té
shfagen gjeneratat e artistéve
figurativ, atéheré filluan té for-
mohen edhe té famshmet, té
ashtuquajturat  Shoqata té
Artistéve Figurativ. Shoqata
e paré, sic mé kujtohet mua
ishte Shogata ULUS®, Sho-
qata e Artistéve Figurativé
té Serbisé me njé filial&, apo
me njé zyré kétu né Prishtiné.
Ai gé ishte anétar i ULUS—it
tashmé ishte artist i madh

2

Bosko Karanovié
(1924—2009) u lind
né Bosanska Krupa,
Bosnjé dhe Hercegov-
iné. Ka gené piktor
dhe artist grafik. Ai
ka diplomuar mé
1948 nga Akademia
e Arteve té Bukura,
dhe ka specializuar
né Grafiké. Ai ishte
themelues i Kolektivit
té Artit Grafik mé
1949 dhe Shogérisé
Dashamirése té Artit
Grafik té ashtuquaj-
tur ARTA. Ai ka gené
ndér artistét prijés né
grafikén moderne.

3

ULUS — Udruzenje
Likovnih Umetnika
Srbije, Shoqata e
Artistéve Figurativ té
Serbisé.
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Boro and Ramiz?

Yes, yes.
Yes, that center. It was an...

In the corridor?

Yes, in the corridor. That was in
76,77, the end of these years.
You know, in ‘73 | enrolled in
the University, after four years.

Back then there was the Gal-
lery?'4

Yes, of course there was. How
not?

Wasn't the Gallery opened in...
The Gallery, the Gallery was
there.

...in 797

I don't know when it was
opened, but | know that there
was a gallery... it wasn't a typ-
ical gallery but there was a lot
of space. Yes, back then there
were no shops there. The space
in which the [exhibitions] were
organized. It was a tradition
in the Faculty, or in the back
then the Academy, for the an-
nual exhibition to be organized
in Boro and Ramiz at the end
of the school year. | mean, all
the groups. We had painters,
sculptors and graphic art-
ists. Later the Department of
Graphic Design was opened
within the Academy of Arts.
In the beginning there was
the Department of Music with
a focus on piano, violin and |
don't know what else. And then
there was the Department
of Acting, the Department of
Drama. Until then there was
the Academy, which later ex-
panded and it was called the
Faculty of Arts, since two other
departments were added to it,
the Department of Music and
Drama.

How would you define the style
of your work?
Realism, Cubism, Marxism?

Were you aware of what you
were using in your work? Was
it... how is it?

Speak in Albanian.

Was it a conceptual determi-
nation?

Every academy or school of
arts or high school had to
teach their students realism.
Realism is the basis of every-
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thing. This is like learning all
the letters [of the alphabet],
learning to write well and then
to read well, so that later you
can create your own texts.
Whether you will write haikus
or epic poems or novels, that
depends on your poetics. So,
the Faculty was the first year,
second and third, it was fo-
cused on teaching the basic
rules, crafts, techniques, ways
and so on. There was no de-
termination on realism at that
time, hyperrealism, whether
that was impressionism, cub-
ism, abstraction and so on, it
was all the same.

It depended on the deter-
mination of the students, on
what they chose. We weren't
all the same when we gradu-
ated from the University. Ev-
erybody had their poetics. We
were all different from each
other. There was no copying of
professors, students who were
like their professors, students
who were similar to their pro-
fessors. If anybody understood
it that way, that is the great-
est mistake. | mean, each one
had to develop as an individ-
ual in their own direction and
become notable in their own
style...

What were the influences from,
for example from... from the
world [English] how do you call
it?

From...

From the worlds art. Were
you exposed to the art of the
world?

Through... 1 will tell you now.
From subjects such as art
history, in which we had, we
learned art history in the
School of Arts and in gymna-
sium... the so—called poetics
of the twentieth century, it was
contemporary art history and
we learned about it there. Of
course, with time, with tech-
nological development, there
were various opportunities,
so that we had the chance to
watch it through television, in
various documentaries about
certain exhibitions that were
organized. We went with the
Faculty from here to Belgrade
for each big and important ex-
hibition. I mean, to see what
was happening up there in

14

The Pristina Gallery
of Arts was the first
exhibition space in
the then—Yugoslav
province of Kosovo.
The gallery space
was established in
1979 and located in
the Youth and Sports
Center — Boro dhe
Ramizi.
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dhe ishte véshtirg, véshtiré té
pranoheshe né shoqaté. Duhej
té ishe i miré dhe kualitativ, té
kesh puné té jashtézakonshme
gé komisioni t'iu konsiderojé, i
cili mblidhej ¢do vit njé komis-
ion i ri dhe késhtu. Dhe ¢do vit
pranonin kérkesa nga anétaré
té rinjé, pranonin kérkesa pér
ekspozita té reja t& cilat or-
ganizoheshin né Prishtiné dhe
né qytete tjera né Kosové dhe
Metohi.

A ju kujtohen ekspozitat e
para té mbajtura me shoqaté?
Ekspozitat e para kané gené
né "Boro dhe Ramiz". E dini
“Boro dhe Ramizin"?

Po, po.
Po, ajo gendér. Ajo ishte njé...

Né korridor aty?

Po né korridor. Ajo ishte né
vitin ‘76, 77, kah fundi. E dini
né vitin 73 jam regjistruar né
fakultet, pas katér vitesh.

Atéheré ishte Galeria?
Galeria ka gené atéhers, si jo?

A nuk ishte hapur Galeria mé...
Galeria, Galeria ishte aty.

79—tén?

Nuk e di kur é&shté hapur,
vetétm e di gé né Galeri
atéheré aty.... Nuk ishte Galeri
tipike por kishte shumé hapé-
siré. Po, atéheré nuk ishin dy-
ganet aty. Ajo ishte hapésira
né té cilén organizoheshin. Ka
gené zakon né Fakultet, apo
né Akademiné e atéhershme,
gé ekspozita vjetore né fund
té vitit shkollor t& organizohet
né "Boro e Ramiz". Do té thoté
té gjitha grupet. Kishim piktorg,
skulptoré dhe artisté grafik.
Mé voné u hap edhe dega e
Dizajnit Grafik né kuadér té
Akademisé sé Arteve. Né fillim
ishte vetém dega e Muzikés,
pra Departamenti i Muzikés
me pércaktim né piano, vio-
liné dhe nuk di cka tjetér. Dhe
mé pas éshté bashkangjitur
edhe dega e Aktrimit, dega
e Dramés. Deri atéheré ishte
Akademia, mé pas u rrit dhe
quhej Fakultetii Arteve, pasiqé
tani iu shtuan dy degé, pra e
Muzikés dhe e Dramés.

Si do ta kishit definuar stilin né
punét tuaja?
Realizém, kubizém, mark-
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sizém?

A keni gené té vetédijshém
cka keni pérdoré né krijim-
tariné tuaj? A ka gené... qysh
p'i bjen?
Fol shqip.

A ka gené pércaktim koncep-
tual?

Secila Akademi dhe Shkollé e
Artit apo e Larté jané dashur
t'i mésojné nxénésit apo stu-
dentét e tyre realizmin. Real-
izmi &shté baza e té gjithave.
Kjo éshté sikur kur miré t'i
mésoni té gjitha shkronjat,
té mésoni miré té& shkruani, e
mé pas té lexoni, e mé voné
ju i krijoni veté tekstet e jugja.
A do té shkruani poezi haiku,
apo té shkruani epiké, romane,
kjo varet nga poetika juaj. Pra
Fakulteti ishte viti i parg, i dyté,
i treté i fokusuar né mésimin
e rregullave bazé, zanatet,
teknikat, ményrat e té tjeré.
Pra nuk ka pasur pércaktim
né até kohé si realizém apo
jo, hiper—realizém, nése kjo
éshté impresionizém, kubizém,
abstraksion dhe mé tutje, pra
ishte krejt e njgjté.

Kjo varésisht profesionit, sipas
pércaktimit té tyre, studentét
e kané pérzgjedhur. Pra nuk
kemi gené té gjithé té njéjté kur
e kemi pérfunduar Fakultetin.
Secili e ka poetikén e vet. Té
gjithé ne dallonim nga njéri—
tjetri. Nuk kishte atéheré pér-
vetésim té profesorit, nxénési
si profesori, studenté té cilét
gjasojné né profesorét e tyre.
Ky ishte gabimi mé i madh,
nése dikush e kishte kuptuar
késhtu. Do té thoté secili éshté
dashur si individ gé té zhvillo-
het né drejtimin e vet dhe té
béhemi t& vérejtshém me stilin
e vet....

Cilat ndikime i keni pasur nga,
pér shembull nga... nga world
qysh i thojné?

Nga...

Artit té botés. Ndaj artit
botéror a keni gené té ekspo-
zuar?

Ne pérmes... Tash do t'iu
tregoj. Nga Iéndét si historia e
artit t& cilén jemi dashur, jemi
dashur edhe né Shkollén e Ar-
tit madje, edhe né gjimnaz ne
kemi mésuar historiné e artit...
né té ashtuquajturén poetikén
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Belgrade, what was happening
in the world, where they were
coming from, what kind of
works, new tendencies and so
on.

Related to this, we... | will
speak specifically about the
field of graphics, each year we
had the Yugoslav Biennale of
Student Graphics. Each fac-
ulty in back—then Yugoslavia
held a common exhibition
in Belgrade, the so—called
Student Graphics. | can tell
you that one year, in the last
year when we exhibited, | won
the first prize of the Student
Graphics, The Student Graph-
ics of Yugoslavia. Back then
the award was organizing a
solo exhibition in the all—Yu-
goslav Exhibition of Student
Graphics. This is how we got
involved.

We literally competed with
every other academy, the
Academy in Ljubljana, Za-
greb, Ljubljana, Sarajevo, Novi
Sad, sometimes Skopje, back
then Skopje had no academy.
These were the four academies
with which we often competed,
we followed who was working
on what. So, this existed not
only in the field of graphics. Of
course, this also happened in
the field of painting, as well as
sculpture and the others.

There was no Biennale of
Graphics here in Pristina?
There was no Biennale of
Graphics as far as | remem-
ber, because we were a devel-
oping country at the time, for
that tradition is required. So,
the first, second and fourth
year weren't enough. But main-
ly, the big exhibitions would
come here, so the students
who weren't able to go there
and see the exhibitions in Bel-
grade and so on, would have
the chance to exhibit.

What centers of Yugoslavia did
they come from?

Mainly from various centers.
Even if it was a Yugoslav graph-
ics exhibition, it would travel to
cities where the students were
coming from, from all around. |
mean, Ljubljana, Zagreb, Novi
Sad, Belgrade and Pristina.
We were all equally strong,
equally good.
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Can we return to ‘74, when the
Academy of Arts was founded.
How was the admission exam,
how were you accepted?

After the High Pedagogical
School, as [ told you, the con-
ditions were secured to open
the Academy. The foundation
was laid down by the profes-
sors who were there. While no
academy in the world, not in
Belgrade, Novi Sad or Zagreb
could be founded without the
help of one of the old acade-
mies. This is how the Acade-
mies of Belgrade and Saraje-
vo were founded. | remember
Karamehmedovié¢ who would
come from Belgrade to lecture
in art history. People would
come in the first and second
year and so on until the staff
was established.

The assistants who had fin-
ished their studies in Belgrade,
they continued working at the
Faculty, so we didn't feel the
vacuum of qualified profes-
sors. So, simply, there were
always good professors. So,
having good professors and
good students, it was always
a difficult competition to enroll
in the Academy. It was a privi-
lege.

How did you decide to enroll in
the Department of Graphics?
I simply decided to study
graphic arts since graphic...
I didn't know its techniques. |
decided to study it out of cu-
riosity. They told me that | was
a good painter, that | paint-
ed really well, at that time in
Peja | worked with spatulas,
with Japanese metal spatulas
and that is why they called me
Toma, The Spatula. I enrolled
in the field of graphic arts sim-
ply because it was unknown to
me, and | wanted to research
it, to find out what graphic arts
are. Yes.

Part Two

Lets talk about your exhibi-
tions. When you had them, not
only at the Faculty, some solo
shows, when did you start hav-
ing them?

They are all in the biography.
I will remember them all in a
row. Thank you for reminding
me.
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e shekullit XX—t&, pra ishte
histori bashkékohore e artit
dhe kété aty e kemi mésuar.
Natyrisht, me kohén, me zh-
villimin  tekniko—teknologjik
mundésité ishin té ndryshme,
ashtu gé kemi pasur mundé-
si ta pércjellim edhe pérmes
televizionit, né dokumentaré
té ndryshém mbi ekspozita
té caktuara té cilat organizo-
heshin. Ne kemi shkuar me
fakultet shkonim nga kétu né
Beograd né secilén ekspozité
té madhe dhe té réndésishme.
Pra ¢faré po ndodhte atje larté
né Beograd, c¢faré ndodhte
né boté, prej nga vinin, ¢faré
puné, cfaré tendenca e tjeré.

Prané késaj ne kemi, uné do t'i
vecoj nga fusha e grafikés, ne
kemi pasur ¢do vit Bienalen
Jugosllave té Grafikés sé Stu-
dentéve. Pra, secili Fakultet né
Jugosllaving e atéhershme ka
pasur ekspozité té& pérbashkét
né Beograd, e ashtuquajtur
“Grafika e Studentéve”. Mund
t'iu tregoj gé njé vit, né vitin e
fundit kur kemi ekspozuar, uné
kam fituar shpérblimin e paré
té "Grafikés sé& Studentéve”,
“Grafikés sé Studentéve té Ju-
gosllavisé”. Atéheré shpérblimi
ishte organizmi i njé ekspozité
personale né ekspozitén pop-
ullore “Grafika e Studentéve”.
Ashtu pérfshiheshim ne.

Ne bukvalisht konkuronim me
té gjitha Akademité, Akade-
miné e Lublanés, Zagrebit. E
Lublanés, Zagrebit, Sarajevés,
Novi Sadit, Shkupit ndon-
jéheré, atéheré Shkupi nuk
kishte Akademi. Kéto ishin kéto
katér Akademi me té cilat ne
shpesh konkuronim, pércjell-
nim kush c¢ka po punon. Pra
kjo ekzistonte jo vetém nga
fusha e grafikés. Natyrisht, kjo
ndodhte edhe né fushén e pik-
turés, poashtu edhe nga skulp-
tura, dhe té tjera.

Kétu né Prishtiné nuk ka pasur
Bienale t& Grafikés?

Sa mé kujtohet mua nuk ka pa-
sur Bienale té& Grafikés, sepse
ne ishin né zhvillim atéheré, pér
até té duhet tradité. Pra viti i
parg, dyt&, i katért ishin pak.
Mirépo, kryesisht, kryesisht
vinin ato ekspozitat e médha
kétu qé té ekspozoheshin edhe
studentét té cilét nuk kishin
mundési t& shkojné t'i shohin,
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té shkojné né ekspozité né
Beograd, e té tjeré.

Prej cilave gendra té Jugosl-
lavisé kané ardhur?

Kryesisht prej gendrave té
ndryshme. Edhe nése qjo
ishte ekspozité Jugosllovene e
grafikés, ajo udhétonte népér
qytete prej nga vinin studentét,
prej té gjitha vendeve. Do té
thoté Lublana, Zagrebi, Novi
Sadi, Beogradi dhe Prishtina.
Té gjitha kemi gené barabarté
té forta, barabartét t& mira.

A mund té kthehemi né vitin
74, pra kur éshté themeluar
Akademia e Arteve. Si ka gené
provimi pranues, si jeni pranu-
ar?

