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Endrra e huaj

— Dardan Islami

Askush nuk ka té drejté té ma ndalojé
déshirén pér orgazém

fantazinég, liring€, barazing,

u pérpogén por déshtuan,

mé detyruan té emigroja larg.

Vij nga njé sistem i déshtuar, u thash,
kompleksin po e mbaja brenda vetes,
pa e shfaqur, pa e kuptuar,
ndjehesha i paftuar,

vetém até éndérr kisha.

Malli pér atdhe mé bénte agresiv
krenaria po mé zmadhohej tej mase nga
pasiguria,

ndjehesha i zbrazét,

kjo na éshté éndrra ime, thash.

Endrra ime ka plot ngjyra,
po e ushqgeja me shpresé, me dashuri,
kisha friké se po mé vdiste.

Po flija, po zgjohesha me éndrrén
se njé dité do krenohem me ju.



Strange Dream

— Dardan Islami

No one has the right to forbid my
desire for orgasm

fantasy, freedom, equality,

they tried but failed,

they forced me to emigrate far away.

| come from a failed system, | told them,
and | kept the complex within myself,
without showing, without understanding,
| felt uninvited,

all | had was that dream.

The longing for my homeland was mak-
ing me aggressive

my pride was greatly enlarging from
uncertainty,

| felt empty,

this is my dream, | said.

My dream is full of colors,
| was feeding it with hope, with love,
| was afraid it was dying.

| used to sleep and wake up with the
dream,
that one day | would be proud of you.

pérkthyer nga / translated by:
Fadil Bajraj

1
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Sislej Xhafa /
love you without knowing

— Jérome Sans

Ekspozita e paré e Sislej Xhafés né Kosové, love you without
knowing, éshté shprehje e dashurisé sé artistit ndaj atdheut
— brishtésisé, fuqisé, gjallérisé dhe dhunés sé tij. Ekspozita
pérbéhet prej rreth 15 veprave, té harkut kohor nga té 1990-
at deri né té tashmen, gé jané mjaftueshém fleksibile pér
t’iu pérshtatur mundésive té rikrijimit, ashtu si¢ do té duhej
té interpretohej njé ndarje. Procesi i rigjallérimit té veprave
éshté mundési qé artisti ta rikonsiderojé vendin e tij jo prej
s’jashtmi, me ané té importimit té objekteve dhe veprave
tashmeé té krijuara dhe té pérfunduara, por né té kundértén
- ta rimendojé pérvojén artistike prej s’brendshmi, nga niveli
lokal, gé sé bashku me personalitete kosovare té krijojé vepra
té atypératyshme té cilat e pérbéjné ekspozitén. Pérunjé-
sisht, qéllimi i ekspozités éshté gé t’'i marré né konsideraté té
gjithé artistét dhe individét e mbetur né Kosové, me géllim gé
t’iu ofrojé atyre mundésiné ta jetojné me intensitet té njéjté
pérvojén e veprave té artit esencialisht té pérfshira me té
tashmen e jetuar dhe kohén e trupézuar té ekspozités, gé nis
kétu, né Kosové.

| lindur né vitin 1970, né Pejé, Xhafa ka jetuar ekzis-
tencé nomade gé nga largimi prej Kosovés né vitet e para té
té 1990-ave, e cila e dérgoi né Londér, Itali, e pastaj né Nju
Jork, ku jeton dhe punon. Gjendja e udhétarit té palodhshém
ia lejon Sislej Xhafés té jeté vazhdimisht né kontakt me
transformimet sociale, ekonomike dhe estetike té botés soné
globale. Me praktikén konceptuale té ngarkuar politikisht dhe
shogérisht, e cila pérdor mediume té ndryshme nga piktura
dhe vizatimi deri tek skulptura dhe instalacioni, Xhafa i sfidon
stereotipat kulturoré, normat sociale dhe strukturat institucio-
nale. Instalacionet e tij pérdorin materiale té€ dobéta, por jané
té pasura me domethénie. Né procesin e aktit kreativ, frag-
mentet e realitetit rrezatojné kode komplekse té nostalgjisé
dhe revoltés, té ngulitura me njé emocion té thellé té artistit
i cili absorbon ¢cdo fenomen me ndjeshméri té pazakonshme.
Thjeshtésia dhe menjéheréshméria né dukje e veprave té tij,



cdoheré fshehin shumési té leximeve té mundshme.

Kérkimi i tij mospérfillés hulumton funksionet e sho-
gérisé bashkékohore, realitetet sociale, ekonomike dhe
politike, me géllimin pérfundimtar gé t’i béjé kritiké konsum-
erizmit dhe mekanizmave té tij. llegaliteti i detyruar, dekon-
struktimi i mitologjive, ose mohimi i té drejtés pér té votuar,
jané né themelin e angazhimit té tij politik i cili gjithmoné
éshté indirekt dhe i nénkuptueshém. Veprat e tij synojné t’i
sfidojné shikuesit gé t’i njohin simptomat dhe carjet e sho-
gérisé globale bashkékohore.

Thellésisht té ndérlidhura me nocionin e kufijve, projek-
tet e Xhafés pérfshihen né debatin politik mbi emigracionin,
duke u lékundur mes lidhjes intime me kulturén e historiné
kosovare dhe prirjes sé fugishme pér ta zbuluar tjetrin.

Né vitin 1997, duke e véné né piképyetje stereotipin e
vet - até té emigrantit — ai hyri ilegalisht né Bienalen e Vene-
cias, dhe e shpalli veten akter té Pavijonit Klandestin Shqip-
tar. Né Piazza della Signoria (1999), Xhafa u shndérrua né
kriminel, aktroi si hajdut xhepash né sheshin e mbushur me
njeréz, duke e ndjekur pas njé person nga Maroku me qél-
lim gé t’'i mposhtte stereotipat racisté. Hulumtimet e tij mbi
fenomenin e turizmit ose té€ ilegalitetit té detyruar pérdorin
gjuhé ironike dhe subversive, sikurse né perfomansén Stock
Exchange (2000), né té cilén ai e merr rolin e njé komisionari
gé nuk shet aksione, por blen dhe shet nisjet dhe arritjet e
trenave.

Barka (2011), anija e béré prej gindra képucéve shtron
pyetje pér eksodin e migrimit dhe situatave té konfliktit gé e
karakterizojné bashkékohésiné. Rocket Ship (2011) — njé kar-
rocé dore e ndryshkur, e mbushur me drita vezulluese elek-
trike té Vitit té Ri — i referohet kujtesés fémijérore: premtimit
té xhaxhait té tij qé t’i sjell dhurata gjaté njé vizite né Pejé.
Edhe pse titulli premton udhétim fantastik, vet objekti éshté
pafugishmérisht i izoluar, njé aluzion pér migrimin si temé té
pérséritur té Xhafés.
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Né vitin 2017, Xhafa pérfaqésoi Republikén e Kosovés
né Bienalen e Venecias me instalacionin Lost and Found, i cili
synon ta theksojé dinjitetin njerézor, drejtésiné dhe transpar-
encén pérkundér proceseve té padrejtésisé.

Né Woven Soil (2018), vepér e krijuar enkas pér kété
ekspozité, Xhafa e transformon hapésirén e ekspozités duke
e mundésuar depértimin pérmes njé dritareje té hapur nga
jashté, njéjté si né njé pikturé rurale, té stallés reale té lopéve,
né fqinjési me muzeun.

Hap pas hapi, veprat e Xhafés me subtilitet dhe kon-
sistencé térheqin vémendjen pér sistemet e padukshme dhe
shpesh té padrejta té cilat i strukturojné jetét tona dhe na
inkurajojné té reflektojmé né aspektin personal dhe kolektiv
mbi fenomenet sociale, ekonomike dhe politike té botés soné.
Devijimi né raport me té papriturén mund t’i vé né piképy-
etje vlerat tashmé té pérfituara dhe t’i destabilizojé sigurité
e zhvilluara pér ta shfaqur tek secili prej nesh njé formé té
vetédijes dhe forma té reja té té hapurit.



Sislej Xhafa /
love you without knowing

— Jérome Sans

Sislej Xhafa’s first exhibition in Kosovo, love you with-
out knowing, is a declaration of love from the artist to his
homeland, to its fragility, strength, vitality and violence. The
exhibition comprises about fifteen works, spanning his itin-
erary from the 1990s through the present, which are flexible
enough to lend themselves to the possibilities of a reenact-
ment, such as a partition that would have to be reinterpreted.
The process of revivification of the works is a way for the
artist to reconsider his native country not from the outside by
importing objects and works already produced and complet-
ed, but on the contrary to rethink the artistic experience from
the inside, at the local level by producing on site with local
personalities the works that compose the exhibition. Humbly,
the aim of the exhibition is to take into consideration all the
artists and individuals left in Kosovo in order to offer them
the chance to live with the same intensity the experience of
artworks intrinsically engaged with the living present and em-
bodied time of the exhibition which begins here, in Kosovo.

Born in 1970 in Peja, Xhafa has lived a nomadic exis-
tence since leaving Kosovo in the early 1990s that took him to
London, Italy and then to New York where he lives and works.
The condition of a tireless traveler allows Sislej Xhafa to be
constantly in contact with the social, economic and aesthetic
transformations of our global world. With a politically and so-
cially charged conceptual practice that draws on multiple me-
diums from painting and drawing to sculpture and installation,
Xhafa challenges the cultural stereotypes, social norms and
institutional structures. His installations use poor materials,
but they are rich in meaning. In the process of the creative
act, fragments of reality emit complex codes of nostalgia and
revolt, inculcated by a profound emotion of the artist who
absorbs each phenomenon with an unusual sensitivity. The
apparent simplicity and immediacy of his works hides every
time a plurality of readings available.

His irreverent inquiry investigates the contemporary
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society functions, the social, economic and political reali-
ties to ultimately critique consumerism and its mechanisms.
The forced illegality, the deconstruction of mythologies or
the denial of the right to vote are at the earth of his political
engagement which his always indirect and implied. His works
aim to challenge viewers to recognize the symptoms and
cracks of contemporary global society.

Deeply linked with the notion of borders, Xhafa’s proj-
ects engage with the political debate of immigration, oscillat-
ing between an intimate connection with Kosovar culture and
history and a strong propensity to discover the other.

In 1997, questioning his own stereotype, that of an im-
migrant, he illegally entered in the Venice Biennale proclaim-
ing himself as an actor of the Albanian Clandestine Pavilion.
In Piazza della Signoria (1999), Xhafa became the criminal
himself, acting as a pickpocket in the crowded square, walk-
ing after person from Morocco, in order to defeat racist
stereotypes. His investigations into phenomena of tourism or
forced illegality use an ironic and subversive language as in
the performance Stock Exchange (2000), in which he en-
dorses the role of a broker who does not sell shares but buys
and sells the departures and arrivals of trains.

Barka (2011), a boat made of hundreds of shoes ques-
tions the migration exodus and conflict situations that char-
acterize the contemporaneity. Rocket Ship (2011) - a rusty
wheelbarrow filled with glowing electric fairy lights — refers to
a childhood memory: his uncle’s promise to bring back pres-
ents from a visit to Peja. While the title promises a fantastic
journey, the object itself was helplessly isolated, an allusion to
Xhafa’s recurring theme of migration.

In 2017, Xhafa represented the Republic of Kosovo at
the Venice Biennale in 2017 with his installation Lost and
Found which aim him to highlight human dignity, justice and
transparency towards the processes of injustice.

In Woven Soil (2018), specially made for this exhibition,



Xhafa reverses the exhibition’s space by making penetrate
through a window opened on the outside, just like a rural
painting, a real cowshed, adjoining the museum.

Step by step, Xhafa’s works subtly and consistently
drawn attention to the invisible and often unjust systems
that structure our lives and encourages us to reflect, both in
personal and collective terms, on the social, economic and
political phenomena of our world. The deviation towards the
unexpected can put into question values already acquired and
destabilize our acquired certainties to bring out in each of us
a form of awareness and new forms of openness.

17
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Kujtesa fillon menjehere

— Veton Surroi

Gjiri
Dashuria éshté té japésh e té japésh fillon nga gjiri.

Eshté detyrim fillimisht ekzistencial, nevoja e nénés
gé té krijojé mundésiné e mbijetesés biologjike té foshnjés.

Te néna gé nuk éshteé gjitare, njé shpezé fluturake, éshté njé
copé ushqgimi e mbledhur né sipérfage toke a nén sipérfaqe uji
gé i sillet foshnjés, i copétohet pér té mundésuar absorbimin
né organizém.

Néna ka nevojé té japé né ményré gé té krijojé jeté.
Foshnja qé merr jeté kété e quan (kur do t’i gjejé fjalét pér to)
mbijetesé dhe dashuri.

Mbijetesa dhe dashuria béhen késhtu bashké.

Kjo quhet altruizém. Né evolucionin filogjenetik té
shtazéve mbérrin te shtaza mé e avancuar, njeriu. Njeriu e ka
té lindur altruizmin, prej momentit kur i éshté drejtuar gjirit té
nénés.

E ka aq té lindur sa gé né kodin e vet té sjelljes dhénia,
dhurata, pérmbush dy nevoja elementare. Pérmbush nevojén
e brendshme, té lindur, pér té dhéné. Dhe po ashtu pérmbush
nevojén e brendshme pér siguri: té japésh éshté forma pri-
mare e krijimit té sigurisé. Majmunét gé nuk duan té luftojné
me fisin tjetér t€ majmunéve pér resurset pyjore i japin ca nga
frutat e tyre fisit tjetér. Marco Polo dhe aventurierét e tjeré
pér né tokat e largéta gjithnjé marrin me vete dhurata pér
takimet me popujt e panjohur; jané shenja pér nxitjen e sensit
primar té altruizmit.

Néna dhe foshnja e kané lehté té krijojné lidhje altru-
istike. E ka té lehté familja. E ka té lehté kombi. E kané té
lehté tregtarét qé japin dhurata si hyrje né njé relacion treg-
tar. E kané té lehté pjesétarét e njé kombi. Altruizmi i nénés
éshté shpérblim me qumésht pér foshnjén, éshté ushgim dhe
veshmbathje pér familjen, éshté kontraté tregtie pér afaristét,
éshté siguri pér kombin. Né té gjitha ekziston shpérblimi.

Por, loving without knowing, té dashurosh pa ditur - pa
ditur ké, cka apo pa e ditur as vet se po e bén - éshté altru-
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izém né kuintesencé. Dicka si njé gji pér té gjitha foshnjat e
botés, njé sqep pér té gjithé zogjté planetaré.

Lévizja (1)

Njeriu e ka té lindur mundésiné e lévizjes né shtigje té gjata
prej momentit kur éshté detyruar té vrapojé pas shtazéve
pér ushqgim. Shtazét tjera kané kuptuar gé herét se shtaza

e quajtur njeri éshté e rrezikshme pér to dhe kané pérdorur
shpejtésiné e tyre dhe qéndrueshmériné pér té shpétuar prej
té shndérruarit né ushqim. Njeriu krijoi armét pér té fituar
pérparési, por prapé iu deshén kémbét e shpejta dhe gén-
drueshmeéria e shtigjeve té gjata pér té zéné prené.

Njeriu e ka té lindur edhe nevojén e té géndruarit né njé
vend prej se zbuloi se barishtet e egra fisnikérohen né gruré
gé pastaj béhet buké. Prej bukés bén vendbanim, kolektivitet,
kufij dhe pushtete qé béjné rishpérndarjen e grurit dhe bukés
sé tepért.

Njeriu ka kohé qé éshté i zéné ngushté duke kuptuar
se cili prej atyre dyve éshté. Eshté ai qé |éviz né shtigje té
gjata, duke kérkuar me forcén e kémbéve dhe me invencionin
e arméve fusha té reja gjahu, ushgimin pér dimrin e gjaté dhe
familjen e madhe gé duhet ta mbijetojé até? Apo éshté ai gé
mbjell dhe korr dhe duke mbjell dhe korr krijon cdoheré njé
tepricé pér té cilén duhet vraré mendjen se si té futet mé sé
miri né pérdorim.

Né zgripcin né té cilin éshté njeriu, ai i kémbéve té
shpejta dhe ai i nevojés té rrijé né njé vend, bén njé zbu-

lim epokal, njé Rocket Ship (2011), dicka gé do té krijojé
mundésiné e lévizjes sé shpejté né vend.

Lévizja (2)
Njé prej njerézve qé hoqi doré nga gjahu, por nuk deshi té
rrisé gruré, vendosi se do té jetojé duke mbledhur tregime.



20

Tregimet gqené té nevojshme si shenja pér gjahtarét dhe
shenja pér bujgit. Tregimi dhe tregimtari bénin me dije se ku e
kur ishte béré gjahu; dhe késhtu shpikén kohén e kaluar dhe
gjeografiné. Tregimi dhe tregimtari bénin me dije kur do té
béheshin té korrat dhe deri ku shtriheshin té mbjellat. Késhtu
shpikén kohén e ardhshme dhe gjeografiné.

Sille kah ta kthesh tregimin, kah e kaluara a e ardhmja,
tregimtarét i ktheheshin gjeografisé.

Njé dité tregimet dhe tregimtarét u futén né anén e
brendshme té ceradés sé njé kamioni, prodhimi Concetto in
Exile, modeli 2016.

Lévizja (3): Barka 2011

Eshté i veshur me rrobat e veta mé té mira sepse ne, njerézit
gé ikim, i veshim fémijét tané me rrobat mé té mira. Duam
gé ata qé na presin, kur ne ikim, té na shohim mé sé miri.
Nuk duam gé té na shohin si ikanaké. Duam gé té na shohin
ashtu si jemi, ndoshta edhe mé té miré se jemi. Nuk duam té
koritemi. Nuk duam té koritemi edhe kur e dimé se nuk do té
hamé, nuk do té pimé, nuk do té dimé ku do té flemé. Duam
té diné se kur kemi ikur kemi pasur njé copé vete dhe se nuk
e lamé pas. Kemi léné shumécka tjetér. Ndonjéheré shpresén,
ndonjéheré gézimin, ndonjéheré forcén gé té na shpjeré te e
mira.

Kur e veshim me rrobat mé té mira duam té diné se
ne kujdesemi pér tanét, edhe késhtu, edhe kur ikim. Duam
té diné se kur kemi Iéné ndonjéheré shpresén, ndonjéheré
gézimin, ndonjéheré forcén qé do té na shpjeré te e mira, nuk
e kemi Iéné prapa veten. Até gé e kemi rigjetur né méngjes,
kur e kemi veshur té birin me rrobat mé té mira.

Sepse ato, rrobat mé té mira, do ta mbrojné prej giellit
gé errésohet, valés sé detit, shpirtrave té kéqij. Do ta mbrojné
prej fatit.

Do t’ia ndjellin t& mirén. Até gé na humbi ne, njerézve gé
ikim.

Ato, rrobat mé té mira, do ta ¢cojné né bregun tjetér, até
breg gé éshté krejt tjetér prej kétij né té cilin jetojmé; né bre-
gun tjetér ku nuk té zgjojné pushkét, as barku i zbrazét e as
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éndrra frikésuese e prindérve se e nesérmja nuk do té gdhijé.

Ne, njerézit gé ikém, njerézit qé ikim, ne shqiptarét dhe
té gjithé té tjerét si ne, humbém njé tonin sot. E kishim veshur
me rrobat e veta mé té bukura. Dinim se do té sfidonte qgiellin
e errésuar, edhe valét, edhe shpirtrat e kéqij.

Kaq dinim.

Ai gé do ta pérkthejé kété né gjuhé té tjera le ta béjé.
Sonte kisha ndjenjén se vdekja e fémijés né brigjet e asaj ane,
té pambrojturés, tingéllonte shqip, aq shqip sa nuk mund ta
pérktheja, aq shqgip sa mezi e pérmbylla; aq shqip sa lotét nuk
mé lejojné ta shkruaj né gjuhé tjetér.