Pas Shkollés sé& Larté Peda-
gogjike si¢ tregova ata arritén
kushtin pér ta hapur Akade-
miné. Baza u krijua nga pro-
fesorét qé tashmé ishin kétu.
Ndérsa asnjé¢ Akademi né
boté, as ajo né Beograd, Novi
Sad, as né Zagreb nuk ka mun-
dur té themelohet pavarésisht
pa ndihmén e ndonjérés nga
Akademité e vjetra. Ashtu jané
themeluar Akademia e Beo-
gradit, Akademia e Sarajevés.
Mé kujtohet Karamehmedovi¢
i cili vinte nga Beogradi té lig-
jérojé histori té& artit. Njerézit
vinin né vitin e paré, vitin e
dyté, dhe késhtu, deri sa nuk
éshté formuar ky kuadro. Asis-
tentét té cilét kishin pérfundu-
ar né Beograd, ata vazhduan
té punonin né Fakultet, késhtu
qé nuk ndjehej ai vakuum i pro-
fesoréve kualitativ. Pra, thjesht
gjithnjé ka pasur profesoré té
miré. Pra me profesoré té miré
dhe studenté t& miré gjegjé-
sisht ka pasé konkurencé té
madhe té regjistrohesh né Ak-
ademi. Ishte njé privileg;.

Si vendosét té regjistroheni né
grafiké?

Uné shumé thjeshté jam pér-
caktuar pér grafiké, pasi
qé grafika... Uné grafikén si
tekniké nuk e kam njohur. Uné
jom pércaktuar pér kurreshtje.
Mua mé thonin gé uné isha
piktori mé i mirg, gé& pikturoj
shumé miré, madje né até
kohé né Pejé kam punuar me
shpakulla, me ato shpakul-
lat japoneze té metalit, dhe
ashtu edhe mé quanin “Toma
Shpakulla”. Thjeshté grafikén
e kam regjistruar pasi qé pér
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The New Generation of Artists
of Kosovo {reads from his biog-
raphy}?

These are the first exhibitions,
those in which the members
participated. Now [ will tell
you how people participated
in those exhibitions. The first
exhibition that we organized
as young students from the
Faculty of Arts or in the back
then Academy of Arts, we
mainly organized the first one,
in the beginning it was with the
members of ULUS, which later
became ULUK.S These were
the associations, I will tell you
later about this. | mean, the
first exhibition that we orga-
nized here as young artists. We
were five, six, four, depending
on which year we were.

Since we were members, we
had the annual exhibitions of
the associations. It was the
spring and autumn exhibi-
tions. The spring exhibition,
autumn... these werent ex-
hibitions with reviews, in fact
followed by a text, they were
simply exhibitions without a
selection. That's when the exhi-
bition career began. Whoever
was ready could organize solo
shows, whoever was hardwork-
ing, but mainly young people
exhibited through group, col-
lective shows, those who were
members of the Association of
Artists.

I have to bring to your atten-
tion that in Kosovo and Meto-
hija, especially here in Pristina
there were more associations.
There was the Association of
the Figurative Artists of Koso-
vo, there was the Association
of Figurative and Applied Art-
ists of Kosovo, then the Asso-
ciation of Pristina, the Figura-
tive Artists of Pristina, so there
were many of them, many
associations and each one of
them had certain politics... the
way it was back then, some-
how everyone was organized.
Well, with the aim for the youth
to have spaces to exhibit, show
their work, and what in fact
they were working towards,
and for them to get motivated
to work more, more... all the
time... in order for them at one
point to have their works hung
next to their professor’s and so
on. It means, this gave them
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courage and this is a good tra-
dition of that time.

In which association were you?
I was part of all three of them.
There was no association that
I wasn't part of. Simply... now...
I have to remember, you know
it well that an association was
opened here fifteen days ago,
you know that soon... | am
a member of it as well, after
many years, | am a member of
our associations in Pristina.

Can you tell us about the exhi-
bitions you organized through
the association?

In the beginning, | organized
exhibitions through the associ-
ation as | told you. Then | en-
rolled in post—graduate stud-
ies in Belgrade. | finished my
master’s studies with Professor
Bosko Karanovié; a solo show
had to be organized at the
Faculty. This was as a gradu-
ation thesis that you selected
for your own masters. Back
then | already had a collection
of forty of my graphics, | was
in good shape, | was coura-
geous, | had gained a kind of
courage, | had gained it and
I could have a solo show. And
since ‘82, | began exhibiting
in many places, cities, | would
be part of many competitions
and so on. So, | would exhib-
it my works especially in ‘82
when | finished my masters
studies, when | thought that
I could show independently,
do solo shows everywhere, of
course, with my graphics.

Was it, how to say, were graph-
ic arts popular?
Graphic arts?

Were they in good shape?
So, so.

Can you tell us about that?

Graphic arts as techniques
with other painting techniques,
by graphic arts | mean also the
drawings that were done ear-
lier. Its roots are older. Let's
not return... graphic arts were
equally represented every-
where, also here, painting and
sculpture as well. So, graphic
arts are not something new,
but they change all the time.
The techniques have changed,
they improve from wood cut-
ting techniques, tinta graph-
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mua ka gené e panjohur, dhe
kam dashur kétu té hulumtoj,
té kuptoj cka éshté grafika. Po.

Pjesa e Dyté

Té flasim pér ekspozitat tuaja.
Kur i keni pasur ato, jo vetém
né Fakultet, disa ekpozita per-
sonale, kur i keni filluar ato?

| keni aty né biografi. Kéto me
radhé do t'i kujtoj. Miré qé u
kujtove.

Gjenerata e Artistéve té Rinjé
té Kosovés {lexon nga biogra-
fia}?

Kéto jané ato ekspozitat
e para, né té cilat shkonin
anétarét. Tash do t& iu tregoj se
si merrej pjesé né ato ekspozi-
ta. Do té thoté ekspozita e
paré té cilén e kemi organizuar
ne kétu si té rinjé, studenté té
rinjé t& ndryshém nga Fakulteti
i Arteve, apo né té atéhersh-
men Akademi té Arteve, krye-
sisht e kemi organizuar té
parén, dhe né fillim ishte si-
kurse me anétarét e pranuar
né ULUS, e cila mé voné u bé
ULUK* Ishin kéto shoqatat,
pér kété do t'iu tregoj mé voné.
Do té thoté ekspozita e paré té
cilén e kemi organizuar kétu si
artisté té rinjé. Ne ishim pesé,
gjashtg, katér, varésisht cili né
cilin vit shkonte. Ajo ekspozité
natyrisht ka udhétuar né Pejg,
Prizren, Ferizaj, nuk e di Gjilan,
né kéto gendrat e médha té
Kosovés dhe Metohisé.

Pasi qé& ishim anétarg ne
kishim edhe ekspozitat vjetore
té shoqatés. Ishte ajo e pran-
verés dhe vjeshtés. Ekspozita
e pranverés, e vjeshtés... kéto
nuk ishin ekspozita me recen-
zion, né fakt me shkrime pérc-
jellése, thjeshté ishin ekspozita
pa seleksionim. Atéheré filloi
[ekspozita]. Kush ishte i gat-
shém mund té organizonte ek-
spozita personale, kush ishte i
vyeshém, kush mund té punon-
te. Pra kéto vitet e para nuk
ka pasur ekspozita t& médha
personale, mirépo kryesisht
paragiteshin njerézit e rinjé
pérmes [ekspozitave] kolek-
tive, grupore gé ishin anétaré
té Shoqatés sé Artistéve.

Mé duhet ta kujtoj q&, gé né
Kosové dhe Metohi, gjegjésisht
kétu né Prishtiné ka pasur mé
shumé shoqata. Ka gené Sho-
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qata e Artistéve Figurativ té
Kosovés, tani ishte Shoqata e
Artistéve Figurativ dhe Aplika-
tiv t& Kosovés, mé pas Shoqa-
ta e Prishtinés, Artistét Figura-
tiv t& Prishtings, késhtu kishte
shumé prej tyre, shumé, pra
té kétyre shoqatave ku secili
udhéhigte ndonjé politiké si¢
kané gené réndom atéheré...
té gjithé disi organizoheshin.
Pra né géllimin e asqj se té rin-
jté té& kené ku té& ekspozojné,
t'i tregojné punét e tyre, dhe
cfaré né té vérteté po punojné,
gé té motivohen dhe té puno-
jné mé shumé, gé mé shumé...
téré kohén... gé né njé moment
t'i keté punét e tyre [té ekspo-
zuara] prané profesorit té tyre,
dhe késhtu me radhé. Do té
thoté kjo u ka dhéné guxim,
dhe kjo éshté tradité e miré e
cila ka gené né até kohé.

Né cilén shoqaté keni gené ju?
Uné kam gené né té trija sho-
qatat. Nuk ka pasur shoqa-
té né té cilén nuk kam gené.
Thjesht... tashti... mé duhet ta
kujtoj, dhe ju miré e dini gé
para 15 ditéve éshté hapur
kétu njé shoqaté, e dini qé sé
shpejti... dhe uné jam anétar
kétu, pas shumé vjetéve uné
jom anétar i shoqatés toné né
Prishtiné.

A mundeni me na tregu rreth
ekspozitave qge i keni pasé
pérmes shoqatés?
Pranéfillimikam pasur pérmes
shoqatés si¢ tregova. Mé pas
regjistrova studimet pasdiplo-
mike né Beograd. Uné i kam
béré ato te Bosko Karanovié,
studimet e magjistraturés, né
fakultet duhej organizuar ek-
spozitén personale. Kjo ishte
si punim diplome gé e pérzg-
jedhje vet pér magjistraturé.
Atéheré i kisha béré mbi 40
grafika té mijat, isha né formé
té miré, kisha guxim, e kisha fi-
tuar njifaré guximi, e kisha fitu-
ar dhe mund té kisha ekspozité
personale. Dhe gé nga ‘82—ta
kam filluar t& ekspozoj né mé
shumé vende, qytete, merrja
pjesé né shumé konkurse e té
tjeré. Pra i ekspozojsha punét
e mija sidomos né vitin ‘82, kur
pérfundova studimet e mag-
jistraturés, kur e mendoja qé
mund té paraqgitem i pavarur
né ekspozita personale ¢do-
kund, natyrisht me grafika.

A ka gené, si ta them, a ka
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Udruzenje Likovnih
Umetnika Kosova,
Shoqata e Artistéve
Figurativ té Kosovés.
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ic arts and other techniques
that are used even nowadays.
And it is a big field, a volumi-
nous book that... it has to be
considered for historiography,
Xhevat Hoxha has written an
extraordinary book on tech-
niques of graphic arts, which
includes the work and tech-
niques from all the time peri-
ods to Japanese graphics.

How did you decide to go to
Belgrade?
But | didn't go...

You didn't go?
Yes, | never left.

A—ha. | see.

| only finished my post—grad-
uate studies in Belgrade. | nev-
er... | returned.

A—ha. | thought that you
stayed there during your stud-
ies.

I travelled a lot. Before ‘95 they
invited me to come to the Fac-
ulty from the University, | never
wanted to become a profes-
sor. | dealt with projects, | was
an interior designer for the de-
veloping company Kosovodrvo
[Kosovo Wood] for a long time
working in organizations mak-
ing advertisements, propagan-
da and everything else, and so
on. This is what | am attracted
to, this was more interesting
and because of that [ travelled
alot.

What did you do after your
graduation?

After my graduation? | worked.
| got my salary from the busi-
ness sector, and | did graphic
arts out of love, | was not only
connected to figurative art,
respectively to graphics, but
| simply only lived from busi-
ness work, and when this sys-
tem failed and | don't know
what else to do, then | moved
on and they accepted me in
‘95 as an assistant professor
at the Faculty of Arts. First, |
was an assistant professor of
the graphic arts course and
so on. So, since 1995 as an as-
sistant professor, | have been
engaged in education.

How did your works end up in
Gallery’s collection? What do
you remember?

Every artist, | am talking about

EK

1T

EK

1T

EK

1T

the older and more stoic ones,
the best ones. The Gallery of
Arts had money to buy works
from the solo shows and col-
lective ones. Some of the com-
missions looked at the works
and said, “Eh, this is a good
work. Lets buy two of them,
two works for our collection.”
And this is how the Gallery of
Arts formed its collection of
graphics.

In which year did they buy
yours?

I dont exactly remember
the year, but they must have
bought them from an exhibi-
tion organized by the associa-
tion that was held in spring or
autumn, or from my solo show,
I really don't remember. But |
know that back then, howev-
er, art was more valued and
respected compared to now-
adays. Nowadays, artists have
to take care of everything on
their own. Unfortunately, that's
how it is.

What were your relationships
with Albanians in those years?
Were there inter—ethnic ten-
sions?

At that time? Nobody could
even dream of those tensions
in that way. We were all the
same. Even today when we
meet as colleagues, we are
friends. We have normal lives.
We hang out, we hang out
even today.

No, | only asked. Do you still go
to exhibitions?

Yes, now | am... | go to exhibi-
tions. | follow the work of my
colleagues in order to know
how they work. Recently may-
be they awakened a little.
They managed to focus on
themselves and work. Different
from the bad days, and | have
to mention this, people have
started to understand that
politics don't mean a thing...
this is how it is understood
and it leaves its marks on you.
Maybe earlier exhibitions were
from well—qualified artists...
we have artists, an artist is an
artist. But there are artists who
followed the national line with
some symbols that weren't
necessary for painting.

They didn't do it until then,
but they started flirting [with
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gené e popullarizume grafika?
Grafika?

A ka gené né njé gjendje té
miré?
Ashtu, ashtu...

A mundeni pér kété té naflisni?
Po grafika si tekniké me
teknikat tjera té pikturés, me
grafiké po nénkuptoj edhe
vizatimet té cilat jané béré mé
herét. Pra rrénjét i ka mé herét.
Té mos kthehemi... grafika
paralelisht ka gené e pérfagé-
suar ¢dokund, po edhe kétu
tek ne, poashtu edhe piktura
dhe skulptura. K&shtu gé grafi-
ka nuk éshté dicka e re, miré-
po ndérron téré kohén. Kané
ndérruar teknikat, pérmiréso-
heshin teknikat prej premjeve
né dru, kétyre tinté grafika
edhe teknikave tjera té reja té
cilat pérdoren edhe né ditét e
sotme. Dhe njé fushé e mad-
he, njé libér voluminoz i cili...
duhet shikuar pér historiografi,
Xhevat Hoxha ka shkruar njé
libér té& jashtzakonshém pér
teknikat e grafikés i cili pérf-
shiné ményrat e punés gé nga,
gé nga té gjitha kohérat, deri
te grafika japoneze themi.

Si keni vendosur gé té shkoni
né Beograd?
Po uné nuk kam shkuar...

Nuk keni shkuar?
Po uné kurré nuk jam larguar
nga kétu?

A—ha. Ashtu.
Uné vetém kam pérfundu-
ar studimet pasdiplomike né
Beograd. Uné kurr nuk kam...
jam kthyer...

A—ha, uné mendova qé aty
keni géndruar pérgjaté studi-
meve.

Uné kam udhétuar shumé. Uné
para vitit ‘95 mé kishin thirré
nga Universiteti qé té vij né
Fakultet, uné kurré nuk kam
dashur té merrem me puné
prej profesori. Uné jam mar-
ré me projektime, kam gené
enterierist pér kompaniné né
bérje “Kosovodrvo” [Druri i
Kosovés] pér shumé kohé né
organizata duke béré reklama,
propaganda dhe té gjitha, dhe
késhtu me radhé. E téré kjo
mé térheq mua, kjo ka gené
shumé mé interesant dhe pér
shkak t& késaj kam udhétuar
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shumé...

Cfaré keni béré pas diplomim-
it?