(Vdekja e Aylan Kurdit, 2 shtator 2015)

Lévizja (4)

Njeriu i gjahut dhe ai i grurit kané té pérbashkét shenjtérim-
in. Ai i gjahut zbulon se ka ujé dhe gazela dhe mungesé té
gjuetaréve té tjeré dhe beson se qe bekuar prej zotave pér
kété dhuraté. Ngrit njé totem dhe e konsideron se ajo toké,
tashmé e shpallur e shenjté, do té mbrohet nga figura e Hyut
té cilén Njeriu, i quajtur artist, e ka krijuar me kaq mjeshtri.

Njeriu i grurit beson se té korrat gé po i vijné vit pas
viti mund té kené qené jo vetém fryt i punés sé tij, por edhe i
Hyut, gé dha kag shumé shpérblime pér njé mund pa hile. Dhe
éshté e garté se do shpallur si Toké té shenjté, me totemin qé
do ta mbrojé kété Toké té shenjté nga insektet, breshéri dhe
njerézit e hua;.

Tokat e shenjta jané aq té shenjta sa mbrohen me lufté
dhe zaptohen me lufté. Ato gé mbrohen mbetén me totemet
gé ishin, ato qé zaptohen a clirohen, varet se kush si e sheh,
kané toteme té reja, shenjtérohen pérséri.

Nuk dihet ku mbeten - ato trupa, koka, eshtra, copé
flokésh e gjymtyrésh, képucé dhe biberoné, xhinse dhe xha-
ketat e para té marra me urgjence ikjeje - pjesétaré gjuetarésh
e bujqish, toka e shenjté e té ciléve u shenjtérua nga té tjerét.

Shenjtéruesit e rinj kané nevojé gé té mos keté gjé: as
trupa, koka, eshtra, copé flokésh e gjymtyrésh, képucé dhe
biberong, xhinse dhe xhaketat e para té marra me urgjencé
ikjeje e as kujtesé pér trupa, koka, eshtra, copé flokésh e
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gjymtyrésh, képucé dhe biberoné, xhinse dhe xhaketat e para
té marra me urgjencé ikjeje.

Né fund, ekziston njé totem i ri qé éshté krijuar gé
té zévendésojé ato té tokave té shenjta, Zyra pér Lost and
Found (2017). Mund té deponohen koka, eshtra, copé flokésh
e gjymtyrésh, mund té kérkohen képucé dhe biberoné, xhinse
dhe xhaketat e para té marra me urgjenceé.

Eshté edhe njé telefon pér té kérkuar kujtesé, por herén
e fundit gé u kontrollua nuk kishte sinjal, njé prishje gé nuk
éshté e pérkohshme sikur éshté jeta.

Lopét
Né Njéqind vjet vetmi té Gabriel Garcia Marquezit, famil-
ja Buendia heton se ka filluar t’i harrojé emrat e gjérave té
zakonshme té cilat i pérdor né pérditshméri. Dhe e vuné né
praktiké njé metodé né téré shtépiné, e pastaj ia imponoi
téré fshatit. Njéri prej tyre shénoi “cdo gjé me emrin e vet:
tavolina, karrigia, ora, dera, muri, shtrati, tenxherja. Shkoi
né ahur dhe shénoi shtazét dhe bimét (...). Pak nga pak,
duke studiuar mundésité e pafund té harresés, iu bé e qarté
gé mund té vinte dita gé té mund té identifikoheshin gjérat
pér nga shénimi, por t& mos mbahej mend pérdorshméria e
tyre. Atéheré u bé mé eksplicit. Shenja gé ia vari lopés né
gafé ishte mostér shembullore e ményrés me té cilén ishin té
gatshém ta luftonin harresén banorét e Makondos: kjo éshté
lopa, duhet mjelé cdo méngjes qé té prodhojé qumésht dhe
quméshtin duhet viuar pér ta pérzier me kafe dhe pér té béré
kafe me qumésht. Késhtu vazhduan té jetojné né njé realitet
rréshqités, i kapur momentalisht nga fjalét, por gé do ikte pa
kompensim kur té harronin vilerén e germés sé shkruar”.
Késhtu shkroi Gabriel Garcia Marquez mé 1967, duke
paralajméruar se saktésisht pas 51 vjetésh do té kemi harruar
vlerén e germés sé shkruar dhe gati té cdo gjéje qé pérshkru-
an ajo.

Silvio
E pash Silvio Berlusconin né Elbasan. Mé saktésisht, né Met-
alurgjik té Elbasanit.
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Metalurgjiku ishte njé puné kolosale e socializmit sovje-
tik, kinez dhe shqiptar.

E kérkonte njé vend kaq kolosal njé figuré kaq kolosale
si Silvio.

Edhe Silvio kérkonte qé té shénohej, me praniné e tij, se
ardhmeéria té cilén e simbolizon ai ndértohet mbi rrénojat e té
kaluarés kolosale.

Working Memory
Kujtesa fillon menjéheré.

Shqisat tona kapin ngjyra dhe aroma, tinguj muzikor
dhe bértitma, ftohje gjuhe nga akulli dhe djegie dielli né supe
dhe gé té gjitha kéto shndérrohen né kujtesé imediate.

Truri i njeriut i proceson né dy ményra. Menjéheré
trajtohen nga “working memory”, kujtesé e punés apo até qé
edhe njohésit baziké té kompjuterit e njohin si RAM memo-
rie — pra, memorjen gé ruan informatén e marré nga senzorét
stimulues. “Njé pjesé e memorjes sé punés, gé gjendet né
pjesét e poshtme té trurit, e mban informatén ndérsa pjesét
e sipérme té trurit manipulojné dhe pérditésojné pérmbajtjet
e ruajtura. Informata gé éshté e ruajtur né memorjen e punés
pércakton se né cka jemi té pérgendruar momentalisht”, thoté
doktori David Kessler, né Capture: A Theory of the Mind.

Memorja e punés éshté e nevojshme pér té mésuar.

Kur fillon té mésosh ngasjen e veturés, duhet té&€ mendosh né
formé aktive pér té gjitha veprimet e nevojshme, gjé gé nénk-
upton procesim té shumé informatave, rrjedhimisht pérdorim
té madh té memorjes sé punés. Njéheré kur t& mésosh, vozit-
ja nuk kérkon kaq shumé procesim informatash, rrjedhimisht
edhe vendos mé pak kérkesé pér memorje pune.

Sislej Xhafa éshté njé lévizje e pérditshme gé kérkon
vémendjen e memorjes sé punés. Eshté si njé kalimtar qé té
del géllimisht para veturés kur e ke semaforin e hapur. Eshté
njé doré gé futet né xhepin ténd né Piazza della Signoria,
éshté njé puthje skinheadsi, éshté njé futbollist shqgiptar me
pavijonin e tij ambulant; né bursé éshté shpérndareési i aksion-
eve té kujtesés qé fillon menjéheré.
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On Sislej Xhafa's
exhibition

love you without
knowing,

The National

Art Gallery of
Kosova,
Prishtiné,

July 6, 2018

Memory Begins
Immediately

— Veton Surroi

The Breast
Love is giving, and giving begins from the breast.

It is an existential obligation originally, a mother’s ne-
cessity to create the possibility of a biological survival of the
infant. For a non-mammal mother, a flying bird, it is a piece
of food picked up off the ground surface, or under a water
surface, brought to an infant and chopped in order to enable
absorption in the organism.

Mother has to give so as to create life. An infant who
receives life calls it (when it would find the words for them)
survival and love.

Thus, survival and love unite.

This is called altruism. In the phylogenetic evolution of
animals it reaches to the most advanced animal — the man.
Altruism is inborn to a man from the moment it heads for
mother’s breast.

It is so inborn that in his code of behavior, the giving,
the gift, fulfills two basic needs.

Fulfills the inner need, an inborn one, for giving. And
also fulfills the inner need for security: giving is the primal
form of creating security. Monkeys who do not want to fight
other monkeys’ tribes for forest resources give them some of
their fruits.

Marco Polo and other adventurers in distant lands
always carry with themselves gifts for unknown peoples: they
are signs for instigating a primal sense of altruism.

It is easy for the mother and the child to establish an al-
truistic relationship. It is easy for the family. It is easy for the
nation. It is easy for the traders who offer gifts as an entry
into a trade relation. It is easy for the members of a nation.
Mother’s altruism is a reward of milk for the child, it is food
and clothing for the family, it is a trade contract for business-
people, it is security for the nation. The reward exists in all.

However, loving without knowing - without knowing
whom, or what, or even without knowing you are doing it —



this is quintessential altruism. Something like a breast for all
the infants of the world, a beak for all the planetary birds.

Movement (1)
Man is born with the ability to move long distances from
the moment he was forced to chase animals for food. Other
animals have understood early that the animal called the man
is a danger to them and have used their speed and endurance
to save themselves from becoming food. Man created weap-
ons for gaining advantage, however still needed fast legs and
long distance endurance for catching prey.

Man is born with the need to stay in a place once he
discovers that wild plants are ennobled into wheat which then
becomes bread. From the bread creates settlement, collectiv-
ity, borders and powers which redistribute surplus wheat and
bread.

Man has long been in search of understanding which of
the two he really is. Is he the one who travels long distances
with the strength of his legs and the invention of weapons in
search of new hunting grounds, food for the long winters and
the family that must survive it? Or is he the one that sows
and reaps creating a harvest of surplus in which he agonizes
over how to put it to best use?

The brink on which the man finds himself, the one of
the fast legs and the other of the need for remaining in a
place, helps him make an epochal discovery, a Rocket Ship
(2011), something which will create the possibility of the fast
movement in situ.

Movement (2)
One of the people that gave up hunting but did not want to
grow the wheat decided he would live by collecting stories.
Stories were necessary as signs for hunters and signs for
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farmers. The story and the storyteller made it known when
the harvest would take place and to what extent the crops
lay. Hence they invented the future time and geography.

However you turn the story, toward the past or the
future, storyteller’s turned to geography.

Anyhow the story, towards the past or the future, the
storytellers would turn to geography.

One day the stories and the storytellers were crammed
inside a track’s tarpaulin, type Concetto in Exile, model 2016.

Movement (3): Barka 2011
He is dressed in his best clothes because we, the people who
flee, dress our children in the best clothes. When we flee we
want those who wait for us to see us at our best. We do not
want them to see us as escapees. We want them to see us
as we are, even better than we are. We do not want to be
dishonored. We do not want to be dishonored even when we
know we will not eat, will not drink, will not know where we
will sleep. We want them to know that when we fled we kept
a part of a self with us which we did not abandon. We have
left many other things. Sometimes the hope, sometimes the
joy, sometimes the force to lead us to the good.

When we dress him in his best clothes we want them to
know we care about our people, even this way, even when we
flee. We want them to know that when we sometimes aban-
doned the hope, sometimes the joy, sometimes the force to
lead us to the good, we did not abandon ourself. The one we
have regained in the morning, when we have dressed our son
in the best clothes.

Because they, the best clothes, will protect him from
the twilighting sky, a sea wave, evil spirits.

Will protect him from fate.

Will wish him well. The one we, the fleeing people, have
lost.

They, the best clothes, will carry him to the other coast,
the one which is completely different from this one we live
in: to the other coast where the weapons do not awaken you,
nor the empty stomach, or the frightening dream of parents
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that tomorrow will not come.

We, the people that fled, the people that flee, we the
Albanians, and all the others like us, have lost one of us today.
We had dressed him in his best clothes. We knew he would
challenge the darken sky, and the waves, and the evil spirits.

This much we knew.

Whoever wants to translate this into other languages
can do so. Tonight | had the feeling that the death of a child
on the coast of that area, the unprotected one, sounded
Albanian, so Albanian that | could not translate it, so Albanian
that | barely ended it; so Albanian that the tears do not let me
write it in another language.

(Death of Aylan Kurdi, September 2, 2015)

Movement (4)

The hunting man and the wheat man have the consecration in
common. The hunting one discovers that there is water and
gazelles, and a lack of other hunters, and believes that he was
blessed by the gods for this gift. Erects a totem and deems
that the land, proclaimed sacred by now, will be protected by
the image of the Lord which the Man, called the artist, has
created with such mastery.

The wheat man believes that the crops which come to
him year after year not only could have been an outcome of
his work, but the Lord’s also, who provided so many rewards
to a sincere committedness. And it is obvious that it has to be
proclaimed as a Holy land, with the totem which will protect
this Holy land from insects, hailstorms and strangers.

Holy lands are so holy they are defended by war and
conquered by war. The ones defended remain with the totems
they already had, the ones conquered or liberated — depend-
ing on the perspective, have new totems, and consecrate
anew.

It is not known where remained those heads, bones,
pieces of hair and limbs, shoes and baby bottles, jeans and
jackets firstly grabbed with an urgency of fleeing — members
of hunters and farmers, whose holy land was consecrated by
the others.
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New consecrators need not to have anything: neither
bodies, heads, bones, pieces of hair and limbs, shoes and
baby bottles, jeans and jackets firstly grabbed with an urgen-
cy of fleeing, nor a memory of bodies, heads, bones, pieces
of hair and limbs, shoes and baby bottles, jeans and jackets
firstly grabbed with an urgency of fleeing.

In the end, there exists a new totem created to replace
the ones of the holy lands, Office for Lost and Found (2017).
One can deposit heads, bones, pieces of hair and limbs, shoes
and baby bottles, jeans and jackets firstly grabbed with an
urgency of fleeing.

There is also a telephone for memory requesting, but
the last time checked it did not have a signal, a failure not
temporary alike life.

Cows
In Gabriel Garcia Marquez’s One Hundred Years of Solitude,
the Buendia family discerns that it has started to forget the
names of the ordinary things it uses in everyday life. And they
introduce practicing a method in the entire house, impos-
ing it to the whole village afterwards. One of them “marked
everything with its name: table, chair, clock, door, wall, bed,
pan. He went to the corral and marked the animals and plants
(...) Little by little, studying the infinite possibilities of a loss
of memory, he realized that the day might come when things
would be recognized by their inscriptions but that no one
would remember their use. Then he was more explicit. The
sign that he hung on the neck of the cow was an exemplary
proof of the way in which the inhabitants of Macondo were
prepared to fight against loss of memory: This is the cow. She
must be milked every morning so that she will produce milk,
and the milk must be boiled in order to be mixed with coffee
to make coffee and milk. Thus they went on living in a reality
that was slipping away, momentarily captured by words, but
which would escape irremediably when they forgot the values
of the written letters.”

Thus wrote Gabriel Garcia Marquez in 1967, predicting
exactly that after 51 years we would have forgotten the value
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of a written letter and of almost everything it describes.

Silvio
| saw Silvio Berlusconi in Elbasan. More precisely, at the El-
basan Metallurgical Plant.

Metallurgical Plant was a colossal endeavor of the Sovi-
etic, Chinese and Albanian socialism.

Such colossal place demanded such colossal figure as
Silvio.

And Silvio demanded to be pointed out, with his pres-
ence, that the future he symbolizes is founded on the ruins of
a colossal past.

Working Memory
Memory begins immediately.

Our senses catch colors and aromas, musical sounds
and shouts, tongue freezing from ice and shoulders’ sun-
burns, and all these turn into an immediate memory.

The human brain processes them in two ways. They are
promptly processed by the “working memory,” or what people
with a basic knowledge of computers know as RAM mem-
ory — memory which houses the information received from
sensory stimuli. “One part of working memory, lodged in the
lower parts of the brain, holds the information while the high-
er parts of the brain manipulate and update the stored con-
tents. The information that is currently being held in working
memory determines what we are focusing on presently”, says
Dr. David Kessler in Capture: A Theory of the Mind.

Working memory is necessary for learning. When you
first learn to drive you need to make an active effort for all
the steps necessary, which means processing of many infor-
mation, and consequently a higher usage of working memory.
Once you have learned it, driving does not require so much
information processing, therefore it puts less demand on
working memory.

Sislej Xhafa is an everyday movement which requires
the attention of working memory. He is like a pedestrian who
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deliberately appears in front of the car while the traffic light
is green. He is a hand stuck into your pocket in Piazza della
Signoria, a skinhead’s kiss, an Albanian football player with
his mobile pavilion; in a stock-exchange he is a dealer of the
stocks of memory which begins immediately.
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Arti emancipues i Sislej
Xhafes — Ftese me guxu

— Eli Krasniqi

Hera e paré gé hasa artin e Sislej Xhafés ishte para disa
vjetésh, kur isha tue ba nji kérkim pér nji punim rreth shteté-
sisé sé kontestueshme. Kjo ishte puna Padiglione Clandes-
tino (Pavijoni Klandestin), mé 1997, né Bienale té Venedi-
kut, ku Xhafa ishte shndérru né nji pavijon qé pérfagésonte
Shqipériné. Ai po kontestonte dhe kritikonte kushtet e legjiti-
mitetit té pjesémarrjes sé artit nga vende té caktueme, dina-
mikat e asaj gé ai e quen “legales sé detyrueme” dhe “ilegales
sé detyrueme”. Vite mé voné, Xhafa pérfagésoi Shqipériné
dhe Italiné. Mé 2017, pérséri né Bienale té Venedikut, Xhafa
pérfagésoi Kosovén me “p” (E humbun dhe e gjetun). Brenda
kontekstit shqiptar, nése shikohet prej nji aspekti kronologjik e
linear, kjo dekadé e artistit dhe artit té tij, ndér tjera, nxjerr né
sipérfage konstalacionet politike, politikat identitare, por edhe
déshmon pér fluiditetin e tyre.

Né ekspozitén e Bienales sé Venedikut, lost and found
(2017) ndodh né nji hapsiné té zbrazét gé ka niji tip kabine
prej paleta druni dhe niji telefon né parmakun e késaj kabine.
Telefoni i mogém nuk cingrron, hesht. Cingrrima ngel vetém
né imagjinatén toné, apo né shpresén e atyre qé presin. Njésoj
késhtu hesht edhe ndérgjegjja njerézore dhe politike pér té
gjithé njerzit gé u rrémbyen dhunshém nga forcat serbe né
luftén e fundit né Kosové. Xhafa pérmes hapsinés sé zbrazét,
heshtjes dhe probabilitetit (t& njé thirrjeje) paraget agoniné
e pritjes. Zbraztésia e hapsinés ku rrinte paleta e drurit me
telefonin e heshtur pér mu reflekton pikérisht até ndjenjé qé
ma té dashtunit e personave gqé mungojné duhet ta kené -
getsiné zhuritése kur bota realisht gjallon, por pér ata bota re-
duktohet né nji telefon gé nuk cingrron. Nji shpresé, e vagullt,
pér nji lajm gé nuk vjen, gati dy dekada tashmé. Ndérkaq
Tellalli heshtjen brenda e then né thirrje jashté, té té gjithé
emrave té personave gé mungojné. Xhafa ndérthur hapsinat
private me publike, thirrjen e heshtjen, agoniné dhe shpresén.

Arti i Xhafés flet pértej kontekstit shqiptar, apo kété
kontekst e fut né shumésiné e konteksteve tjera sociale,
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ekonomike, kulturore e politike, dhe aty e nxjerr pérvojén
njerzore, pabarazité dhe shtypjen. Xhafa e bén kété duke
hedhé drité né pjesé té botés sé zhvillume, “té pérndrituna”.
Aty ku moderniteti bahet sinonim me ashpérsiné e jetés sé
pérditshme, e veshun me rrobe profesionale, ku té drejtat jané
selektive dhe bahen cashtje privilegjesh. Por, ai njikohésisht
e hedh kété drité edhe né pjesé té botés té cilat, né hierarkiné
e randésisé se ¢ka pérban lajm né mediat botnore, nuk mrrijné
vendin e meritum. Ai nxjerr né sipérfage realitete ku pushtetet
i vejné grupet e margjinalizume - refugjatét, azilantét, mi-
grantét.

Ekzili asht kondité njerzore, pasojé e pabarazive ekono-
mike, politike dhe klasore. Edward Said, né Reflektimet pér
Ekzilin, e pérshkruen até si “nji e caré e pashérushme mid-
is genies njerzore dhe vendit té origjinés, midis vetes dhe
shtépisé sé vérteté: pikéllimi esencial i [sé cilit] kurré nuk
mundet me u kapércy”. Ai konsideron gé edhe pse letérsia e
historia hera herés e kané romantizu ekzilin dhe triumfet e
mundshme té tij, né fakt, tana kéto nuk kané gené ma shumé
se pérpjekje me tejkalu dhimbjen e ndamjes. Asht kjo ndamje
pra, kjo shképutje, lévizje e detyrueme prej nji vendi né vendin
tjetér, gé e karakterizon artin e Xhafés. Dhe jo thjesht pérmes
simbolikés. Arti i Xhafés mue mé sjell dimensione té reja e té
panjoftutna pérjetimesh gé shtrojné shtigje emancipimi. Xhafa
e ban kété pérmes privates e intimes, atyre dromcave té vogla
té sé zakonshmes né dukje, por shpesh luks pér té shtypunit,
sic mund té jeté gjumi i geté pér shumicén e migrantéve apo
refugjatéve (Future of Old).

Pérmes barkés sé marueme me képucé grash, fémijésh
e burrash (Barka, 2011), e cila asht thirrje pér me i dité e me
i njofté férkemt e késaj kondite té té shtypurve kudo, rrugé-
timet e tyne qé nuk mbarojné.

Asht thirrje pér me guxu. Me ua hegé kuajt heronjve,
me i kthy né tokeé prej ku ata kané fillu (Giuseppe Garibaldi,
2007). Grand narrativat e kombit dhe shtetit réndom thuren
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me kultin e heronjve dhe sakrificés sé tyne, dhe né vendet si
tonat kjo nuk pérkthehet né liri, por pretekst pér dominim dhe
legjitimim té shtypjes. Xhafa me artin e tij ua heq pretekstin.
Ai na fton me guxu gé me e kuptu gé pushtetet dominuese
dhe shtypése, sado té médha e té fugishme duken, né fund,
ato jané té marueme prej zalli (Silvio, 2010).



Emancipatory Art of Sislej
Xhafa—An Invitation to Dare

— Eli Krasnigqi

The first time | came across Sislej Xhafa’s art was sev-
eral years ago, while | was doing research for a paper on con-
tested statehood. It was the work Padiglione Clandestino, in
1997, at the Venice Biennale, in which Xhafa was transformed
into a pavilion representing Albania. He was contesting and
criticizing the legitimacy terms of participation of art from
specific countries, the dynamics of what he calls “forced
legality” and “forced illegality.” Years later, Xhafa represented
Albania and then Italy. In 2017, in Venice Biennale again, Xhafa
represented Kosovo with “lost and found.” Within Albanian
context, if viewed from a chronological and linear aspect, this
decade of the artist and his art brings up political constella-
tions, identity politics, but testifies to their fluidity also.

In the Venice Biennale exhibition lost and found (2017),
there is an empty space with a cabin made of wooden pallets,
and a telephone on a cabin’s handrail. The old telephone does
not ring, it remains silent. Ringing stays in our imagination
only, or in the hope of those who wait. Likewise silent is the
human and political consciousness concerning all the people
who were violently abducted by the forces during the last war
in Kosovo. Through empty space, silence and probability (of
a call), Xhafa displays the agony of waiting. The emptiness
of space where the pallet is placed with a silent telephone to
me reflects precisely the feeling which the dearest persons
of the missing people must have — a scorching serenity whilst
the world lives on, although to them the world is reduced to
a telephone that does not ring. A vague hope for the news
which does not arrive, for almost two decades now.

Meanwhile, Town Crier breaks the silence with an outer
calling of all the names of the people missing. Xhafa inter-
twines private and public spaces, calling and silence, agony
and hope.

Xhafa’s art speaks beyond the Albanian context, or
includes this context in the multitude of other social, eco-
nomic, cultural and political contexts, from where it derives
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human experience, inequalities and oppression. Xhafa does
this by shedding light into parts of the developed world, the
enlightened ones, where modernity becomes a synonym for
harshness of the everyday life, dressed in professional ap-
parel, where the rights are selective and become an issue of
privileges. Nevertheless, he simultaneously sheds this light
in the parts of the world that do not get a deserved place in
the importance hierarchy of what constitutes a news in the
world’s media. He unearths realities in which powers are con-
stituted by marginalized groups: refugees, asylum seekers,
migrants.

Exile is a human condition, a result of the economical,
political and class inequalities. Edward Said, in Reflections on
Exile, describes it as “the unhealable rift forced between a
human being and a native place, between the self and its true
home: its essential sadness can never be surmounted.” He
considers that while it is true that literature and history con-
tain heroic, romantic, even triumphant episodes in an exile’s
life, these are no more than efforts meant to overcome the
crippling sorrow of estrangement. This estrangement, this
detachment, a forced movement from one place to another,
characterizes Xhafa’s art. And not simply symbolically. Xha-
fa’s art brings me new dimensions of unknown experiences
that floor emancipatory paths. Xhafa does this through the
private and the intimate, those small bits of seemingly usual-
ness, but often a luxury for the oppressed, such is the quiet
sleep for the majority of migrants or refugees (Future of OId).

A boat made of women'’s, children’s, and men’s shoes,
(Barka, 2011), is a call for knowing and recognizing the foot-
prints of this condition of the oppressed everywhere, their
never-ending journeys.

It is an invitation to dare. To take away the horses from
the heroes and bring them back to the ground off they com-
menced (Giuseppe Garibaldi, 2007). Grand narratives of na-
tion and state are usually woven from the cults of heroes and
their sacrifices, and in places like ours this does not translate
into freedom, but to a pretext for domination and oppression
legitimizing. Xhafa takes away their pretext with his art. He
invites us to dare understand that dominating and oppressive



powers, however huge and powerful they seem to be, are
made of sand ultimately (Silvio, 2010).
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Rebel me arsye

— Blearta Jashari

Besimet tua béhen mendimet tua,
Mendimet tua béhen fjalét tua,
Fjalét tua béhen veprimet tua,
Veprimet tua béhen shprehité tua,
Shprehité tua béhen vierat tua,
Vlerat tua béhen fati yt.

Miré se vini, Benvenuto, Bienvenue, Welcome... né universin e
mrekullueshém té artistit Sislej Xhafa. Emri i Xhafés éshté du-
artrokitur né botén e Artit Vizual Bashkékohor gjaté 20 viteve
té kaluara si rebel dhe artist autentik.

Ata prej jush gé ende nuk diné pér artistin, migésisht
jané té ftuar pér heré té paré té zhyten né té panjohurén.

Dy vepra mé bien ndérmend pér t’ju njoftuar me gjuhén dhe
universin e artistit, t& mirénjohurat Pavijoni Klandestin (Padi-
glione Clandestino) dhe Autoportreti (Self-Portrait).

Artisti pér heré té paré doli né skené né vitin 1997, né
Bienalen e Venedikut, me veprén Pavijoni Klandestin (Padigli-
one Clandestine). Sislej Xhafa vetvetiu u bé Pavijon Jozyrtar
Shqiptar Iévizés né té mirénjohurin Giardini. | paftuar, rrjedhi-
misht ilegalisht, ai arrin té intervenojé né ményré tejet delikate
dhe gazmore, e késisoj té nxit pyetje. | veshur si futbollist i
kombétares sé Shqipérisé, me fanellén e ngjyrosur né trup,
breké té zeza dhe corape té gjata té zeza, me njé flamur té
vogél té Shqipérisé té vendosur né cantén e shpinés ku e
mban njé radio dore e cila transmeton ndeshje futbolli, artisti i
méshon me kémbé topit duke i ftuar vizitorét té pérfshihen né
lojé. Té paditur pér géllimet e vérteta, vizitorét pavetédijshém
bashképunojné né kété “veprim ilegal”. Intervenimi i vogél i
Xhafés ngriti pyetje pér (problemin me) mospérfagésimin né
ekspozitén mé té madhe dhe mé té famshme té artit bash-
kékohor né boté té shumé kombeve gé jané jostabile ekono-

1 Mahatma Gandhi
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mikisht dhe politikisht.

Si éshté e mundshme qé Luksemburgu, me 300 mijé
gytetaré, ta keté pavijonin e vet né Venedik, pérderisa shtetet
si India, Mongolia, Shqipéria, Sudani dhe shumé té tjera, ende
anashkalohen? Artisti, me shfrytézimin e futbollit dhe me-
kanizmave té tij si metaforé, duket se bén lutje pér fer-plej né
boté (té artit). Lutje pér té pasur pikénisje té barabarté dhe
té pérbashkét té sheshuar té nisjes. Fer-plej nénkupton mé
shumé sesa vetém respektim i rregullave; pérfshin nocionet
e miqésisé, barazisé, respektit pér té tjerét dhe korrektésisé
té vérteté (sportive). Eshté ményré e t& menduarit, jo vetém
sjellje.

Koncepti “fer-plej” zbulon dhe thekson problemet gé
kané té béjné me luftén kundér mashtrimit, artit té hileve
gjaté respektimit té rregullave, dhunés (fizike dhe verbale), si
dhe pabarazisé sé mundésive. Hulumtimi dhe ngritja e py-
etjeve mbi kéto céshtje vértet éshté shndérruar né shenjén
dalluese té Sislejt.

Rrjedha e vet jetés sé artistit, i cili vien prej Kosovés
dhe migron né Peréndim né vitet e 1990-ta, e ka béré té
vetédijshém pér até se sa té huaj jané njerézit kur ti je i huaj.
Ana tjetér nuk éshté aq mikpritése sa ke shpresuar. Dante e
ka pérshkruar shumé miré kété ndjenjé né “Parajsén” e tij, kur
ka shkruar:

Ti do lesh ¢cdo gja, gé ma nevojé
pat shpirti yt; e para ka me t’shtypé
kjo zhgjeté, qé n’ty mérgimi do drejtojé.

Ti do provosh sa ka pérbrenda krypé
buka e huej, sa shtegu asht i véshtiré
n’shkallé té hueja me hypé edhe me zhdrypé. 2

2 Komedia Hyjnore”, pérkthim i Pashko Gjegit, 1961
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Kur migroni, béheni déshmitaré sa armigésoré mund té jené
shogéria dhe njerézit ndaj jush pér shkak se jeni “tjetri”,
kércénimi. Shumécka vendoset me friké, paragjykim dhe
racizém. Nuk ndjeheni bash i miréseardhur. Né anén tjetér,
largimi nga rrénjét gjithashtu ju konfronton me vetveten.
Vénia né piképyetje e identitetit, kombésisé, kulturés... real-
isht béhet pjesé e genies suaj. E kuptoni se asgjé nuk éshté e
fiksuar: asgjé nuk éshté e vecuar, té gjitha jané té ndérvarura;
gjithcka éshté né stilin e dyndjes. Lévizja éshté gjendje e tran-
zicionit, edhe fjalépérfjalshém — si ndryshim i vendndodhjes
— por, gjithashtu edhe si ndryshim né kuptim, emocion dhe
mendim. Pér Xhafén, ndryshimi éshté i pandashém pre;j sjelljes
njerézore dhe jetés né pérgjithési. Duhet té konsiderohet si
forcé pozitive né jeté. Mirépriteni dhe pérgafojeni krahéha-
pur, sepse “ndryshimi éshté njé realitet i patejkalueshém, i
parezistueshém dhe i vazhdueshém i universit. Pér ne, kjo e
bén té jeté realiteti mé i fugishém (...) Cdo gjé qé prekni, Ju
Ndryshoni. Cdo gjé qé Ndryshoni ju Ndryshon. E vérteta e
vetme e pérhershme éshté Ndryshimi”.®> Ad infinitum.

Xhafa duket gé udhéhiqget prej vlerave Humaniste, si¢c
jané drejtésia, e vérteta dhe drejtshméria. Arti i tij vepron me
njé urgjenceé té caktuar, duke e marré realitetin si pikénisje
té tij. Atij i interesojné gjérat gé ia nxisin ndjenjén e trazimit
té brendshém. | udhéhequr nga intuita, ai zgjedh subjekte
té padyshimta dhe pikéllime té pakuptueshme pér t’i sfiduar
géndrimet rigjide dhe ta vejé né piképyetje status quo-né
dhe/ose shoqgériné e margjinalizuar. Rréfime té cilat edhe
do té mund té géndronin sekrete, té harruara ose té fshehu-
ra... Opusi i Xhafés na ofron metafora, duke krijuar njé prerje
me shogériné toné té luajtur mendsh. Ato jané ftesa pér té
reflektuar mbi standardin e njé rregulli mé té larté moral, i cili
i ndérlidh veprimet e té gjithé njerézve. Quajeni aksion antro-
pologjik universal.

“Hulumtimi im dhe ndjeshméria ndaj punés sime burojné prej
gjendjes njerézore pa vija kufitare (...) Besoj se roli i artistit
éshté qé me estetiké t’i potencojé kompleksitetet né cdo sho-

3 Octavia Butler



géri. Nuk dua té them se té gjitha veprat e mia jané specifike
ndaj vendeve té caktuara. Por, duhet ta kuptoni qé, pér mua,
vlera e genies njerézore éshté viera mé e réndésishme né té
cilén besoj. Kur e kuptojmé vlerén e qenies njerézore, e res-
pektojmé até vieré dhe jemi té afté té béjmé veprim magjik.
Puna ime éshté e ndérlidhur me shoqgériné si universale. Arti
éshté gjuhé universale... Uné, si artist, nuk e di ¢faré do thoté
fiala “artist”. Mirépo, e di njé gjé: qé jam genie e ndjeshme
njerézore dhe pérpigem té shtroj pyetje pér gjérat qé kané
réndési né jetén e pérditshme, té manifestoj dhe té material-
izoj ndogjé magjike. Ndonjé lloj té ri té pérjetimit té ndryshém.
Besoj se arti éshté demokracia e vetme e mbetur, e cila ofron
hapésirén qé kérkohet pér udhétim vetmitar drejt pages. Dhe
ajo magji — prej té cilés kurré nuk do té duhej té hignim doré —
ai tip i lirisé, éshté duke u marré peng nga gjithfaré autoritete
formale”.

Pavijoni Klandestin (Padiglione Clandestino) tash pér-
béhet prej njé imazhi té varur né mur galerish. Aksioni ishte
kapur dhe pérjetésuar né formé té fotografisé. Shfaget me
kornizé té madhe té arté, qé t’i kujton pikturat klasike. Pavi-
joni Shqiptar éshté fakt.

Vepra e dyté e cila na jep mé shumé njohuri pér reper-
torin e artistit éshté Autoportreti (Self-Portrait), (2003).

Autoportreti gjithmoné ka gené me interes té posacém
pér historiné e artit, i konsideruar si vepér me réndési té
vecanté. Mendohet se géllimi i vetém i autoportreteve éshté
té na sjellin né kontakt me shpirtin e artistit. Prandaj, shihen
si pasqyra té jetés sé dikujt. Nése e shfletojmé katalogun e
autoportreteve né historiné e artit, ballafagohemi me vepra
pompoze, lozonjare ose thjesht té kéndshme; pretencioze me
sukses, ose duke u kénaqur me vetépérgeshje; duke e prom-
ovuar njé estetiké té re, ose duke e shénjuar ndonjé instancé
specifike né jetén e artistit.

Autoportreti i Xhafés pérbéhet nga njé shalqi i vendosur
né piedestal. Fruti, i pjekur, mban statusin e veprés artistike.
Artisti e shndérron até né objekt té reflektimit, duke hapur
nivele té reja té kuptimésimit té tij.

Vetém dy kritere duhet té pérmbushen nga kjo vepér:
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fruti duhet té vijé nga njé shtet i ngrohté dhe duhet té kon-
sumohet, ose té zévendésohet, me kohé. Nése jo, natyra do
ta béjé té veten dhe fruti do té fillojé té kalbet.

Nése gérmojmé pak mé thellé né “shalqirin”, kuptojmé
se ky frut ka histori té gjaté. Ka lévizur nga njéri kontinent
tek tjetri, duke u shndérruar né produkt té vérteté té global-
izimit. Né kohén e sotme mund té vijé nga cilido vend, me
kusht gé kultivohet né toké té ngrohté. Sa mé i ngrohté dielli,
aq mé i shijshém fruti. Shalqiri gjithashtu ka shumé fara té
cilat déshmojné fertilitet. Shalgiri &shté objekt shumé i bukur
si i tillé, me tone té pérsosura té té gjelbrés dhe té kuges.
Pérbéhet prej 90 pér gind ujé, gjé qé shpesh e bén té hahet
si etjeshues. Né viset jugore, shalqiri zhytet né ujé té ftohté
gjaté gjithé dités, né ményré qé efekti i etjeshuarjes té mak-
simalizohet. Mund té vazhdojmé edhe mé tej... Metafora pér
njeriun e kohés moderne, ose edhe pér shogériné (e global-
izuar), mund té béhet me lehtési. Clirimi i procesit té asocia-
cioneve dhe shtimi i kuptimeve éshté konstanté né veprén e
Sislej Xhafés. Kjo éshté e mrekullueshmja e saj: si spektatoreé,
kurré nuk jeni pasivé. Motoja e Duchamp-it: “Shikuesi éshté
ai gé e krijon veprén artistike”, éshté plotésisht e vérteté pér
veprén e Xhafés. Magjia e tij géndron né aftésiné e krijimit
té hapésirave ku objektet e zakonshme transformohen né
vepra artistike té ngarkuara, shumékuptimore, qé ju ftojné
té dialogoni. Artisti e konsideron rol té tij t’ju ndihmojé t’i
pérjetoni “dimensionet e ndryshme”, ta hap njé gjendje mé
kontemplative dhe ta ndryshojé gjendjen mendore té individit,
ndérkohé qé parashtron pyetje universale. Shfrytézon poez-
iné vizuale té njé piktori surrealist, vepron me urgjencén e njé
ekspresionisti. Sislej e krahason artin e tij me aktin e hapjes sé
dritares né njé dhomé té mbyllur. Puhia gé hyn e freskon am-
bientin. Njéjté si njé puhi, vepra e tij éshté pérvojé e cila ofron
hapésiré frymémarrjeje nga réndesa e jetés sé pérditshme.
Gjuha e tij vizuale nuk mund té vendoset né vetém njé kate-
gori. Ajo gjithmoné ka dicka té freskét dhe té re. Vepra e tij e
ka poetikén e vet dhe estetikén e vet. Vjen prej pasioneve té
cilat jané shtysat e tij si njeri. Eshté materializim i Mendimeve.
Secila vepér mbart rréfimin e vet, arsyen e pérmbajtjes dhe
materialin.



Filloni udhétimin népér opusin e Sislej Xhafés duke e
pasur kété né mend:

Nése i mbylini syté dhe shikoni drejt botés suaj té
brendshme - dhe besoj se gjéja mé miré qé mund ta
béni éshté t’i mbylini syté dhe té shikoni brenda - ky
éshté syri i brendshém, ndérsa syrin tjetér duhet ta
pérgendroni né realitet, né até qé po ndodh né boté.
Nése ia dilni ta béni njé lloj sinteze té kétyre dy botéve
té réndésishme, arrini tek rezultati gé mund té konsid-
erohet si sintezé e jetés objektive me até subjektive.’

Nése jeni né gjendje ta béni kété, do té mbeteni me po
até ndjenjé té mrekullimit gé e pérjeton fémija derisa i shikon
flluskat. Gjuha vizuale e Xhafés éshté e afté ta béjé ngritjen e
shkathtésive tuaja asociative dhe mendjes suaj kreative.

Me fjalét e tija:

Uné i vé né piképyetje gjérat e réndésishme pér ne.
Pra, ¢cfaré ka réndési pér ne? Jeta e pérditshme,
céshtjet e padrejtésisé sociale, ilegaliteti i detyruar,
raportet gjeografike, imigrimi — né ciléndo formé. Sido
qofté, uné nuk jam ekspert né asnjérén fushé: nuk jam
piktor i miré, nuk jam skulptor i miré, nuk jam... asgjé i
miré. Por, uné shtroj pyetje.®

“Sjelljet e njeriut jané pasqyré né té cilén e shfaq
portretin e tij”, ka théné Goethe. Nése i shikojmé sjelljet e
artistit, ballafagohemi me njé njeri i cili udhéhiget prej stan-
dardeve té larta morale. Ai vepron si fisnik dhe lufton kundér
padrejtésisé, duke e shfrytézuar skenén e tij pér t’i dhéné zé
té padégjuarés dhe bérjes sé “té padukshmes” té dukshme.
Konsiderohet si rebel, vazhdimisht duke sfiduar status quo-né
né kérkim té sé vértetés.