Pas diplomimit? Kam punuar.
Rrogén e kisha nga biznesi,
ndérsa grafikén e béja nga
dashuria, pra nuk kam qgené i
lidhur vetém me artin figurativ,
gjegjésisht vetém me grafikén,
mirépo thjeshté vetém kam jet-
uar nga biznesi. Dhe kur désh-
toi ky sistem dhe s'di ¢ka tjetér,
atéheré u barta, atéheré mé
‘95 mé pranuan né Fakultet t&
Artit si docent. Menjéheré kam
gené docent i grafikés e késh-
tu me radhé. Pra gé nga 1995
docent, e deri né kété vit aka-
demik uné jam né arsim.

Si kané pérfunduar punét e
juaja né koleksion té& Galerisé?
Cka ju kujtohet?

Po té gjithé artistét, po them
nga ata mé té vjetrit, mé té
géndrueshmit, mé t& mirét,
Galeria e Arteve ka pasé mjete
té blejé puné, nga ekspozitat
personale dhe atyre grupore.
Disa nga komisionet i kané shi-
kuar punét dhe ka théng, “Eh,
tash ky éshté njé punim i miré.
Po i blejmé dy, dy punime pér
koleksionin ton&". Dhe késhtu
Galeria, Galeria e Arteve kétu
e ka béré koleksionin e saqj t&
grafikés.

Né cilin vit i kané bleré tuajat?
Nuk mé kujtohet cili vit, por me
siguri i kané bleré nga ndonjé
ekspozité e shoqatés qé mba-
hej né pranveré apo vjeshts,
apo nga ekspozita personale,
njémend nuk mé kujtohet.
Mirépo e di gé atéherg, meg-
jithaté arti ka gené mé shumé
i respektuar dhe ¢muar né
krahasim me sot. Sot artistét
duhet veté t& pérkujdesen pér
gjithcka. Fatkeqgésisht ashtu
éshte.

Cfaré kané gené raportet me
shqiptaré né ato vite? A ka
pasé tensione ndéretnike?

Né até kohé&? Po nuk e kemi...
askush nuk ka mundur as t'i
imagjinojé ato tensione né até
ményré. Ne kemi gené té gjithé
té njéjté. Edhe sot kur takohem
me kolegét e mi, ne jemi miq.
B&jmé jeté normale. Shogéro-
hemi, edhe sot shogérohemi.

Jo veg té pyeta. A i pércjellni
ende ekspozitat?
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nationalism]... | believe that
there is no flirting in art. You ei-
ther are or you aren't. But | feel
good that for what I've seen
until today, I havent noticed
anyone who wants to push for-
ward, who wants to become
an artist in service of the state.
There were artists in service of
the state before, they were di-
rectors, painters, sculptors and
so on. But an artist is an artist.
They should express their po-
etics, no matter the outside
situation, circumstances. You
are in your atelier, you sim-
ply work on what you want to
transmit from yourself to the
canvas or paper, or whatever.

How was it when you started
working here? How was the
Gallery back then from 1995?
I am here... | don't know, |
guess | have written the year
from which | have been here.
I've been here since ‘86, ‘87, |
don't know, I've been part of
this Gallery since Ljubisa Ta-
naskovié¢ was a director. Hilm-
ija Catovi¢'® was the president
of the council of the Gallery.
| was a member. | spent so
much time in this Gallery and
here we had all the exhibitions
that... {phone rings} Alright, |
will turn it off now.

Hilmija Catovi¢ was also a
member?

A member, a member of the
Gallery. | don't remember the
exact year when [ first got in-
volved to help with the work,
the organizing of exhibitions
and so on. But | know that it
was after Ljubisa Tanaskovié¢
became director of the Gal-
lery. | believe that Blerim [Lu-
zha] was director before him,
I don't remember these details.
But that moment, together
with Hilmija Catovi¢, | remem-
ber that time very often. Zoran
Karaleji¢” was here too. We
were members of the coun-
cil of the Gallery. And when
I was involved, | wasn't only
a member or an artist, but |
also worked on the design of
the catalogues of every exhibi-
tion that was organized here.
And the last project that we
worked on, which unfortunate-
ly couldn’t get done, was the
catalogue of the permanent
exhibition, which was planned
to be set up on the second
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floor. A special exhibition, a
permanent exhibition.

That didn’t happen at all?

It was planned, everything was
ready but then the famous ‘99
came, which destroyed every-
thing, all the goals that we...
| don't know now, if a perma-
nent exhibition exists, a per-
manent one or if it is planned
that way for Pristina to have a
permanent exhibition, so that
the expectation wouldn’t be
for temporary exhibitions... for
the exhibition to be there, a
permanent exhibition so that
artists not only from Kosovo
and Metohija could come, but
also foreign artists, from Alba-
nia, | don't know, other coun-
tries from which the Gallery
collected works. A collection
of good works, like the one in
the Museum of Belgrade.

Yes.

And yes, | don't know if the
moment has come, if it will be
done, what are the plans of
the management of the Gal-
lery, 1 don't know, but that's
how it used to be back then.

Can you tell us more about
the ‘90s, because we had no
access, we didn't have the
chance since we had no ac-
cess?

To see them?

Access. We didn’t have access.
Do you have...

We had no access there. Can
you tell us what happened
in the Gallery? Did it have a
more nationalist character,
could it be...

Felt, right?

Yes, yes.

As far as exhibitions go, | re-
member that there were good
exhibitions coming here. | re-
member that during, | don't
remember the year, but also
visual artists from Tirana, from
Albania showed their work
here. Back then, at that time, it
was a pure realism, very pure.
And a very quality approach
to realism.

At what time? In the '90s?

I think that yes, | don't re-
member what year it was, but
it was before the war. There

16

Hilmija Catovi¢
(1933—2017) was
born in Skopje, Mace-
donia. He studied
painting at the Acad-
emy of Applied Arts
in Belgrade in 1957
under the mentorship
of Vinka Grdana, with
whom he also did

his Master's degree

in 1980. He was the
Dean of Faculty of
Arts in Pristina, Koso-
vo and Faculty of Arts
and Design in Ni§ and
Novi Pazar, Serbia.
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Zoran Karaleji¢
(1937) was born in
Prizren, Kosovo. He
studied sculpture at
the Academy of Fine
Arts in Pristina and
Belgrade. He worked
at the Faculty of
Fine Art in Pristina
until 1999. During the
Milosevié regime, his
artistic practice was
politicized. Though
he was primarily a
modernist sculptor,
in the ‘90s he was
commissioned to do
many realist statues
of Serbian national
heroes and intellec-
tuals, such as the
Vuk Karadz?i¢ statue
placed in front of the
Faculty of Philology in
Pristina.
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Po tash, uné jam...i pércjelli ek-
spozitat, mjaft ekspozita pérc-
jelli. Pércjelli punén e kolegéve
té mi gé té shoh se si punojné.
Kohéve té fundit ndoshta jané
zgjuar pak. Mandej kané ar-
ritur aty gé t'i pérkushtohen
vetés dhe té punojné. Pér dal-
lim prej atyre viteve té kéqija,
té kéqija edhe pér t'i pérmen-
dur, njerézit kané filluar ta
kuptojné gé nga politika nuk
ka asgjé. Kjo késhtu kuptohet
dhe [&é gjurmé né ty.

Ndoshta ekspozitat mé herét
kané gené nga artisté té ndér-
tuar miré, e them artisté...
kemi artisté, artisti éshté art-
ist. Mirépo ka artisté té cilét
kané anuar me motive, té cilét
ndoshta kané gené né ndonjé
linj¢ nacionale, me disa sim-
bole t& cilat nuk kané gené
té nevojshme pér pikturé. Deri
atéheré nuk e kané béré, por
kané filluar t& flirtojné... men-
doj gé né art nuk ka flirtim.
Ose je ose nuk je.

Mirépo mé vjen miré gé nga
¢ka kam paré deri mé sot
nuk kam vérejtur qé dikush
déshiron té& shtyjé tutje, qé
déshiron t& béhet artist né
shérbim té shtetit. Mé paré
ka pasé artisté né shérbim té
shtetit té cilét kané gené reg-
jisoré, piktorg, skulptoré e me
radhé. Mirépo, artisti éshté
artist. Ai duhet poetikén e vet
ta shpérfaqé pavarésisht situ-
atés jashté, rrethanave. Ti je né
atelené ténde, thjeshté punon
até qé déshiron ta bartésh prej
vetés né pélhuré apo letér, apo
ckado.

Si ka gené kétu kur keni filluar
té punoni? Si ka gené Galeria
atéheré nga viti 1995?

Po uné kétu jam... nuk e di,
mé duket se e kam shkruar
prej cilit vit jam kétu. Diku prej
'86—tés, ‘87, nuk e di, né kété
Galeri qysh kur &shté vendosur
si drejtor Ljubisa Tanaskovié,
kur ai ishte kétu drejtor. Hilm-
ija Catovi¢® president i Késhil-
lit t& Galerisé. Uné kam gené
anétar. Né kété Galeri kemi
kaluar shumé kohé dhe kétu
jemi shoqgéruar dhe té gjitha
ato ekspozita té cilat kané...
{dégjohet telefoni}. Miré do ta
ndali tash kété.

Hilmija Catovi¢ ka gené
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poashtu anétar?

Anétar, anétar i Galerisé. Nuk
mé kujtohet viti sakté kur jam
pérfshiré pér heré té paré té
ndihmoj rreth punéve, orga-
nizimit té ekspozitave e tjeré.
Mirépo e di qé ka gené pasi
qé Ljubida Tanaskovié¢ éshté
béré drejtor i Galerisé. Men-
doj gé para tij ka gené Blerim
[Luzha] apo nuk e di, nuk mé
kujtohen kéto detale. Mirépo
ai moment sé bashku me Hilm-
ija Catovi¢ mé kthehet shpesh.
Zoran Karaleji¢® ka qené
kétu poashtu. Ne kemi gené
anétaré té Késhillit t& Galerisé.
Me pérfshirjen né vazhdimési,
nuk isha mé vetém anétar apo
artist, por i punoja edhe diza-
jnet e katalogjeve e té gjitha
ekspozitave té cilat organizo-
heshin kétu. Dhe projekti i fun-
dit i cili éshté bérg, fatkeqé-
sisht nuk é&shté realizuar, ai
ka gené katalogu i ekspozités
permanente i cili &shté planifi-
kuar gé té vendoset né katin e
dyté. Njé ekspozité e vegantg,
pra njé ekspozité permanente.

Ajo nuk ka ndodhur fare?

Ajo ishte né plan, gjithcka
éshté béré gati, por mé pas
erdhi viti i famshém ‘99, i cili
i shkatérroi té gjitha, té gjitha
ato géllime t& cilat jané kusht...
Nuk e di ¢faré tash, nése ekzis-
ton ekspozita permanente
apo nése éshté planifikuar té
jeté qé Prishtina té keté njé ek-
spozité permanente, gé pritjet
t& mos jené né ekspozitat [e
pérkohshme]. Q& ekspozita
té jeté aty, njé ekspozité per-
manente qé té vijné artisté jo
vetém nga Kosova e Meto-
hija, mirépo edhe artisté té
huaj, nga Shqipéria, nga nuk
e di, shtete tjera ku janég, prej
vendeve nga ka mbledhur Ga-
leria punime. Pra njé fondus i
punéve té mira, shembull sig
éshté ai né Muzeun e Beogra-

dit.

Po.

Eh pra, nuk e di nése ka ardhur
momenti, nése do té béhet,
cilat jané planet sot nga me-
naxhmenti i Galerisg, nuk e di,
por atéheré ashtu ka gené.

A mundeni ma shumé té na
tregoni pér té ‘90—tat, sepse
ne nuk kemi pasur qasje, nuk e
kemi pasur rastin, pasiqé nuk
kemi pasur qasje?

5

Hilmija Catovié¢
(1933—2017) u lind
né Shkup, Mage-
doni. Ai ka studiuar
pikturén né Aka-
deminé e Arteve té
Bukura né Beograd
mé 1957 te profesori
Vinka Grdanaq, tek i
cili ka magjistruar mé
1980. Ai ishte dekan

i Fakultetit té Arteve
né Prishting, dhe né
Fakultetin e Artit dhe
Dlzajnit né Nish dhe
Novi Sad.

6

Zoran Karaleji¢
(1937) u lind né
Prizren, Kosové. Ai
studioi skulpturén né
Akademiné e Arteve
né Prishtiné dhe Beo-
grad. Ai ka punuar né
Fakultetin e Arteve

né Prishtiné deri mé
1999. Pérgjaté regjimit
té Miloseviéit, prakti-
ka e tij artistike éshté
politizuar. Edhe pse
parésisht kishte gené
skulptor modern,

né vitet e ‘90—ta
ishte komisionuar té
punojé skulptura té
intelektualéve dhe
heronjéve kombétar
serb té cilat ishin real-
iste né qasje, sig ishte
busti i Vuk Karadzi¢ i
vendosur né oborrin e
Fakultetit Filologjik né
Prishtiné.
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was a very quality exhibition
where we had their artists as
our guests. We had to return
the visit, | am aware that | was
part of a generation... there
was Rexhep Ferri, | don't know,
Muslim  unfortunately was
not among the living. We had
to go to Tirana for a visit. We
had very correct relationships,
without political interventions.
Without political influences,
fortunately. Back then, art was
simply...

There were no politics in art?

No. Art has... | am talking
about art, everything else is
propaganda, design | guess,
but | am saying that art is
not. At least | didn't see that
{something falls}. Here it is,
here it is (laughs). | am saying
that at least | didn't see some-
thing like that. Maybe there
was someone, maybe some-
one saw something like that,

but | didn't.

The person you mentioned,
Zoran Karale...!?
Karalejié.

Yes, him. | remember that his
style was modernist, but it
changed entirely. During the
‘80s he was quite abstract,
while in the ‘90s his style be-
came more and more con-
crete, like the sculpture of Vuk
Karadzi¢'® [formerly in front of
the Faculty of Philology], actu-
ally quite nationalistic, which
was very realist in style. For this
reason | am just asking if the
politics was felt in art?

I will tell you now. As far as
calligraphy or sculpture goes,
Zoran, you mentioned Zoran
Karaleji¢, he had, his poetics
were something different from
abstract shapes... birds that
in fact were very similar to the
work of his professor Cavdar-
basha,”® who worked on his
sculptures in the same style.
But Cavdarbasha and Zoran
Karaleji¢ worked on sculptures
that were commissioned by
others. They worked for the
League of Prizren, or the me-
morial of Vuk Karadzi¢, Milo$
Lazar and so on. | mean these
were commissions that were
done by the sculptor, while
their poetics were something
else, if you consider it that way.
That was simply a commission.
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Since he worked on the
sculpture of Skanderbeg,?
he worked a very good mon-
ument, but he worked on
something else as a vocation.
Their poetics are something
else. They cannot be felt in this
sense, this was simply a com-
mission.

Yes, | decided to ask you
since...

But no, no, to explain that this
was present in other things as
well. For example, we had it in
applied arts, for example when
they asked for plaques that fit
certain congresses for certain
goals and so on. This is differ-
ent, but it is different when you
work on something else.

Yes.

Shygri Nimani®' for example,
the first graphic artist who
was the best at that time, he
did many of those things, but |
didn‘t notice nationalism in his
works. But the banner of Hotel
Kasta let's say, it was back then
in its time, | remember some of
the shows, he designed them
based on the script, that part.
I don't see nationalism there. It
can be something poorly exe-
cuted artistically, and it both-
ers you. But when it is artful, it
cannot bother you. The birds,
the birds... | don't know what
else... the partisan star.

| saw this when | browsed a
webpage. There is not enough
access to their works, | am not
only talking about Serbs, but
that period is poorly docu-
mented.

It is true, it is true.

At that time. | am not only
talking about...
No, no, no...

They are not documented. But
I found a webpage where his
work was exposed. His work
was completely different in the
‘80s, and | am saying this since
his art was exposed in public
space.

Yes...