4 Max Ernst
5 Sislej Xhafa
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Ndonése e mohon, Xhafa éshté artist autentik. Ash-
tu si ¢cdo krijues tjetér i miré imazhesh, fugia e tij géndron
né gjuhén e tij vizuale. E sfidon vetveten pér té sjellé vepér
arti té freskét dhe inovative. Cdo céshtje qé zgjedh pér ta
prezantuar éshté materialisht befasuese. Vizualisht, ai e ka
njé ményré té vendosjes né skené té pérshtypjeve té anés sé
errét té jetés sé pérditshme, duke i lehtésuar ato, pér ta léné
shikuesin me ndjenjén e mahnitjes.

Prania né ekspozitén e Xhafés do té jeté pérvojé e pérf-
shirjes totale, prandaj uné ju inkurajoj t’i shfrytézoni té gjitha
shqisat tuaja. Do ta shijoni fuginé kreative té mendjes sua;j.
Mbani né mend kété:

Cka éshté liria pér ty dhe si e definon até?
Cka éshté identiteti pér ty?
Si e definon dhe cka éshté arti bashkékohor pér ty?

dhe
Elevohuni....

“Njéheré e pyeta zogun, si éshté e mundshme té
fluturosh né kété gravitet té errésirés?”.

U pérgjigj,

‘Dashuria mé lartéson’”.

6 Hafiz



Rebel With a Cause

— Blearta Jashari

Your beliefs become your thoughts.
Your thoughts become your words.
Your words become your actions.
Your actions become your habits.
Your habits become your values.
Your values become your destiny.’

Mirésevini, Benvenuto, Bienvenue, Welcome... to the wonder-
ful universe of the artist Sislej Xhafa. Xhafa‘s name has been
applauded in the world of Contemporary Visual Art during the
past twenty years as a rebel and artist pur sang.

Those of you not familiar with the artist, are kindly
invited to take a first dive into the

unknown. Two works come to mind to introduce you to
the artist’s language and universe, the well known Padiglione
Clandestino and Self-Portrait.

The artist first came to the stage at the 1997 Venice
Biennale with a work entitled Padiglione Clandestine. Sislej
Xhafa himself acted as the mobile Unofficial Albanian Pa-
vilion in the well-established Giardini. Uninvited, therefore
illegally, he succeeds to intervene in a very subtle and playful
way, only to raise questions. Dressed as an Albanian national
soccer player, with the T-shirt body-painted, black shorts and
long black socks, a little Albanian flag stuck in a backpack
that holds a portable radio transmitting a soccer game, the
artist bounces a soccer ball, inviting the visitors around him
to engage in a game of ball. Unaware of the real intention of
it, the visitors unconsciously cooperate in this “illegal action”.
Xhafa’s little intervention raised questions on the (issue of
the) non-representation of many economically and politically
unstable nations in the biggest and most well-known contem-
porary art exhibition in the world.

How come Luxembourg, with its three-hundred thou-

1 Mahatma Gandhi

45



46

sand citizens, has its own pavilion in Venice, while states like
India, Mongolia, Albania, Sudan and a dozen others are still
left on the sideline? The artist, using football and its mecha-
nisms as a metaphor, seems to be making a plea for fair play
in the (art)world. A plea for an equal and common ground to
stand on and start from. Fair play means more than just re-
specting the rules; it covers the notions of friendship, equali-
ty, respect for others and true (sports)manship. It’s a way of
thinking, not just a behavior.

The concept “fair play” reveals and points out problems
concerning the fight against cheating, the art of trickery
while respecting the rules, violence (both physical and verbal)
and the inequality of chances. Investigating and raising ques-
tions on these issues has really become Sisley’s trademark.

The flow of the artist own life, coming from Kosova and
migrating to the West during the “90s, made him aware of
how strange people are when you are a stranger. The other
side is not as welcoming as you had hoped. Dante depicted
this feeling very well in his “Paradiso” when he wrote:

You shall leave everything loved most dearly, and this

is the shaft of which the bow of exile shoots first. You
shall prove how salt is the taste of another man’s bread
and how hard is the way up and down another man’s
stairs.?

When you migrate, you witness how hostile society

and men can be towards you because you are the “other”, a
threat. Much is ruled by fear, prejudice and racism. You don’t
really feel welcome. On the other side, leaving your roots also
confronts you with yourself. Questioning identity, nationality,
culture... truly becomes part of your being. You realize noth-
ing is fixed; nothing is singular, all is interdependent; all is in
a mode of flux. Movement is a condition of transition, both
literally - as a change of location - but also through a shift in
meaning, emotion and thought. For Xhafa, change is inher-
ent to human behavior and life in general. It should be seen

2 Divine Comedy, Dante Alighieri
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a positive force in life. Welcome it and embrace it with open
arms, for “change is the one unavoidable, irresistible, ongoing
reality of the universe. To us, that makes it the most power-
ful redlity (...). All that you touch, You Change. All that you
Change Changes you. The only lasting truth is Change.®”
Ad infinitum.

Xhafa seems to be driven by Humanist values such
as justice, truth and righteousness. His art acts with a cer-
tain urgency, taking reality as his starting point. Things that
trigger his gut feeling are of his interest. Driven by intuition,
he chooses unsuspected subjects and unfathomable sorrows
to challenge rigid opinions and question the status quo and/
or marginalized society. Stories that could just as well remain
secret, forgotten or hidden... Xhafa’s oeuvre offers us meta-
phors, creating a break from our deranged society. They are
invitations to reflect upon the standard of higher moral order
that binds the actions of all men. Call it a universal anthropo-
logical action.

“My investigation and sensibility towards my work are
derived from a human condition without borderlines (...) |
believe that the role of an artist is to highlight complexities
with aesthetics in any society. | don’t want to say that all my
works are site specific. But you must understand that for me
the value of the human being is the most important value
I believe in. When we understand the value of the human
being we respect that value and we are able to make magical
action. My work is related to society as a universal. Art is a
universal language... I, as an artist, don’t know what “artist”
means, as a word. But | know one thing: that I’'m a sensitive
human being, and | try to question the things that matter to
everyday life, to manifest and materialize something magi-
cal. Some new kind of different experience. | do believe that
art is the only remaining democracy, which gives the space
required for a solitary journey towards peace. And that mag-
ic—something that we should never give away—that kind of
freedom is getting hijacked by all kinds of formal authority.”

3 Octavia Butler
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Padiglione Clandestino now consist of a picture hang-
ing on the wall of galleries. The action was captured and
eternalised in the form of a photo. It is presented with a large
golden frame, reminiscing classical paintings. The Albanian
Pavilion is a fact.

The second work that gives us more insight in the art-
ist’s repertoire is Self-Portrait (2003).

The self-portrait has always been of particular interest
to art history, viewed as a work holding special significance.
The sole purpose of self-portraits, it is thought, is to bring us
into contact with the artist’s soul. They are therefore seen
as mirrors to one’s life. If we run through the catalogue of art
history’s self-portraits, we are faced with works being pomp-
ous, playful or merely pleasing; showing off success or indulg-
ing in self-mockery; advertising a new aesthetic or marking
out a specific instance in the artist’s life.

Xhafa’s Self-Portrait consists of a watermelon placed
on a pedestal. The fruit, a ready-made, is granted the status
of an artwork. The artist turns it into an object of refiection,
opening new levels of meaning to it.

Only two criteria have to be met for this work: the fruit
must come from a warm country and it has to be consumed
or replaced on time. If not, nature will run its course and the
fruit begins to decay.

If we dig a little deeper into “the watermelon, we learn
that the fruit has a long history. It has been swifting from one
continent to another, transforming into a real product of glo-
balisation. Nowadays it can come from anywhere as long as it
grows on warm soil. The hotter the sun, the tastier the fruit.
The watermelon also possesses many seeds, which indicates
fertility. A watermelon is a very beautiful object in itself, with
perfect tones of green and red. It consists for 90% percent of
water, which makes it very often eaten as a thirst quencher.
In the south, the watermelon is immersed in cold water
throughout the day, so that the thirst-quenching effect can
be maximized. We could go on... The metaphor for the mod-
ern day human, or even (globalized) society, is easily made.
Unleashing a process of association and adding meaning is a
constant in Sisley Xhafa’s work. That’s wonderful about it: as



a spectator, you are never passive. Duchamp’s motto “it is the
beholder who makes pictures”, is very true for Xhafa’s work.
His magic lies in his ability to create a space where familiar
objects are transformed into charged, ambiguous artworks,
inviting you to dialogue. The artist sees it as his role to help
you experience “different dimensions,” to open a more con-
templative state and alter one’s own state of mind, yet raise
universal questions. Using the visual poetry of a surrealist
painter, acting out with the urgency of an expressionist. Sislej
compares his art with the act of opening a window in a closed
room. The breeze that enters refreshes the ambient. Just like
a breeze, his work is an experience that gives you breathing
space from the heaviness of everyday life. His visual language
cannot be pinned down to one category. It always has some-
thing fresh and new to it. His work has its own poetics and its
own aesthetics. It comes from passions that drive him as a
human. It is a materialization of Thoughts. Each work carries
its own story, reason of content and material.

Take the journey through Sislej Xhafa’s oeuvre with this
in mind:

If you close your eyes and you look into your inner
world, and | believe the best to do is to have one eye
closed and to look inside, and this is the inner eye, and
with your other eye you have it fixed on reality, what is
going on in the world. If you can make a kind of a syn-
thesis of these two important worlds, you come to a
result which can be considered as a synthesis of objec-
tive and subjective life.”

If you are able to do so, you will be left behind with the
same feeling of amazement a child experiences while looking
at bubbles. Xhafa’s visual language has the ability to arise
your associative skills and your creative mind.

4 Max Ernst

49



50

Put in his own word:

“I question things that matter to us. So what mat-
ters to us? Everyday life, matters of social injustice,
forced illegality, geographical relations, immigration,

in any kind of form. However, | am not an expert in any
field: | am not a good painter, | am not a good sculptor,
and | am not a good ... anything.

But I do raise questions.”®

“A man’s manners are a mirror in which he shows his
portrait,” Goethe said. If we look at this artist’s manners, we
are faced with a man driven by high moral standards. He acts
like a knight and fights against injustice, using his stage to
voice the unheard and make the ‘unseen’ visible. He is seen
as a rebel, constantly challenging the status quo, seeking for
truth.

Even though he denies it, Xhafa is an artist pur sang.
Like any good image maker, his strength lies in his visual lan-
guage. He challenges himself to bring forth a work of art that
is fresh and innovative. Any matter that he chooses to pres-
ent, is materially surprising. Visually, he has a way of putting
impressions of the darker side of daily life to the stage, mak-
ing them light, leaving the viewer with a sense of amazement.

Seeing a Xhafa show will be an immersive experience,
therefore | encourage you to use all your senses. You will en-
joy the creative power of your own mind. Take the following in
mind:

What is freedom to you and how do you define it?
What is identity to you?

How do you define and what is contemporary art
to you?

and

5 Sisley Xhafa



Get lifted...

“I once asked a bird, how is it that you fly in this gravity
of darkness?
She responded, ‘love lifts me’.”®

6 Hafiz
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Sislej Xhafa
woven soil, 2018

Teté lopé Kosove / Eight Kosova cows
Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
lost and found, 2017

Paleta druri, plastiké, telefon / Wooden pallets, plastic, phone
Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Landscape L, 2013
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Spirale té metalta dysheku / Stripped spring mattress

260 x 300 x 15 cm

Me konsideratén e artistit dhe Blain|Southern / Courtesy of the artist and Blain|Southern




61






\EEEEAE K
(TR TER

b

o
Ad

R

ERERES

A k).

T
= §|:
1T

~ Llw
A=
A=
A=

AHENNARARRS

;ti'!l;_i.l;hu,! 2000

20 K
v

o

:

CRERNRORER NS







Sislej Xhafa
Merely, 2005

Gips / Plaster

53 x 106 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Barka, 2011

Képucé, ngjités / Shoes, glue

430 x 140 x 60 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Rocket Ship, 2011-2018

Karrocé dore, drita té kuge shkélqyese / Wheelbarrow, red light strings

50 x 135 x 57 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Concetto in Exile, 2018

PVC reklama nga mbuloja kamionésh né dérrasé / PVC advertising truck boards on stretcher
230 x 365 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Piazza della Signoria, 1998

Lambda print
100 x 70 cm
Koleksion privat / Private collection
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Sislej Xhafa
Padiglione Clandestino, 1997

Performansé e paautorizuar gjaté Edicionit 47 té Bienales sé Venedikut, Pavijoni Shqiptar Klandestin /
Unauthorized performance during the 47th Venice Biennale, clandestine Albanian Pavilion

Lambda print

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané

Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Sunshade, 2011

Cadér, rroba / Umbrella, clothes

Dimensione té ndryshueshme / Dimensions variable

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana













Sislej Xhafa
Dressed Tone, 2007

Shirit, mikrofon, kuti kartoni / Tape, microphone, cardboard box

Kabéll 225 cm i gjaté / Cable 225 cm long,

Kuti 85 x 55 x 58 cm / box 85 x 55 x 58 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana












Sislej Xhafa
thithe, 2018

Cigare / Cigar

6cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
Stock Exchange, 2001

Video VHS e transferuar né DVD / Video VHS transferred to DVD

30’ pérséritje e vazhdueshme / 30’ loop

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin /Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Sislej Xhafa
T, 2018

Shenjé reklamuese / Advertising sign
110 x 440 cm
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Sislej Xhafa
Skinheads Swimming, 2002

Video

4'58”

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana







Sislej Xhafa
Future of Old, 2001

C-print, kornizé e arté / C-print, gold frame

85 x 60 cm

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana







Sislej Xhafa
Again and Again, 2000-2018

Performansé né bashképunim me Ansamblin e Qytetit t& Gjakovés / Performance in collaboration
with The Ensemble of the City of Gjakova

Me konsideratén e GALLERIA CONTINUA, San Gimignano / Pekin / Les Moulins / Havané
Courtesy of GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana
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Nje pasdite me vape
te madhe

Sislej Xhafa, intervistuar nga Jérome Sans

Si do ta pérshkruanit punén tuaj?
Uné nuk jam i vetédijshém. Té paparashikueshme.

Cfaré saktésisht nénkuptoni me kété?

Racionaliteti pérgjigjet me racionalitet. Né procesin tim té
hulumtimit nuk kam ményré racionale té té menduarit. Kur
realiteti béhet shumé mé i fugishém se arti, uné vértet be-
soj né até realitet. Arti 8shté udhétim. Eshté pérvojé e bukur
kur e ndani hulumtimin tuaj me njerézit. Aspekti mé sfidues
éshté gjetja e ményrés pér ta shprehur artin ashtu gé té jeté
i ndérlidhur me masat té cilat mbase kané mé pak gjasa ta
pranojné veprén artistike.

Si keni ardhur né art?
Pér mua arti éshté ekzistencial dhe pérderisa vazhdon rezis-
tenca.

Jeni artist shqgiptar nga Kosova me géndrim né New York,
ndérsa veprat e juaja shpesh ngrené pyetje pér vendlind-
jen tuaj dhe statusin e saj legal. Si e ndérlidhni punén tuaj
me historiné dhe kontekstin sociopolitik té Kosovés?
Gjeografia éshté natyré dhe varet nga aranzhimi i karakteris-
tikave fizike, ndonése vendlindja ime éshté e shenjté pér mua.
Uné transformohem né dicka té vecanté népérmjet vendeve
ku jam dhe prej nga vij. Né vazhdimési duke e regjeneruar
géndrimin hibrid ndaj udhétimit tim vetmitar népér largésité
gé e sfidojné universalen social-politike. Gjithmoné ndjehem
sikur té isha njé gen rruge i braktisur. Eci pa pasur asgjé,
pérvec instinktit tim i cili e energjizon fuginé time shtytése né
botén e egér pér vazhdimin e luftés gé e spikat rezistencén
pér ekzistencé. Kjo éshté pasqyra ime né kuptimin prej nga vij
dhe ku jam sot.

Jeni udhétar i palodhshém. Si ndikon ekzistenca juaj no-
made né punén tuaj?



E ndjej qé jam njeri prej balte, prej toke, dhe kjo toké, kjo
balté, e ka njé férkim té habitshém gé vazhdimisht mé jep.
Nuk udhétoj pér gjéra, por udhétimet e mia jané té de-
tyrueshme, prandaj udhétimi im éshté shndérruar né plat-
formé pér sfidim té vetvetes.

Cilat aspekte dhe tema té universales social-politike ju
interesojné mé sé shumti?
Padrejtésia nuk ka ngjyré.

Pse e keni zgjedhur New York-un pér ta themeluar studi-
on/shtépiné tuaj?

Si ndikon né punén tuaj pérvoja e té jetuarit né New York?

E kam zgjedhur New York-un pér arsye se si qytet éshté unik
dhe i shuméllojshém. Ofron hapésiré pér pérjetimin e njé séré
kualiteteve jetésore. Nuk mé intereson qyteti si i tillé, por zbu
limi i korridoreve té tij.

Fakti se tash jetoni né New York a e reflekton gjithashtu
déshirén pér t’u béré sérish anonim, té zhdukeni pérbren-
da megaqytetit?

Rrokagiejt e New York-ut jané shumé té gjaté dhe té larté,
uné jam shumé i vogél. Té genit i padukshém mé jep hapé-
siré dhe kohé. Né fakt, studioja ime éshté njé dollap i madh
rrobash, derén e té cilit e mbylli hermetikisht. Aty kurré nuk

e dérgoj askénd, njerézit i takoj népér hotele té ndryshme né
New York. Studioja ime éshté vend intim, té cilin nuk mund ta
ndaj me asnjeri sepse né té s’ka asgjé.

Keni jetuar edhe né Londér dhe né Itali. Cila ka gené pér-
voja juaj né ato vende?

Cdo shoqéri, cdo shtet, e ka mentalitetin e vet. Cdo fshat e ka
kualitetin e vet dhe mentalitetin e vecanté. Pérvoja ime bén
gé té rritem dhe t’i shtroj pyetje vetvetes. Kualiteti té cilin e
kam zbuluar né kéto vende éshté fugia e gjuhés si pérvojé e

13
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cila mund té té ofrojé dhe té stimulojé njé imagjinaté mé té

gjeré. Pér shembull: apple né anglisht, molla né shqip, mela

né italisht, ZX8 né kinezisht, w.ulzs né arabisht, manzana né
spanjisht, pomme né fréngjisht... Njé fjalé me njé kuptim gé
mund t’iu japé kaq shumé pérvoja. Kjo éshté fuqia.

Puna juaj kryesisht pérshkruhet si “konceptuale” dhe “e
parespektueshme”. Cfaré mendoni?

Papérgjegjésia politike dhe padrejtésia sociale, imigrimi i de-
tyrueshém, etj. Kéto jané té parespektueshme. Jam i émbél,
prandaj jam i pafajshém. Por ne, si shoqgéri, kemi gjéra pér té
béré me autoritetet. Né vitin 2000, pér veprén Kénagqini lulet
tona (Pleasure Our Flowers), stacionin kryesor policor e kam
transformuar né njé vend luksoz. Déshiroja ta béja até am-
bient mé té ngrohté, sepse policia i takon popullit, prandaj e
vura né piképyetje pse ambienti ishte aq i ftohté? E transfor-
mova né njé mé té ngrohté. Njerézit erdhén ta shohin veprén
time, ndérkohé gé policia po punonte. Njerézit po shkonin

né njé ambient té ngrohté, kishte shampanjé, uiski, sofa,
rrush, molla, libra filozofie dhe té shkencave humanistike, etj.
Népérmijet artit déshiroj ta jap njé sipérfage tjetér nga brenda
pér té sfiduar ndogjé gé té gjithé ne e ndajmé. Pérmes Kén-
aqini lulet tona e kam kuptuar fuginé e Artit.