There was a big difference be-
tween what he did in the ‘80s
and in the ‘90s... Was there
any, did the quality decrease
with the new regime? Did the
approach change?

18

Vuk Karadzié¢
(1787—1864) was a
Serbian philologist
and linguist who was
the major reformer of
the Serbian language.
He is known as the
father of Serbian
folklore studies.
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Agim Cavdarbasha
(1944—1999) was
born in Pejg, Kosovo.
He was a Kosovo Al-
banian sculptor who
graduated from the
Academy of Applied
Arts of Belgrade
and the Academy
of Arts of Ljubljana.
Cavdarbasha was

a major influence
on contemporary
sculpture in Kosovo.
He was a member
of the Academy of
Figurative of Arts

of Kosovo and later
of the Academy of
Science and Arts.
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Gjergj Kastriot—
Skanderbeg
(1405—1468) was an
Albanian nobleman
and leader. Taken
hostage as a boy by
the Ottomans, he
served the Empire
until 1443 when he
became the Chief of
the League of Alba-
nian People in the
League of Lezhé. He
led a resistance to the
Ottoman Empire for
the next 25 years until
his death, and is con-
sidered a model of
Christian resistance
against Ottoman
Islam throughout
Europe. He is the
greatest Albanian
national hero.
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Shyqri Nimani (1941)
was born in Shko-
dér, Albania. He is

a Kosovo—based
graphic designer

and professor who
graduated from the
Academy of Applied
Arts in Belgrade. Ni-
mani is known as one
of the first profession-
al Albanian graphic
designers; he is also
one of the founders
of the Graphic Design
department at the
Faculty of Arts, Uni-
versity of Pristina and
one of the first direc-
tors of the National
Gallery of Kosovo.
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T'i shihni?

Qasje. Nuk kemi pasur qasje.
A ju keni...

Nuk kemi pasur qasje kétu. A
mundeni me na tregu ¢ka ka
ndodhé né Galeri? A ka pasé
[karakter] mé nacionalist, a ka
mund té...

Té ndjehet ajo?

Po, po.

Sa u pérket ekspozitave, mua
mé kujtohet se ka pasur ek-
spozita t& mira té cilat vinin.
Madje mé kujtohet viteve,
nuk mé kujtohet cilat vite,
por jané paraqgitur artistét
pamor té Tiranés, gjegjésisht
nga Shqipéria. Njé ekspozité
mjaft kualitative ka gené ajo.
Atéheré né até kohé ka gené
njé realizém i pastér, shumé.
Dhe njé qasje mbi realizmin
shumé kualitative.

Né cilén kohég, vitet e ‘90—ta?
Po mendoj gé po, nuk mé ku-
jtohet né cilin vit ka gené, por
ka gené para luftés. Ka gené
njé ekspozité jashtézakonisht
kualitative me ¢'rast artistét e
tyre kané gené mysafir kétu.
Ne é&shté dashur t'ua kthejmé
vizitén, i vetédijshém jom qgé
kam gené me gjeneratén...
ishte Rexhep Ferri, nuk e di,
atéheré fatkeqésisht mé nuk
ishte gjallé Muslimi. Ne éshté
dashur t& shkojmé atje pér
vizité né Tirané. Ne kemi pasur
raporte shumé korrekte, pa
ato ndérhyrjet politike. Pra nd-
ikimet politike, qé pér fat, nuk
ka pasur. Arti atéheré ka gené
vetém...

Politika nuk ka gené né art?

Jo. Arti ka... po flas pér art,
té gjitha té tjerat jané propa-
gandé, dizajni me gjasé [po],
por po flas gé arti jo. Té paktén
uné nuk kam paré {bie dicka}.
Kétu éshté, kétu éshté (qeshé).
Them té paktén uné nuk kam
paré. Ndoshta ka gené dikush,
ndoshta kané parg, por uné jo.

Até njeriun qé e pérmendét,
Zoran Karale...?
Karalejié.

Po até&. Mua mé kujtohet qé
stili i tij né skulpturé ka ndry-
shuar krejtsisht. Pérgjaté ‘80—
tave ai ka gené bash abstrakt,
ndérsa pérgjaté viteve '90—té
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stili i tij mé& shumé e mé shumé
béhet konkret, si skulptura e
Vuk Karadzidit, né fakt shumé
nacionaliste, shumé realist né
stil. Pér kété arsye ju pyeta se
a éshté ndjeré politika né art?
Tash do té ju tregoj. Sa i pér-
ket kaligrafisé, apo skulpturés,
Zorani, ju e pérmendét Zoran
Karaljejié, ai ka, poetika e tij ka
gené digka krejt ndryshe nga
format abstrakte... ata zojté e
tjeré, cka né t& vérteté i kané
pérngja punés sé profesorit té
tij [Agim] Cavdarbashés, njé-
jté i ka punu skulpturat e veta.
Mirépo edhe Cavdarbasha
edhe Zoran Karaljejié¢ kané pa-
sur oferta gé té punojné skulp-
tura. Nése éshté punuar pér
Lidhjen e Prizrenit, apo é&shté
punuar busti i Vuk Karadziéit,
Milo$ Lazarit e té tjeré. Do té
thoté kéto jané komisionime
qé i béhen skulptorit, ndér-
sa poetika e tyre éshté digka
tjetér, nése e konsideroni ash-
tu. Ajo éshté thjeshté njé komi-
sionim.

Meqgé e ka punuar skulpturén
e Skenderbeut, e ka realizuar
njé monument té miré, miré-
po me vokacion punon digka
tjetér. Poetika e tyre &shté dic-
ka tjetér. Né kété kuptim nuk
ndjehet, kjo &shté vetém komi-
sionim.

Po, uné vendosa me ju pyet
megenése...

Por jo, jo, qé ta sqaroj kjo ka
gené e pranishme edhe né
gjéra tjera. E kemi pasur pér
shembull né artet aplikative,
shembulli éshté kané kérkuar
pllakat i cili i pérshtatet kon-
greseve té caktuara, pér qél-
lime té caktuara dhe tutje. Kjo
éshté ndryshe, por ndryshe
éshté kur punohet digka tjetér.

Po.

Shygri Nimani pér shembull,
artisti grafik i parg, i cili ka
gené grafisti mé i miré né até
kohg, edhe ai ka béré shumé
prej kétyre gjérave, mirépo uné
né té nuk kam vérejtur ndonjé
nacionalizém. Mirépo pllakati
i “Hotel Kasta” themi, dikur ka
gené né kohén e vet mé kujto-
hen disa nga shfagjet, ai e ka
dizajnuar até duke u nisur nga
skenari gjegjésisht até pjesé.
Kétu nuk shoh ndonjé nacio-
nalizém. Mund té jeté digka e
papérpunuar artistikisht, dhe

217

| intervistuari: Tomislav Trifi¢

Intervistuesja: Erémiré Krasniqi

Intervisté



218

Speaker: Tomislav Trifi¢

Interviewer: Erémiré Krasniqi

Interview

The National Gallery
Oral History Project

1T

EK

1T

| say so, because for example
if | take into account my artist
colleagues who now work and
live here, who are professors
at universities, | follow [their
work] as a colleague from the
days of our studies up to now.
I haven't noticed them flirting
with politics and power. They
simply did their art. Of course
with time, their poetics have
improved, they did not change
but they have improved.

They come to a point of ex-
haustion and brings them to a
more mature series of works.
But people go from one cycle
of works to another that is the
same but not one hundred
percent, simply a transitory
phase. As if | dont want to
drink clean water, now | want
to add some wine, then | will
drink one spritz, later [ will ex-
clude water and will only drink
wine. But this only happens
once to the troubled artists...
and it's over.

Back then maybe we were
more aware, simpler, but with
stronger messages. This is the
path which the artists should...
I am talking about the ones |
know. There are artists who
were gone, overcome and
wanted to become something
in the kingdom as we say, let's
flirt with the ruling power and
I will become a patriot in my
own way, but we shouldn't
endorse that element. It inter-
rupts, it interrupts art. This is
how it is.

What kind of generation are
you, | am talking about the
generation of artists?

My generation, very little, it
could be that we had informal
relations, but... for example
here is Skénder Idrizi, he lives
in Prizren, Agim Salihu, do you
know him? Here is Shaip Cita-
ku, Kamuran Goranci, here is...
| don't know, | don't remember
more of the colleagues with
whom we still meet and hang
out and so on. This is the gen-
eration | am talking about. We
were all one and the same,
artists. We all traveled togeth-
er, supplied with materials to-
gether. Back then there was
no materials like nowadays.
Talens [shop] is here, they also
had a small shop back then
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but | see how it has expand-
ed today into a big and good
store.

Now it is much easier to supply
[materials], it wasn't like this
before. We would bring them
from Poland and Bulgaria. It
was terrible, getting supplies,
canvas, specific materials and
glues and so on, and so on. |
mean, the first generation was
strongly connected. We are
all connected to each other.
There was no envying. We sim-
ply... those who looked at our
work and then those who had
taught us. This is literally how
it was. We wanted to become
what we wanted. | believe that
we have become someone
and achieved something in our
lives.

Do you have an art scene...?
Say it.

Is there an art scene in the
Serbian community that is im-
portant for the artists?

Yes, fortunately there are many
artists. Thank God there is a
high number of artists. There
is a high number of artists.
There are more associations
as well, even though nowadays
associations aren’t that pop-
ular. People depend more on
themselves. They come and go,
where do they go? And what
is interesting, unfortunately,
nowadays you can buy high
quality works for very cheap.
This is the Mecca for the col-
lectors, they can buy with little
money. One cannot make a
living from art. Back then we
could make a living from art.

How is it at the [art] school in
Zveéan?
Yes...

What can you offer them?

Like this. Look, after ‘99 when
the faculties were moved from
Pristina, | mean the University
of Pristina moved, every facul-
ty moved. The Faculty of Arts
was in Varvaring, a place near
Krudevac, and then it returned
to Zveéan in 2001. Zvedan is
a place near Mitrovica, if you
know, that is the miner’s neigh-
borhood. This is where politics
sent us, to Varvarina, and pol-
itics returned us to Zve&an. We
have already started working.
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pengon. Mirépo kur éshté miré
e punuar artistikisht kjo nuk
mund té pengojé. Heré zojtg,
zojté... nuk di cka tjetér... ylli i
partizanit.

Kété e kam pa kur kam shkuar
te njé fage. Nuk ka shumé qas-
je né punét e tyre, kétu nuk po
flas vetém pér serbét, por kjo
periudhé e téré éshté pak e
dokumentuar.

Ashtu éshté, ashtu éshté.

Né até kohé. Po flas vetém
pér...
lo, jo, jo...

Nuk jané té dokumentuara.
Por rashé né njé web—faqe ku
ishte e prezantuar puna e tij,
pra né até fage. Aty puna e tij
ishte krejtésisht ndryshe né té
'80—tat, dhe kété e them pasi
gé arti i tij ka gené, éshté ek-
spozuar né hapésiré publike.
Po...

Ka gené njé dallim i madh né
mes t& asaj qé ka punuar né té
'80—tat, nga ajo qé ka punuar
né té ‘90—tat... A ka gené
ndonijéri... a ka ra kualiteti me
ardhjen e regjimit té ri? A ka
ndérru qasja?

Them se, tash pér shembull t'i
numéroj kolegét e mi artisté, té
cilét tash, té cilét jetojné dhe
punojné kétu, té cilét jané pro-
fesoré né fakultete, e pércjelli
[punén e tyre] si kolegé qysh
nga ditét studentore deri sot.
Nuk e kam vérejtur gé ata
kané flirtuar me politikén dhe
pushtetin. Ata thjeshté e kané
béré artin e tyre. Normal gé me
kohé ajo poetika e tyre éshté
pérpunuar, nuk ndryshon por
pérpunohet. Vijné deri te ngo-
pja dhe deri te ciklet mé té
maturuara. Tash njeriu kalon
prej njé cikli, né ciklin tjetér
gé éshté i njéjté por jo njéqind
pérgind, por thjesht njé fazé
kaluese. Kinse nuk dua té pij
ujin e pastér, tash do t'ia shtoj
pak verg, apo, mé pas do ta
pij njé spritz, mé voné do ta
pérjashtoj ujin, do t& pij vetém
veré. Por kjo ndodh njé heré te
artisti i shqetésuar... dhe e pér-
fundon.

Atéheré ndoshta kemi qgené
mé té vetédijshém, mé té
thjeshté, mirépo me porosi mé
té fugishme. Ky éshté ai shtegu
té cilin artistét duhet ta... po
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flas pér ata gé i njoh. Ka artisté
té cilét kané gené té shkuar, té
tejkaluar dhe gé té béhen dig-
ka né mbretni gé thuhet, hajde
po flirtoj me pushtetin dhe do
té béhem patriot né ményrén
time, por nuk duhet té pér-
forcojmé até element. Pengon,
i pengon artit. Ashtu éshté kjo.

Cila gjeneraté jeni ju, e kom
fijalén pér gjeneratén e ar-
tistéve?

Po gjenerata ime, shumé pak,
ndodh qé& nuk kemi pasur
raporte formale, por po... ja
kétu éshté Skénder Idrizi, ai
jeton né Prizren, Agim Salihu,
a e njihni? Kétu éshté Shaip
Citaku, kétu é&shté Kamuran
Goranci, kétu éshtg, nuk e di
nuk mé kujtohen mé shumé
nga ata kolegé qé edhe sot
takohemi, shogérohemi e tut-
je. Kjo éshté ajo gjeneraté. Té
gjithé kemi gené njé dhe e njé-
jta, artisté. Té gjithé kemi ud-
hétuar sé bashku, furnizuar me
materiale sé bashku. Atéheré
nuk ka pasur materiale si¢ ka
sot. “Talensi” éshté kétu, edhe
atéheré e ka pasur njé dyqan
té vogél, tash e shoh se si éshté
zgjeruar né njé librari t& mad-
he dhe t& miré.

Tash &shté shumé mé lehté t&
furnizohesh, mé paré nuk ka
gené. | binim nga Polonia, Bull-
garia, nga té gjitha ato mje-
dise. Ka gené tmerr furnizimi
me mijete, pélhuré, materialin
e pérpunuar, tutkallin e pér-
punuar, e tjera, e tjera. Do té
thoté gjenerata e paré éshté
jashtézakonisht shumé e lid-
hur. Té gjithé ne jemi té lidhur
me njéri tjetrin. Nuk ka pasur
xhelozi. Thjeshté kemi... ata
gé na shikonin [punét] mé pas
dhe ata t& cilét na kishin mé-
suar. Bukfalisht ashtu éshté.
Ne kemi dashur té béhemi até
qé e kemi déshiruar. Mendoj
qé jemi béré dikushi dhe digka
né jeté.

A keni skené té artit...?
Thugje.

A ka né komunitetin serb skené
artistike, qé éshté me réndési
pér artisté?

Po, pér fat ka shumé artisté,
falé Zotit gé& ekziston njé
numér i madh i artistéve. Njé
numér i madh i artistéve éshté.
Tash ka mé shumé prej atyre
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It was very difficult in the first
and second year, when | was
elected as its dean in 2001. We
had big problems with art sup-
plies, with the space.

It was easy holding a lec-
ture in the auditorium, but it
wasn't easy to build an atelier
for the students, where the
students would go to learn
painting, sculpture, graphic
arts, graphic design? The first
two—three years were terri-
ble, even though the situation
got better with time, but never
good enough. Art was never
a priority, culture in general.
So, students managed inde-
pendently, they took care of
different art supplies. It was
very difficult.

Where do they find the motiva-
tion to work and study?
Students as students. They
want to study, to enroll in the
Faculty of Arts, in these four
departments, five or more, not
to count the departments now
but they want to enroll in the
School of Arts. Just as | did
because | wanted to have this
wish come true and | wanted
to challenge myself in art. Art
is a privilege, a human privi-
lege. When you say that you
are an artist, it isn't easy when
they look at you and say, “For
God's sake, he is an artist.”
You know what | am saying?
However, this is in the hands of
God, God gives you the talent,
but you have to confirm it with
work.

Students who come there are
from all around. Students at
the School of Arts in Peja were
from all around as well, from
Kosovo, Montenegro and Ser-
bia. It means that this was,
there were movements from
all around. Just like it is nowa-
days in the Faculty in Mitrovi-
ca, same in Zve&an, students
come from all around, from
Vranje, Ni§, there exists a kind
of movement. People can trav-
el wherever they want, howev-
er they want.

Did you exhibit in any place af-
ter 20017

I didn't exhibit much after
2001, because it is not easy to
create a workshop for graphic
arts. One can work on paint-
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ings, canvas, palettes and
colors, but doing graphic arts
is more complicated. | start-
ed returning to it in 2002 and
2003 and started working in
graphic arts, digital graphic
arts. Since 2001, 2002 [ exclu-
sively work in digital printing,
digital graphic arts. Of course,
the poetics is the same as it
used to be, but the technique,
respectively, the method is dif-
ferent. The presentation is very
different compared to graphic
plaques. So, in the last fifteen
years, maybe less, for fifteen
years I've been exclusively do-
ing digital graphic arts.

| believe that this, | want, I will
talk with the director here to
organize a solo show of graph-
ic arts. | am ready to do it, |
want to show people what |
am working on.

Would you like to tell us how
your life is, how has it changed
because of the...

Situation that used to be?

... the situation? If you want?
No, no, until... every change,
the changing of the place, the
way of living, it is not easy to
adapt and come to terms
with a new space. Just imag-
ine moving from an apartment
to another how hard it is to
adapt. The artist, especially
I as a graphic artist at that
time, couldn’t carry everything
with myself, multilith, acid,
other materials. Simply, we
hardly managed, so it was eas-
ier for me to start working on
a computer. And this made me
think that | had everything. So,
it was difficult, very difficult,
but an artist must never try to
find excuses for not working,
in a situation of the absence
of proper work conditions. We
should create the conditions
ourselves. The way they are, if
you must draw and paint on
your knees, do so. Of course,
we felt it, but we managed.

How did you travel from Lipjan
to Zve&an for work?

By car. | have a car for here,
for Kosovo, and another for
Serbia. So | simply live here
in Lipjan with everything, all
the rights as a citizen of Koso-
vo and Metohija, there as a
citizen of Serbia. So, | travel
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shoqgatave, edhe pse shoqa-
tat nuk jané shumé aktuale.
Njerézit varen mé& shumé nga
vetja e tyre. Vijné, shkojné, ku
shkojné? Dhe ¢faré éshté inte-
resant pér fat té keq, sot mund
té blesh liré puné shumé kual-
itative nga fusha e artit. Pér
koleksionistét kjo éshté Meka,
gé té blejné me para té vogla.
Nga arti nuk mund té jetohet.
Atéheré kemi mundur té jeto-
jmé nga arti.

Si&shté né shkollén e Zveganit?
Po...

Cka ju keni ofruar?

Po késhtu. Shikoni pas vitit
'99, kur fakultet barteshin nga
Prishtina, pra ai Universiteti i
Prishtinés é&shté zhvendosur,
secili fakultet éshté bartur.
Fakulteti i Arteve ka gené né
Varvaring, njé vend i vogél afér
Krushevcit, qé té kthehej mé
2001 né Zvegan. Zvegani éshté
njé vend afér Mitrovicés, nése
e dini ajo éshté njé lagje e mi-
natoréve. Kétu politika na ka
shpier, né Varvaring, dhe poli-
tika na ka kthyer né Zvegan.
Kemi filluar tashmé té puno-
jmé. Ka gené shumé véshtiré
vitin e parg, vitin e dyté, kur
jom zgjedhur dekan né vitin
2001. Kemi pasur probleme
té médha me materiale, me
hapésirén.

Ishte lehté& me mbajté njé ligjer-
até né amfiteatér, por nuk ka
gené lehté me ndértu nji atele
pér studentét, ku do t& shkojné
studentét, ku do ta mésojné
pikturén, skulpturén, grafikén,
dizajnin grafik? Dy—tre vitet e
para ka gené tmerr, edhepse
mé voné ishin kushtet mé té
mira dhe mé té mira, mirépo
kurré mjaftueshém miré. Arti
gjithnjé ka gené vrima e fundit
e kavallit, né pérgjithési kultu-
ra. Késhtu disi studentét jané
gjindur né ményré té pavarur,
edhe jané furnizuar me mate-
riale e té tjera. Ka gené mjaft
véshtiré.

Ku e gjejné motivimin me punu
dhe me studiu?

Studentét si studentét. Ata
déshirojné té studiojné, ta reg-
jistrojné Fakultetin e Arteve, né
kéto gé jang, them katér de-
partamente, pesé e mé tutje,
gé té mos i numérojmé depar-
tamentet, por ata déshirojné
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qé té regjistrohen né shkollén e
artit. Ashtu si¢ e kam regjistru-
ar uné sepse kam dashur gé t&é
mé realizohet kjo déshiré dhe
té sprovohem né art. Arti éshté
njé privilegj, privilegj njerézor.
Kur té thuani se jeni artist,
nuk &shté lehté kur ju shikojné
me bisht syri dhe thojné, "Pér
perénding, qenka artist”. E
dini ¢faré? Prapé se prapé kjo
éshté né duart e Zotit, talentin
ta jep Zoti, por até duhesh ta
konfirmosh me puné.

Studentét qé vijné aty vijné
nga té gjitha rrethet. Edhe
né Shkollén e Artit né Pejg,
ishin nga té& gjitha rrethet,
nga Kosova, Mali i Zi dhe Ser-
bia. Do té thoté kjo ka gené,
ka pasé lévizje nga té gjitha
rrethet. Sikurse edhe sot qé
éshté né Fakultet né Mitrovicé,
né Zvegan é&shté njéjté, nga
té gjitha rrethet vijné nxénésit
nga Vranja, Nishi, madje ka
edhe atje, po ekziston njé lloj
l&vizje. Njerézit mund té udhé-
tojné kudo qé déshirojnég, si té
déshirojné e tjera.

A keni ekspozuar ju né ndonjé
vend pas vitit 2001?

Uné pas vitit 2001 kam ekspo-
zuar pak, sepse pér té krijuar
njé punétori té grafikés nuk
éshté lehté. Mund té punoni
né pikturg, pélhuré, me palete
dhe ngjyra, mirépo ta bésh njé
grafiké éshté pak mé e komp-
likuar. Tani uné né vitin 2002,
2003 fillova pak té& kthehem
dhe té& filloj punén né grafiké,
né grafikén dixhitale. Dhe qé
nga viti 2001, 2002 punoj ek-
skluzivisht né printim dixhital,
grafikén dixhitale. Natyrisht,
poetika éshté ajo e njéjta qé
ka gené edhe atéheré, mirépo
teknika &shté tjetér, gjegjésisht
ményra. Prezantimi éshté tejet
ndryshe pér dallim nga pllakat
grafike. Késhtu gé uné né 15
vitet e fundit, ndoshta edhe
mé pak, 15 vite uné punoj ek-
skluzivisht grafiké dixhitale.

Shpresoj qé& kjo, e kam
déshirén, do té flas me dre-
jtoreshén qé kétu ta béj njé ek-
spozité personale té grafikés.
| gatshém jam pér ta bérg, eh
pra t'ua prezantoj njerézve até
qé po e punoj.

A kishit dashur té na tregoni se
si &shté jeta juaj, si ka ndrysh-
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without any problem, here and
there and | don't... of course
it wasn't like this in the begin-
ning, until things stabilized, un-
til the transportation... it was
difficult. Life was intolerable in
the first four—five years.

| wouldn't wish this on anyone
else, if somebody went through
this, through something similar.
We all experienced it different-
ly. We all experience this differ-
ently, completely differently, |
believe that we all lost those
ten—twelve years, people as
well as artists lost time. Now
we have to compensate, the
sooner the better, to really un-
derstand each other.

Do you have a family?

My wife died three years ago.
I have a daughter in Belgrade,
she works there. | only have a
daughter and | am alone. So,
my relations, when they ask
me, “Where do you live?” |
say, “I don't know where I live
anymore. Lipjan, Zve&an, Bel-
grade.” My atelier is in Zveéan
and | am there most of the
time. There | have my friends,
colleagues who come there,
we meet each other. So, we
change our meeting places,
friends and so on. These are
my relations, as much as I will

be able...

Do you have anything to add?
I don't know what | can add.
I am glad that you are inter-
ested in a way to understand
those days because you are
the one who will transmit this
situation to the others. Many
of them don't know about it,
especially the young genera-
tion. They really don't know.
They have turned 18 now, they
are more mature, but it was
very difficult at that time and
you didn‘t know. You are on the
right path to somehow subli-
mate this and tell how it was,
that art has no borders, they
tried to limit it, but nobody
can put borders on art. It has
no borders. It is eternal. One
lives for it.

Thank you very much!
Please.
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uar pér shkak...
Situatés e cila ka qené?

... situatés? Nése déshironi?

lo, jo, deri... po secili ndry-
shim, secili vend kur ndrysho-
het, ményra e té jetuarit, nuk
éshté lehté t& adaptohesh dhe
pérshtatesh me njé hapésiré
té re. Vetém paramendoje-
ni ndérrimin e banesés, nga
njé banesé né tjetrén shumé
véshtiré adaptohesh. Artis-
ti, vecanérisht uné si artist
grafik atéheré, nuk kam mun-
dur t'i barti me vete té gjitha
ato presa’, acidin, materialet
e té tjerd. Thjeshté shumé
véshtiré jemi gjendur, késhtu
gé ka gené mé lehté té kaloj né
kompijuter. Dhe kjo mé ka béré
té mendoj se i kam t& gjitha.
Késhtu qé véshtirg, ka qené
shumé véshtirg, mirépo artisti
nuk duhet t& kérkojé arsyetim
pér mospuné, né mungesé té
kushteve t& punés. Kushtet
duhet veté t'i krijojmé. Ashtu
si¢ jané, né gjunjé, né gjunjé
vizatoni, pikturoni ¢farédo qé
mundeni. Natyrisht qé éshté
ndier, mirépo e kemi sanuar.

Si keni udhétu pér né puné nga
Lipjani né Zvegan?

Po uné né até ané kam ud-
hétuar mé veturé. Tash e kam
veturén pér kétu, pér Kosové
dhe veturén pér Serbi. Pra
thjeshté kétu jetoj né Lip-
jan dhe komplet me té gjitha
gjérat dhe té drejtat si qytetar
i Kosovés dhe Metohiség, atje si
qgytetar i Serbisé. Késhtu uné
pa problem udhétoj edhe atje
edhe kétu, dhe nuk.... N& fillim
nuk ka gené késhtu natyrisht,
deri sa nuk u stabilizuan, deri
sa nuk ishte ai transporti...
ishte véshtiré. Katér—pesé
vitet e para jeta po them ka
gené e patolerueshme.

Askujt, askujt nuk do t'ia ki-
sha déshiruar, nése dikush ka
kaluar népér kété, népér dicka
késhtu. Té gjithé ne ndryshe e
kemi kaluar. Té gjithé ne ndry-
she e pérjetojmé kété, krejté-
sisht ndryshe. Uné mendoj se
kéto dhjeté—dymbédhjeté vite
té humbura kané gené pér té
gjithé ne, edhe populli &shté
njéjté sikurse artistét kané
humbur kohé. Tash duhet ta
kompenzojmé sa mé paré dhe
sa mé miré, qé té kuptohemi
né té vérteté.
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A keni familje?

Mua bashkéshortia mé ka
vdekur para tre viteve. E kam
njé vajzé né Beograd, e cila
punon né Beograd. Vetém vaj-
za, dhe uné jam vetém. Késhtu
qé relacioni im, kur mé pyesin,
"Ku jeton?” Ju them, “Uné& mé
nuk di ku jetoj. Lipjan, Zvegan,
Beograd”. Né& Zvecan e kam
atelené. Aty jam té shumtén e
kohés, pjesén mé té madhe té
kohés jam aty. Aty i kam miqté,
kolegét qé vijné, shihemi ose
uné shkoj te ata. Késhtu i
ndérrojmé vendtakimet, sho-
qgérimet e 18 tjera. E kjo éshté
relacioni im, e deri sa t& mun-
dem...

A keni digka pér té shtuar?

Po nuk e di ¢cka mund té
shtoj. Mé vjen miré gé ju in-
teresoheni, gé& né njéfaré
ményre kété pamjen e ditéve
té atéhershme, disi edhe ju ta
kuptoni sepse do té jeni ju gqé
do t'ia bartni té tjeréve kété
situaté. Shumé prej tyre nuk e
dijné, posagérisht gjenerata e
re. Ata me té vérteté nuk e di-
jné. Jané béré tashmé 18 vite,
tash jané pak mé té pjekur,
por até kohé ka gené shumé
véshtiré dhe ju nuk e keni ditur.
Ju jeni né rrugé té drejté gé disi
ta sublimoni dhe t& tregoni se
si ka gené, qé arti nuk ka kufi,
kané provuar t'ia véné kufijté,
por artit nuk mundet askush
asgjé. Ai nuk ka kufi. Ai éshté i
pérjetshém. Pér t& jetohet.

Faleminderit shumé!
Ju lutem.

7

Gjermanisht: Die
Presse, preza éshté
makiné shtypése.
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Xhevdet
Xhafa

Xhevdet Xhafa was born in 1934 in
Peja, Kosovo. Xhafa graduated from
the Academy of Figurative Arts in
Ljubljana, Slovenia in the Painting
Department under the mentorship of
Gabriel Stupica in 1970. In 1972, Xh-
afa received his postgraduate degree
in graphic arts from the same univer-
sity, with Riko Debenjak as his men-
tor. Upon graduation, he worked at
the Faculty of Figurative Arts at the
University of Pristina, where he taught
graphic arts and painting until his re-
tirement. In 2012, Xhafa was elected
associate member of the Academy of
Arts and Sciences of Kosovo.

Xhevdet Xhafa u lind né vitin 1934
né Pejé, Kosové. Akademiné e Arteve
Figurative, drejtimin e pikturés, e kreu
né Lublanég, Slloveni, né vitin 1970, né
klasén e Gabriel Stupica. Studimet
pasuniversitare, drejtimi i grafikés, i
kreu gjithashtu né té& njéjtin univerzitet,
né klasén e prof. Riko Debenjak, né vitin
1972. Pas mbarimit t& studimeve punoi
si mésimdhénés né Fakultetin e Arteve
Figurative té Universitetit t& Prishtinés,
pér léndén mésimore té grafikés dhe
pikturés deri né pensionim. Né& vitin
2012, Xhafa u zgjodh anétar korre-
spondent i Akademisé sé Shkencave
dhe té Arteve té Kosovés.
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Interview with Xhevdet Xhafa
Pristina | Date: December 7, 2016
Duration: 40 minutes

Present:

Xhevdet Xhafa (Speaker)
Erémiré Krasniqi (Interviewer)
Noar Sahiti (Camera)

Transcription notation symbols of non—verbal communication:
0 Emotional communication
& The speaker explains something using gestures.