Por, cila éshté marrédhénia juaj me artin konceptual? A
mendoni se jeni konceptual?

Uné i pérkas Renesancés sé Shémtisé. Jemi déshmitaré

té kohés sé dhunés globale, indiferencés, imigrimit té de-
tyrueshém, padrejtésisé sociale-politike dhe racizmit. Nése
Renesanca zakonisht i referohet té Bukurés, dua té shtroj
piképyetje pér shémtiné e botés té cilén vetém artet mund ta
pérkthejné.

Sipas jush, cili éshté roli i artistit né shogériné toné?
Artistét jané shtylla e shoqérisé. Aksioni si i tillé nuk zhvillohet
né njé déshiré imituese, por béhet rezistencé e vazhdueshme
pér ekzistenceé.
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Dikur keni deklaruar: “Realiteti éshté mé i fugishém se
arti. Si artist, nuk déshiroj ta reflektoj realitetin, por dua
ta vé né piképyetje. Edukimi im social gjaté rritjes nuk
pérfshin aksione racionale lineare. | gasem botés dhe jetés
me sjellje primale instinktive”. Si do ta pérshkruanit pro-
cesin tuaj artistik?

Kubi i bardhé éshté shpikje e tregut, hapésira éshté shpikje e
lirisé.

Pra, cfaré marrédhéniesh keni me institucionet artistike
dhe tregun e artit?

Shumica e njerézve né fshatin e peshkimit Msaka né Mala-

vi zgjohen herét né méngjes pér t’iu déshiruar miréseardhje
peshkataréve dhe pérgatisin peshkun pér treg, ose njé djalosh
i vogél né Agra, Indi, gé kalon oré té téra né deponi té mad-
he (dhe tmerrésisht kutérbuese) mbeturinash, duke kérkuar
ndonjé skrap té cilin do té mund ta shiste né treg gjaté dités.

Shpesh béni aluzione pér liriné. Si do ta pérshkruanit kété
nocion?

Nuk ka filozofi dhe as ideologji né liri. Eshté e thjeshté, prak-
tike. Liria joné mbaron atéheré kur e marrim peng liriné e té
tjeréve. Prandaj, arti mund ta ofrojé até hapésiré té jashtéza-
konshme té parashtrimit té pyetjeve.

Né bazé té késaj ideje pér liriné, cilat jané hapésirat tuaja
té preferuara té intervenimit?

Hapésira nuk duhet ta diktojé Artin, por Arti duhet ta vrasé
hapésirén dhe té shpiké géndrim té ri.

Si do ta pérshkruanit procesin tuaj artistik? Si punoni?
Vetmia, hulumtimi dhe udhétimi im jané irracionalé. Nuk men-
doj shumé. Zgjohem shumé herét né méngjes, né orén tre,
ndonjéheré né dy, ndonjéheré né katér, dhe e shijoj getésiné,
heshtésiné.

Punoni né mediume té ndryshme, nga skulptura dhe viza-
timi né performansé e fotografi. Si e kuptoni koherencén e
punés suaj dhe kalimin nga njé medium né tjetrin?
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Ndjeshméria ime ndaj praktikés éshté e paparashikueshme,
prandaj nuk diktohem prej mediumit. Pérvoja e zgjedh rrugén
e vet.

Si pérfshihet kjo “sjellje primale instinktive” né punén
tuaj?

Mijedisi social, politik, ekonomik dhe kulturor éshté faktor i
réndésishém né ményrén né té cilén ka evoluuar sjellja e lin-
dur. Eshté géndresé.

Nga Padiglione Clandestino tek Piazza Della Signoria, ose
Skinkheaeds Swimming, cila éshté marrédhénia juaj me
artin e performansés?

Hije e aksioneve. Déshmojmé, prandaj hapésira dhe koha jané
unike.

Arti juaj i hulumton funksionet e shoqgérisé bashkékohore,
realitetet sociale, ekonomike dhe politike, me géllim gé

né fund ta kritikojé konsumerizmin dhe mekanizmat e tij.

| sfidon stereotipat kulturoré, strategjité e paramenduara
té paragjykimeve dhe strukturat institucionale. A mendoni
se puna juaj éshté politike?

“Pér cka nuk mund té flitet, duhet heshtur”. Ludwig Wittgen-
stein.

Uné nuk jam politikan. Nuk kam tendenca. Prandaj, vazhdi-
misht i parashtroj pyetje vetes.

Me fjalét tuaja, a mund t’i jepni disa detaje pér aspektet
politike té veprave tuaja?

Jam i émbél, poetik dhe i ndruajtur. Nése ka ndonjé aspekt
politik ose ekonomik né artin tim, nuk jam i vetédijshém pér
kété. Prandaj, definicioni i politikés vértet éshté i diskutue-
shém. Uné béj art dhe i vé né piképyetje dimensionet e
ndryshme - jo vetém politikén, por ekonominé, turizmin. Té
gjitha gjérat ndaj té cilave jemi té ndjeshém gjithashtu mund
té béhen politike. Duke e shfrytézuar té menduarit traumatik
intelektual, géllimi im ta sjell até né njé lloj getésie dhe poezie
té pakufishme, t’u jap njerézve njé pérvojé.



Si ndiheni pér ndérveprimin mes artit dhe politikés?
Fémijét rioshé gé tymosin cigare mund té béhen politiké, ose
zonja e bukur me xhaketé luksoze me gézof qé shkon né kishé
pér t’u lutur mund té béhet politike, njeriu qé gérhet né gjumé
mund té béhet politik.

Qé nga veprat tuaja té para e eksploroni nocionin e kufi-
jve. Né vitin 1997, duke e véné né piképyetje stereotipin
tuaj - até té emigrantit, keni hyré ilegalisht né Bienalen e
Venecias dhe e keni proklamuar veten si pjesétar té Pavi-
jonit Klandestin té Shqgipérisé. A mund ta shpjegoni kété
gjest artistik mé detajshém?

Mé shumé jam i interesuar né sfidimin e pozicionit té artit dhe
sjellien e freskisé sé irracionalitetit pér pérjetimin e njé dimen-
sion té ri pérmes vet artit.

Zbulimi i Tjetrit éshté temé gendrore e veprés suaj. A
mund té flisni pér té?
Té gjithé ne jemi Tjetri.

Né ¢’ményré i sfidoni stereotipat kulturoré?

Vazhdimisht duhet t’i sfidojmé vetét tona me té kuptuarit kul-
turor dhe pér ményrén né té cilén e perceptojmé cfaré éshté
e ndryshme ose e huaj. Paragjykimet burojné prej frikés nga
tjetri.

Udhétimi dhe proceset e turizmit jané tema gendrore uni-
versale té punés suaj. Cfaré do té thoté pér ju fjala “udhé-
tim”?

Komforet e materiales e prodhojné hijen. Preferoj hijen.

Cfaré nénkuptoni me té preferuarit e hijes né raport me
“udhétimin”? Ckafit i referohet kjo né praktikén tuaj?
Pérvoja dhe kérshéria jané mé té réndésishme sesa destina-
cioni. Shpagimet e udhétimit mund té vijné prej pérvojave dhe
veténjohjes sé zhvilluar gjaté rrugés. Hija reflekton burrin,
gruan, dhe fémijét gé ecin né dy kémbé.
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Puna juaj gjithashtu éshté e ndikuar nga teorité so-
cio-ekonomike, ose statuset legale né Kosové. Kontakti
me dimensionin socio-ekonomik duket se gjithmoné arri-
het nén njé véshtrim té shuméfishté. Si do ta shpjegonit
bashkéveprimin mes veprave tuaja dhe kétyre céshtjeve?
Politika éshté Arti i té folurit, Arti éshté politika e pérvojés.

Cilat jané strategjité tuaja pér ta véné né piképyetje de-
konstruktimin e mitologjive dhe pér ta sjellé vetédijen né
shoqgéri?

Konstruksioni dhe dekonstruksioni i mitologjisé éshté puls
universal dhe kolektiv. Si artisté, ne jemi mé té ndjeshém dhe
mé té pérfshiré me pulsin.

A mendoni se njerézit e kuptojné dialogun dhe ideté té
cilat synoni t’i inicioni me ta duke i véné né piképyetje
temat e tilla? A jeni i interesuar pér ményrén e pranimit té
punés tuaj?

Mitet nuk i pretendojné profecité e veta, ato vetém marrin
frymé dhe nxjerrin frymé. Si artist, uné marr frymé dhe nxjerr
frymé.

Cila éshté pjesa e humorit né punén tuaj?

Kur céshtjet komplekse mund té shkaktojné pjesémarrje té

thjeshté. Ironia éshté mjet i jashtézakonshém i freskimit me
géllim gé té sugjerohet ajo hapésiré e pjesémarrjes té cilén

kurré s’mund ta marr peng.

Si do ta pérshkruanit kété dimension té ndryshém? Cilat
kualitete dhe fjalé mund ta definojné até? A déshironi t’i
hapni ato pér njé gjendje mé kontemplative me ané té py-
etjeve universale, drejt formave té reja té té hapurit?
Kurioziteti dhe hulumtimi im vazhdon shtytjet drejt géndri-
meve té reja.

Shpesh pérdorni materiale té dobéta ose objekte té
importuara, por ato jané té pasura me domethénie, si
né Rocket Ship (Anija Kozmike) (2011), ose Sunshade
(Cadra e Diellit) (2011). Ato shfagen si ményré pér té
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shénjestruar mé miré dimensionin e ngarkesés koncep-
tuale. Pse i zgjidhni ato dhe si e pérzgjidhni materialin dhe
objektet?

Materialet mé zgjedhin mua dhe uné u besoj.

Arti juaj pérfshihet né debatin politik pér emigracionin.
Nga perspektiva juaj, kush definohet si emigrant sot dhe
cfaré kuptimi ka pér ju fjala “emigrant”?

Emigrimi ka gené pjesé e ekzistencés njerézore gjithmoné.
Eshté njé ndér fenomenet mé té vjetra né boté. Sot jemi
déshmitaré té zhvendosjes sé detyrueshme té njerézve, duke
i spostuar rajonet e téra. Emigrimi nuk mund té definohet

me fjalé, por pérmes vuajtjes sé genieve njerézore. Ne pér-
jetojmé njé kohé té zhvendosjes sé vazhdueshme, mentale
dhe gjeografike. Jo gjithmoné jemi té vetédijshém pér kété.
Mirépo, né njérén prej formave té saja mé ekstreme, kjo
zhvendosje e vazhdueshme éshté e detyruar. Kjo éshté e
papranueshme. Si artisté, ne duhet ta ofrojmé vizionin toné
dhe ta sfidojmé kété fenomen té migrimit té detyruar, ndérsa
té gjithé individualisht duhet t’i marrim pérgjegjésité gé na
takojné.

Si e konsideroni kété shpresé permanente pér njé jeté mé

té miré diku tjetér, né raport me problematikén e migrimit
qé aktualisht éshté situaté globale?

Shpresoj gé shpresa nuk éshté propagandé pasi realiteti éshté
mé i fugishém.

Cili éshté raporti juaj me realitetin?
Cdo méngjes i rezistoj kafesé sime.

Né vitin 2017 e keni pérfagésuar Republikén e Kosovés né
Bienalen e Venecias. Si keni ardhur tek ideja pér projektin
Lost and Found (E humbur dhe e Gjetur)? Cfaré éshté pér
ju e Humbur dhe cfaré e Gjetur?

Sot ne i vuajmé pasojat e luftés né Kosové, té fatkeqésisé dhe
shkatérrimit té njerézve né vitin 1999. Njéra ndér plagét mé
shkatérruese éshté ajo e pashéruara e njerézve té zhdukur
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té Kosovés. Né fund té luftés né Kosovés, 5000 njeréz ishin
té zhdukur. Me kalimin e viteve numri éshté zvogéluar, miré-
po 1664 njeréz ende jané té zhdukur. E Humbur dhe e Gje-
tur (Lost and Found) éshté projekti kryesor i cili e pérkthen
kété tragjedi né téré kompleksitetin e vet, duke e potencuar
kété periudhé té tranzicionit gjaté dhe pas luftés kur ishte
véshtiré té vlerésoheshin humbjet né njeréz. Kam konsideru-
ar se njerézit e Kosovés duhet ta shohin kété vepér. Sepse
nuk duhet ta fshehim té vértetén. E vérteta gjithmoné del né
sipérfage. Né anén tjetér, kam dashur qé kjo vepér té béhej
njé me natyrén, duke e krijuar kohén e vet. Zgjodha ta ven-
dosja E Humbur dhe e Gjetur né Pejé. Vepra éshté e qasshme
pas njé shétitjeje té bukur, né mes té asgjékundit, né male.
Marrédhénia me mjedisin dhe natyrén e krijon njé udhétim

té pérsosur. Pér mua Peja nuk éshté gjendje emocionale, por
emergjencé. Né Pejé njerézit mund ta kuptojné njé fragment
té udhétimit tim personal.

Pra, géllimi juaj né kéto vepra artistike éshté ta theksoni
dinjitetin njerézor, drejtésiné dhe transparencén pérmes
procesit té padrejtésisé?

Rezisto gé t’ekzistosh.

Né vitin 2018, puna juaj do té ekspozohet pér heré té paré
né Kosové, si pjesé e njé retrospektive té madhe. Si e
konsideroni idené e késaj ekspozite té paré né vendin tuaj
té origjinés?

Sfiduese dhe shumé, shumé té émbél. Ekspozita éshté emo-
cionale, ményré té cilén e kam parafytyruar pér ta paraqitur
até raport me rininé time, bukuriné e natyrés dhe sesi puna
ime mund ta diktojé hapésirén. Ekspozita éshté sfiduese dhe
vendimi pér ta ndaré kété udhétim ka krijuar njé momentum
magjik.

A éshté kjo arsyeja pse e keni zgjedhur titullin: LOVE YOU
WITHOUT KNOWING (TE DUA PA E DITUR)? Do té jeté
pér (shpér)ndarjen?

Dashuria éshté utopi dhe njohja nénkupton zbulim. Nuk ekzis-
ton koha, as hapésira. Eshté dicka qé& nuk mund ta definoni.
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Kjo ekspozité do té jeté rikthim né Kosové i disa veprave
tuaja té cilat i keni krijuar né shtete té ndryshme. Si do
ta planifikoni ta realizoni kété proces té rigjallérimit té
veprave tuaja?

Veprat e kané jetén e tyre dhe mund té frymojné kudo.

Cila éshté domethénia e veprés tuaj Woven Soil (2018)

Té fluturosh pa shkuar gjékundi. Titulli Dheu i Endur (Woven
Soil) tashmé éshté vet vepra, pasi e sugjeron até hapésiré.
Fillimisht, ky projekt u mendua me Galleria Continua pér
Unlimited Basel, ku do té zgjaste gjashté deri dhjeté dité. E
kisha menduar gé nga fillimi i vitit 1999, pas shumé katastro-
fave njerézore dhe bujgésore. Ndonése jetojmé né vende
urbane, qytete, prapé mbesim shoqéri bujgésore. Zvicra ka
béré pérpjeke té médha pér ta ndihmuar Kosovén pas luftés,
vecanérisht né bujgési. Ata i kané transportuar 500 lopé

pér né Kosové. Projekti im ishte gé t’i falénderoja zviceranét
duke i sjellé disa nga kéto lopé sérish né Zvicér pér t’i vizituar
kushérinjté e tyre. Kjo aventuré ishte plot me befasi: lopét

do té duhej té kalonin pérmes njé itinerari té pabesueshém,
té géndronin né karantiné me dité jashté habitatit té tyre
natyror. Pér shkak té pengesave né udhétim, projekti déshtoi.
Projekti u rishfaq né Kosové pér ekspozitén Té dua pa e ditur
(Love You Without Knowing). Kjo vepér ndérlidhej me botén
bujgésore né institucionin e muzeut dhe e stimulonte marrjen
né pyetje té vizitoréve té kétij simulakrumi té zhvendosjes.

A mund ta shpjegoni Concetto in Exile (Fishekzjarrét né
dollapin tim) (2016)?
Hapésiré mes nostalgjisé dhe shpresés.

A mund té na thoni mé shumé pér Landscape L (Peizazh
L) (2013), zemrén e madhe té vendosur né mur, té pérbéré
nga spiralet e metalta té dyshekéve? Kuijt i referohet?
Komforit.

Cilét jané artistét nga Kosova, Shqipéria, ose té nivelit
ndérkombétar, me té cilét ndiheni mé té afért?
Xhevdet Xhafa, babai im, mbetet inspirimi im i paré dhe mé i
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réndésishmi. Ai e ka gdhendur themelin e udhétimit tim, liriné
dhe géndrimin pozicionues ndaj kohés dhe hapésirés. Kam
gjetur inspirim té madh tek shkrimtarét si Ali Podrimja, Lud-
wig Wittgenstein dhe Shén Agustini (Rréfimet).

Cfaré do t’i thoshit gjeneratés sé re né Kosové?
Béhuni kureshtaré. Béhuni té uritur. BEéhuni té pérunjur.

Si do ta konsideronit fuginé dhe ndikimin e krijimtarisé
bashkékohore né botén toné té globalizuar?

Kreativiteti éshté energjia prapa vizionit gé i ka ndértuar té
gjitha shoqgérité. Arti ka ndikim té fugishém né botén toné, né
meényré direkte dhe indirekte.

Si e shihni té ardhmen?
Duke vallézuar.

Cila do té jeté éndrra juaj e ardhshme?
Sjellja e té padukshmes né sipérfage.
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A dog day afternoon

Sislej Xhafa interviewed by Jérome Sans

How would you describe your work?
| am not conscious. Unpredictable.

What do you mean exactly by that?

Rationality responds with rationality. In my process of re-
search, | do not have a rational way of thinking. When reality
becomes much stronger than art, | truly believe in that reality.
Art is a journey. It is a beautiful experience when you share
your research with the people. The most challenging aspect
is finding a way to express art in a way that is relatable to the
masses that are perhaps less likely to embrace the art work.

How did you come to art?
Art for me is existential as the resistance continues.

You are a Kosovar Albanian artist based in New York, and
your works often question your own birth country and

the legal status of its. How do you link your work with the
history and sociopolitical context of Kosovo?

Geography is the nature and relative of arrangement of physi-
cal features, although my birth place is sacred to me. | mutate
through the places in which | am and where | come from into
something special. Continuously, regenerating the hybrid atti-
tude toward my solitude journey through distances that ques-
tion the universal social political. | always feel as though | am
an abandoned, stray dog. | walk with nothing but my instinct
that energizes my driving force in the wild world to continue a
fight that highlights the resistance to exist. That is my mirror
in terms of where | come from and where | am today.

You are a tireless traveler. How your nomadic existence
does affect your work?

| feel that | am the man of mud, earth, and this earth, this
mud, has some incredible friction that gives to me contin-
uously. | do not travel for commodities. My trips are forced



therefore; my traveling has become a platform of challenging
myself.

Which aspects and themes of the universal social political
interested you the most?
Injustice has no color.

Why did you choose New York to establish your studio?
How the experience of living in New York does influence
your work?

| chose New York because it is unique and diverse as a city. It
gives space to experience a range of life qualities. It does not
interest me as a city itself rather my interest is in discovering
the alleyways.

Does not the fact of moving to New York also reflect a
desire to become anonymous again, to disappear within
the megacity?

New York’s skyscrapers are very tall and high, | am very little.
Being invisible gives me space and time. My studio is actually
a walk-in closet. And | close the door hermetically. | never
take anyone there, | meet people in various hotels around
New York. My studio is an intimate place that | can’t share
with no one because there is nothing there.

You also lived in London and Italy. What was your experi-
ence of these places?