Other transcription conventions:

[] Addition to the text to facilitate comprehension
Footnotes are editorial additions to provide information on localities,
names or expressions.
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Intervisté

Intervisté me Xhevdet Xhafén
Prishtiné | Data: 7 dhjetor, 2016
Kohézgjatja: 40 minuta

Té pranishém:

Xhevdet Xhafa (I intervistuari)
Erémiré Krasniqi (Intervistuesja)
Noar Sahiti (Kamera)

Simbolet e komenteve né transkripté te komunikimi jo—verbal:
Komunikim emocional
I intervistuari shpjegon me gjeste

Simbole té tjera né transkripté:

Shtesé e tekstit pér té lehtésuar kuptimin

Fusnotat jané shtesa editoriale gé japin informacion mbi vendbanime,
emra apo shprehje.
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Part One

Mister Xhafa, can you tell us
about your early memories,
the rreth' you grew up in and
your family?

Yes. As soon as | started
speaking, growing up, | started
drawing. | remember it well, the
great spring of 1941, Second
World War. As we know, former
Yugoslavia was defeated by
Germany. With the defeat of
former Yugoslavia, half of the
Albanian lands were liberated
from the almost 30-year Ser-
bian—Slavic occupation. I re-
member there was a big party
in Peja; the Albanian language
education started. Tens of
teachers came from what we
know today as Albania to help
with Albanian education in
Kosovo, in the liberated land.

I was in the first grade, there
were many students in the
class, each one of us had two
notebooks. | loved drawing
very much. Before starting
learning in school, | used to
draw on the walls of the neigh-
borhood. And | started draw-
ing in these two respective
notebooks as well. One day
my teacher said, “These note-
books are for writing.” | said,
“I love drawing.” “Alright, I can
allow you to write on the first
sheet of the page and draw on
the second one.” | listened to
him and did as he advised. But
the marks of the pen could be
seen even on the first sheet of
the page.

My teacher was silent... two,
three days after | entered the
classroom, he came right to
my desk, brought three note-
books with him and said, “Boy,
listen, | have brought you three
notebooks, two of them are for
writing, you cannot draw on
these two, and the third one
without lines is for drawing,
you can draw on it.” And | was
very happy, | started drawing
in the notebook without lines, |
drew everything that surround-
ed me. | loved drawing domes-
ticated animals mostly; they
were near me. Every family, ev-
ery lagje? and every town had
one, two, or three domesticat-
ed animals because the social
conditions of the people were
very difficult... those difficult

social conditions were experi-
enced by my family too.

But as the time passed, that
liberation of the Albanians
didn't have a long life. The
new Yugoslavia was created,
a shop was opened in Peja,
Knjizara® was written in big let-
ters. | bought a drawing block,
on the first page of which was
written Blok broj jedan [Draw-
ing Block, number one]. I mean
it was after the war and | say,
some say, after the liberation,
but I don't agree with that
thought. | bought a drawing
block and some watercolors
with a small brush, [ started
painting everything that sur-
rounded me. | started going
out in the neighborhood and
painted some old small hous-
es, some big wooden doors,
then | also went out in nature.
In Peja we have a hill that is
called Tabje, it is beautiful
during the whole year, nature
makes it beautiful. Then | went
and drew Rugova Canyon, the
Patriarchate of Peja as a reli-
gious building... and some oth-
er buildings.

But | had a preoccupation,
how to understand living na-
ture, the human figure, limbs,
the physiognomy of the human
head... | would walk around in
Peja’s markets with a purse on
my shoulders, some typewrit-
ing machine paper and some
other helpful tools. I mostly
went to the Green Market.
From the villages on market
days they would bring the ag-
ricultural products in some big
baskets and small full of agri-
cultural items.

Owners themselves were wear-
ing traditional clothes quite
usual for the ‘S0s, '60s. And |,
quickly filled with joy started
drawing that beautiful view.
Then | often went to the bus
station, it was more difficult
for me to draw there because
the travellers would always
move. But, a little based on my
memory and a little based on
nature, the drawings | did were
a sort of croquis figures.

I felt a lot better when | went to
the train station; | went there
during winter, summer, rain
and snow and | usually found

1

Rreth (circle) is

the social circle. It
includes not only the
family but also the
people with whom
an individual is in
contact. The opinion
of the rreth is crucial
in defining one’s
reputation.

2

Lagje in this context
means just neigh-
borhood, but more
specifically, in the
traditional tribal
organization of north-
ern rural Albanians,
it refers to a group
of families sharing a
common ancestor.

3
Serb: Knjizara, book-
shop.
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Pjesa e Paré

Zoti Xhafa, a mundesh me
na tregu pér kujtimet tua té
hershme, rrethin ku jeni rrité
edhe familjen né t& cilén keni
jetu?

Po. Si fillova, me fol&, me u rrité
edhe fillova me vizatu. Mé ku-
jtohet mirg, pranvera e mad-
he e vitit 1941, Lufta e Dyté
Botérore. Si¢ e dijmé, ish—
Jugosllavia  kapitullon  ndaqj
Gjermanisé. Me kapitullimin e
ish—Jugosllavisg, edhe gjysma
e tokave Shqiptare shlirohet
nga okupimi gati 30 vjegar,
serbo—sllav. Mé kujtohet né
Pejé ishte njé festé e mad-
he, fillon arsimimi né gjuhén
Shqipe. Me dhjetéra mésues
vijné nga Shqipéria e sotme,
pér té& ndihmuar arsimin shqip
né Kosové, né trojet e shlirume.

Uné isha né klasén e parg, né
klasé ishim shumé& nxanés, ne
nxanésit kishim nga dy fletore.
Uné e doja shumé vizatimin.
Para se té filloj t& mésoj né
shkollé, kom vizatu népér
muret e lagjes. Edhe né kéto
dy fletore, fillova me vizatu. Njé
dité mésuesi mé tha, “Kéto fle-
tore jané pér me shkru”, uné i
thashé, “Uné e dua vizatimin”.
“Ani, po ta mundésoj fagen e
paré té fletés pér me shkru,
e fagen e dyté vizato” Uné
e ndigjova edhe fillova ash-
tu si mé udhézoi. Mirépo, ato
shenjat e lapsit u dukshin edhe
fagen e paré té fletés. Heshti
mésusi...

Mas dy—tri ditéve hyj né klasé,
drejt vien te banka ime, me
veti ka sjellé tri fletore edhe mé
thot&, “Djalo, ndigjo! Ti kom
pru tre fletore, dy fletore joné
pér me shkru, né kéto dy fleto-
re jo me vizatu, qe kété fleto-
re pa vija munésh me vizatu”.
Edhe ung, shumé u gzova, fill-
ova né até fletore pa vija me
vizatu, gjithcka ¢a kishna afér.
Déshira ime ishte me vizatu
kafshé shtépiake, e kisha afér.
Cdo familje, né lagje dhe né
qytezé, kishin ka nji, dy, tre,
kafshg, se gjendja sociale te
banorét ishte shumé e randé...
agjo gjendje e randé sociale
edhe éshté pérjetu né familjen
toné.

Mirépo, me kalimin e kohés, ai
faré shlirimi pér shqiptarét nuk

pati jeté té gjaté. U kriju Jugosl-
lavia e re. Né Pejé hapet nji
dygan, me shkronja t& mdhaja
shkrunte Knjizara [Libraria].
Uné e blej nji bllok vizatimi, ku
shkrunte né fagen e paré Blok
broj jedan [Bllok numér njg].
Domethoné ishte pas lufte
uné thom, dikush thoté pas
shlirimit, uné me kété mendim
nuk pajtohem. E blej nji bllok
t'vizatimit pra, nji paré ngjyra
uji, me nji brushé t& vogél filloj
me pikturu gjithcka ¢a kishna
afér. Dal né lagje filloj me pik-
turu, disa shpija t& vjetra, té
vogla, disa dyré t& médha prej
drunit, ma voné dal né natyré.
Né Pejé e kemi nji bregore gé
thirret Tabje, ajo gjaté tané
vitit éshté e bukur, natyra e
zbukuron. Mandej kam shku e
kom vizatu grykén e Rugovés,
Patriashiné e Pejés si objekt
fetar... edhe disa objekte tjera.

Mirépo, te uné ishte nji preok-
upim, si ta kuptoj natyrén
e gjallg, figurén e njeriut,
gjymtyrét, fizionominé e kokés
té njeriut... me nji strejcé, né
krahé me disa fleta magine, e
mjete tjera ndihmése, filloj té
shetis né disa tregje té Pejés.
Ma sé shpeshti jom dalé né
tregun e gjelbért. Nga fsha-
trat né dité pazari i bijshin
prodhimet bujgésore me do
kosha t&€ médha e té vogla pér-
plot me artikuj ushgimor.

Veté pronarét ishin veshé me
ato veshje tradicionale, qé
ishin aktuale pér vitet ‘S0—ta,
‘60—ta. Edhe uné, me shpejté-
si, me kénaqési, fillojsha shpeijt
e shpejt, me realizu me vizatu
até pamje té bukur. Mandej
shpesh kom shku edhe né sta-
cionin e autobusave... aty pak
ma véshtiré e kom pasé me
vizatu, pse udhétarét gjithnjé
[&vizshin. Mirépo, pak simbas
kujtesés pak simbas natyrés,
ato vizatime gé i bojsha ishin
si njé lloj kroki'.

Shumé& ma miré e kom ndi
vetén kur kam shku né sta-
cionin e trenit, kam shku dim-
nit, verés, né shi, né boré edhe
shpesh udhétarté i kom gje-
tun me oré té tana t'u e prit
trenin, e udhétarét e lodhun
i shifsha grumbuj, té shtrimé
né pozita té ndryshme. Pér
mu ishte joshése, ¢do pozité
e udhétaréve, e afért pér m'i

1
Croquis, skicim i
figurés trupore.
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the travelers waiting long
hours for the train, tired travel-
lers, | saw them in crowds lying
in various positions. To me it
was attractive, every position
of the travelers, very close
to be drawn... and so for six,
seven years of my work, | wel-
comed every free activity. Not
only did I understand living na-
ture, the human figure, limbs,
but | gained the courage of
expression, the honest, natu-
ral courage, without using the
stimulating stimulants which
were and are still used by sev-
eral artists.

I was always restless as an art-
ist... | started learning about
the history of the Albanian
nation through living memory,
those thoughts inspired me. |
thought about how to under-
stand and get along with the
humans, with myself, to help
this with art, not to allow my-
self to remain a slave to color
but a slave to myself, to the
humans of this land. | started
being inspired by those closest
to me, by the autochthonous
architecture, especially that of
Dukagjin, | am talking about
Dukagjin because | was born
and raised in Dukagjin.

| often went to visit various
architecture in various cities,
I mostly went to Gjakova be-
cause there was a more or
less isolated architecture, but
with artistic values, the archi-
tecture of Gjakova is directly
connected to the environment,
humans, nature. | also went to
Prizren, the architecture there
is less autochthonous, as we
know Prizren was a bridge
that connected the nations
of Balkans, it was normal that
its culture was interrupted by
some other cultures, but those
cultures were injected into
the local architecture. And so
even today, the architecture of
Prizren is amazing, it is directly
connected to nature, people,
humans.

| was always in a kind of de-
pression. Then we had more
valuable architecture, with a
longer life, those are the kul-
la* of Dukagjin, for example
the kulla of Strellc, Lubeniq,
Isniq and many other build-
ings where Albanians used to
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and still live and that are very
valuable artistically. If we draw
a man with traditional clothes
next to the kulla of Dukag-
jin, we will see that these two
physiognomies unite, we will
have one single physiognomy...
then | was inspired and | used
the rich and honest folklore
that we have; as we know the
Albanian folklore has for cen-
turies been transmitted from
generation to another.

The layers, decorations that
were embroidered in the tradi-
tional clothes were done so by
healthy, honest human minds;
in these layers, as we know,
the black color dominates,
this color is directly connected
to the physiognomy of the Al-
banian nation, it is a convinc-
ing, strong, traditional color. |
started dealing with sports as
well but | didn't feel good with
myself, | was restless... when |
was dealing with gymnastics,
more with running (coughs),
my favorite path to run was
the one in Rugova Canyon. |
would run slower on the uphill
part of this path, while much
faster on my way back down;
my legs would move them-
selves downhill.

While going to and returning
from this path, [ always had my
mind and my eyes directed to-
wards the cliffs of the Rugova
Canyon, such a splendor could
only be created by nature and
left to us. | took something
from those cliffs and showed it
in my works. Nature helped me
to get engaged in art, it led me
to love art. | easily expressed
my preoccupations with the
tools | had close to myself,
I had them in my surround-
ings... | lived with them, I know
their physiognomy very well
and | expressed my feelings,
my concerns directly through
those tools. | have tried to give
a biographical glimpse of my
artistic activity through words.
Thank you!

Mister Xhafa, can you tell us
where did you first engage, the
first formal steps that were...
where did you get the educa-
tion, did the Shkolla e Artit in
Peja® exist at the time?

Yes, the Shkolla e Artit exist-
ed in Pejq, it was established

4

Literally tower, the
Albanian traditional,
rural, fortified stone
house.

5

Shkolla e Mesme e
Artit, the Arts High
School in Peja was
built in 1926 and
opened in 1949,

The first generations
of visual artists in
Kosovo received their
education in figurative
and applicative arts
from this institution.
This education
enabled the artists

to continue higher
education in arts. The
historical building of
the Arts High School
in Peja was destroyed
in August, 2017.
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vizatu... edhe késhtu gjashtg,
shtaté vite té punés sime, ak-
tiviteteve té lira, pér mu ishte
e miréseardhun. Jo vetém qé
e kuptova natyrén e gjallg, fig-
urén e njeriut, gjymtyrté, por
u shtua edhe guximi i shpre-
hjes, guximi i singertg, guximi
natyral, pa pérdor ato me-
dikamente stimuluse si¢ dje
dhe sot disa artisté i pérdorin.

Isha gjithnji jo i geté si artist...
fillova t& mésoj pér historiné
e kombit shqgiptar nga fjalét e
gjalla, ato mendime mé inspi-
ruan. Mendoja si ta kuptoj,
ma miré té& mishnohesha me
njeriun, me vetveten, me art ta
ndihmoj. Vendosa mos té jem
mo rob i ngjyrés, por té& jem
rob i vetit, i njeriut té& kétij trolli.
Fillova té inspirohna me até qé
kom ma sé aférmi, me arkitek-
turén autoktone, sidomos té
Dukagjinit, po thom Dukagjinit
jom pércaktuar pse kom lind
né Dukagjin edhe jom rrité né
Dukagjin.

Kom shku shpesh me vizitu
arkitektura té& ndryshme, né
gytete té ndryshme sidomos
ma sé& shumti jom pércaktu
pér Gjakové, se aty ka gené
njé arkitekturé pak a shumé
e mbyllun, mirépo me vlera
arti, artkitektura drejtpérdre-
jt lidhet me até té& Gjakovés,
me ambientin, njeriun, me
natyrén. Kom shku edhe né
Prizren, aty arkitektura pak
ma jo autoktone, si¢ e dijmé
Prizreni ka gené uré lidhése e
popujve té Ballkanit, e aty ka
gené normale qé kané ndérhy
disa kultura tjera, mirépo edhe
ato kultura ge kané ndérhy
joné mishéru me arkitekturén
vendore. Edhe késhtu edhe
sot arkitektura Prizrenit éshté
madhéshtore, lidhet drejt-
pérdrejté me natyrén, me nje-
riun, me njerézit.

Isha gjithnji né njé lloj depre-
sioni. Mandej kemi nji arkitek-
turé edhe ma té vlefshme,
ma jetégjaté, ato joné kullat
e Dukagjinit, si pér shembull
kullat e Strellcit, Lubenigqit,
Isnigit e shumé objekte tjera
ku kané jetu shqgiptarét e ku je-
tojné shqiptarét, qé kané edhe
vlera arti. Po ta paragesim,
paraqitet njé njeri me veshje
tradicionale afér kullés, Duk-
agjinit, kemi me pa qé kéto dy
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fizionomi bashkohen, kemi me
pasé njé fizionomi... mandej
jom inspiru edhe jom frymézu
edhe i kom pérdor foklkorin qé
e kemi té& pasun, t& singerté.
Sic e dijmé folklori shqiptar
éshté pércjell me shekuj, gjen-
eraté mas gjenerate te popul-
lata shqiptare.

Larat, dekorimet qé& joné
dhoné né veshjet tradiciona-
le joné dhoné nga mendja e
shnoshé, e singerté e njeriut.
Né kéto larq, si¢ e dijmé prez-
ent éshté ose dominuse ngjyra
e zezé, kjo ngjyré drejtpérdre-
jté lidhet me fizionominé e
kombit shqiptar, éshté ngjyré
bindése, ngjyré e forté, ngjyré
tradicionale. Kom fillu t& mir-
rem edhe me sport, nuk e nij-
sha vedin mirg, s'isha i geté...
kur jom marré me gjimnastiké,
ma shumé me vrapim (kollitet)
rruga ma e dashun e vrapimit
pér mu ka gené rruga e Gry-
kés sé Rugovés. Pérpjetézés
té késaj rrugés vrapojsha ma
ngadale, tu u kthy shumé
ma shpejt, teposhtéze kamté
shkojshin vet.

T'u i shku késqj rruge e t'u u
kthy, gjithnji mendja dhe syté
mé shkojshin kah shkam-
bijt¢ e Grykés té Rugovés,
até madhéshti vetém natyra
ka mujté me kriju edhe me
na lané. Nga ato shkambij
edhe une kom marré digka
dhe e kom paraqitur né ve-
prat e mija. Mua natyra mé
ka ndihmu té& mirrem me art,
natyra mé ka udhézuar ta
doja artin. Preokupimet e mija
i kom shprehur me lehtési, me
mjete gé i kom pasé afér, rreth
e pércark i kom pasé... kom
jetu me to, e njoh miré fizion-
ominé e tyre edhe drejtpérdre-
jté me ato mjete uné kom
shpreh ndjenjat, shqetésimet e
mija. U mundova me pak fjalé
me dhoné nji grimcé biografie
té veprimtarisé sime, artistike.
Faleminderit!

Zoti Xhafa a mundesh me na
tregu kur je marré ma spari,
hapat e paré kshtu ma formal
qé kané gené, edukimin ku e
ke ba, a ka ekzistu atéhere kjo
Shkolla e Artit né Pejé?

Po, ka ekzistu Shkolla e Artit
né Pejé, u formu né 1948, une
kom gené gjenerata e pest§,
ka gené shkolla e forté e artit
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“... te uné ishte nji preokupim, si ta kuptoj nc
fizionominé e kokés té njeriut... me niji strejce
tjera ndihmése, filloj té shetis né disa tregje |
gun e gjelbért. Nga fshatrat né dité pazariil
médha e té vogla pérplot me artikuj ushgim

Veté pronarét ishin veshé me ato veshje trac
‘60—ta. Edhe uné, me shpejtési, me kénaqé:
vizatu até pamje té bukur. Mandej shpesh k
aty pak ma véshtiré e kom pasé me vizatuy, f
simbas kujtesés pak simbas natyrés, ato viz
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, né krahé me disa fleta maqine, e mjete
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om shku edhe né stacionin e autobusave...
>se udhétarté gjithnjé [évizshin. Mirépo, pak
1time gé i bojsha ishin si njé lloj kroki”.
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in 1948. | was the fifth gener-
ation, the Shkolla e Artit was
very strict, it was even the
second best school in former
Yugoslavia when there were
around seven or eight middle
schools. | mean, there was the
Shkolla e Artit where we all
learned, not as much from the
professors as from nature. Na-
ture inspired us to say things
honestly, to express our knowl-
edge on the canvas.

What kind of visual school was
it, at that time?

It was not much of a painting
school, there, the arts were a
little limited, but it was strong,
many generations have grad-
uated from it and today they
are among the famous names
that represent the Kosovo arts.
It was more or less, if we com-
pare it to current schools, a
classical school, but it was a
strong one, sustainable. | took
my first steps there, then since
the education there was a little
limited, nature was present... |
had, | was a little old, | had the
power to do something more
but we had no courage. | went
to Ljubljana for my studies, |
happened to have a good pro-
fessor, Gabrijel Stupica,® who
at the time was considered an
academic painter, this is what
he was considered by Italians.

And | started getting comfort-
able to express what | knew,
the professor was surprised,
he would say, “Good, good,
good!” They provoked me
once when they said, “Can you
show nature the way it is?” |
said, “Yes.” And when | did so
that is when he left me to work,
they didn't interrupt me at all.
Because they knew | had an
artistic sensibility, | loved art
and so | started being coura-
geous to go on and so | started
with my works. Only later did
I show up with my paintings,
| was withdrawn, limited, be-
cause | lacked the courage to
show my opinions.

But, many critics came from
former Yugoslavia to see what
was happening in  Kosovo
and when they came to me
they would say, “Good, good,
good!” So the courage in me
started strengthening. | nev-
er (coughs) was part of any
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competition, they invited me
to exhibitions be it biennials or
triennials in former Yugoslavia.
But also when exhibitions took
place abroad, organized by
the Zagreb or Ljubljana mu-
seum | was invited. | saw there
or someone told me that the
newspapers wrote and they
distinguished me, three, four,
five, ten people and | among
them, so this is how I started
getting more courageous.

Mister Xhafa, how did you go
to Ljubliana at that time, |
mean who encouraged you,
who supported you to go to
Ljubljana. Can you tell us what
kind of art did they teach you
there?

I decided to go to Ljubljana, |
didnt even attempt to apply
in Belgrade, my friends always
went to Belgrade, some had
success and some others not. |
went to Ljubljana with the aim
to as rarely as possible return
to my homeland (laughs), to
be present, to work, to give
everything from myself, | don't
know, my abilities and | came
to such point that they valued
it. There was one moment when
the rectorate took four or five
of my works in order for them
to be seen by whoever would
come, for the guests to see a
pure art. It is my opinion and |
still say that nowadays honest
art is valued, the new works as
well but also the honest ones,
and the value of being present
is understood.

What about when modernism
became famous in painting,
I mean did they ask you to
make socio—realist paintings
in the Shkolla e Artit in Peja or
what kind of art genres?

The Shkolla e Artit in Peja was
a classical one, it was the na-
ture of describing nature, they
wouldn't allow you to do any-
thing else, and | had the will
since | was a little older to say
something more. One moment
I started saying something,
what | thought was right, but
they didn't allow me. When |
went to Ljubljana | was met
with understanding, they sup-
ported me. Modernism had
started long ago, one century
ago but...

In Kosovo?

6

Gabrijel Stupica
(1913—1990) was
born in Dragose, Slo-
venia. He studied at
the Academy of Fine
Arts in Zagreb. His art
was influenced by his
visit to a Tizian exhibi-
tion in Venice in 1937
and an exhibition of
masterpieces from
the Prado in Geneva
in 1939. In 1946 he
became a full time
professor of painting
at the Academy of
Fine Arts, in Ljubljana
which has just been
established.
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bile né até ish—Jugosllavi, ka
gené shkolla e dyté se kané
gené njo shtaté—teté shkolla
té mesme. Domethoné ka gené
Shkolla e Artit krejt ne aty kemi
mésu, jo nga profesorat aq sa
nga natyra. Natyra ka ndiku
gé ne té inspirohem ta thomé
né ményré ma té singerté, ta
shprehim até dituriné toné né
pélhuré.

Cfaré shkolle e pikturés ka
gené ajo, né até kohé?

Ajo ka gené pak shkollé e pik-
turés, né té vérteté arti pak a
shumé i kufizum, mirépo ka
gené e forté, qé shumé gjen-
erata gé kané kry aty, sot joné
edhe kané emra qé pérfagéso-
jné artin kosovar. Ka gené njé
shkollé pak a shumé me kété
kohén e sotme, klasike, miré-
po ka gené shkollé e forté, e
géndrueshme. Hapat e para
pra i kom marré aty, mandej
megenése edhe aty ishte
edukimi pak i kufizum, natyra
ishte prezent... uné kishna,
isha pak né moshé, kishna
edhe uné fuqginé ma shumé
digka, mirépo s'kishim guxim.
Shkova né studime, Lublang,
géllova te njé profesor i mirg,
fati nga Gabrijel Stupica?, gé
e konsiderojshin atéhere in-
telektual né laminé e pikturés,
italianét e kané konsideru.

Edhe uné fillova mu shliru.
Cka di, m'u shpreh, profesori
u habitke thojke, “Mirg, mirg,
miré”. Njé provokim ma kané
bo, “A mundesh me paraqité
natyrén si éshté?” Thojsha,
“Po". Edhe kur e paragita atg,
ai mé udhézoi atéhere mé
léshoi me punu, nuk m'kané
pengu fare se e dinte gé kom
njé nerv arti, e dua artin. Edhe
késhtu fillova me marré njé
guxim dalé ngadalé edhe fillo-
va ato punét e mija. Voné jom
paraqité me pikturat e mia,
kom gené i mbyllur i kufizum
pak, se e kisha g& mé mungon-
te guximi m'u paragqité né opin-
ion.

Mirépo, tu ardhé kritiké té
ndryshém nga ish—Jugoslla-
via me pa ¢ka po ngjané né
Kosové, kur vishin te ung, “Miré,
miré, mirél” Edhe guximi te uné
filloi edhe me u forcu. Asniji-
heri (kollitet) nuk kom marré
pjesé né konkurs, por gjithniji
mé kané ftu né kéto ekspozita,
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qofté bienale, trienale ish—Ju-
gosllave. Madje, po ashtu, né
botén e jashtme kur kemi ek-
spozu, qé ka organizu muzeu i
Zagrebit apo Lublanés apo me
grupore mu mé kané ftu. Edhe
bota e jashtme kom pa aty
kétu ose mé ka tregu dikush qé
po shkrun gazeta, edhe mu mé
kané vegu, tre, katér vetg, pesé
veté, dheté veté, né mes tyre
edhe uné. Edhe tash te une fil-
lon guximi edhe ma forté.

Zoti Xhafa qysh shkut né Lu-
blané né até kohé, po mendoj
kush ju shtyu, kush ju mbéshte-
ti me shku né Lublané. A kishe
mujt me na tregu ¢faré stili né
art ju kané mésu atje?
Vendosa me shku né Lublang,
né Beograd as gé kom provu
me konkuru, shokét e mi gjith-
moné kané shku né Beograd,
disa kané pasé sukses, disa
jo. Kom shku né Lublané me
qéllim sa ma rrallé m'u kthy
né vendlindje (gesh), me gené
aty prezent, me punu, me
dhané krejt prej vetit, cka di,
ato aftésité e mija. Edhe aty
erdha né ¢faré shprehje gé ma
vlerésun. Bile edhe nji moment
ishte, né katér, pesé punime
né rektorat, i kané marré me
ia, pér me pa kushdo gé vjen
prej musafiréve, me pa nji art i
pastért. Mendimi im edhe tash
thom, sot, po vlerésohet arti i
singerté, po edhe risia, mirépo
i singerté edhe kuptohet vlera
me gené prezent.

E késhtu, kur u pérhap si formé
modernizimi né pikturg, po
mendoj edhe né kété shkollén
e Pejés, a ju shtijshin me piktu-
ru né stilin socio—realist, apo
¢faré rryma ishin atéhere?

XHXH Shkolla e Pejés ka gené njé
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shkollé klasike, ishte natyra
pér me pérshkru natyrén, edhe
digka ma tepér nuk lejojshin. E
uné kisha vullnet me thoné se
isha pak né moshé me thoné
digcka ma shumé. Né nji mo-
ment fillova dicka me thong,
ato qé¢ ma merrke mendja
miré, mirépo nuk mé lejun. E
kur shkova né studime né Lu-
blané, gjeta njé mirékuptim,
filluné me mé pérkrah, e mod-
ernizmi ka fillu kahere, para
njé shekulli po...

Né Kosové?
Né Kosové? Cka me thong,

2

Gabrijel Stupica
(1913—1990) u lind
né Dragose, Slloveni.
Ai ka studiuar né
Akademiné e Arteve
té Bukura né Zagreb.
Puna e tij artistike ka
gené i ndikuar nga njé
vizité qé kishte pasur
né ekspozitén e Tizian
né Venedik, mé 1937
dhe njé ekspozité té
kryeveprave té Prados
né Gjenevé mé 1939.
Mé 1946 ai béhet
profesor i rregullt i
pikturés né Aka-
deminé e Arteve té
Bukura né Lublang, e
cila asokohe sa ishte
themeluar.
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In Kosovo? What do | say,
it started, I say, maybe with
me a little (laughs), and age
should be taken into consid-
eration as well. [ mostly start-
ed becoming courageous in
expression, seeing that my art
was needed and valued. And |
was part of the biennials and
triennials that were organized,
| was highly valued, then also
in Cagnes—sur—Mer there
was an international exhibition
where 42—43 states partici-
pated, and | was awarded the
national merit... for example,
in the Yugoslavian Contempo-
rary Arts, there were only two
of us who were specified, a
Croatian and 1.

How did they describe your
work?

A pure, autochthonous art
with national value.

Of Yugoslavia or...?

Of Yugoslavia and abroad,
these were the views of the
internationals, the critique
that... for example to be hon-
est, the art of Yugoslavia
doesn't have such a value in
the current world, they even
call it a province. But, a crit-
ic from Australia wrote in the
newspaper, “The works of Xh-
afa, can go beyond borders,
and of this and that...” he men-
tioned three or four of us.

Part Two

I was inspired by our people,
as | said by our history, folk-
lore and architecture. | con-
sider that nature helped me to
easily express my healthy mind
in art. Art today represents a
nation, a place faster than sci-
ence because we are someone
but as we know, occupation,
poverty always dominated
and that made us not use that
power.

Mister Xhafa, while within Yu-
goslavia, were you allowed to
express these national mo-
tives?

Yes, yes.

So you didn't have any...

No, no. There were reactions to
how a culture of a nation was
shown. There were for example
reactions such as for example
the one in Sarajevo but those
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were as a result of an agree-
ment between them to attack
Xhafa. His works, they are na-
tionalist but the artistic values
dominated and to be honest
those who criticized didn't love
my art but I still moved on. |
still have courage and find it
the easiest to express myself
through art, the healthy mind
that | consider | have and |
am able to express the culture
we have honestly. But, | say
that we express our healthy
mind easier in art. | had a lot
of pressure not to be accepted
as a teacher at the University
but | came to the point where |
got involved.

Which year, can you tell us
more...

Yes, in ‘74 | started working
as a teacher. | was close to
the students, my pedagogical
method was supported by stu-
dents, my abilities were under-
stood because | was always a
supporter of the idea that the
students should learn as soon
as possible and become inde-
pendent, not leave it to time
because time flies and so | was
very committed to teaching, |
was close to the students and
they didn't lack success.

What did you teach them,
what kind of art history did
you teach them, what was the,
what was...

I generally taught them about
figurative history, | taught them
and told them, “It is good to
be inspired by literature but
to not take anything directly.
Don't trust those, any profes-
sor, that says that you have
to be a master in order to be
able to steal [copy], because
stealing is easy.” Youngsters at
the Academy are very smart
but they don’t know how to use
that smartness. And with the
right methods, they can use
that power very fast and ex-
press it in art.

| tried and somehow | was
successful in expressing hones-
ty towards a work, be it living
nature or whatever... imag-
ined, to know how to express
it, to know how to redlize it
(coughs), in order for that let
me call it half—work to be
close to the audience, and to
go even further to be closer to
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ka fillu, po thom, ndoshta me
mu pak (geshé), edhe mosha
éshté pak né pytje. Uné ma
tepér fillova me marré guxim
né shprehje, t'u u pa gé arti
im po duhet, po vlerésohet.
Edhe kéto bienalet, trienalet
gé joné organizu ka dy here,
tri here kom marré pjesé, jom
vlerésu larté, mandej edhe né
Cagnes—sur—Mer ka gené
ekspozita ndérkombétare,
42—A43 shtete kané marré
pjesé, mua mé éshté nda mer-
ita nacionale... shembull, né
Austri arti bashkohor Jugosl-
lav, dy veté na kané vegu, mua
edhe niji kroat.