Every society, every country, have their own mentality. Every
village have their own quality and distinguished mentality. My
experience makes me grow and question myself. The quality
| have discovered in these countries is the power of language
as experience that can give and stimulate you a broader
imagination. Ex: apple in English, molla in Albanian, mela in
Italian,Z= 2R in Chinese, wulzs in Arabic, manzana in Spanish,
pomme in French...One word with one meaning that can give
you so many experiences. This is the power.
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Your work is mainly described as “conceptual” and “irrev-
erent”. What do you think?

Political irresponsibility and social injustice, forced immi-
gration etc. This is irreverent. | am sweet therefore, | am
innocent. But we, as a society, have things to do with au-
thorities. In 2000, for Pleasure Our Flowers, | transformed a
main police station into a luxury place. | wanted to make that
environment warmer, because police belong to the people, so
| question why is the environment so cold? | transformed it
into a warmer one. People came to see my work while police
were working. People were going to a warm environment,
there was champagne, whiskey, sofas, grapes, apples, books
of philosophy and humanities etc. Through art | want to give
a different surface from inside to question something that
we all share. Through Pleasure Our Flowers | understood the
power of Art.

But what is your relationship to conceptual art? Do you
think you are conceptual?

| belong to the Renaissance of Ugliness. We are witnessing

a time of global violence, indifference, forced immigration,
socialpolitical injustice and racism. If the Renaissance usually
refers to Beauty, | want to question the ugliness of the world
that only arts can translate.

What is the role of the artist in our society according to
you?

Artists are the backbone of the society. Action itself does not
grow into a mimetic desire but become a continuous resis-
tance to exist.

Once you stated: “Reality is stronger than art. As an
artist, | do not want to reflect a reality but | do want to
question it. My social upbringing does not embrace ra-
tional linear actions. | approach the world and life with
primal instinctive behaviour”. How would you describe
your artistic process?

White cube is an invention of the market, the space is an
invention of freedom.
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So, what is your relationship with artistic institutions and
the art market?

Most of the people in the fishing village of Msaka in Malawi
wake up early morning to welcome the fisherman and prepare
the fish for the market or little boy in Agra, India spending
hours on a big (and awfully stinking) rubbish dump looking for
any scrap he could sell on the market later in the day.

You often allude to freedom. How would you describe this
notion?

There is no philosophy, no ideology in freedom. It is just sim-
ple, practical. Our freedom ends when we hijack the freedom
of others. Therefore, art can give that incredible space of
questioning.

Which is your favorite space of intervention according to
this idea of freedom?

The space should not dictate Art but Art should kill the space
and invent new attitude.

How would you describe your artistic process? How do
you work?

My solitude, research and journey are irrational. | don’t think
too much. | wake up very early in the morning, at three
o’clock, sometimes two, sometimes four and enjoy the si-
lence, the quietness.

You operate in various media, from sculpture and drawing
to performance and photography. How do you apprehend
the coherence of you work and the passage from own
medium to another?

My sensibility towards the practice is unpredictable therefore
| am not dictated by a medium. Experience chooses his path.

How this “primal instinctive behavior” involved in your
work?

Social, political, economic and cultural environment is an im-
portant factor in how innate behavior has evolved. Endurance.
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From Padiglione Clandestino to Piazza Della Signoria or
Skinkheaeds Swimming, what is your relationship to per-
formance art?

Shadow of actions. We witness therefore space and time are
unique.

Your art investigates the contemporary society func-
tions, the social, the economic and political realities to
ultimately critique consumerism and its mechanisms. It
challenges cultural stereotypes, preconceived prejudices
strategies and institutional structures. Do you think your
work is political?

“Whereof one cannot speak, thereof one must be silent.”
Ludwig Wittgenstein.

I’m not a politician. | have no tendency. So, | question contin-
uously myself.

In your own words, can you detail more about the political
aspects of your works?

| am sweet, poetic and shy. If there is any political or econom-
ical aspect of it in my art works | am not conscious. There-
fore, the definition of politics is really questionable. I’'m doing
art and questioning different dimensions, not only politics

but economy, tourism, and all the things we are sensitive to
can become political as well. By using a intellectual traumatic
thinking, my aim is to bring it into some kind of calmness and
infinite poetry, to give to people an experience.

How do you feel about the interaction between art and
politics?

Young kids smoking cigarettes can become political or a
beautiful lady heading to church, to pray wearing a luxury fur
coat can become political, sleeping man snoring can become
political.



Since your first works, you explore the notion of bor-
ders. In 1997, questioning your own stereotype, that of

an immigrant, you illegally entered in the Venice Biennale
proclaiming yourself as an actor of the Albanian Clandes-
tine Pavilion. Can you explain this artistic gesture in more
detail?

| am more interested in challenging the attitude of art and
bringing a freshness of irrationality to experience a new di-
mension through art itself.

The discovery of the other is a central topic of your work.
Can you speak about it?
We are all the other.

How do you proceed to challenge cultural stereotypes?
We need to challenge ourselves continuously with cultural un-
derstanding and how we perceive what is different or foreign.
Prejudices stem from the fear of the other.

The journey and the processes of tourism are central uni-
versal themes of your work. What does the word “travel”
mean to you?

The comforts of commodity produce the shadow. | prefer the
shadow.

What do you mean by preferring the shadow relating to
“travel”? What is refers to in your own practice?

The experience and curiosity are more important than the
destination. The rewards of journey can arise from the expe-
riences and self-knowledge developed on the way. Shadow
reflects a man, woman and children walking with two feet.

Your work is also influenced by socio-economic theo-
ries or the legal statues in Kosovar. The contact with the
socio-political dimension always seems to be taken under
a multiple gaze? How would you explain the interplay be-
tween your works and these issues?

Politics is the Art of talking, Art is the politics of experience.
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Which are your strategies to question the deconstruction
of mythologies and bring an awareness of society?

The construction and deconstruction of mythology is a uni-
versal and collective pulse. As artist, we are more sensitive
and engaged with the pulse.

Do you think people understand the dialogue and ideas
you try to initiate with them by calling such themes into
question? Are you interested by the reception of your
work?

Myths do not claim their own prophecies, they just breathe in
and breathe out. As an artist, | breathe in and | breathe out.

What is the part of humor in your work?

When complex issues can evoke simple participation. Irony
is an incredible tool of refreshment in order to suggest that
space of participation that | can never hijack.

How would you describe this different dimension? Which
qualities and words can define it? Do you want to open
them to a more contemplative state raise by universal
questions, to new forms of openness?

My curiosity and research continues to push for new atti-
tudes.

You often use poor materials or importing objects but
they seem rich in meaning, like in Rocket Ship (2011) or
Sunshade (2011). They appear as a way to better target
the scope of the conceptual charge. Why do you choose
them and how do you select material and objects?

The materials choose me and | trust them.

Your art engages in the political debate of immigration.
From your point of view, who is defined as an immigrant
today and what does the word “immigration mean to
you”?

Immigration has always been part of human existence. It’s
one of the oldest phenomena in the world. Today, we witness
the forced displacement of people, shifting entire regions.
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Immigration cannot be defined by the word but toward the
suffering of the human beings. We experience a time of con-
stant displacement both mental and geographical. We are not
always aware of it. But in one of its most extreme forms, this
continuous displacement is forced. This is unacceptable. As
artists, we must give a vision and question this phenomenon
of forced emigration, and we all have to assume individually to
take our responsibilities.

How do you consider this permanent hope of a better life
somewhere else, toward the problematic of migration that
is a global situation now?

| hope that hope is not propaganda as reality is stronger.

What is your relationship to reality?
| resist my coffee every morning.

In 2017, you represented the Republic of Kosovo at the
Venice Biennale. How did you conceive the idea of the
Lost and Found project? What means Lost and Found for
you?

Today we suffer the consequences of the war in Kosovo, for
the disaster and destruction of the people in 1999. One of the
most devastating is the unhealed wounds of the missing peo-
ple of Kosovo. At the end of the war, there were 5000 miss-
ing. The number decreased over the years, yet remains an
issue for the unresolved, 1664 people. Lost and Found is a key
project that translates this tragedy in all its complexity, high-
lighting this transition period during and after the war when

it was difficult to estimate the human losses. | considered
that the people of Kosovo have to see this work. Because

we should not hide the truth. The truth always surfaces. On
another hand, | wanted the piece merging with nature, in-
venting its own time. | chose to install Lost and Found in Peja.
The piece is accessible after a beautiful walk, in the middle of
nowhere, in the mountains. The relationship with environment
and nature make a perfect journey. Peja to me is not an emo-
tional state, but an emergency. In Peja, people can perceive a
fragment of my own journey.
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So, your aim in these artworks is to highlight human dig-
nity, justice and transparency towards the processes of
injustice?

Resistance is human nature. Resist to exist. Resist to survive.

In 2018, your work will be exhibited for the first time as
part of a major retrospective in Kosovo.

How do you perceive the idea of this first exhibition in
your country of origin?

Challenging and so, so sweet. The exhibition is emotional,

a way | had envisioned for showing that relation with my
youth, the beauty of nature, and how my work can dictate the
space. The exhibition is challenging and deciding to share this
journey created a magical momentum.

This is why you choose LOVE YOU WITHOUT KNOWING
as the title of the exhibition? This will be about sharing?
Love is utopia and knowing means discovering .There is no
time, no space. That is something that you can’t define.

The exhibition will be a reenactment of several pieces you
made in various countries, here in Kosovar. How do you
seek to realize this process of revivification of the works?
The works have their own life and can breathe anywhere.

What is the meaning of your piece Woven soil (2018)?
Flying without going anywhere. The title Woven Soil is already
the work itself, suggesting that space. Initially, this project
was thought with Galleria Continua for Unlimited Basel which
would take place during six to ten days. | had it in mind since
the beginning of 1999, after many human and agricultural di-
sasters. Although we live in urban cities we remain an agricul-
tural society. Switzerland made great efforts in helping Koso-
vo after the war, specifically in agriculture. They transported
500 cows to Kosovo. My project was to thank the Swiss by
bringing a few of these from Kosovo back to Switzerland

to visit their relatives. This adventure was full of surprises:
the cows had to go through incredible routes, quarantined

for days outside of their natural habitat. Due to the traveling
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difficulties, the project was aborted. The project resurfaced
in Kosovo for the exhibition Love You Without Knowing. This
work related to the agricultural world in a museum institution
and to stimulate visitors’ interrogation of this simulacrum of
displacement.

Can you explain Concetto in Exile (2016)?
Space between nostalgia and hope.

Can you tell us more about Landscape L (2013) a vast
wall-mounted hear made of stripped spring mattress?
What does it refer to?

Comfort.

Who are the artists from Kosovar, Albania or internation-
ally wise you feel close?

Xhevdet Xhafa, my father, remains my first and most import-
ant inspiration. He carved the foundation of my journey, the
freedom and attitude toward time and space. | have found
great inspiration in writers such as Ali Podrimja, Ludwig Witt-
genstein and Saint Augustin The Confessions.

What would you say to the younger generation in Kosovo?
Be curious. Be hungry. Be humble.

How do you consider the power and the influence of con-
temporary creation in our globalized world?

Creativity is the energy behind the vision that has built all
societies. Art directly and indirectly has a powerful influence
in our world.

How do you see the future?
Dancing.

What will be your next dream?
Bringing the unseen to the surface.
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| lindur né vitin 1970, né Pejé

Jeton dhe punon né Nju Jork
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Lost and Found, kuruar nga Arta Agani, Pavijoni i Republikés
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IT
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Louisville (Kentaki), US
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MAXXI Museum, Romé, IT

The Stillness of Thought, kuruar nga Anna Smolak, BWA
Sokol Contemporary Art Gallery, Nowy Sacz, PL

2014
harrova qé fillova, kuruar nga Ema Andrea dhe Klod Dedja,



MAM Foundation, Tirané, AL
2013
Assymetric Désir, Blain Southern Gallery, Londér, UK

2012

Unpoetic Bride, GALLERIA CONTINUA / Les Moulins,
Boissy-le-Chatel, FR

NON Unplugged 2012, Non Gallery, Stamboll, TR
Brko like bird, Center 42°, Cetinje, ME

20M

Oblique Motionless, Christine Kénig Galerie, Vjené, AT
still untitled, kuruar nga Mario Codognato, MADRE Museo
d’Arte Contemporanea, Napoli, IT

Y, Hardau City Park, Qyteti i Cyrihut, ZHDK & IFCAR, Cyrih,
CH

2010
2705 Baci..., kuruar nga Edi Muka, Réda Sten, Goteborg, SE

2009

Moulin Rouge, Magazzino d’Arte Moderna, Romé, IT
NEONS né bashképunim me Fondin pér Art Bashkékohor té
Qytetit dhe Kantonit té Gjenevés (FMAC & FCAC), Plaine de
Plainpalais (projekti i artit publik), Gjenevé, CH

2008
Sadnesssurge, me Adel Abdessemed, Christine Kénig
Galerie, Vjené, AT

2007

Giuseppe, kuruar nga Giacinto Di Pietrantonio, GAMeC
Galleria d’Arte Moderna e Contemporanea di Bergamo,
Bergamo, IT

Passion Fruit, LUappartement 22, Rabat, MA

Salon Retrospective + L.R.B., Van Tendeloo Residence,
Kortrijk, BE

Vallée Verticale, Yvon Lambert, Paris, FR

ALB
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2006

Stuztespia, kuruar nga Daniela Lotta Museo Carlo Zauli,
Faenza, IT

MN Unplugged, Galerie Michael Neff, Frankfurt, DE
Opportunistisch Naturalistisch, SKUC Galerija, Lubjané, SI
Livelihood Rainbow on Broel, Liebaert Projects, Livelihood
Rainbow on Broel, Kortrijk, BE

When Mac Goes Black, Yvon Lambert, Nju Jork, US

2005

Four Movements, Quartet Florence, Edicioni 51i Bienales sé
Venedikut / Pavijoni i Shqipérisé, Venedik, IT

Skinheads Swimming, Magazzino d’Arte Moderna, Romé, IT
Merely, Hoet Bekaert Gallery, Gent, BE

2004

Miedo Total, xhafabdessemed (instalacion me dy persona,
sé bashku me Adel Abdessemed), kuruar nga Teresa Macri,
Fundaci6 ‘la Caixa’ la Sala Montcada, Barceloné, ES
Giuseppe, (ekspozité udhétuese), kuruar nga Giorgio
Verzotti, MART, Trento, IT

2003

Vetrine della Calcografia: See no evil / hear no evil / speak
no evil, kuruar nga Luigi Ficacci, Istituto Nazionale per la
Grafica, Romé, IT

Twice Upon a Time, Magazzino d’Arte Moderna, Romé, IT
Nivea, W 139, kuruar nga Ann Demeester, Amsterdam, NL
PM, kuruar nga Radmila Iva Jankovic, ZagrebGalerie
Drantmann, Bruksel, BE

2002

Motion in Paradise, Deitch Projects, Nju Jork, US
Skinheads Swimming, Galleria Laura Pecci, Milano, IT
Heavy Metal, kuruar nga Giacinto Di Pietrantonio, GAMeC
Galleria d’Arte Moderna Contemporanea di Bergamo,
Bergamo, IT

Foundation Teseco, kuruar nga Gail Cochrane, Pisa, IT
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2001

Siyum, Aarhus Kunstmuseum, Arhus, DK

Project Room, kuruar nga Evelyne Jouannou, Kunsthalle
Bern, Berné, CH

Talk is Cheap, kuruar nga Marc Olivier Wahler, Instituti
Kulturor Zviceran, Nju Jork, US

Galleria Laura Pecci, Milano, IT

2000
Fondazione Olivetti, kuruar nga Bartolomeo Pietromarchi,
Romé, IT

1997
Galleria d’Arte Moderna di Bologna, G.A.M., Bolonjé, IT

Clandestine, Pavijoni i Shqipérisé, Edicioni 47 i Bienales sé
Venedikut, Venedik, IT

Pérzgjedhje e ekspozitave kolektive

2018
Demanio Marittimo, Ankona, IT (né pérgatitje)

2017

Umanita, Museo Casa Romei, Ferrara, IT

The Travellers, Kumu Art Museum, Talin, EE

Again and Again, performancé, Staten Konstrad, Stokholm,
SE

Art : Making Cities, Bienalja e Shenzhenit, Bienalja né dy
Qytete e Urbanizmit dhe Arkitekturés, Shenzhen, CN

Le periferie Urbane, Palazzo del Quirinale, Romé, IT
Opulent Landscapes, De Buck Gallery, Nju Jork, US
Demanio Marittimo, Ankona, IT

Symptoms of Society, Guangdong Museum, Guangzhou,
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Krahina Guangdong, CN

Symptoms of Society, Zhejiang Art Museum, Krahina
Zhejiang, CN

FOCARA, performancé, Fondazione Focara, Novoli, Lece, IT

2016

Malmos Leende, kuruar nga Edi Muka, Malme, SE

Cold Front from the Balkans, Pera Museum Istanbul,
Stamboll, TR

Toute premiére fois, Hotel Particulier 22 rue Visconti, Paris,
FR

Par Tibi, Roma, Nihil, kuruar nga Raffaella Friscarelli, Forumi
Romak dhe Kodra Palatine, Romé, IT

The Whale That Was a Submarine, The Ludwig Museum,
Budapest, HU

The Travellers, Zacheta — Galeria Kombétare e Artit,
Varshavé, PL

2015

Follia Continua! 25 years of GALLERIA CONTINUA, kuruar
nga José-Manuel Goncalvez, Centquatre, Paris, FR

Follia Continua! 25 years of GALLERIA CONTINUA, kuruar
nga Jorge Fernandez Torres, Centro Wilfredo Lam, Havané,
Cu

Medellin International Art Encounter, MDE15, Medelin, CO
Liberi tutti! Arte e societa in Italia tra il 1989 e il 2001,
Museo Ettore Fico, Torino, IT

Growing Roots, 15 years of Premia Furla, Palazzo Reale,
Milano, IT

L’albero della cuccagna. Nutrimenti dell’arte, kuruar nga
Achille Bonito Oliva, Milano, IT

2014

Informal Mind, kuruar nga Klod Dedja dhe Ema Andrea,
Elbasan, AL

TIME:CODE, kuruar nga Raul Zamudio dhe Juan Puntes,
White Box Center, Nju Jork, US

2013
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Borderline: Collection Exhibition Il, kuruar nga Yoneda
Seiko, 21st Century Museum of Contemporary Art, Kanazawa,
JP

Requiem for a Bank, kuruar nga Fabian Saavedra-Lara,
HMKYV, Dortmund, DE

Victory Obsessed, kuruar nga Agata Rogos, Zamek Culture
Centre, Poznan, PL

Vice Versa, kuruar nga Bartolomeo Pietromarchi, Pavijoni
Italian né Edicionin 55 té Bienales sé Venedikut, Venedik, IT
Sconfinamenti, kuruar nga Achille Bonito Oliva, Rocca
Albornoz, Festivali i Dy Botéve, Spoleto, IT

Tell Me Whom You Haunt: Marcel Duchamp and the Con-
temporary Readymade, Blain Southern, Londér, UK

2012

Mediterraneo: Incontri o Conflitti?, kuruar nga Ludovico
Pratesi, Palazzo Gargasole, Gagliano del Capo, IT

Rearview Mirror, kuruar nga Christopher Eamon, Art Gallery
of Alberta, Edmonton, CA

Piu a Sud, kuruar nga Paola Nicita, Museo Palazzo Riso di
Palermo, Palermo, IT

20M

Il Bel Paese dell’Arte. Etiche ed Estetiche della Nazi-
one, kuruar nga Giacinto Di Pietrantonio dhe Maria Cristina
Rodeschini, GAMeC Galleria d’Arte Moderna e
Contemporanea di Bergamo, Bergamo, IT

Spheres 4, GALLERIA CONTINUA / Les Moulins,
Boissy-le-Chatel, FR

Rebus, kuruar nga Mario Codognato, Simon Lee Gallery,
Londér, UK

The World Belongs to You, kuruar nga Caroline Bourgeois,
Palazzo Grassi, Koleksioni i Francois Pinault, Venedik, IT
Rearview Mirror, kuruar nga Christopher Eamon, The Power
Plant, Toronto, CA

Big Brother, kururar nga Ashok Adiceam, Palais des Arts et
du Festival Dinard, Brittany, FR

2010
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Spheres 3, GALLERIA CONTINUA / Les Moulins, Bois-
sy-le-Chatel, FR

In What We Trust, kuruar nga Julia Draganovic, me Francis
Alys, Yael Bartana, Sylvie Blocher, Niklas Goldbach, Omer
Fast, Bjorn Melhus, Saskia Olde Wolbers, Fabrizio Passarella,
Corinna Schnitt, The Art Miami Pavilion, Majami, US
Misericordia West Hollywood, kuruar nga Birte Kleemann,
PRISM, Los Anxhelos, US

What’s the Difference?, kuruar nga Beate Engel,
Stadtgalerie, Berné, CH

Il Museo Privato, La passione per I’arte contemporanea
nelle collezioni bergamasche, kuruar nga Giacinto Di Pi-
etrantonio dhe Maria Cristina Rodeschini, GAMeC Galleria
d’Arte Moderna e Contemporanea di Bergamo, Bergamo, IT
Viaggio in Italia. Sguardi internazionali sull’ltalia con-
temporanea, kuruar nga Ludovico Pratesi, Palazzo Fabroni,
Pistoia, IT

Collezione UBI-Banca Popolare di Bergamo, kuruar nga
Enrico De Pascale, Bergamo, IT

Cosmogonia. Le Supernova del collezionismo italiano,
Stefano e Raffaella Sciarretta, kuruar nga Gianluca Marziani,
Palazzo Collicola di Spoleto, Spoleto, IT

Spazio. Dalle collezioni di arte e architettura del MAXXI,
kuruar nga Pippo Ciorra, Alessandro D’Onofrio, Bartolomeo
Pietromarchi dhe Gabi Scardi, MAXXI, Romé, IT

Language and Experimentations, MART Museo di Arte
Moderna e Contemporanea di Trento e Rovereto, Rovereto, IT
Videoarte al Museo internazionale delle marionette
Antonio Pasqualino, kuruar nga Paola Nicita, Festival
Finzioni, Palermo, IT

Ibrido. Genetica delle forme d’arte, kuruar nga Giacinto Di
Pietrantonio dhe Francesco Garutti, PAC Padiglione d’Arte
Contemporanea, Milano, IT

Indefinite Destinations, kuruar nga Oyku Ozsoy dhe Vessela
Nozharova, DEPO, Stamboll, TR

2009
Barock, kuruar nga Mario Codognato, MADRE Museo d’Arte
Contemporanea Donna Regina, Napoli, IT
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Collezione Al-bundugiyya, kuruar nga Cecilia Tirelli, Venedik,
IT

The Brick + Mortar, kuruar nga Natasha Becker, Festivali
Ndérkombétar i Video Artit, Greenfield, US

Transmission Interrupted, kuruar nga Suzanne Cotter dhe
Gilane Tawadros, Modern Art Oxford, Oksford, UK

Andreas Melas Presents, Until the End of the World,
kuruar nga Max Henry, Athing, GR

Esposizione Universale — L’arte alla prova del tempo,
kuruar nga Giacinto Di Pietrantonio, GAMeC Galleria d’Arte
Moderna e Contemporanea di Bergamo, Bergamo, IT
Bienalja e Havanés, Havané, CU

2008

Business As Usual, kuruar nga Jacob Proctor, MOCAD Mu-
seum of Contemporary Art of Detroit, Detroit, US

Bienalja e Gwangju, Gwangju, KR

Futurotextiel, kuruar nga Caroline David dhe Arne Quinze,
Broelmuseum NMBS, Kortrijk, BE

Worlds on Video, kuruar nga Anita Beckers, Palazzo Strozzi,
Firence, IT

All-Inclusive. A Tourist World, kuruar nga Matthias Ulrich,
Schirn Kunsthalle, Frankfurt, DE

2007

o lo que vio Betty Boop, kuruar nga Raimundas Malasausk,
Museo Reina Sofia, Madrid, ES

Rightfully Yours, kuruar nga Tejpal S. Ajji, Justina M.
Barnicke Gallery, Toronto, CA

Luce dei miei Occhi, kuruar nga Giacinto Di Pietrantonio,
GAMeC Galleria d’Arte Moderna e Contemporanea di
Bergamo, Festa Internazionale del Cinema di Roma, Romé, IT
Time Present, Time Past, bashké-kurim nga David Elliott
dhe Rosa Martinez, Istanbul Museum of Modern Art,
Stamboll, TR

Rethinking Dissent, kuruar nga Joa Ljungberg dhe Edi Muka,
Bienalja Ndérkombétare e Artit Bashkékohor né Goteborg,
Goteborg, SE

Theater of Cruelty, kuruar nga Raul Zamudio, White Box, Nju
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Jork, US

All About Laughter: Humor in Contemporary Art, kuruar
nga Kataoka Mami, Mori Art Museum, Tokio, JP
Commitment, kuruar nga Koen Leemans dhe Luk Lambrecht,
The Garage, Mechelen / Cultural Centre Strombeek
Commitment, Strombeek, BE

Museum of Kortrijk, kuruar nga Veerle Van Durme dhe Lievan
Vandenabeele, Kortrijk, BE

Eroi! come noi...?, kuruar nga Julia Draganovic, PAN / Palaz-
2o delle Arti Napoli, Napoli, IT

A Forest and a Tree, kuruar nga Pelin Uran, Kunsthalle Exer-
gasse, Vjené, AT

2006

Choosing my Religion, kuruar nga Madeleine Schuppli,
Kunstmuseum Thun, Thun, CH

Allegories of Displacement, kuruar nga Michele Cone,
Westport Museum, Konektikat, US

Art Film Basel, kuruar nga Benjamin Weil, Stadtkino Basel,
Bazel, CH

New Video, New Europe, kuruar nga Hamza Walzer, The
Kitchen, Nju Jork (ekspozité udhétuese), US
videoREPORT ITALIA 04_05, kuruar nga Andrea Bruciati,
Galleria Comunale d’Arte Contemporanea di Monfalcone,
Montefalcone, IT

Double Happiness, kuruar nga Fabio Cavalluci, ish fabrika
“Italcementi”, Trento, IT

Capolavoro, kuruar nga Angelo Capasso, Palazzo di
Primavera, Center of Contemporary Art di Terni, Terni, IT
Ecco Uomo, kuruar nga Gemma De Angelis Testa dhe Sergio
Risaliti, Spazio Oberdan, Milano, IT

2005

PERFORMAOS5, kuruar nga Defne Ayas / kuratore kryesore:
Roselee Goldberg, Nju Jork, US

IntraMoenia-Extra Art, kuruar nga Achille Bonito Oliva dhe
Giusy Caroppo, Castel Del Monte, IT

This May Be What Parallel Play Looks Like, kuruar nga
Defne Ayas, Sculpture Center, Nju Jork, US
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WAR IS OVER 1945-2005. La Liberta dell’arte, kuruar

nga Giacinto Di Pietrantonio dhe Maria Cristina Rodeschini,
GAMeC Galleria d’Arte Moderna e Contemporanea di
Bergamo, Bergamo, IT

Summer Show, ShugoArts, Tokio, JP

Arte all’Arte 10, kuruar nga Achille Bonito Oliva, Laura
Cherubini, Emanuela De Cecco, Elio Grazioli, Jan Hoet, Hou
Hanru, Florian Matzner, Giacinto Di Pietrantonio, Roberto
Pinto, James Putnam, Jerome Sans, Pier Luigi Tazzi, Vicente
Todoli, Angela Vettese dhe Gilda Williams, Art Architecture
Landscape, Montalcino, IT

First We Take Museums, kuruar nga Jari-Pekka Vanhala,
Museum of Contemporary Art Kiasma, URB Visuals, Helsinki,
Fl

Democracy is Fun?, kuruar nga Defne Ayas dhe Michele
Thursz, Whitebox, Nju Jork, US

Macedonian Museum of Contemporary Art, Selanik, GR
The Gesture, kuruar nga Marina Fokidis, Sergio Risaliti dhe
Daphne Vitali, Centro Produzione Arte, Firence, IT

Due progetti. Arte a dimensione urbana, kuruar nga
Giacinto Di Pietrantonio, GAMeC Galleria d’Arte Moderna

e Contemporanea di Bergamo, Bergamo, IT

Videodrome, kuruar nga Matteo Chini, ELETTRO +, Firence,
IT

Delicious, kuruar nga Luk Lambrecht, Sint-Truiden, BE

A Forest and a Tree, kuruar nga Pelin Uran, Bard College
Center for Curatorial Studies, Yellow Bird Gallery,
Annandale-on-Hudson, US

Identity and Nomadism, Palazzo delle Papesse, Siena, IT
Double Vision, Magazzino d’Arte Moderna, Romé, IT

On Sale, kuruar nga Alenka Gregoric dhe Natasha Petreshin,
Skuc Gallery, Lubjané, Sl

2004

La alegria de mis suefios, kuruar nga Harald Szeemann,
Fundacién BIACS, Bienalja e Paré e Artit Bashkékohor né
Seviljé, Monasterio la Cartuja de Santa Maria de las Cuervas,
Seviljé, ES

New Video, New Europe, kuruar nga Hamza Walker, The
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Renaissance Society, Cikago, US, ekspozité udhétuese né
Museum of Contemporary Art, Sent Luis, US dhe Tate
Modern, Londér, UK, Stedelijk Museum, Amsterdam, NL,
North Dakota Museum of Art, Grand Forks, US

Seven Sins, kuruar nga Letizia Ragaglia, Museion, Bolzano, IT
Vanitas, Le Opere e i Giorni, kuruar nga Achille Bonito Oliva,
Certosa di San Lorenzo, Padula, IT

Contemporanity, kuruar nga Leeza Ahmady, Museum of Fine
Arts Bishkek, Kirgistan, KG

Se/ Bashku/ Juntos/ Tillsammans, kuruar nga Rodrigo
Mallea Lira, Edi Muka, Joa Ljungberg dhe Yuneikys Villalonga,
Upssala Art Museum, Stokholm, SE

Our house on the move, kuruar nga Natasha Petreshin, Pav-
elhaus, Laafeld, Austri, dhe Skuc Gallery, Lubjané, S

2003

G 2003, kuruar nga Harald Szeemann, Vira/Askona, CH

La Natura dell’Arte, kuruar nga Giacinto Di Pietrantonio, San
Lorenzello, IT

Luoghi di Affezione, kuruar nga Angelo Capasso, Accademia
Belgica, Romé, IT

Bienalja e Tiranés, Tirané, AL

Beaulieu Art Gallery, Gent, BE

Haifa Museum of Contemporary Art, kuruar nga Daniela
Talmor, Haifa, IL

Salon des Réfusés, kuruar nga Roberto Pinto, Fondazione
Bevilacqua la Masa, Venedik, IT

Galleria Civica d’Arte Contemporanea, kuruar nga Fabio
Cavallucci, Trento, IT

Public Sampler, kuruar nga Torsten Birne, Projektion,
Drezden, DE

Blut & Honig, kuruar nga Harald Szeemann, Sammlung Essl,
Klosterneuburg, Vjené, AT

Sweet Bitter Harmony, kuruar nga Edi Muka, Art Lab, Holon,
Tel Aviv, IL

Hardcore, kuruar nga Jérome Sans, Palais de Tokyo, Paris, FR

2002
Pause, kuruar nga Hou Hanru, Bienalja e Gwangju, Gwangju,
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KR

Emotional Site, ShugoArts, Tokio, JP

Open House, kuruar nga Evelyne Jouannou, Casino
Luxembourg, Luksemburg, LU

(Opening Exhibition), kuruar nga Jérdme Sans dhe Nicolas
Bourriaud, Palais de Tokyo, Paris, FR

Fuoriuso, kuruar nga Teresa Macri, Peskara, IT

Il valore dell’essere, EXTRAordinario, Katanja, IT

Next, L’Arte di Domani, Bari, kuruar nga Giacinto Di
Pietrantonio, SMK, Kopenhagé, DK

L’ultima cena, kuruar nga Massimo Sgroi, Napoli, IT

Big Torino 2002, kuruar nga Michelangelo Pistoletto dhe
Giacinto Di Pietrantonio, Torino, IT

Guida, kuruar nga Giacinto Di Pietrantonio, Museion, Museo
d’Arte Moderna, Bolzano, IT

2001
Egofugal, kuruar nga Yuko Hasegawa, Bienalja e Stambollit,
Stamboll, TR

Casino 2001, kuruar nga Jean Greenberg, S.M.A.K., Gent, BE
Uniform, kuruar nga Francesco Bonami PS1, Nju Jork, US
Bienalja e Qeramikés né Artin Bashkékohor, kuruar nga
Tiziana Casapietra dhe Roberto Constantino, Albisola, IT
Bienalja e Tiranés, Tirané, AL

Fondazione Pistoletto, kuruar nga Giacinto Di Pietrantonio,
Biella, IT

Artline 5, kuruar nga Jan Hoet, Borken, DE

Palazzo delle Esposizioni, PS1, Romé, IT

Short Stories, kuruar nga Roberto Pinto, Fabbrica del
Vapore, Milano, IT

Galleria Comunale d’Arte Moderna e Contemporanea, Romé,
IT

Velodromo dhe Museo dell’Arengario, kuruar nga Adelina von
Firstenberg, Milano, IT; SESC, Sao Paulo, BR; Museum of
Art, Gjenevé, CH; Queens, Nju Jork, US

Grassy Knoll Productions, Belfast, UK

Finale Di Partita - Endgame - Fin de partie, kuruar nga
Pierluigi Tazzi, Firence, IT

Chinese Whisper, kuruar nga Branka Stipancic, Apex Art, Nju
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Jork, US

2000

Manifesta lll, kuruar nga Francesco Bonami, Maria Hlavajova
dhe Ole Bouman, Ljubljana, SI

Over the Edges, kuruar nga Jan Hoet dhe Giacinto Di
Pietrantonio, S.M.A.K., Gent, BE

Arte all’Arte, kuruar nga Gilda Williams dhe Roberto Pinto,
Edicioni 5, Colle Val d’Elsa, IT

Ironic, kuruar nga Lino Baldini, Trevi Flash Art Museum, Trevi,
IT

Galleria Laura Pecci, Milano, IT

Premio Querini Furla per I’Arte, Fondazione Querini Stam-
palia, Venedik, IT

Anno Zero, Fondazione Pistoletto, Biella, IT
Center-Storms, kuruar nga Ann Demeester, Zomer-Poezie,
Watou, BE

1999

Edicioni 48 i Bienales sé Venedikut, kuruar nga Harald
Szeemann, Venedik, IT

Galleria Marabini, kuruar nga Guido Molinari, Bolonjé, IT

1998

Atlante, MACS, Sassari, IT

Care Off, kuruar nga Guido Molinari, Cusano Milanino, IT
Indicazioni, kuruar nga Matteo Chini, Depanis, Firence, IT
Welcome, kuruar nga Renato Bianchini, Citta Sant’Angelo,
Peskara, IT

1997

G.A.M.E., Galleria d’Arte Moderna, Bolonjé, IT
Clandestine, Pavijoni i Shqipérisé, Edicioni 47 i Bienales sé
Venedikut, Venedik, IT



147

Cmimet

2016
Titull nderi nga Accademia di Belle Arti di Firenze, Firence,
IT

2009
Cmimi i Paré - Hardau City Park Y, pérkrahur nga Qyteti i
Cyrihut, ZHDK & IFCAR, Cyrih, CH

2008

NEONS né bashképunim me Fondin pér Art
Bashkékohor té Qytetit dhe Kantonit té Gjenevés
(FMAC & FCAC), Plaine de Plainpalais, Gjenevé, CH

2001
Cmimi i Paré - Fondazione Pistoletto, Biella, IT

2000

Cmimi i Paré - Artista Emergente Italiano/Fondazione
Querini Stampalia, Premio Querini Furla per I’Arte,
Venedik, IT

1999
Fitues i Cmimit Ndérkombétar Onufri, Galeria Kombétare
e Arteve, Tirané, AL
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SISLEJ XHAFA Born in 1970, in Pejé, Kosové
Lives and works in New York

cv Represented by GALLERIA CONTINUA, San Gimignano /
Beijing / Les Moulins / Habana

Selected Solo Exhibitions

2018

Rosa azul, National Fine Arts Museum of Havana,

Havana, CU

Demanio Marittimo, Ancona, IT (upcoming)

love you without knowing, National Gallery of Kosovo,
Prishtina, XK

J, permanent installation, Nuovo Palazzo Di Giustizia, Flor-
ence, IT

2017

Shadow of Curls, Blain Southern, Berlin, DE

Ephemeral Installation for Children Action, Parc des
Bastions, Geneva, CH

Infermeria, ZAC, Palermo, IT

Lost and Found, curated by Arta Agani, Pavilion of Republic
of Kosova of the 57th Venice Biennale, Venice, IT

2016

START point, Accademia di Belle Arti di Firenze, Florence, IT
millimeter sentiments, Cressman Center for Visual Arts,
Louisville (Kentucky), US

Fireworks in my Closet, GALLERIA CONTINUA / San
Gimignano, IT

Benvenuto!, curated by Hou Hanru and Luigia Lonardelli,
MAXXI Museum, Rome, IT

The Stillness of Thought, curated by Anna Smolak, BWA
Sokol Contemporary Art Gallery, Nowy Sacz, PL

2014
harrova qé fillova (I forgot that | started), curated by Ema
Andrea and Klod Dedja, MAM Foundation, Tirana, AL



ENG
2013
Assymetric Désir, Blain Southern Gallery, London, UK

2012

Unpoetic Bride, GALLERIA CONTINUA / Les Moulins,
Boissy-le-Chatel, FR

NON Unplugged 2012, Non Gallery, Istanbul, TR
Brko like bird, Center 42°, Cetinje, ME

20M

Oblique Motionless, Christine Kénig Galerie, Vienna, AT
still untitled, curated by Mario Codognato, MADRE Museo
d’Arte Contemporanea, Naples, IT

Y, Hardau City Park, City of Ziirich, ZHDK and IFCAR, Zirich,
CH

2010
2705 Baci..., curated by Edi Muka, Réda Sten, Gothenburg,
SE

2009

Moulin Rouge, Magazzino d’Arte Moderna, Rome, IT
NEONS in collaboration with Contemporary Art Fund of the
City and Canton of Geneva (FMAC and FCAC), Plaine de
Plainpalais (project of public art), Geneva, CH

2008
Sadnesssurge, with Adel Abdessemed, Christine Kénig
Galerie, Vienna, AT

2007

Giuseppe, curated by Giacinto Di Pietrantonio, GAMeC
Galleria d’Arte Moderna e Contemporanea di Bergamo,
Bergamo, IT

Passion Fruit, Lappartement 22, Rabat, MA

Salon Retrospective + L.R.B., Van Tendeloo Residence,
Kortrijk, BE

149
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Vallée Verticale, Yvon Lambert, Paris, FR

2006

Stuztespia, curated by Daniela Lotta Museo Carlo Zauli,
Faenza, IT

MN Unplugged, Galerie Michael Neff, Frankfurt, DE
Opportunistisch Naturalistisch, SKUC Galerija, Ljubljana, SI
Livelihood Rainbow on Broel, Liebaert Projects, Livelihood
Rainbow on Broel, Kortrijk, BE

When Mac Goes Black, Yvon Lambert, New York, US

2005

Four Movements, Quartet Florence, 51st Venice Biennale/
Albanian Pavilion, Venice, IT

Skinheads Swimming, Magazzino d’Arte Moderna, Rome, IT
Merely, Hoet Bekaert Gallery, Gent, BE

2004

Miedo Total, xhafabdessemed (two-person show with Adel
Abdessemed), curated by Teresa Macri, Fundacié ‘la Caixa’ la
Sala Montcada, Barcelona, ES