Qysh e pérshkrujshin punén
tande?

Nji art, i pastért, autokton, me
vleré nacionale.

Jugosllavisé a té...?
Jugosllavisé  edhe  botés
jashtme, qito mendime edhe
botés jashtme, kritika... se pér
shembull drejtén me ju tregu,
arti Jugosllav nuk ka nji peshé
né botén e sotme, edhe e qua-
jné provincé. Mirépo, qe, né
Australi njé kritik po shkrun né
gazeta, kétu, “Mund t'i kalojné
kufijté por veprat e Xhafés, e
atij e atij...” tri katér veté na
pérmendi.

Pjesa e Dyté

Uné jom inspiru nga njeriu yné,
nga historia si thashé nga folk-
lori, arkitektura. Até mendje té
shnoshé qé e konsideroj pak qé
e kom ma s'lehti natyra mé ka
ndihmu ta shprehi pér art. Arti
sot e pérfagéson nji popull, nji
vend ma shpejté se shkenca se
ne jemi dikush por si¢ e dijmé
gjithnji ka dominu okupimet,
skamja edhe e ka ndiku gé ne
mos té shfrytézojmé até fuqi,
até fuqgi me shfrytézu.

Zoti Xhafa, a ju éshté leju mre-
na Jugosllavisé sa keni geng, a
ju éshté leju me shpreh edhe
get’ farg, geto motivet ma na-
cionale?

Po, po

Domethoné nuk keni pasé
na;j...

lo, jo. Aty—kétu ka pasé re-
agime qysh po paragitet niji
kulturé e nji kombi. Ka pasé
ndonji reagim, pér shembull né
Sarajevé mirépo ato me nijif-
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aré marréveshje né mes tyre
hajde ta sulmojmé Xhafén.
Punimet e tij jané nacionaliste,
mirépo vlera artistike ka qené
dominante edhe té drejtén me
té tregu edhe ata qé kané kri-
tiku, nuk ma kané deshté, artin
tim nuk ma kané deshté ajo
prapé ka ecé. Edhe sot kom
guxim me shprehé ma sé lehti
né art, até mendje té shnoshé
qé e konsideroj gé e kom, jom
né gjendje me e shprehé né
ményré té sinqerté edhe kup-
tohet me nji kulturé gé ne e
kemi. Mirépo, mé tepér thom
me até mendje té shnoshé qé
e kemi edhe lehté e shprehim
né art. Kom pasé presione mos
m'u pranu né fakulltet si mé-
simdhénés mirépo vjen dej te
ajo qé inkuadrohna.

Né cilin vit, a po na tregon
késhtu pak ma detajisht?

Po, “74—tén kom fillu me punu
si pedagog. Kom gené i afért
me studenté, éshté pérkrahé
metoda ime pedagogjike te
studentét, u kuptuan ato aof-
tésité e mia se uné gjithnji kom
shku nga ajo gé studenti shpe-
jt té méson, té pamvarésohet.
Jo me ia lané kohés se koha
shpejté po ecé edhe késhtu qé
kom gené i pérpikét né mésim-
dhanje, kom gené i afért me
studenté edhe sukseset e stu-
dentéve nuk kané mungu.

Me cka i mésojshit, ¢faré his-
torie té artit ua mésojshit, cka
ish, cka ish...

Uné né pérgjithsi né lidhje
me histori figurative i mésoj-
sha dhe thojsha, “Miré o me
u inspiru nga literatura, por
jo drejtpérdrejté me marré
digcka. Mos besoni dikujt gé
thojné, ndonji profesor, duhet
me gené mjeshtér me dité me
vjedhg, se lehté o me dité me
viedhé”. Té rijté né akademi
joné shumé t& mengém miré-
po até menguri nuk dijné me
shfrytézu. Eh me metodat e
miréfillta ai mund ta shfryté-
zon shpejté até fuginé edhe
me shpreh né art.

Uné jom mundu, edhe deri
dikun kom pasé sukses me
e shprehé singeritetin ndqj
nji pune, qofté ajo natyré e
gjallé, qofté ndoniji... imagi-
num me dité me shpreh, me
dité me e realizu (kollitet), ajo
mund ta quaj si gjysé vepre me
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the critics than to us. | told my
students, “If we only become
slaves of nature, objects, then
we will slowly move forward,
we will give from ourselves
very slowly, use it because our
minds can get passive, your
mind can get passive, our
power can become passive if
we don't use it.”

What kind of art system exist-
ed?

Current art, contemporary art.
| said before that | never com-
peted anywhere but they in-
vited me, somehow they knew
me, they knew my art and no-
tified me. | participated, | was
valued, | gained the courage
and got engaged in my activ-
ity, | saw that I could use my
artistic abilities.

You said that you were valued,
were there art historians or art
critics at the time when you
worked?

Where do you mean, here?

In Kosovo as well as in Yugo-
slavia, | am interested to know
how they invited you to the first
exhibitions, how did that hap-
pen to an artist?

There were competent crit-
ics in the former Yugoslavia,
honest ones, but they were
rare. We also had some crit-
ics in Kosovo but their critique
wasnt honest, people can
write critiques today as well
but not related to content.
Not with the right artistic val-
ues, but modern art started a
little too late for us because it
is known that we were always
isolated, not supported. But
slowly art as such is moving
very fast and has moved more
than other fields, because we
can only represent a nation
and a country through art, it is
more difficult through science
because art is readable, un-
derstandable.

Can you tell us how were the
‘90s for you in the Academy
and for the Kosovo artists, how
did you get through all those,
that difficult part.

I can say that the ‘90s were
an artistic event here, mutu-
al exhibitions were organized
and good words were written
about those exhibitions, some
individuals started being dis-

EK

XHXH

EK

XHXH

EK

XHXH

tinguished of course their
values started being acknowl-
edged, it was not like the poli-
tics which was based on class
divisions, state politics. Art was
supported in Kosovo during
former Yugoslavia as well.

I was talking about the ‘90s
when you were chased from
the University, the Gallery and
other institutions, how, what
happened to art at that time,
in the ‘90s?

In the ‘90s there was a very
dark atmosphere at the Uni-
versity, the University in Alba-
nian language was interrupt-
ed. We started giving lectures
in private houses,” there was
pressure from the back—then
government of Serbia but
however there was a move-
ment in which some not—so—
big exhibitions were organized
in coffee shops, there were no
exhibitions being organized in
an atmosphere of freedom. It
was impossible to organize ex-
hibitions on the national level,
I mean the exhibition has con-
tent, because the back—then
regime was former Yugoslav
and there was pressure not
in art but in politics, but the
politics affected the non— de-
velopment of art in Kosovo as
well.

What was the meaning of art
at that time... what was the
meaning of art at the time
when you had no university, no
gallery... how did you motivate
students to study art?

The art... some exhibitions
were organized in coffee
shops, they had a kind of a
local affirmation, there was no
motivation, no stimulation for
artists because art was limit-
ed, we had no good relations
to other republics, we were iso-
lated, it was the politics that
isolated art as well. It was very
difficult to organize big exhibi-
tions with values because we
had no conditions. We had no
support, | mean in the ‘90s we
had no support or motivation
from the government to orga-
nize exhibitions, every artistic
gathering was self—financed.

Did your art change at that
time?
How?

7
By 1991, after
Slobodan Milogevié's
legislation making
Serbian the official
language of Kosovo
and the removal of all
Albanians from public
service, Albanians
were excluded from
schools as well. The
reaction of Albanians
was to create a
parallel system of ed-
ucation hosted mostly
by private homes.
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gené afér publikut edhe me
shku edhe ma larg, me gené
afér kritikut se ne. Ju thojsha
studentéve, “Nése ne vetém
bohém rob t& natyrés, objektit,
atéheré shumé kadale mun-
demi me ecé pérpara, shumé
kadale mundemi me dhong,
me shfrytézu edhe mundet m'u
pasivizu mendja joné, mend-
ja juve até fugi gé kemi mun-
demi me pasivizu nése nuk e
shfrytézojmé”.

Cfaré sistemi i artit ka ekzistu?
Arti ma shumé, arti i sotém,
arti bashkékohor. Uné thashé
mé paré asnjiheré s'kam
konkuru por mé kané ftu, mé
kané njofté pak a shumé, ma
kané njofté artin tim edhe mé
kané njoftu. Kom marré pjesé,
mé kané vlerésu, kom pérfitu
guximin dhe até vlerésim edhe
ma shumé jom kygur né vep-
rimtariné time gé kom... e kom
pa gé até, aftésité e mia muj
me i shfrytézu me art.

Ju thaté qé ju kané vlerésu, a
ka pasé né até kohé historian
té artit ose kritik t& artit né
kohén kur keni punu ju?

Ku po mendoni, kétu?

Né Kosové edhe né Jugoslla-
vi se po mé intereson qgysh ju
kané ftu népér ekspozitat e
para qysh ka ndodhé ajo pér
nji artist?

Po né ish—Jugosllavi ka pasé
kritik t& miréfillté, t& singertg,
por edhe ata kané gené té
rrallé pak. Né Kosové po ash-
tu kemi pasé disa kritik, por
me kritiké pak a shumé jo aq
té singerté, kritiké me shkru,
edhe sot diné me shkru mirépo
jo né lidhje me pérmbaijtje. Jo
me vlerat e miréfillta artistike.
Mirépo edhe te ne arti mod-
ern ka fillu pak me vonesé
kuptohet se kemi gené gjithniji
té izolumé, jo t& pérkrahun.
Mirépo, dalé kadale arti si
art shumé ma shpejté po ecé
edhe ka ecé se sa lamité tjera,
se ne me art mundemi me pér-
fagésu nji popull, nji vend, me
shkencé véshtiré se arti éshté i
lexushém, i kuptushém.

A mundesh me na tregu qysh
kané qené té ‘90—tat pér
juve, akademiné edhe artistat
e Kosovés, qysh i keni kalu ju
krejt ato, até pjesé té randé?

Vitet e ‘90—ta ka gené nji ng-

EK

XHXH

EK

XHXH

jarje artistike muj me thoné
kétu te ne, joné organizu kéto
ekspozita t& pérbashkéta,
joné shkru fjalé t& mira pér
kéto ekspozita, kané fillu m'u
vecu disa individé normal gé
joné pa vlerat e tyre, s'ka gené
si politika gé& ka gené politiké
klasore, shtetérore. Arti disi
u pérkrahé né ish—Jugosllavi
edhe poashtu né Kosové.

Pér ‘90—tat e pata fjalén kur
ju kané qité prej universite-
tit edhe Galerisé edhe insti-
tucioneve tjera, qysh, ¢ka ka
ndodhé me art né até kohég, té
'90—tat?

Vitet e '90—ta ishte njé atom-
osferé shumé e zymté né uni-
versitet, ndérprehet universi-
teti né gjuhén shqipe. Fillojmé
me ligjéru népér shpija private,
ishte njé presion nga geveria e
atéhershme, po mendoj Ser-
bisé, mirépo prapé ishte njé
l&vizje ku u organizojshin ek-
spozita jo t& médhaja, nepér
kafe, kafiga, jo m'u organizu
ndonji ekspozité késhtu me
nji atmosferé té liré. Ishte e
pamundur me organizu ek-
spozita, po mendoj té nivelit
Kosovar, po mendoj gé ka nji
pérmbaijtje. Ekspozita kishte
me pasé se regjimi atéhershém
pak, ish—Jugosllav, ishte pak
nji presion jo né art, né poli-
tiké, mirépo politika ndikonte
edhe né jo zhvillimin e artit né
Kosové.

E cfaré kuptimi kish arti né
kété kohé... ¢cfaré kuptimi kish
arti né kété kohé kur nuk kishit
as universitet, as Galeri, as...
qysh e motivojshit ju studentin
me studiu art?

Arti... u organizojshin disa ek-
spozita néper lokale, kafiga
e kishin njifaré afirmimi lokal,
nuk kishte nxitje, nji stimulim
pér artisté, se arti ishte i kufi-
zum, nuk kishim marrédhanje
té mira me republikat tjera,
ishim t& mbyllur, si politika qé
ishte mbyllé edhe arti te ne.
Shumé véshtiré ka gené me
organizu ndonjé ekspozité
té madhe, me vlera, s'ishin
kushtet atéhere. Nuk kishte
pérkrahje edhe nga té '90—
tat po mendoj nga geveria
s'kishim pérkrahje, stimulim
pér organizimin e ekspozi-
tave, ishte nji vetéfinancim pér
ndonji manifestim artistik.
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The National Gallery
Oral History Project
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Did your art change at that
time, did the political circum-
stances have any influence on
you and your work?

No, no, they didn't have any in-
fluence, | continued working as
always, | had the will to work
and that’s it. Lastly, | have ex-
hibited less abroad, looks like
the politics are working now,
they're dominating. There are
exhibitions organized, the time
has come that [ can hardly ex-
hibit in Albania the next year,
and there was a barrier among
artists here as well, there is the
lack of support, jealousy but
| have always trusted myself
that good art moves forward.
I think that in the future our
state should support art be-
cause it is the only field that
can get a nation, a country, to
move forward.



Galeria Kombétare
Projekti i Historisé Gojore

EK

XHXH

EK

XHXH

A ka ndérru arti juj né kété
kohé?
Si?

Arti juj a ka ndérru né kété
kohé a ka, kéto rrethana poli-
tike a kané pasé ndikim edhe
né juve edhe né punén e juj?
lo, jo s'ka pasé kurréfaré nd-
ikimi uné kom punu gjithnji,
kom pasé vullnet me punu
edhe ge. Ma pak kom ekspo-
zu né kohén e fundit né botén
e jashtme, si duket tash pér
tash politika po funksionon,
po dominon. Aty kétu po or-
ganizohen kéto ekspozita qé
menxi ka ardhé koha uné me
ekspozu né Shqipéri vitin e ar-
dhshém edhe kétu te ne ndér
artisté ka pasé njifaré barriere
gé normal te artistét éshté ajo
faré mospérkrahja, xhelozia
mirépo gjithnji kom besu né
veti se arti i miréfillté ecé, ka
me shku ma tutje. Kujtoj né
té ardhmen edhe shteti yné
duhet me pérkrahé artin se e
vetmja lami éshté gé mundet
me afirmu nji popull, nji komb,
nji shtet.
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0804
Agim Rudi

The legend of corn
40x50x23 cm
wood, 1986

0804
Agim Rudi

Legjenda e misrit
40x50x23 cm
dru, 1986






0156
Alije Vokshi

Portrait
73x88 cm
oil on canvas, 1972

0156
Alije Vokshi

Portret
73x88 cm
vaj né pélhurg, 1972






0627
Blerim Luzha

Design Il
30x90 cm
mixed media, 1973

0627
Blerim Luzha

Dezen Il
30x90 cm
tekniké e kombinuar, 1973
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0591
Shygri Nimani

Untitled
S0x70 cm
seriography, 1974

0591
Shygri Nimani

Pa titull
S50x70 cm
seriografi, 1974






0700 0700

Tomislav Trifié Tomislav Trifié
Man and space Njeriu dhe hapésira
75x50 cm 75x50 cm

mixed media, 1980 tekniké e kombinuar, 1980






0344
Xhevdet Xhafa

Why
76x53.5 cm
graphics, 1971

0344
Xhevdet Xhafa

Pse
76x53.5 cm
shtyp grafiké, 1971
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