Giuseppe, (travelling exhibition), curated by Giorgio Verzotti,
MART, Trento, IT

2003

Vetrine della Calcografia: See no evil / hear no evil / speak
no evil, curated by Luigi Ficacci, Istituto Nazionale per la
Grafica, Rome, IT

Twice Upon a Time, Magazzino d’Arte Moderna, Rome, IT
Nivea, W 139, curated by Ann Demeester, Amsterdam, NL
PM, curated by Radmila Iva Jankovic, ZagrebGalerie
Drantmann, Bruxelles, BE

2002

Motion in Paradise, Deitch Projects, New York, US
Skinheads Swimming, Galleria Laura Pecci, Milan, IT
Heavy Metal, curated by Giacinto Di Pietrantonio, GAMeC
Galleria d’Arte Moderna Contemporanea di Bergamo,
Bergamo, IT



Foundation Teseco, curated by Gail Cochrane, Pisa, IT

2001

Siyum, Aarhus Kunstmuseum, Aarhus, DK

Project Room, curated by Evelyne Jouannou, Kunsthalle
Bern, Bern, CH

Talk is Cheap, curated by Marc Olivier Wahler, Swiss Cultural
Institute, New York, US

Galleria Laura Pecci, Milan, IT

2000
Fondazione Olivetti, curated by Bartolomeo Pietromarchi,
Rome, IT

1997
Galleria d’Arte Moderna di Bologna, G.A.M., Bologna, IT

Clandestine, Albanian Pavilion, 47th Venice Biennial, Venice,
IT

Selected Group Exhibitions

2018
Demanio Marittimo, Ancona, IT (upcoming)

2017

Umanita, Museo Casa Romei, Ferrara, IT

The Travellers, Kumu Art Museum, Tallinn, EE

Again and Again, performance, Staten Konstrad, Stockholm,
SE

Art : Making Cities, Shenzhen Biennale, Bi-City Biennale of
Urbanism and Architecture,

Shenzhen, CN

Le periferie Urbane, Palazzo del Quirinale, Rome, IT
Opulent Landscapes, De Buck Gallery, New York, US
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Demanio Marittimo, Ancona, IT

Symptoms of Society, Guangdong Museum, Guangzhou
Guangdong Province, CN

Symptoms of Society, Zhejiang Art Museum, Zhejiang
Province, CN

FOCARA, performance, Fondazione Focara, Novoli, Lecce, IT

2016

Malmos Leende, curated by Edi Muka, Malmo, SE

Cold Front from the Balkans, Pera Museum Istanbul, Istan-
bul, TR

Toute premiére fois, Hotel Particulier 22 rue Visconti, Paris,
FR

Par Tibi, Roma, Nihil, curated by Raffaella Friscarelli, Roman
Forum and the Palatine Hill, Rome, IT

The Whale That Was a Submarine, The Ludwig Museum,
Budapest, HU

The Travellers, Zacheta - National Gallery of Art, Warsaw, PL

2015

Follia Continua! 25 years of GALLERIA CONTINUA,
curated by José-Manuel Goncalvez, Centquatre, Paris, FR
Follia Continua! 25 years of GALLERIA CONTINUA,
curated by Jorge Fernandez Torres, Centro Wilfredo Lam,
Habana, CU

Medellin International Art Encounter, MDE15, Medellin, CO
Liberi tutti! Arte e societa in Italia tra il 1989 e il 2001,
Museo Ettore Fico, Turin, IT

Growing Roots, 15 years of Premia Furla, Palazzo Reale,
Milan, IT

L’albero della cuccagna. Nutrimenti dell’arte, curated by
Achille Bonito Oliva, Milan, IT

2014

Informal Mind, curated by Klod Dedja and Ema Andrea,
Elbasan, AL

TIME:CODE, curated by Raul Zamudio and Juan Puntes,
White Box Center, New York, US
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2013

Borderline: Collection Exhibition Il, curated by Yoneda
Seiko, 21st Century Museum of Contemporary Art, Kanazawa,
JP

Requiem for a Bank, curated by Fabian Saavedra-Lara,
HMKYV, Dortmund, DE

Victory Obsessed, curated by Agata Rogos, Zamek Culture
Centre, Poznan, PL

Vice Versa, curated by Bartolomeo Pietromarchi, ltalian
Pavilion of the 55th Venice Biennale, Venice, IT
Sconfinamenti, curated by Achille Bonito Oliva, Rocca
Albornoz, Spoleto Festival of the Two Worlds, Spoleto, IT
Tell Me Whom You Haunt: Marcel Duchamp and the Con-
temporary Readymade, Blain Southern, London, UK

2012

Mediterraneo: Incontri o Conflitti? curated by Ludovico
Pratesi, Palazzo Gargasole, Gagliano del Capo, IT

Rearview Mirror, curated by Christopher Eamon, Art Gallery
of Alberta, Edmonton, CA

Piu a Sud, curated by Paola Nicita, Museo Palazzo Riso di
Palermo, Palermo, IT

20M

Il Bel Paese dell’Arte. Etiche ed Estetiche della Nazi-

one, curated by Giacinto Di Pietrantonio and Maria Cristina
Rodeschini, GAMeC Galleria d’Arte Moderna e
Contemporanea di Bergamo, Bergamo, IT

Spheres 4, GALLERIA CONTINUA / Les Moulins,
Boissy-le-Chatel, FR

Rebus, curated by Mario Codognato, Simon Lee Gallery,
London, UK

The World Belongs to You, curated by Caroline Bourgeois,
Palazzo Grassi, Frangois Pinault Collection, Venice, IT
Rearview Mirror, curated by Christopher Eamon, The Power
Plant, Toronto, CA

Big Brother, curated by Ashok Adiceam, Palais des Arts et du
Festival Dinard, Brittany, FR
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2010

Spheres 3, GALLERIA CONTINUA / Les Moulins,
Boissy-le-Chatel, FR

In What We Trust, curated by Julia Draganovic, with Francis
Alys, Yael Bartana, Sylvie Blocher, Niklas Goldbach, Omer
Fast, Bjorn Melhus, Saskia Olde Wolbers, Fabrizio Passarella,
Corinna Schnitt, The Art Miami Pavilion, Miami, US
Misericordia West Hollywood, curated by Birte Kleemann,
PRISM, Los Angeles, US

What’s the Difference? curated by Beate Engel,
Stadtgalerie, Bern, CH

Il Museo Privato, La passione per I’arte contemporanea
nelle collezioni bergamasche, curated by Giacinto Di
Pietrantonio and Maria Cristina Rodeschini, GAMeC Galleria
d’Arte Moderna e Contemporanea di Bergamo, IT

Viaggio in Italia. Sguardi internazionali sull’Italia con-
temporanea, curated by Ludovico Pratesi, Palazzo Fabroni,
Pistoia, IT

Collezione UBI-Banca Popolare di Bergamo, curated by
Enrico De Pascale, Bergamo, IT

Cosmogonia. Le Supernova del collezionismo italiano,
Stefano e Raffaella Sciarretta, curated by Gianluca Marziani,
Palazzo Collicola di Spoleto, Spoleto, IT

Spazio. Dalle collezioni di arte e architettura del MAXXI,
curated by Pippo Ciorra, Alessandro D’Onofrio, Bartolomeo
Pietromarchi and Gabi Scardi, MAXXI, Rome, IT

Language and Experimentations, MART Museo di Arte
Moderna e Contemporanea di Trento e Rovereto, Rovereto, IT
Videoarte al Museo internazionale delle marionette
Antonio Pasqualino, curated by Paola Nicita, Festival
Finzioni, Palermo, IT

Ibrido. Genetica delle forme d’arte, curated by Giacinto Di
Pietrantonio and Francesco Garutti, PAC Padiglione d’Arte
Contemporanea, Milan, IT

Indefinite Destinations, curated by Oyku Ozsoy and Vessela
Nozharova, DEPO, Istanbul, TR

2009
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Barock, curated by Mario Codognato, MADRE Museo d’Arte
Contemporanea Donna Regina, Naples, IT

Collezione Al-bundugiyya, curated by Cecilia Tirelli, Venice, IT
The Brick + Mortar, curated by Natasha Becker,
International Video Art Festival, Greenfield, US
Transmission Interrupted, curated by Suzanne Cotter and
Gilane Tawadros, Modern Art Oxford, UK

Andreas Melas Presents, Until the End of the World, cu-
rated by Max Henry, Athens, GR

Esposizione Universale — L’arte alla prova del tempo,
curated by Giacinto Di Pietrantonio, GAMeC Galleria d’Arte
Moderna e Contemporanea di Bergamo, Bergamo, IT
Havana Biennial, Havana, CU

2008

Business As Usual, curated by Jacob Proctor, MOCAD
Museum of Contemporary Art of Detroit, Detroit, US
Biennale of Gwangju, Gwangju, KR

Futurotextiel, curated by Caroline David and Arne Quinze,
Broelmuseum NMBS, Kortrijk, BE

Worlds on Video, curated by Anita Beckers, Palazzo Strozzi,
Florence, IT

All-Inclusive. A Tourist World, curated by Matthias Ulrich,
Schirn Kunsthalle, Frankfurt, DE

2007

o lo que vio Betty Boop, curated by Raimundas Malasausk,
Museo Reina Sofia, Madrid, ES

Rightfully Yours, curated by Tejpal S. Ajji, Justina M.
Barnicke Gallery, Toronto, CA

Luce dei miei Occhi, curated by Giacinto Di Pietrantonio,
GAMeC Galleria d’Arte Moderna e Contemporanea di
Bergamo, Festa Internazionale del Cinema di Roma, Rome, IT
Time Present, Time Past, co-curated by David Elliott and
Rosa Martinez, Istanbul Museum of Modern Art, Istanbul, TR
Rethinking Dissent, curated by Joa Ljungberg and Edi Muka,
Goteborg International Biennial for Contemporary Art,
Gothenburg, SE

Theater of Cruelty, curated by Raul Zamudio, White Box,
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New York, US

All About Laughter: Humor in Contemporary Art, curated
by Kataoka Mami, Mori Art Museum, Tokyo, JP
Commitment, curated by Koen Leemans and Luk Lambrecht,
The Garage, Mechelen / Cultural Centre Strombeek
Commitment, Strombeek, BE

Museum of Kortrijk, curated by Veerle Van Durme and
Lievan Vandenabeele, Kortrijk, BE

Eroi! come noi...? curated by Julia Draganovic, PAN /
Palazzo delle Arti Napoli, Naples, IT

A Forest and a Tree, curated by Pelin Uran, Kunsthalle
Exergasse, Vienna, AT

2006

Choosing my Religion, curated by Madeleine Schuppli,
Kunstmuseum Thun, Thun, CH

Allegories of Displacement, curated by Michele Cone,
Westport Museum, Connecticut, US

Art Film Basel, curated by Benjamin Weil, Stadtkino Basel,
Basel, CH

New Video, New Europe, curated by Hamza Walzer, The
Kitchen, New York (travelling exhibition), US
videoREPORT ITALIA 04_05, curated by Andrea Bruciati,
Galleria Comunale d’Arte Contemporanea di Monfalcone,
Montefalcone, IT

Double Happiness, curated by Fabio Cavalluci, ex factory
“Italcementi”, Trento, IT

Capolavoro, curated by Angelo Capasso, Palazzo di
Primavera, Center of Contemporary Art di Terni, Terni, IT
Ecco Uomo, curated by Gemma De Angelis Testa and Sergio
Risaliti, Spazio Oberdan, Milan, IT

2005

PERFORMAQOQS5, curated by Defne Ayas / chief curator:
Roselee Goldberg, New York, US

IntraMoenia-Extra Art, curated by Achille Bonito Oliva and
Giusy Caroppo, Castel Del Monte, IT

This May Be What Parallel Play Looks Like, curated by
Defne Ayas, Sculpture Center, New York, US
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WAR IS OVER 1945-2005. La Liberta dell’arte, curated

by Giacinto Di Pietrantonio and Maria Cristina Rodeschini,
GAMeC Galleria d’Arte Moderna e Contemporanea di
Bergamo, Bergamo, IT

Summer Show, ShugoArts, Tokyo, JP

Arte all’Arte 10, curated by Achille Bonito Oliva, Laura Cheru-
bini, Emanuela De Cecco, Elio Grazioli, Jan Hoet, Hou Hanru,
Florian Matzner, Giacinto Di Pietrantonio, Roberto Pinto,
James Putnam, Jerome Sans, Pier Luigi Tazzi, Vicente Todoli,
Angela Vettese and Gilda Williams, Art Architecture
Landscape, Montalcino, IT

First We Take Museums, curated by Jari-Pekka Vanhala,
Museum of Contemporary Art Kiasma, URB Visuals, Helsinki,
Fl

Democracy is Fun? curated by Defne Ayas and Michele
Thursz, Whitebox, New York, US

Macedonian Museum of Contemporary Art, Thessaloniki,
GR

The Gesture, curated by Marina Fokidis, Sergio Risaliti and
Daphne Vitali, Centro Produzione Arte, Florence, IT

Due progetti. Arte a dimensione urbana, curated by
Giacinto Di Pietrantonio, GAMeC Galleria d’Arte Moderna

e Contemporanea di Bergamo, Bergamo, IT

Videodrome, curated by Matteo Chini, ELETTRO +, Florence,
IT

Delicious, curated by Luk Lambrecht, Sint-Truiden, BE

A Forest and a Tree, curated by Pelin Uran, Bard College
Center for Curatorial Studies, Yellow Bird Gallery,
Annandale-on-Hudson, US

Identity and Nomadism, Palazzo delle Papesse, Siena, IT
Double Vision, Magazzino d’Arte Moderna, Rome, IT

On Sale, curated by Alenka Gregoric and Natasha Petreshin,
Skuc Gallery, Ljubljana, Sl

2004
La alegria de mis suefios, curated by Harald Szeemann,
Fundacién BIACS, | Bienal de Arte Contemporaneo de Sevilla,

Monasterio la Cartuja de Santa Maria de las Cuervas, Sevilla,
ES
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New Video, New Europe, curated by Hamza Walker, The
Renaissance Society, Chicago, US, travelling to the Museum
of Contemporary Art, St. Louis, US and Tate Modern, London,
UK, Stedelijk Museum, Amsterdam, NL, North Dakota
Museum of Art, Grand Forks, US

Seven Sins, curated by Letizia Ragaglia, Museion, Bolzano, IT
Vanitas, Le Opere e i Giorni, curated by Achille Bonito Oliva,
Certosa di San Lorenzo, Padula, IT

Contemporanity, curated by Leeza Ahmady, Museum of Fine
Arts Bishkek, Kyrgystan, KG

Se/ Bashku/ Juntos/ Tillsammans, curated by Rodrigo
Mallea Lira, Edi Muka, Joa Ljungberg and Yuneikys Villalonga,
Upssala Art Museum, Stockholm, SE

Our house on the move, curated by Natasha Petreshin,
Pavelhaus, Laafeld, Austria and Skuc Gallery, Ljubljana, S

2003

G 2003, curated by Harald Szeemann, Vira/Ascona, CH

La Natura dell’Arte, curated by Giacinto Di Pietrantonio, San
Lorenzello, IT

Luoghi di Affezione, curated by Angelo Capasso, Accademia
Belgica, Rome, IT

Tirana Biennial, Tirana, AL

Beaulieu Art Gallery, Gent, BE

Haifa Museum of Contemporary Art, curated by Daniela
Talmor, Haifa, IL

Salon des Réfusés, curated by Roberto Pinto, Fondazione
Bevilacqua la Masa, Venice, IT

Galleria Civica d’Arte Contemporanea, curated by Fabio
Cavallucci, Trento, IT

Public Sampler, curated by Torsten Birne, Projektion,
Dresden, DE

Blut & Honig, curated by Harald Szeemann, Sammlung Essl,
Klosterneuburg, Vienna, AT

Sweet Bitter Harmony, curated by Edi Muka, Art Lab, Holon,
Tel Aviv, IL

Hardcore, curated by Jérome Sans, Palais de Tokyo, Paris, FR

2002



Pause, curated by Hou Hanru, Gwangju Biennial, Gwangju,
KR

Emotional Site, ShugoArts, Tokyo, JP

Open House, curated by Evelyne Jouannou, Casino
Luxembourg, Luxembourg, LU

(Opening Exhibition), curated by Jérdme Sans and Nicolas
Bourriaud, Palais de Tokyo, Paris, FR

Fuoriuso, curated by Teresa Macri, Pescara, IT

Il valore dell’essere, EXTRAordinario, Catania, IT

Next, L’Arte di Domani, Bari, curated by Giacinto Di
Pietrantonio, SMK, Copenhagen, DK

L’ultima cena, curated by Massimo Sgroi, Naples, IT

Big Torino 2002, curated by Michelangelo Pistoletto and
Giacinto Di Pietrantonio, Torino, IT

Guida, curated by Giacinto Di Pietrantonio, Museion, Museo
d’Arte Moderna, Bolzano, IT

2001
Egofugal, curated by Yuko Hasegawa, Istanbul Biennial,
Istanbul, TR

Casino 2001, curated by Jean Greenberg, S.M.A.K., Gent, BE

Uniform, curated by Francesco Bonami PS1, New York, US
Biennial of Ceramic in Contemporary Art, curated by Tiziana
Casapietra and Roberto Constantino, Albisola, IT

Tirana Biennial, Tirana, AL

Fondazione Pistoletto, curated by Giacinto Di Pietrantonio,
Biella, IT

Artline 5, curated by Jan Hoet, Borken, DE

Palazzo delle Esposizioni, PS1, Rome, IT

Short Stories, curated by Roberto Pinto, Fabbrica del
Vapore, Milan, IT

Galleria Comunale d’Arte Moderna e Contemporanea, Rome,
IT

Velodromo and Museo dell’Arengario, curated by Adelina von
Firstenberg, Milan, IT; SESC, Sao Paulo, BR; Museum of Art,
Geneva, CH; Queens, New York, US

Grassy Knoll Productions, Belfast, UK

Finale Di Partita - Endgame - Fin de partie, curated by
Pierluigi Tazzi, Florence, IT

159
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Chinese Whisper, curated by Branka Stipancic, Apex Art,
New York, US

2000

Manifesta lll, curated by Francesco Bonami, Maria Hlavajova
and Ole Bouman, Ljubljana, SI

Over the Edges, curated by Jan Hoet and Giacinto Di
Pietrantonio, S.M.A.K., Gent, BE

Arte all’Arte, curated by Gilda Williams and Roberto Pinto,
5th Edition, Colle Val d’Elsa, IT

Ironic, curated by Lino Baldini, Trevi Flash Art Museum, Trevi,
IT

Galleria Laura Pecci, Milan, IT

Premio Querini Furla per I’Arte, Fondazione Querini Stam-
palia, Venice, IT

Anno Zero, Fondazione Pistoletto, Biella, IT
Center-Storms, curated by Ann Demeester, Zomer-Poezie,
Watou, BE

1999
48th Venice Biennale, curated by Harald Szeemann, Venice, IT
Galleria Marabini, curated by Guido Molinari, Bologna, IT

1998

Atlante, MACS, Sassari, IT

Care Off, curated by Guido Molinari, Cusano Milanino, IT
Indicazioni, curated by Matteo Chini, Depanis, Florence, IT
Welcome, curated by Renato Bianchini, Citta Sant’Angelo,
Pescara, IT

1997

G.A.M.E., Galleria d’Arte Moderna, Bologna, IT

Clandestine, Albanian Pavilion, 47th Venice Biennale, Venice,
IT



Awards

2016
Honorific title of Accademia di Belle Arti di Firenze,
Florence, IT

2009
First prize Hardau City Park Y, Supported by City of
Ziirich, ZHDK and IFCAR, Ziirich, CH

2008

NEONS in collaboration with Contemporary Art Fund of
the City and Canton of Geneva (FMAC and FCAC), Plaine
de Plainpalais, Geneva, CH

2001
First Prize Fondazione Pistoletto, Biella, IT

2000
First Prize Artista Emergente Italiano/Fondazione Querini
Stampalia, Premio Querini Furla per I’Arte, Venice, IT

1999
Winner of International Onufri Prize, National Gallery,
Tirana, AL
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